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Tht. b. Ba TexcT y36., HHrjia. THjijiapHaa.

xajif; xaaccnx My3mcacn Tapnxn MVH-MMH HHjuiapHH y3 HHnra
ojiajiH. Bo6ojiapHMH3 y3 Tyflry-KeMHHMeajiapHHnN, Tyfi-TaHTaHajiapHHH, My3ac])-
4>ap KjpniujiapHHH Kyiijiap/ia Hclio/iajiaraiuiap, yjiapra uier>pjiap 6orjiaraHjiap.
Ahhh naiiTfla ym6y Kiyiijiap iiyt;0jiH6 Skh 6y3miH6 KeTMac/iHm ynyH yHH e3Ma
maKjiaa My\pjiauira — HOTajiauiTnpHiura i;apaKaT i;HjiraHjiap.
Yuiby pHcojiaaa iuonp, /ipaMaTypr Komhji Ana3 Xopa3M "TaH6yp hh3nhfh"
HOTacHHHHr TapnxH, yHH yxHiu Sopacn/ia™ catn-napaKaTjiap, 6y Hiuaa™
3ai;MaTjiapHH 6aTaclx:Hji epiiTap 3KaH, xajii;MMH3iiHHr acanOH MaaaHHHTHra

6e6ano MyjiKH huiohujih “juiapaa OKaiuiHrara aMHii 6yjiacH3.

Pncojia HHrjiH3ua TapxcHMaaa /;aM 6epnjiMOt;aa. 3epo, y36eK xaju;HHHHr
TapnxH, MalianHHTH i;a/iHM-i;aaHMaaH a/;jin /lyiieHn, *yMjia/ian, OBpynoiiH
i;h3hi;thph6, y3Hra *aji6 otho KearaH. Aji-Xopa3MHii, <J>of)o6Hii, BepyHHti,
H6h Cmio/iaH topth6 Komhji Xopa3MHHjiapraia 6y/iraH MyCHijHii MepocnMH3
6yryHra Kyn/ia );aM 9T>303y apaoKaaanp.
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Cy3BOUIH

7"yKyMaTHMH3HHHr "MaiHaBHaT Ba MatpncJjaTHH v$juiab
i"yBBaTjiaui, pHBOJKAaHrapHiu TyFpucHfla'rH ~apopnfla ern aB-
jioahh TapHXHii “aapnHTjiapHMM3ra Myj;a66aT, MaflaHMM Mepo-
CMMH3ra >;ypMaT pyj(HAa Tap”Hajiauira ajio>;HAa 3tth6op i;apa-
THAraH.

KMYAHHrH3AarH khto6 >aM aHa uiyHAafl MaAaHHfl Ba Mai>-
h3bhh 60flAHKAapHMH3HH ypraHHui, yHH uyi;yppoi; TaA"Hi;
Ahahui Ba aMaAHeTra TaA"Hi; sthui flyAHAara KyioHuaKAHK Ba
>:ai;Hi;HH BaTaHnapBapAHK py>;HAa e3HAran.

Mai;oM Ba mukoh TacliaKKypH i;3ahm 3aMOHAapAan oAHMy
cliy3aAO a>(AHHH 6aHA i;hah6, cjiHKpy yflAapHHH xaa6 3TraH
xyM”oiyinp. By >ai;Aa i;aHHaAaH-i;aHua khto6a3P Ba pncoAa-
Aap 6nTHAMaraH Aeflen3.

McTetAOAAH uiohp, ApaMaTypr, Xopa3dM Tapnxn Ba My-
CHi;acHHHHr 6hahmaohh Ba hh>oht uiy flyAAara xynraHa 33ry
HiuAapHHHr >omhAch Ba >;0>KaT6apopfl Komha ABa3 i;aAaMHra
MaHcy6 "Oahc o0>;aHrAap" Ae6 HOMAaHraH Ma3Kyp khto6hh
hamhA H3JiaHHiura Ae6oua, HAMHfl-OMMa6on acap Ae6 aTaui,
mapTAH paBHiuAa, Tyrpn 6yAap. 3epo MyajuincJiHHHr y3H
6yHAafl Aa'bBora TaAa6rop 3Mac. Khto6 acocaH 3hhi; TapnxHfl
MabAyMOTAapra, M3H6aAapra cysiHraH, xorapaAapAaH yHyMAH
cIxiflAaAaHHAraH Ba Ke3H KeAraHAa TapnxHfl >;ai;Hi;Tra 3ha
KeAMaraH j;ojma 6aAHHft Myuioj;aAaAapra j;aM apK 6epHAraH
AaBj;aAap 6uAaH 60fl[HTHAraH. AflHHi;ca, yHHHr Mai;oMAapHHHr
naflAO 6yAHuiHra aohp ahhhA Ba AyHeBHfl abaha Ba acljcoHa-
Aapra MypojKaaT i;hahiuh, 6ai>3H aTaMa Ba MyaMMOAap eun-
mhhh yi;yBUHAap cjjHKpHra j;aBOAa sthiuh khto6hhhf hamhA-
AHKKa i;aparaHAa j;aM Kynpoi; oMMa6on 6yAHiuHHH t3i>mhh-
AaraH. ByHAa, 3jthmoa, 6ai>3HAa auaha, m3ic-avmot Ba
M3H6aAapAaH tvahi;, eTapAHua cJjoflAaAaHHAMaraHAHrara Ayu
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xejinS i;ojiapcH3. Jlckhh 6yjiapHHHTr 6npn ch3hh a*a6jiaH-
THpMaCJlHrnra HIIIOHaCH3, HyHKH KoMHJI Ab33, 6HpHHHHfI3H,
MycHj*auiyHoc ojihm 3Mac, v hkthcoj (faaHjiapn hgm30jh . uiy
60HcaaH, y3Hra xoc OHHjiMaraH i;ypni;HH ohh6, yHH aMajineTra
t3/i6hi; aTHuifla jkoh6o3jihk KypcaTaeTraH HCTebflojyiH TaH6yp-
HH 03Qfl Bo6oHa3apQBHHHr HIIMHH Ba aMajlHH H3JiaHHIUJiapHHH
yHHHr y3H 6njiaH 6eBOCHTa xohjih Myjioi;OT >aMfla TopTHiuyB-
Jiap opx;ajiH *;0F03ra TyumpyBUH i;ajiaM co>h6huhp. Hkkhh-
HHuaH oca, xajn; TapnxHra, aHHHi*ca, mvchi;hh MauaHHHTH-
MH3ra My>;a66aT i;yiiraH, KynuHjiHK ojiHMjiapHMH3 >;aBac i;hji-
ca ap3HryjiHK (Jia3HjiaT aracnziHp.

KHTOoaa KejiTHpiuiraH Xopa3M Mycni;acH Ba Mai;oMjiapHra

OHa MatjiyMOTjiapra i;yuiHMua paBHiuaa uiyHH aiiTHin MyM-
khhkh, PepoaoTaaH topth6, "Abccto", CHeBym >;ai;HaarH
aclicoHajiap, KM)fti;iipiuiraHi;ajn>a TonHJiaHi;jiapH, TaHrajiap Ba
jiaraHjiapaaru TacBHpjiap, MycyjiMOHHHjiHK/iaH ojiuHHrn OTra
chfhhhui (J"a3opacn atjicoHacHHHHr kcjih6é hh”™hiuh), 6yHHHTr
HaTH>KacH/ia uyTop Ba aonpa ycyjijiapnzia Ot TyeFH, uynypjia-
PHHHHr aKC 3THUIH, KeHHHHajIHK "AjmOMHUI", "McbpOJKHOMa",
AjiHi;aM6ap"”, 'TypyFJiH" Ka6u uoctoh Ba uocTOHCHcjiaT hom3-
Jiapaa Bohhh6op, Bypoi;, /Jyjiuyji, FhpoT/ieK uwlicohbhh 0Tjiap-
hhht Ta-bpncjviaHHuiH, yiua uaBpjiapuaei; "Cvbophh”, "PaKb6"
kcjih6 HHi;HuiHra 33mhh apaTraH. AiiHHi;ca “aiijiap Xopas-
MHHHHHr uiebp Ba Fa3ajuiapHfla, Xopa3MHiiHHHTr
"Myi;a66aTHOMa” cnjia 12 m3i;om HOMjiapHHHHr aKC 3thiuh,
>;a3paT HaBOHiiHHHr "Ca6baiiH caiiep” uocTOHHaarH ctthhhh,
xopa3MjiHK MycHi;auiyHOc TMjin/iaH aiiTHjiraH "hjimh aaBop"
TabpncjiH, Myi;aMMafl[HHe3 Hhuiothhhhhf "Ayom jihji" aocto-
HHjjarH yuia jiaBpaa Xopa3Mjia mubjkvji Mycni;a MOJiFyjiapn
>»ai;HjiarH uiebpHii thji 6hji3nh ucjiojiajiaHraH MabjiyMOTjiap 6y
yjiKajja 12 Mai;oM HerH3JiapH i;ajiHMjiaH MaBjKyjj 6yjiraHjmrHra
uiy6>;a i;ojiaHpMaiijiH.

Xopa3M  MycHi;Hii  TapuxHHHHr  hkkhhhh  6oci;hhh
>'HCo6jiaHraH My>;aMMaA Pa>HMX0H ABBgji (1806 — 1825) 3a-
MOHHjiaH KeiiHHrH 60 nnji Xopa3M/ia uiebpHHT Ba caHoiiH Hacjm-
caHHHr pHBO>KjiaHraH uaBpn >;Hco6jiaHaaH. By Bai;TAa Maui>;yp
TanBypuH, Byxopo Ba Xopa3M Mai;oMjiapHHHHr 6nhjihmjiohh
Hne3>KOHxy*a, yHHHr uiorHpuJiapH MaxayM>KOH i;03n, ycTa
My>aMVBASKCH caHflHi;*m Ba yHHHr kjvah ocTuaa eTimiraH A6-
AycaTTop Ma>paM Xyxaui Ma>paM yFAH, yHHHr uiornpAH ycTa
Xyfloii6epraH 3TyKUH, CojiH>;6eK, MyMHHG6eK Ba Flaj*iaBOH Hues
Mnp3a6ouiH Komnji Kaén co3aHjiajiap eTHiiin6 mn;aAH. Yjiap-
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hhht TabpncjjH Ha cj>ai;aT Xopa3M, 6ajiKH K*yi;oH xoHjiHra Ba
Byxopo aMHpjmrara >aM era6 6opaAH. ByHHHr Hara>KacHfla
"Kj i "oh xohh My>;aMMaa YMapxoH (1809 — 1822) capoii co3aH-
/uuiapHra Mai;oM ypraTum yuyH XnBaaaH Xyaoii6epraH ycTOfIHH
0jiAHpfIH. KeiiHHHajiHK xoh 6yjiMHiu My>;aMMaji Ajihxoh aca,
Xyfloii6epflH ycrofl[HH Macjia>;aTHra Kypa CojiH>;6eK Ba
MyMHH”enjiapHH  ojiflHpjiH"1,— fle6  e33flH npocjieccop M.
Po>mohob. lllyHHHrfleK, 6y flaBpjiapfla xohjihk i;njiraH A6flyji-
jiaxoH (1854) TaH6yp Ba FHxoxaK uajiHiuHH xyui KypraH. CaiiHfl
My>;aMMajixoH (1855 — 1864) flyrap Ba FH>K*aK uajiHiuHH 6hji-
raH, co3aH/ia Ba MycHi;aiuyHOCJiapflaH n6opaT 6a3My MaxjiHCJiap
Ty3raH. By flaBpra kcjih6 ana“Hii >;apakK3THHHr ioi;opH *iyi;i;Hra
KyTapHjiHumjia, of33kh H>Kaojiflara npo<j>eccHOHaji Mycni;Hii Me-
Pochh KiKcaK caBHal/iara hjkpoch >aMfla Kejirycu aBjiojviapra
eTKasHm yuyH Komhji Xopa3MHii TOMOHH/iaH "Xopa3M T3H6yp
hh3hfh" makKjiHfla i;0F03ra TymnpHJiHmHfla <I>epy3 Taxajuiycn
6njiaH Fa3ajuiap 6nTraH My>aMMafl Pa>HMxoH Cohhhhhht
(1864 — 1910) pojih 6ei;HecflHp. Y capoiira 40 i;a iii;hh monp
6hji3h 6HprajiHK/ia 16 muiommhhh hhfh6, K»KcaK hjkpohhjihk
flapaiKacHraua Tap6HajiaiiflH. Khto6 MyaluiHijjH TabKH/uiaraHH-
jjeK, yHHHr Co6up KajioT, Xy/iaK OTa — XyfloiiepraH 1*yp6oH
yFjiH, Bo6o 6yjioMOHHH Ka6u co3aHflajiapra 6epraH ca6oi;jiapH,
capoii co3aHflacH CaiiHfl (Daii3H60ii 6ujiaH Mai;oM uojiFy iiyjiH
napflacH ycra/ia TopramH®6, co3aHjiajiap ryBO>;jiHrafla Oepy3 >;ai;
6yjiu6 iHi;i;aHHflaH KeiiHH CaiiHfl Oaii3H60iiHH 5IHraapHi;i;a
kv4hph6 i06opHmMH >;ai;Hflara pHBOMTjiap co3aHflajiapHH Tap6n-
ajiamjia Oepy3 yTa Tajia6uaH 6yjiraHJiHrafl3H jiajiojiaT 6epazm.
By TaliabuaHjiHKHHHr HaTH>KacH yjiapoi; "Xopa3M TaH6yp hh-
3hfh" hxthpo §;HjiHH3fIH Ba ojith sipHM m3i;om 0>;aHrjiapH
i;0F03ra KyuHpHjiaflH.

By "HOTa mh3hfh" 6njiaH LLIlypojiap flaBpHfla 6np Heua
ojiHMJiap i;H3Hi;i;aHjiap Ba yHHHr ycrafla H3JiaHHmM ojih6 60p-
raHJiap. Iliy xcyMjiaaaH, B. YcneHCKHii, B. EejmeB, Hjiec Ak-
6apoB, MyxTop Auipacjmii Ba 6omi;ajiap. B. YcneHCKHii 1924
hhjih A. OHTpaTHHHr TaKjiHcjjH 6njiaH Byxopo mamMai;oMHHH
OTa Fhcc Ba OTa XCajio/i HocHpoBjiap/iaH e3n6 ojiraH naiiTHfla
6ab3H acjiaH HHi;i;aH xoHa Ba aBxuiapHHH "Xopa3M TaH6yp
HH3HFH"flaH Qilh6 TyjlflHpaflH2, JieKHH K)i;0OpHfla HOMJiapH Kejl-

1 NI PaxMaHOB. "Heropnsi y36eKCKoro TeaTpa“, TouiKeHT, "OaH"
HautpneTH, 1968 h., 44 — 45-6eTjiap.

"IHauiMei;OM". rioa pea. OnTpaTa n H. H. MnpoHOBa, h3i. Hapofinoro
na3opaTa llpociicuieHnsi Byxappecny6jinkH, 1924 fi. Ca™M/in h3bo , 9-6€T;
4-rjaTop. "flyrox™ Mai;OVHjiam "Cai;n.'in Aiurjyjio” (TyjiMy; KyMMpnjiraii), 9-6er.
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XHPHICEH OMHMIEPHHHC “XEHBO/P YUHIHCHCE EHIOWO/6H HIIa-
PHH B60O/IHB, dMaIIHH OSOHGHHWH, HOXPO XGIPHHH, 3JIdMmoHdrd
X00 OXPpedXH, O/00M OHPHHXIEGPH, PNXm XxJ/poyjigpH eg Bouwxg
XO/NCHHE OXHAGXHAPH O/F 9MEHHH OYHMHHH XONMErgaHe

0304 60BoHE3IEP06 HINGHHWIIEGPH 009, “XAHBVYP YHIHCH“HH
IIMOHEGHH HOXEra ariapHW @HLIGH BHplayiHXNE O/HH amalng,
ﬂHoaMﬁJ! ﬁEJ!ElH udxpo MEJ!HG XJ/puw eg oyf goooyyoy, 6)/ OlIHM
xopgam (vApIGHNH OXGHIHCH, aua wd/ maxomirgpla X0/40%
NOHIHIHCH  0dhabyiH  daM  XEHVO/P YHIHCHIECH  MEAOMIIGPHH
amgiryoxfa xgpbuy axuw xopg3am BUIOMXH PadBIpHMXH eg
[(omesr axala o/xwardH OXOHXO/MP MOMHH ©3 Pp3YHEMOJIgpPH
BOPHIHIHIEH O OYHMHHH XONnmodjige

vwbx 0axpiiap MXgIUIHIOH 19-ZS — T990 HHj418p opg-
OH}G O030A gxg BOPOHEIGPOHHHHL HOXOHHH HIHGHHWIIGPHIEH
XAEapIop 8H- BOX-60X XHHHC O/AH BHHIGH MO/OHAHH MXEIMMO-
j1gp, gxamayigpr 69 6geaH OYHMHHH XONMEraH mMaoaigisp Xo-
XHIIT Aaxxny xopxuwxejdp BogirgH ed 60/ HIBGHHWILEP 33UOH
6O/IMEOHH O/ O9M8P8OHHH BOpHWINCE HWOHUHMHI XOMH} 8jiHe

BoxeyHylap, MO/OHIFWXHOOIGP, XdPHXUHIIAP 69 gHHHYO09
XOPHE 649 AdMINWE HEeXHPOH, O/AHHHHC 3300 HHIIHX XO/HHHH
HHWOHJIe0XrdH xued el xopg3m iospagHiapH O/wbd/ XHX06
NEAHIE 0@  vIHXP-MVYIONGIGHEaPHHH  BHIMIHP G HMGP,  O/HHACH
OPHXHIICAH MAOgHaHAPHH MHE A9M OHIHHIGWD/6HCE OHIPIHIIHL-
HEH OopHEM BOopgLIHHIEP HOCEH O/MHPEMHI,

SOIHP NAIEMVEODS,
v3OeGHOIOH MEXaHHG! uwilgpH 9g93Hp-
1uly ([oau, wsyu jopi/1gpu Bowrsgpmn-
puyyul fowldiHlu, myeHngwyHOl

HSXH{10 b6AYaH

OJIHO 0XdHrIdp XO/OD/OHPE OIMOY GOHOHIEH MO/3Icd daidm
oitHwlg oppumd/, Ngyam Bup ualfego ¥ge04@ MD/34uld) HOIUIHe
00 doxdp(Q. wo/ Hallogopa oXgHriIap OXIPIHCHIIGHMH OXO/ aildp-
HHHC XVPHOg XHHOHMIIHCHIGHMH, 10PACHM AGMOXOHNEH Y anpuyub
XOX#IHe vAHAMHH OXOHHCE AO/HIHMe

0301 £0F0OHAIAP06 XAHIIHMIXHMIGCH AFHPIXHH OOINHMH,
NHOXOHHMHH  XXUBHMH, GOWHHH YO/HH 8[HO OXHW  Y0JJ1H-
AHUG 00/X0/X QaN96 OMXHPHHX 69 HHIOMXI

— OJOHOXOH, O/XCaHIEP POMHLE XHHOHEX MHIHHX, — HejiHMe

v AIM WO/HH XO/xub XxO/prdH dXIHMW

— AbwIXBHIIONHP MHHAGW WIHXOHH POIXHM, B6HOMHLI-
10up PaYMOHHP POYHHMeses

XHIOHEX XO/09$H, ONdHCH dHYd 691Xr9uyd O/H HUYHHE 9HLIGHH6
IOPHHe OMX4Apsa HO OHP BOPpXH, MOIHHCE OOMPLHIH- vOIWHIEGOH
XO/UIH MOPHIIIP vO/P60H XHIOHAX MHICAHIEGPHIE OMNXLIGPHHHC
WXXXAH BO/XO/H HVIXXJIHHCHH Jd9dMPdv, X9O0HIEPHHIHH O3HO-
OJIHOIAPLE  OVHPED  XOXEHH-  XOIMHIGHHHL MAVHHAXH  OMXildp
M}0BIXHHH HOYOCHH !1oxoax oxod, YXWHIUHIHXEE AgM wXu-
UgdlHX BayigHp axXaiH, FOXH 6Ax41dpild oBamMmiap guixiiguHidH
Bupop MXWUNHH HIXpPO B8XUWHH oXpawlgHyd, “XJIHH[U jieb
H}IXUMOO >nj1tap 8jiH, .nomax, XQOHHW XHJInw, xeulfa oojiub
XAUW, dWUXXBYHHEPHH POM MUuyHW HOBXH}O Ma@]OXIIH d9MaAMH-

XdMMEa guxiiguHilgprd dam MoljIHI HOHHIIgeepMaOIIHXNG
80XHB OHPp Mmg'bHO UXIMHXEHy ADXMX0S YXWHYHEPHH, Mg)om
UDAJJIGPHHH MOYUPOHE HMIPO 9XCAH GWO/GUHIIGPHH YO0vHI Jied
JBI0/C3IEHI MEAOMIIAPLd 63/31ICAH AD/PMEX 69 NXHPOMHHHC HH HH-
UQQHIHP.

XO/W, ME@IOM HXPOUHIEAPHHH dgHPGH dXdUlHH BHIBHX,
Bnpox g Mmgdom >M3YyoH 649 MdopjiangHylo gxafau oauy

AHE X o0dgsodird OVIVHIEUd EGHHIA 9806 XONOHMIH

XelIMOXOgMH3- vaMM3 JHXEAH:
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— Ma"™oMjiapMH? Xyja *aflHM 3aMOHflapflaH MabflyM.

— Xyrn, yrna i;aanM 33moh fleraHHHra3 *;aiiCH aaBpflapra
TyrpH xeflafiH?

Mycni®a "HfIHMfIOHflapn *aBo6 TonoflMaii cyKyT caiyiaftflH-
flap...

p"Ma*;oM" cy3H apa6ua Typap *oii, Hcrai;oMaT MatHOflapH-
hh A"Hflfl[HpaflH. ByHflaH hnh”ah, 6n3fla Ma*;0Mjiap apa6jiap
HCTHjiocHflaH KeiiHH Byxyflra kcjiahmh?

— Kyi®— fleiiflHjiap siHa Mycn*;a 6HjiHMfIOHjiapH,— aBBafl
J'aM 60p 3flH.

— OTaiunapacTliap “anflaii KyiijiaraHjiap? Axnp "Abc-
cto'hhht osTjiapH-raxTajiap 6yjica, yHHHr ycTHra (IxipcHii
HCTetMQJifla "5IKro>;", "flyro~", "Cero™", "Hopiru;", "llaH>K-
ro>;"jiap "ABecTo"HHHr raxTajiapnra Hiuopa SMacMHKaH?

— By “aila ywiaft Kypnui KepaK,— fleiiHiuaflH.

— MaiuiH vyiijiaHra3, axnp ayHe hjimh y& 6hjiaH MaBxcya-
flHp.
fleMaK, Mai"oM — hcpthm Ba aiiTHM o”aHrjiapn xcoHjiauia-
flnraH, HCTH"oMET KjHjiaflHraH napaajiapflHp. [UyHHHr yuyH
j"aM MycHi"a ac6o6aapHHH co3Jiauifla Poct co3h, HaBO co3H,
By3pyK CO3H u6opajiapH MaBxcyfl.

"AiiHHi"ca TaH6ypfla y ce3HjiapjiH 6yjin6, j;arro yHHHr
napflajiapn >aM ioi;opH 6kh nacrra cypHjin6, KyiijiapHHHr
jiaflnra MocjiauiTHpHjiaflH".

030fI>KOH 6njiaH 6ab3aH i;h3huinh6 i;0jiaMH3:

— Xyui, "jiafl" hhm3?

— "Jlafl"MH? "Jlafl" — napfla, Ma*;0M MatjiyM
noroHajiapHHHHr hhfhhahch.

— TyxTaHr, 030flxcoH, TyxTaHr. "Jlafl" fleraHHHra3 napfla
6yjiaflHraH 6yjica, Hera napflajiap KyiijiapHHHr jiaflnra moc-
JialUTHpHIIHUIH  KepaK?

— Boii-6yii, Heua Mapra TaKpopjiaui jio3hm, >;03Hpra
33moh MycHi"a Ha3apnacHfla Me*;oM — napfla, “jiafl"HH 6hji-
finpafliH. 1lyHHHr yuyH >aM iuapi®HHHr 6ab3H Mycni;a ojihm-
jiapn Yiuuioithh 3Hr i;aflHMm, hbhh 6hphhhh m3i;om-6hphh-
mh jiafl fle6 TaxMHH “HjiaflHjiap.

Cy>6aTHMH3 acHOCHfla 6ajiKH 6y aTaMajiapra, YjiapHHHr
Hxcpo ycjiy6jiapnra ~ mhh i;aflap TyuiHHapMH3, 3mmo mchh
Mai"OMjiap 6miaH 6ofjihk; 6yjiraH 6ouii;a Tatlx:HJioTjiap 6yH-
flaH Kypa KynpoK; vyiijiara6 i;ynflH. HespjiH j,aMMa My-
CHi;auiyHoc ojiHMJiap MaKjoMjiap apa6jiap HCTHjiocura i;aflap

* ff. Paxafoe. "Ma“OMjiap Macajiacnra nonp", TouiKeHT, y36eKMCTOn
Saflnnii a;uabneT HaiJipnetn, 1963 ii. 40-6eT.
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>aM 6ouu;a hom 6HjiaH aTajiraHHra uiak KejiTHpMaiiflHjiapy
jieKHH uiy hcthjio flaBpHfla S*pTa Ocne xaju;jiapH MaflaHHii
Myjiicjiapn KaTopH Mycni;ara OHfl TpHxuii MaH"ajiap >aM
hcjiom fIHHH pyxnra Tyrpn KejiMaiiflH fleraH 6a>;0Hajiap
6iuiaH nyi;oTHjiHo io6opHjiraH fleiiHiuaflH. Bnpoi; 6yHHHr
aKCHHH H(}ioflajiaiiflHraH 6ai>3H pHBOHTjiap >aM iiyi; 3Mac.

PoBHiijiap Xopa3MHHHr 4)ap3aHflH Aji-Xopa3MHiira HHc6aT
6epH6, uiyHflaii “hkom i;Hjiafliuiap.

PHBOFIT

Aji-Xopa3MHii Borfloflra Kejirau, iua>;apHHHr t3hhi;jih ojih-
My (J)y3ajiojiapH yHH hmth>oh 3ra6flypjiap.

— TH66neTfla flasojiauiHHHr yu Typn 6opflyp, CH3ra ajiap-
HHHr i;aiiCH Typn KynpaK xyui Kejiafl[H? —fle6 cypaiuraHfla,
Aji-Xopa3MHii:

— BH3fla flaBOJiauiHHHr yu 3Mac, TypT Typu 6opflyp:

Bnpn cy3, ;iopy 6npn, KecKVp nnMoxxyp 6HrracH,
flarn XviBa MyjiKnaa Matuxyp spyp co3hhht cacn.

MeHra aHa uiy TypraHHHCH, stjhhkhm co3 6HjiaH flaBOJiaiu
ycyjiH KynpakK xyui e*;aflH,— fle6 xcaBo6 6epraH axaH.

ByHflaH HHi;fIHKH, Mai;oM Kyiijiapn, MycHi;a 0>;aHrjiapH
6njiaH 6eMopjiapHH flaBOJiaui Tap3H i;aflHMflaH Maiu>;yp 3kuh.
ByHH TypjiH 33mon ajuiOMajiapH >aM y3 acapjiapnfla 3bth-
po(j) STraHjiap.

Arap ioi;opHflara pnBOSTra Ba ajuiOMajiap acapjiapnra
i;yjioi; iyyiicakK, hcjiom anhh Ma(})KypacH ypTa Ocnefla,
xycycaH Xopa3My Byxopo, CaMapi;aHfly Xyxanflfla Mycni;a
Tapai;i;HeTHra Tycni; 6yjiMaraH, 6ajiKH apa6jiap hcthjioch
6ohc Tapnx ca>H(})ajiapHflaH yuHpH” io6opHjiraH Ma*;0Mjiap-
hhht O>aHrjiapH aHraua, apab<ia HOMjiap 6miaH aTajia
6ouuiaraHH 4>HKPHMH3 flajiHjin 6yjiojiMaiiflHMH?

5lHa 6np ho3hk Macajia, Mai;oMjiapHHHr TapuxHii Ta-
pai;i;Herara iohoh ojiHMjiapHHHHr TatCHpn 4>ai;aT apa6jiap
HCTHjiocHflaH xeiiHH KyujiH 6yjiflHMH? K)*;opHfla i;aiifl STraHH-
mh3 4>°PCHii H6opajiap-HH? ("'5IKro>;", "jlyro>;", *Cero>;" Ba
>;0Ka30Jiap) AHa rny "~kixm;" 6hphhhh napflaHH 6hjiahph6,
yHH "Poct” fleiiflHjiapl. fleMaK, apa6 HCTHjiocnraua **51Kro>;" -y,
ynflaH KeHHH "Poct" H6opacn naiiflo 6yjiraHMH? By aji6aTTa
MyHO*;aiuaca6a6 MacajiaflHp.

* M. Paxuidoe. "Ma"OMjiap Macajiacnra aonp", 104-6ei.
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KaBKa6Hii Mai;oMjiapHH hjik aBBaji OHiuorypc (FIH(J)arop)
apaTraH ae6 TatKHfljiaca, HHa 6np HOMabliyM MyajuiHiJ) 12
Mai“oMHH 1OcyiJ) ajiaii*HccajiOM hxthpo iMHjiraH jieiiaH, sma
6npn "PncojiaiiH Mycni;Hii"fla 12 mui;omhh AtJuioTyH hhjihhht
12 6yp>KH acocHfla apaTraH aeiijiH.

Bh3 Ki“opHjiarH pHBoaTjiapra Kypa Mai"OMjiapHH opaMH3aaH
hcthjioch 6y MyjikKa i%aii TapacliH 6njiaH aaxjiaop 3KaH?

H cjiom aHHH Mac))KypacH Mai"OMjiapra ohji e3yBjiapHH iua-
pnaT 6yiiH4a ryHO>, aea Tyci"HH]jiHK i; hjiah ueraH aHflHiuaHHHr
y3H MaKjOMjiapHHHr apaTHjiraH aaBpHHH mhht iiHJJiHK]iap
MC30HH 6njiaH yjiHaiura yHaaMaiifHMH? Ba sht i;h3hfh, 6ai>3H
MycH”aiuyHocjiap y3Jiapn ce3MaraH >;ojiaa y3Jiapura i“apaMa-
~apuiH Ohkphh "aM 6aeH OTraHjiap. YjiapHHHr (JiHKpHra Kypa
iuapnaT *;oHflajiapH 6yiiHHa Mycni;aHH suihthui IMYIMKHH exya
MyMKHH 3MaC.

"MoaHpHH™" ae6 aTajiran cy(J)Hiijiap Ma3"a6nHHHr hhphk
BaKHijijiapnjiaH >HCo6jiaHMHIH ~ A6ayju;ai; Je>jiaBHH (XVI
acp) y3HHH "Ta”ni®yc chmot® ("3uihthiu Macajiacu
Ta"HigoTH") acapnaa iuaiixjiap Ba cyc}HHiijiapHHHr MycHi;aio
anrbop auiHTHuijiapHra ona (JiHKpjiapHHH aKC arrHpaflH.
"flejyiaBHii Typjin MycyjiMOH Ma3>;a6jiapHHHHr hhphk b3khji-
jiapn (XyHaiin BaFAOfIHii, My>aMMaA aji-Fa330JiHii, Ab6ayji-
jia A);pop, Kcy({) “aMaaoHHii Ba 6omi;ajiap) acapjiapnra Ba
"NaaHc'Ta cyHHn6 Mycui;a 3uihthui MacajiacHHH t3axhf;ot
STaflH. fletjiaBHii 6np tomoha3h MycH>aHHHr j;omhhch ch-
4>aTHaa hhk;h6, hkkhhhh tomoha3h, YHH 3uihthui rnapnaT
6yiiHHa Karra rvHO);, khiuhhh ce3rnp fhjiné, 6y3H6 iyaAH
ae6 KypcaTauH."

flapBHiu  Ajih HaHrn Ba HOMabjiyM  MyajuiHcfiHHHr
"Ta>;K;HF;yc chmot>' acapHfla KejiTHpHjiHiuHua Myj;aMMaa
ajiaii>;a  BaccajiaMHHHr cyiOKJiH pa<pHK;ajiapH Bh6h Oiiuia
>y3ypHAa hkkh jkophh auiyjia amu6, yHHH-Kyury Khjin6
yTHpHHiraHHna Bh6h OiiiuaHHHr OTajiapn A6y BaKHp khph6,
MycHK;a, vyiiHH-Kyjuy uiapnaT 6yHuua >;apoM Ba ryHO>;
3K3HHHH 3hth6 MaHb 3T3AH. By naiiTAa uonoHHra yP3UH6
eTraH My>;aMMaa ajiaii);H BaccajiaM ypHHjiapuaaH Typn6:
"By KyH 6n3HHHr 6aiipaMHMH3, yjiapra xajiaji 6epMaHr” —
aeMHiiuiap. KeHHH  naiiFaM6apHMH3  ajiaPi*n  BaccajiaM
"raflHc'Ta K ypbOH cypajiapHHH wupoiijiH obo3 6iuiaH 6e3-

1 H. Paxadoe. "Ma*OMjiap Macajiacnra aonp”, 102-6eT.

auiHH TaBCHu 3th6, yHH o>;aHrra cojih6 aiiTMHrjiap, ahhhhhf
o6pycn oiuaflH, fleraH".

Bh3 );ypMaTjiH Mycni;aiuyHOC ojihmhmh3 Mc);oi; Paxa6oB-
HHHr "Mai;oMjiap Macajiacura flOHp" acapHflaH hkkh napuaHH
avmaH KejiTHpfIHK. ABBajiaM6op "Ta);i;Hi;yc chmot®' khmhhhf
acapn? ZlapBHiu Ajih HaHru Ba HOMabjiyM MyajuiHcfiHHKHMH,
exyfl A6ayju;ai; HojjiaBHHHHKHMH? K~ojiaBepca, aoMjia hhm3
aeMoi;uHjiap, ahh MycHi;ara i;apuiHMH, e yHH i;yjuia6-i;yB-
BaTjiaiifHMH? By hhfjihf 6enHcaHfljiHK, aiiTHjiMOMUH 6yjiraH
(JHKpy Myjio);a3ara, Tafli;Hi;oT MyajuiH(j)Hra HHc6aTaH 6enap-
bojihk HeHHHr Ma);cyjiH 3K3H? Ekh Myca););H);jiap xaTOCHMa-
k3h? By ern OjuiO);ra aeH.

Bh3 PHCOJI3MH3 aBBajlHfla KypcaTraHHMH3fleK, UlHpajlH,
6i;hmjih obo3 neuoF TabCHpjiHflypkhm, hhcoh i;aji6nra cnpjiH
>a>KOH cojiaflH, yHHHr py”“naTHHH tcthk i;HjiaflH, CatflHii
Illepo3Hii  Kyii Ba i;yuiHi;HH "py>; 03yi;acH" ae6 6e>KH3
aiiTMaraH, khuih axiun Kyii THHrjiaraHHaa xa”BJiaTflaH
iiHpoiMiauiaflH. My>;a66aT, caflOi;aT, ry3ajuiHK Ka6n [0OKcaK
hhcohhh );HC-TyiiFyjiapHH i;aji6aH );hc 3TaflH.

He a>KabKHM, Mycni;a uiyHflaii 8%ohh6 caubaTKH, yHHHr
yuyH );eu i;aHflaH thji TycuFH iiyi;, TapxHMOHra MTOK
3Mac. Mycni;a uiH(x)6axiu (J)a3HjiaTjiapra araaypKHM, dyHH
y3 HaB6aTHaa A6y Hacp Myj;aMMaa aa-Oopo”HH, A6y Ajih
h6h Chho Kabu yjiyr aa>;ojiap y3 acapjiapnfla i;aiifl 3th6
yTraiuiap.

IUy i;aaap apflOiyiH, i;yBOHuy i;aiiFyjiapHMH3HHHr
);aMHiua >;aMflapfly );aMpo);H 6yjiMHiu 6y cnpjin o0>;aHrjiap
HeuyH ro>;-ro); Tai>i;H6 OTHjiaflH, ryHOi; caHajiaan, co3aHflaio
ryaHflajiapra nacT Ha3ap 6njiaH i;apaiu aaBpjiapn 6ot-6ot
TaKpopjiaHn6 KejiraH?

PoBHiuiap Amhp TeMyp Ba IllaMCHflflIHH Illepo3Hii 6HJiaH
6yjin6 jhraH FapoiiH6 cy>;6aTHH >hkoh i;HjiaflHjiapKHM, yrn-
6y cy>6aT hkkh 6yioK 6060KajioHHMH3HHHr Mycni;aMH3
Tai;fIHpn, yHHHr Tapai;i;HeTHra 6ei;Hec MacbyjuiHruflaH aajio-
jiaT 6epaflH.

PHBOHT
*

Amhp TeMyp: MeH lllepo3ra aoxhji 6yjiraHHMflaH kchhh,
yjiaMQliap 6njiaH Ma>KliHc i;HjiMacaaH 6ypyH, [llaMCHflfIHH
Myi;aMMaflHH ojin6é KejiHHrjiap, 6np Kypaii, ae6 6yiopflHM.
Bnpo3 <J)ypcaTflaH KeiiHH 6up i;apH, 6ejin 6yKHjiraH, 6up
Ky3HflaH cyB oi;h6 TypraH khuihhh );y3ypHMra ojin6 KHpflHjiap.

1 H. Pa*a6oB. "Ma™ow-"ap Maca/iacnra aonp", 100-5eT.

13



"UlaMCHfIHH My”“aMMaa Illepo3HH ch3 6yjiacH3MH? — ae6
cypaaHM.

"Bajie, m3h 6y;iaMaH”,— ae6 *aBo6 6epaH y30i; yMp
KypraH Kexca khoih.

MeH yHra: Ch3 ra3aAaapHHrH3HH 6npHfla 3hth6ch3kh,
flefIHM:

Xyaopo, MyxTaCMG Mopo B0 obo3h flacjiy Hafl Gixui,
Km co3m rnapb 3-mh ac})cona 63>>;0nyH naxoxaa uiyfl.

SToHH:

KeuMprnji, MyxTacM6, TaHrpM-wyH obo3m flacjjy iiaMKMM,
IllapMaT co3mhm t;onyiiCM3 otmac oynjia acjicona.

[lloHp Illepo3HH: "Balie, aft aMHpn {ioth®, mch yuiby
mei.pHH aiiTraH oahm",— flean.

"Ch3 6y meT>pHHH3HH flHHra hjjon3t (Ta”np) KejiTHpn-
uihhh 6iuiypMHCH3?" — fleflHM. )KaBo6 6epflHKH: "MeHHHTr i;ac-
fIHM fIHHHH HYoHaT i;hjinin 3Mac, 6y mebpaarH acficoHaflaH
MypoflHM aac{) Ba HaiiHHHr obo3h aan. Hacj) Ba Haii obo3h
@aMHHTCH3 6np HapcaaypKH, flIHHHHHr apKOHjiapnra ~eu o h -
aaii Ta3ajidyji (3iui3Hjia) KejiTHpojiMaiiflH, aeMoi"HH 3ahm."

I0i"opHflarH KypnjiraH 1llepo3HH 6aiiTHHHHr MatHOCH 6yji-
aypKHM, hehh, 3h MyxTAICH* (uiapHaT i"OHyHjiapHHH Ha3opaT
i"HjiyBHH), xyao ~a”H, 6n3JiapHH aacj) Ba Haii (Mycni®a
ac6o6jiapn) obo3nh yuyH kchhpthjikhm, rnapnaT CO3H (ac6o-
6h)hhht ym6y acjxiOHacH i;0HyHCH3 aMacayp. Illohp 6y ypHHfla
"i"OHyH" cy3H mia >aM Mycni®a ac606Hra, >aM mapnaT i"OHy-
Hnra Hmopa fITMOiyia. Hcmo™hhkh, mapnaTHH TaMCHjiaH C03
fle6 TacaBByp lyuicaK, yHHHr Tyraji Ba MyKaMaji 6yjinmH yuyH
i"oHyH ac606H jio3HMflyp.

TapnxflaH MabjiyMKH, Amhp TeMyp i"aepHH 3a6T 3Tca, y
epflaH ojiHMy c}iy3alJiojiapHH, monpy vyjixaH co*h6h co3
alyiHHH, i"yjiH ryji ycTajiapHH CaMapi;aHflra KejiTHpraH. Ca-
Map*,aHfl "ap >KH>alflaH ryjuia6 smiHaraH, 6eTaKpop hjim
MacKaHHra aftjiaHraH. By flaBpfla MapoFaliH A6flyjii;oflHpHHHr
"3y6flaTyji-aflBop”, "Ma*;ocHflyji-ajixoH", CaiictyflfIHH AG6-
flyMyMHHHHHT "lllap™HSI" HOMIIH HOe6 mycHiHH KHTo6jiapH
flyHera KejiraH. HapBem Ajihhhhf "Ty"BaTy-c-cypyp" homjih

1 "IHapic K)jiflyan". 1995 ti. 3-coh, "MeHKHM, (iothh TeMyp".
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‘iaitoiB acapnfla e3HjiHmMHra Kypa, Y”iyréeK MHp30HHHr yan
iyiM MycH"Hii ojiHMjiapflaH caHajiraH.1

OHTpaT floOMjiaHHHr pncojiacHfla KypcaTHjinmHHa,
K"OpaKyjUIHK "HCOMHH TypKH3, CPOpOHa HKKH fleBOH 6nhJ13H
MycHK"afla 6np pncojia, xopa3MjiHK A6flyjiBacpo Mycniafla 6np
khto6 e3raH.

YjiyréeK yjiHVHflaH KeiiHH Mycni"a cam>aTH “ycaiiH
Boii®apo 6njiaH Ajinmep HaBOHii >;HMoacHfla “npoTfla phbojk
TOIIfIH.

TapnxflaH Mabjiymkhm, MyMT03 Mycm;aMH3 acpjiap flaBO-
MHaa xyfla Kyn “apaMa-"apmHjiHKjiapra aynop 6yjiflH. By
i“apaMa-"apmHJiHKjiap ~apHft6 300 hhji (XVI — XIX acpjiap)
MflBapoyHHa>;py XypocoHfla aaBpM atah, jickhh my K;apaMa-
KjapmnjiHKjiap  3aMHpnfla  To6jiaHflH, HHra noroHajiapra
KyTapnjifilH. K"aepaa kompoh KOMpaBo 6yjica, xajn; KOMpoHa
suuaHflH aeraHjiapH my 6yjica KepaKKHM, Ma>;oMjiap Ba yjiap-
HHHr myb6ajiapH, hthh Mpoi;, MccjiaxoH, fyuK03, Hnmonyp,
AxcaM, "HCop HOMjiapn my Mai;oMjiap npaTHjiraH xcoiijiap
homh 6njiaH aTajiaflH.

AjiHinep HaBOHii "Xa30HHH yji-MaoHHH"fla xy6 e3raHjiap:

Kyn 5 h>*03 wcauTO Ty3Ma, ep Mijia 6yji 6apua naiyr,
3fi HaBOHH, rap Ajkbm 6yjicriH Mai;OMHHr, rap MpoK-

Ajinarra, 6yiOK ycTOfl Ajinmep HaBOHiiHHHr My6paK hom-
jiapn MycH*;a TapnxHfla y3raua 6np 3>thpom Hjia THjira
OJIHHHMH Ta6HHH.

V36eK afla6HeraHHHr 6y hhfjihf I0KcaicjiHKKa opnmyBHfla
KaTTa xa3HHa >;HCo6jiaHMHmM K;apHii6 120 mhhf 6aiiTjiHK h33mh
raB>;ap, Heua HacpHii flypflOHajiap, nhjimhnh acapjiap Mepoc
i;0jif[HpraH HaBOHii 606omh3 Mycni;aflaH 6oxa6ap yjiKaH nc-
TebflOfl co>h6n >;aMfinp.

"HaBOHiiHHHr y3H MycHi;aHH Xoxca KDoyg) Byp>;0H fleraH
aTO*;jiH 6np MVCHiHii ojiHMHflaH ypraHfInJ Mycni;HHHHHr Ha-
3apHH-HJIMHii  e»;jiapHflaH axmn 6njiap oah. Bo6yp Mnp30
y3HHHHr Mam>;yp acapHfla HaBoniiHHHr acapjiapnHH caHap
3K3H, "5lHa hjimh MycHi;Hiifla HxmH HHMajiap 6orjia6flyp,
axmH Hai;mjiapH (amyjiajin Kyiijiap), flxmn nempaBjiapn (y
3BMOH HCTHJioxHfla amyjiacH3 Kyiijiap) 6opflyp", fI"6 HaBOHii-
HHHr ycTa 6np 6acTaKop 6yjiFaHHHH KypcaTaflHp."

(pnTpaT. 'T36eK xaaccnK Myciucacn Ba yniinr Tapnxn", TouiKeHT, "OaH"
HauipneTM, 1993 ti. 40-6eT.

2
<I>HTpaT. "V36eK miaccnK MycHKacH Ba yHHHr Tapnxn”, 41-6eT.
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Nap iaften acapH 6np ojiaM 6yjiMHiu ajuioMaHHHr apy3
Ha3apnacHra 6aFHimiaHraH ""Me30H yji-aB30H" acapHHHHr y3H
6np flyHe. HaBOHH Ta'bKHfljiarahnaeK, TypKHft xajnyiap opacn-
fla. 6np Heua Mam?™yp b33h 6opkhm, Maxcjincjiapaa
(ftHFHHjiapaa) amyjiajiap my Ba3HjiapAa nxcpo 3THjiaayp. "JiHa
rymnMlypKHM, aprymTaK yeyjiHfla moftirbflyp Ba 6ai.3H aflBop
KyTyénfla yji ycyji 3HKp 6yjiy6Typ Ba yji cypyfl abpo6HHHHr
TeBa cypap “yflHjiapn b33hh 6iuiaH MaflHIH MycaMMaHH co-
jiHMfla Bo”eb 6yjiyp, aHHHr acjin 6y HaBbflypKHM, 6aiiT:

Ba™Kn, yji oft xacpa™ flapfly aorn (Jjypi"aTH,
JaM apyp jKOHMa yT, >aMjeTHVI cclalH
Poujiomyn ipoujiyn (pcnuiomyH (poiuiyn.

Ammo 6y jiaTHc]) 3aMOHfla Ba mapncjD flaBpoHfla 6y cypyflHH
paMajlH MyC3MM3HH Me>"3ycjl B33HHFa 3JIHTnG, MyCMMHH Ba
aflBop HjiMHfla MyjioftHM Ta&bjini; 6eHa3Hp ftnrHTjiap Fapn6
HaFaMOT Ba aji*OH 6iuia axa6 Tacappycjuiap i;hjih6, cyjiTOHH
co™hb6i*hpoh MaxjiHCHfla aftTypjiapkKHM, aHHHr MyjioftHMjiHF Ba
xym osiHflajiHFH Baccjnga chfm3c Ba TatcMp Ba pa6oaHflajiHFH
CHcJjaTia pocT KejiMac, 6ajikKH yji >;a3paTHHHr MXTHpoHflyp Ba
6y "“aM yjl >a3paTHMHHHr MaCHUHOO aH(J)OCH HaTOfHIKHfHH
HCTHm"oflFa KejiTypMaK MyHocn6poi; apflH, aHfloM"HM, 6aftT:

Ca6san xarrnHr caaofin flai»fln xanflOH ycTHHa,
Xn3p rye cosi coflMHiu o6h icaftnoii yCTHHa.
OoujiomyH (poujiomy'H (poujiomyH (poujiyH.

S5lHa "HaHFH'flypkHM, TypK yjiycH 3<>03> Ba i;h3 Kyuypyp
Tyftjiapima bhh aftTypjiap, yji cypyfleflyp 6aF09T Myaccnp Ba
HKKH HaBbflyp. Bnp HflBbH ~eH B33H 6Hjia pocT KejiMac Ba
6np HaBbHfla 6np 6afiT aftTiuiypkHM, MyHcapn>H MaTBHftH
MaBWtJ) 6a>;pHflyp Ba “ep-ep” jia(J)3HHH paflHJ) ypHHra
Ma3Kyp i™HJiypjiap, aHfloiyiypkKHM, 6aftT:

K,aften naMaHflHH och6 Keflfln ca6o, ep-ep,
Khm, flaMiiflHH TyuiflH yT >kohhm ajx), ep-ep.
My(pmaujiyH (poujiyH My(pmaujiyH (poujiyn

Ba 9Ha >aM TypK vyjiyenfla 6np cypyfiflypKHM, 3hh
"My~ab6aTHOMa" flepjiap Ba yji >;a3axH Mycaflflacn Mai;cyp
6a>;pHflaflyp Ba >ojio MaTpymiyp, 6yayp, 6aftT:

MaHH OF3HHT yqyH uiaftflo nnjin6ceH,
MaHra ftyK KaftiyHy naftao Kljan6cen.
Ma(pouiuiyH MCUpouiuiyH Macjxnuui
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Ba 9Ha 6y xajn; opacnaa 6np cypya 6op axaHflypkhm,
>;a3a>KH MycaMMaHH axpa6n MaK(J)y(J)H Ma>;3y(J) Ba3HHaa aHra
6aftT 6o0Fjia6 6hth6, aHHHr MHcpacnflHH cyHrpa >;aMMyji
6a>;pHHHr hkkh pyKHH 6njia aao i;hjih6, cypya HaraMOTHFa
pocT KejiTHpyp 3pMHmM Ba 3hh "MycTa3o0a" aepjiap opMHm,
aHfloi;KHM (MycTa30fl):

3ft xycHyHra 3appoTn xcaxoH H'ipa TaxcajuiM,
Macphyjiy Macpouujiy Maipouujiy (payjiyn
Ma3xap caHra aun>e.

Maphyjiy (payjiyu.

CeH jiyTeJ) 6iuia KaBiily mukoh nupa Maajin,
OjiaM caHra Maajio.

5lHa Mpoi; 3=jin TapoKHMacnaa cypyfleayp moftnbKHM,
3nh "op3yBopHft" aepjiap Ba aHHHr 6aftTH KynpaK >a3a>KH
MycaMMaHH cojiHMaaayp, aHfloi;KHM, 6GaftT:

CaKOxyM pa66yxyM xaMpn flyflOFHHr KaBcapnHflaHflyp,
By muhhh HHTyKyHr HyKIJiH KaflnenHr uiakKapHHflaHflyp.
MacpouiuiyH MacpouiuiyH MacpouiuiyH MacpouiuiyH.

Ba 9Ha paMajiH MycaMMaHH Me>3y(J) Ba3HHaa >aM aftTyp-
jiap, anfloi;i;HM, 6aftT:

flaejiaTH bucji hjithmoch He KHKOHTflyp Manro,
ByKH efl[HHr 6npjia * oh 6epcaM KHtJjonTflyp MaHro.
OoujiomyH (pomiomyH (poujiomyH (potuiyn.

Ajinmep HaBonft h33mnh 0>;aHrjiapH i;aHOTHaa 6np aai;Hi;a
i;aaHM  a>KflOfljiapHMH3 9paTraH Kyft-i;ymHi;jiapra i;aftTcakK,
I"yemra yi;HJiraH MVHOIKOTjiapaa >aM my py>;, my >K03H6aHH
Ty9MH3. TapaHHyM OTHijiraH i;ymHi;jiapaa ropTra omohjink,
ojira Hypa(})moHjiHK, 6axTy caoaaT Tiuia6, apaTraHHHHr nho-
9THra ca>Kfla i;iuiHHraH.

XoBap — i;yem aeMaicflHp. XoBap33MHH — i;yemjiH 33mhh,
Xopa3M aeraH Myi;aaaac HOMfla 6np ojiaM MabHH MyxcaccaM-
jiHrnra hmon KejiTnpMaft njiojkhht ftyi;, TyHKH 6y 3aMHHfla
9paTiuiraH "Abccto" raxTaaapHfla:

KjeiUHH MeflX 3TUMHS,
Yji 3yp napTaa acinuoHHV
TyjinopjiapM  uannoHHH.

* A. Haoouu. "Me30ii yji-aB30H" TouiKeHT, 1967 ft, XIV jkmjia, 179 —
181-6eTjiap.
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Xypme/t k)3nn ograHfla,
Mccent; HypnH cograHfla,
Hno~nflflap thk Typap.

BaxT qauiMacH icyjicj) ypneé,
Eapu ceHHHgjiap finrap,
KHMIira 7aM 3aB™ owrap.
ME3OA HraOM 3TraH ep,
CaoflaTra ahi” Tyjiap...

OjiaM 6axTn xyjiCHH fle6,

Ep XaKKa xyn TyjiCMii fle6*...

MaHa rny ojmii>KaHo6 “"HC-TyiiFyjiap, op3y-yMHA Ba caxoBaT-
jin HHHTjiap 6njiaH HyrpHJiraH MHcpajiapjiaH >aM 6yioK a>KflOfl-
JiapHMH3  yMyMHHCOHHH Ma'bHaBHHT Ba  IMaflpHHTJiap  “ainHfla
Hai~aflap Kyn vyiijiaraHjiHKjiapH Ba i;aiiFypraHjiHKJiapH ai; i; oji
KypHHN6 Typn6flH.

"Ma”obxopaT" ~HKMaTJiapHfla ~aM Tyii-TOMomajiap, op3y-
xaBacjiap, ~apiiHflom-ypyFjiap opacHflara Me>;p-oi;H6aTjiap —
oapnacH iopthh 6omi;apH6 TypraH “yKMflopHHHr hhcoidihio aMa-
jinra 6ofjini; fleiiHjiraHHfla Karra >;ai;Hi;aT 6opjiHmHH ~aeT
Kypcara6 KejiaeTn6flH.

SlHa oio iiHjuiap yra6, cnecaT MaiiflOHHfla Hewa-Hega aMHpy
cyjiTomiap ajiMamn6, Mycnia MaflaHHsiraHHHr phboxh >aM
yjiapHHHr MyHoca6aTH Hlia y3rapn6 TypraH.

~npoTfla Taciui KypraH monp, MycHi;amyHOC  ojihm
HaxcMHfIfIHH KaBKa6Hii ~ycaiiH Eoiiapo flaBpHfla nciofjin
pHBOxcjiaHraH, 6npo”™ llaii6oHHHXOHHHHr xchhnn Y6aiiflyjidio-
xoh 3aMOHHra kcjiné HHi;Hpo3ra 108 TyTraH Mycni;a Mafla-
hhhthhh |OKcgjiTHpHmMra aima catii-~apaKaTjiap i;miraH. Y
Y3HHHHr “"Mycnia pHOQJiacH™™H Toprai; ~miap 3K3n, acap
6omnfla KHHKHHarHHa 6np  cjiacji e3H6, Mycni;aHHHr mapn-
, afra xnjioi}) 6yjiMaraHH, KaTTa aBJinejiap TOMOHHaH >aM
>ap BaT THHrjiaHH" KejiHHraHHHH nhc6ot aTHmra ypHHraH.
"Ye6aiiflyjuioxoH » hpot mapHHH ojiraHHflaH xeiiHH c|)opc-
hhht y3 3aMOHHfla 3Hr 6yioK monpH 6yjiraH » njiojihhhh
yjifinpaflH.  ~miojiHHHHHr yjiHMH 3poH mo™H mo>; Ta>;Moc6
mo>; A66oc yrjinra i;@TTHi; TatCHp i"HjiaflHp. Ynhnhnhf yuHHH
ojiniii YQyH b3kt KyTaflHp. Ey <PoKHAflaH yq nnji KeiiHH
6H3HHHr MaBjioHo KaBKa6Hii Ye6aiiflyjuioflaH pyxcaT ojin6,
3nepaT yuyH Mauu;aflra 6opaflyp. Ulo>; Ta>pnoc6 KaBKa6Hii-
hhht KejiraHHHH amHTKai, y3H TyTflHpyp-fla, » hjiojinhhhht

1 B.HacpudduHoa. 'Tnps, suit, Mafl>ns", "HrmoHQ" py3H. 66-con, 1996,
20 aBrycT.

iiohhhh ojiFaH 6Yyjin6, hjimhh, aaabnA KjniiMara ~HjiojiniiflaH
Ach k3m 6yjiMaraH 6np TypKHCTOH caHbaTKopHHH yjiflHpn6
inysiflHp"1...

AHxcpHii 970 Jiapfla xonjink Taxrara yTHpraH Mam”yp
y36ex xohh A6flyjuioxoH 3aMOHHfla Mycui;a caHbarara, My-
chi;hh acbo6jiapra 6yjiraH i;n3ni;hui 6aroaT ycn6, y36eK
MycHt;a flyHecnfla ya, konvn, TaH6yp, waHr, Haii, py606,
i;y6y3, rnxxcaK, nmpaT KyHrypa, ceTop, py>;ac})30, cypHiaii,
6ajiaboH, Horopa, aonpa Kabn ac6objiap KeHr pHBOxcaa
6yjiraH. OnTpaT flOMjia ym6y xoiifla myHaaii aaBOM OTaflH
"Ab6ayjuioflaH KeiiHH annhnhnh Taaccy6 sma Kyuaa 6omjiaraH.
MycHi“ara ryHO>, “"XnhjioOnh mapb™ xy3H 6njiaH i;apauuiap
KynaiiraH. j3apBem Ajin >aM HMOM;yjiH yuyH KeHraiiTraHH
acapHHHHr 6om TOMOHHAaH TypT 6ctjink Y3yH 6np 6om-
jiaHFHH 63n6, MycHHHHHHr ryHO); 6yjiMaraHHHH My~aMMafl
naiiFaMBapHHHr ~aflHCJiapn Hjia nc6ot aTapra THpHmraH'z.

Hnjuiap yra6 My"“aMMafl Pa™HMXoH | 3aMOHHfla, XIX
acpHHHr 6ouuiapHfla, Xopa3Mfla, xyflflH ~ycaM Eoiii;apo fias-
pnflarHfleK, Mycn»;a caHbara y3 i;aflfflIHHH pocTjiaraH, phbox-
jiaHHmra 103 TyTraH. Mam>;yp Mycui;amyHoc ojinm, Mai;oMjiap
6hjinmaohh, Komhji Xopa3MHiuiapHHHr ycTO3H HneaxoHxyxa
m3fom iiyjuiapHHH pHBOxcjiaHTHpH®Y, yHH HOTajiaiurapHuira
>:gpaKaT >;HjiraH, Kyiuiap 6acrajiaraH.

My>;aMMan Pa);HMxoH | HHHr yrjiH Ojuioi;yjiHxoH (1825 —
1942/43) moi;hp AexcaKHH 6yjiraH fleiiHmaflH. Yhhhf sma
6up yHjiH CaiiHfl My>;aMMaflxoH (1855 — 1864) Mycni;a Mafla-
HHATHHHH  pHBoxcHra  GeHH>ofl  yjiKaH >HGCa  i;ymraH
i;yKMflopfl[Hp.  Mycni;a  caHtaTH,  aflaéneT, MabpncpaT
My>aMVafl ~ Pa>HWMXOH | HHH neBapacH,  CaMHfl
My>aMMafixoHHHHr TyHRHH j/fjiih Boboxoh Typa-My>;aMMafl
Pa>HMxoH CoHHH-Oepy3 3aMOHHfla (1864 — 1910) Xopa3Mfla
flIHafla KiKcaK noroHajiapra KyTapnjiflH. Yhhhf IOKcajiHM Tai>
cnpH Ha 4>ai;aT ~pTa Ocnera, 6ajiKH 6yTyH OBpynora xaM
KeHr eMjifln.

Mai;oMjiap, cy3CH3, MHjuiaraHHr 6ei;Hec 6oiuiHra, TeHrcH3
xa3HHacH. AHa my 6ohjihk e3Ma paBHiufla My>;pjiaHMaryHHa,
OF3HflaH-0FH3ra, aBjioflflaH-aBJioflra yram xapaeHHfla y3 xhji-
ochhh, jiaTocJiaraHH iiyi;oTHmMH MyMKHH, MarapaM 6yTymiaii
ftyi; 6yjiu6 KeTMaca. AHa my yjiKaH MyjikHH i;oro3ra Tymn-
pnrnra aMp 3TraH Ba 6ouiflaH-oei; HpajiHuiHra pa>;HaMOJIHK

Ournpam. "y30eK miaccnK Mycn”acu Ba yHHHr TapMxn", 45-6eT.
2
Oumpanu “ma acap, 46-6eT.
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i"MjiraH maxc 6yiOK 6o6omh3, Xopa3M TaxTHfla 47 HHijiflaH

3Heapoi; Ba"T xohjihk 3TraH 3a6apaacT monp, a*OHH6 Mycni;a
6hjihmaohh My”aMMaa Pa”HMxoH Cohhh — ®epy3finp.

Myjuia XjacaH Mypoa "“opw

6hh My"aMMaa Amhh Xh-

BOI"HHJIa({)(J)aCHH "Ta3KHpaH

myapo" cnaa ®epy3 TyrpHCHaa

myHflaii aeiiflH: "®epy3 aarn

MycHI”ara ~aBacxop 6yjiraHHaaH

Komhji lla®jiaBOH MHp3a6oniH-

ra ®pMOH fhjih6, ojith apHM

Mai"OM TaH6ypra KaTTa 6np ho-

Ta TaujiH® i"Hjiaayp. ®epy3-

hhht "y3ypHHfla hohmhh ctth-

caKKH3 Ha(})ap ryaHflajiap co3,

TaH6yp, FHXxaK, 6yjiOMOH

Marni; 3th6 yliTnpaflypjiap. Ma-

cajiaH, My~aMMafl Ei;y6 xappoT

fleBOH, My”*aMMafl Ei;y6 no3anH

Ba ABa3 flopHH (MaTHne3 K)cy-

1-pacM My'aMIVefi noB "Xopa3M Mai"OMjiapH" Kkh-
Pa>(HVXOH OOHVH tobhhhht  |-)KHjiflHra  e3raH
Soni-Feruz Phmh" fle6 KypcaTraH)1 Ka6n-

jiap.  EyjioMOHra  Kn"gjiaHflap
flyHMac fleraH, Ilojiboh cyTa Ka6njiap. “aMMa ®epy3 xh3M3-
THra TaiiHH 6yjiFaHHfIHH, 6omi;a CHnoH30flajiapHHHr 6at3Hjia-
pnra flaxji 6yjiMac apflHjiap" .

XoHHHHr y3H >aM Mycniga maiiflocH, >aM monp 6yjinmH
flaBjiaT ynyH Kaira 6axT 3flH. Y 3Hr igafl[HMHii Mai;oM Xxynjia-
Phhh MyxaMMaji ypraHH6, "HaBo", "Cero>;", "flyro);" jiapra
60Fjia6 Kyiijiap' apaTraHH, nxcpo 3TraHH 6ohc co3aHflaio
>:0®H3Jiap opacHfla HHa >aM apflOFjin 6yjiraH. CO03 hjimha3h
6oxabap 6yjiraHjiHraflaH yHHHr h33mh >aM yiiHO™ Ba xyii-
Jiapra moc >K03H6ajiHp:

Co3 aHjiai-mi cy6ény Maco ra® "Poct" iiep™6, ra>; "HaBo",
"flyro>"y “Cero>;"y “CaBo" >ap 6npncn/(yp ralviByflo,
Pa>(M OTManiVH yiji flHjipa6o aiijiap 3/ih HO3y aflo,

* M, I0cynoB. "Xopad3M MaKOMijiapn", F.FyjiOM HOMMfla™ AflabneT Ba
cam.aT HauipneTM, TouiKeHT, 1980 fi., 1-jkmji/i, 6-6eT.

Jlcujxpacuu.  KjjiMMH3flarM  tyyjie3Ma, 20-6eT (1945 hmji 14 aHBap/ia
e3nnraH).
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¥'M)KpoHH Hupa 6op>;0 TopTap aflMHr paH>Ky aHO,
By flaM Tyiy6 pacMH Bacfio uiyxu CHTaMKOpHHr Kejiyp.

®epy3 i;arrai;i;yji >;yKMflop 6yjiHmH 6miaH 6npra cairbaT-
hh, MycHi"aHH JKyaa Hyi;yp TymyHVBHH, yHH h333tjiobhh
6arpn KeHr hhcoh 3flH. Yhhhtf co3ra, co3aH flajiapra,
>;04)H3Jiapra 6yjiraH >;ypMaT Ba 3tth6ophhh KypcaTyBHH xyaa
Kyiuia6 Haiymap >;03Hpra>ia xajii"HHHr opF3Hfla.

HAKJI

EyxopoiiH mapH®flaH aMHpHHHr flauBaTH 6njiaH XnBara
Mai;oM ycrajiapn Tampn® 6yiopraHjiap. ®epy3 Me>;MOHJiapHH
H333T-HKpOM 6njiaH Kyra6é OJIHHI TaflOpHraHH Komhji Xopa3-
MHiira ToimiHpraH Ba yjiap mapa®Hra 6epiuiraH moi;oHa
6a3Mfla maxcaH y3H i;aTHamraH. TypyHr 6np xoiira 6opraHHfla
xoh Me>;MOHjiapflaH:

— ¢ 03 6yjiCHHMH? — fle6 cyparaH.

— c03 6yjica,"co3" 6yjiCHH,— fleiiHmraH yjiap.

®epy3 aBBaji Me*MOHjiapra, cyHr Xhb3hhhf 3yKKO0 co3aH -
aaio rysHflajiapHra MatHOJIH i;apa6:

— HnMa uajiacH3Jiap? — ae6flH.

— HxraepHHrH3 xoh >;a3paTlJiapH, "Poct" uajicaKMHKaH?

®epy3 Me>;MOHjiapra K)3JiaHHG6:

— "Poct" wajiHnicHHMH? — fleH cypa6flH.

— Poct 6yjica, "Poct"” najiHmcHH,— ae6flH Me>;MOHJiap.

Me>;MOHjiapHHHr 6y hjimoi;jih Hcrara xohhh 6aroaT m3m-
HyH 3TraH Ba y >;aM 3aBi; 6HjiaH co3aH flajiapra 6yiopraH:

— Poct 6yjica, "Poct" wajiHHru3! — caji TyxTa6 flaBOM
3TraH,— Co3hh Eo060 6yjiOMOH 6o0omi;apcHH.

Co3aHflajiap >;aiipaT Ba capocuMa 6imaH xoHra i;apamn6flH.
HyHKH 6yjiOMOH 6njiaH c03 6omi;apHm i;aHaaii 6yjiapKHH,
axnp cajiflOM Hjia Mai;oM KyiiHHH oxHpHraga uajiryHua 6yjio-
MOHHHHHHr of3h TynyKKa Tyjiué6 KeTafl[H-Ky! Ey i;ajrrac
a>;BOjiHH Me>;MOHjiap >;aM ce3HmfIH. Xoh Me>MOHjiapHHHr kh-
HOHTra yxmam ij;ohhphi;jih cy3Jiapnra xaBo6aH, Xhb3 co3aH-
flajjapHHHHr Ma>;opaTHHH HaMoiiHm 3THm HCTarafla aTaiiHH
co3hh 6yjiOMOHHH 6om™*;apcHH fle6 6yiopraH 3flH.

— Bo60 6yjiOMOH, TymyHMafl[HHrMH? — fleau ®epy3 obo3h-
hh caji KyTapué6.

— Tymynfl[HM, xoh >;a3paT,— aeflHio Bo6o 6yji0MOH co3hh
6omi;apH6 xeTa6epflH.

1 fl. PaxHM, IIl. MaTpacy/i. "<t>epy3: ino”™ Ba uionp i*ncMaTn", 86-6eT.
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Co3aHuauap BO060 6yaoMOHra 3praniH6 ca;io6aT 6nnaH
"Cai"HjiH Poct'hh aBJKjiaTh6 6opa6epanjiap. Xoh co3ra nyTyp
eTMacjiHrmra huiohhh KOMHjumnmaH, Me"MOHjiapHH “aiipaTra
cojimo™hh 6YyjiraHHHH, aji6arra, BO60 6yjiOMOH hxuih TyiuyH-
SH. JlexHH y >aM thphk o0aaM, or3Hra TynyK Tyan6, HacliacH
MaiiTa 6ouuiaaH.

Xohhhht aMpn boxh6, yaca yaaauKH, huiohuhh oi;aaniH
uiapT. EO60 6yaoMOHHH Tep 6oca 6oiuaaaH, Kyii aBacaaHraH-
aaH aBHcaaHannTH Ba t36hhhkh, chhob aai;Hi;aaapH y3aiiraH-
aaH y3aHn6, >aMMaHHHr aw;i;aT-3'bra6opH B0O60 6yaoMOHHHHr
>;0aarara i;apaTHaraH.

Kyii apMHaaH aHua ouiraHaa B060 6yaoMOH Ky3 HaFaMac
uai*OHaHKaa eH”"oiuura 6up Ty(Jiaa6 oaaau. “eu khm ce3Ma-
raHHaaH 6apua co3aHaaaap xyuiHya 6yau6, KyiiHH I10KcaK
Hxpoaa TaMOMaaiiaHaap.

Ba3M i”aTHaumHaapH, aiiHHi;ca Me™Momiap co3aHaaaap
Me>;opaTHra Ta"CHHaap awrn6, xoHra Karra MHHHaTaopuHanK
GiuiaHpaaHaap.

Oepy3 C03aHaaaapHHHr MyKaMMaa hjkpoch Ba MO”npoHa
6ouii;apraH BO60 6yaoMOHra uaTHcJiOT MatHocnaa ojianaarH
aatau Ta6oi;aarH uiHpHHaHKaapaaH 6up aouacuHH oan6, yHra
6epniuHH aeBOHG6erHra 6yiopaaH. Xohhhhf aMpu aappoB 6axa-
pHjiaau. Me”Monaap Ha3apnaa uiHpHHaHK ypaaraH 6y oaaHii
i"oro3HHHr 6a>0cHHH Me360Haap hxuih 6mmmanvi. By nxuaM
ypoFaHK i;ofo3 Huuaa 10 aoHa ynaHK thjuio 6yau6, MyKoclioT-
HHHr i;HHMBTH 100 thjuio aaH. Aa6aTTa, xoh 6y i;aaap roKcaK
HaTHUJIOTHH >aMMara >aMMVa b3i;t >aM KypcaTasepMacaH.

CyiOHraHHaaH B060 6yaoMOHHHHr ropara Tapc epnaaii
ae6an. Keuacn 6hji3h yxaoaMaii, THJiacaapHH 6np Heua 6op
caHa6 uH"i“aH, HerakH, 1000 THaacaHK o0aaM XHBaaa 60ii
oaaM caHaaraH.

B0O60 6yaoMOHHHHr TOHrra akhh Ky3H HaHHraHHaa TOMaaru
Tai;Hp-Tyi;ypaaH ViiFOHH6, Tauii;apHra uui;H6aH. He Ky3 6naaH
KypcHHKH, yqg-TypiTa ycra yiiHHHHr yuarHHH (tomhhh) 6y3u6
OUHUIHNTH.  XoHHHHr KeuaFH HaTHGjjOTliaaH >jaaH  TaMOMeH
y3nra KeaMaraH BO060 6yaoMOH TOM®6y3apaapra aaFaara
K;HaH6au:

— "oii ycTaby3apaap, 6y He iuaKKoicaHK?! By HiuaapHHTr-
aaH xoh xa6ap Tonca, >;aMMaHraHHr yiiHHHH KyiiaHpaaH-Ky!
I"aHH, >aMMaHr oiuoi®a (nacTra) Tyui!

ToM6y3ap ycTaaap napBO i;HaMaii, i;aiiTa uiHaaaTanpoK;
5;apaK3T i;naa 6GouuiauiH6aH.

BO60 6yaoMOHHHNr 6arrap xa>;aH hhi;h6:
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— KapMHCH3aap, KypMHCH3aap, axup, mch xoh CO03aHaa-
cmm3h, B060 6yaoMOHMaH. By vyii mchhkh, hhh HHraHiuH6
6y3aeTraH 6yaMaHraap. XoHra ap3 i;miaMaH, KajiaaHra3HH
i;aM yiiaaHr,— ae6 6ai;HpH6aH.

— Ha ae6 TypubcaH,— ae6au ycraaapHHHr KaTTapoFH,—
Kap >aM 3M3Cmh3, Kyp >jaM 3M3Cmh3, 6h3 xohhhhf 6yiipyFHHH
6aacapanMH3.

B060 6yaoMOH i;apaca, ycTaaapHHHr >;apakaTH acHaawii.
UlyHaaH cyHr aaHHHiura TyuiH6aH:

— TyxTaHr, jkohhm ycraxcoHaap, TyxTaHr, MeHHHr 6uaaH
6hphht xoh >y3ypHra ropnHraap, arap xoh MeHHHr eHHMaa
uiy 6yiipyFHHH Tacanijaaca, yuaK Tyrya, 6yTyH viiHMHH
iini;caHrH3 i;aM po3HM3H. flyi;-iiyi; aecaHrH3aap, y3HM 60pn6
Keaaii, uiyHraua 6y3Maii TypHHraap.

ycraaapHHHTr 6ouiaHra po3H 6yan6aH. E060 6yaoMOH rory-
pn6 xoh >;y3ypHra ap3ra 6opu6aH.

— Xoh >a3paTaapH, 6y Ha aeraH ran, 6y Ha KypryaHK? —
aea iiHFaaMCHpabaH 6yaoMOH,— 6upop HHraHiu 6yaca rapak,
ycTaaap ViiHMHHHr yuaraHH ouh6, 6y3HiuanTH.

<Depy3 i;a>;p 6naaH:

— "eu i;aHaaii aHraHiu iiyi;! M-h, Keua CH3 (xoh khhoh
6miaH ranupraHaa "cH3"aaraH) 6opro>;HHHr ycTHHH ouauHrH3,
co3hh 6y3aHHra3, 6n3 HHaaMaaHK, 6yryH 6h3 6y3caK, ch3
HnaaiicH3-al

— Axnp, xoh >;a3paTaapu, OF3HMra TynHK Tyan6, toc
yaBaaHM, HHuiaraH, 6up oaacaMaui;aa (>eu khm 3tra6op
6epMaraH Bai;Taa) 6up Tycljjiaii i;yiiBaaHM, 6np i;ouihi; i;ohhm-
aaH yTHHr, oaaMnaHoi;!

— S xuihhm  TyrpncHHH aiira6, 6yiiHHHrra oaauHr,— Ky-
aHMCHpa6an xoh,— iiyi;ca, KypryayraHraH Kypap aauHr,—
ae6 MaMaT Ma>paMra ycraaapHH ”“avnapn6 oanuiHH 6yrop-
raH...

XHBaaa y3 3aMOHHaa n6paTan uioB-iuyBra ca6a6 6yaaH 6y
Hai;aHH xo03up >aM i;apHHaap hukh 6up i;ohhi;hui 6uaaH
acaauiaan, 6yaOMOHMHHHHr ora “yaHK oau ae6 ro>
6a>;caauiHuiaaH.

Tan 6yaoMOHUHHHHr oTHaa 3Mac, 6aakKH Kyiira 6yaraH
3>;rapoM, Hxaoc, 6naaFOHaHK, yHH 3T>303aauiaa HeuoFaHK
cJjHaoHuaHKaaaup. Oaauii 0oaaMaaH Topra6 aaBaaraHHr xohh-
raua KyiiHHHr tvfph uxcpocHra MacbyjuiHraaaanp.

IUyHHCH 3bTu6opra aoiiHi;KH, >;ap 6up co3aHaaro ryaHaara
C03anaaaHK iua>;0aaTHOMacHHH <Depy3HHHr y3H Tai;auM i;na-
raH, Bai;ra-Bai;ra 6uaaH yaapHHHr Ma>;opaTaapHHH hm-
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TH”oimaH yTKa3H6 TypraH. Khmkh co3hh, KyHHH, Mai"oM
HJKpocHHH, Taji*HHHH 6y3ca, xa30JiaraH.

BoBojkoh Tappo”-Xofl[HM "Xopa3M HaB03aHflajiapH" homijih
pncojiaCHfla iuyHaft e3aan: ‘"riofliuojiHi; co3aimajiapH ojith
apHM  Ma"OMHHHr 6np  ynHHH Tauuia6 KeTAH  ByHflaH
Fa3a6jiaHraH My“aMMafl Pa"HMXoH Khuhk MaMaT Ma”paMra
My"aMMafl Ei;y6HH 50 i"aMHH ypHiuHH 6yiopflH. My~aMMafl
Ekv6 no3aiH My"aMMafl Pa"HM hkkhhuhhhhf ojijihk * mmh-
chhh e6 6yjirau, HHa kcjihé C03ra yTHpfIH. Il1ly o™uiom niyHflaft
@3  6yjiflHKH, co3aHflajiap, My"aMMafl Ei;y6 no3auH
TaeilyiaHFOHflaH KeftHH 6yjiFOHH Ka6n co3 6yjiMaFOH, fleftfinraH
6yjiflHjiap. Xoh iuy oiuiom “ap o”uiom™ jk3bob 6epa>KaK
Bai"THflaH yu coaT KeftHH jk3bo6 6epflH. 1lly oiuiom hkkh
MapTa y3HHHHr o6pycura yTilH Bhphhhh MapTa yTraHHfla
KocacHflarn TaHrarapflaH 6yTyH co3aHflajiapHHHr ycTHra couah.
Bhphhuh TaHra couraHHfla “eu khm ojiMaflH. TaHrajiap co-
uhjifoh epHHfla eTflH. Hkkhhhh yTHuiHHfla HHa TaHra couflu.
By raji capoft moHpjiapHra: — Cu3Jiap >aM ojicaHrH3
eyfIMaftfIHMy,— fleraHfla: — Axca6 Ta”cup,— fle6, iorypHuiH6
6n3Jiap — BojiTa acboh, Komhji fleBOH, Bobojkoh Tappo”,
10cy4) XappoT-ToKapjiap TaHrjiapflaH ojiahk. Xoh co3aHflajia-
pnflaH Ot3>koh cyTaFa: — CyTa, caH "aM oji! — fle6 6yftpyi;
6epflH.— Axa6, Tai“cnp,— fle6 Ot3>oh cyTa "“aM aapeHH (ao-
npaHH) TeKHC TyTflH. TaHra flapera noTHpjia6 TymflH. Xoh
yTu6 KeTFOHflaH KeftHH OTa>KOH cyTa flapeflarn nyjuiapHH
STarHHa cojin6: ycyji i;0i(MO"Fa i;apaflH. Xoh >ap KyHH i%aftTa-
flypFOH Bai"THflaH yu coaT KeftHH “ajiaHflap flyHMacra: —
liyFMaHH 6yr,— fle6 6yftpyi( 6epflH. HyFMaHH 6yF, fle6 aftTaca,
i"aftTHiu b3i;th 6yjiFOH "HCO"jiaHapflH"1

I0i"opHfla 3HKp 3THJiraH Boi%ea aji6aTTa, phbost 3Mac,
aftHaH HmMTHpPOKMHHHHr JKOHJIH OCflajlHrH.  MaiJOMJiapHHHr
TyjiHi®, MyKaMMaji HJKpo 3THjiHmHra 3i>TH60opHHHr caMapacH
6yjiMHmM 6y i"aTTH"YJuiHK xohhhhf Mycni®a caHT>aTHra 6yjiraH
(JiHfloftHjiHrHHHHr paM3H CH(JiaTHfla H6paTra JIOftHI.

Oepy3HHHr Mai;oMJiapra 6yjiraH nxjiocy 3i>THi;oflH Ba Kyft-
HHuaicjiHrH 6ohc ym6y Tapuxnft (fcapMOH flynera KejiraH.

OAPMOHH OJIHH

Bh3khm Xopa3M MaMjiaKaTHHHHTr ojinft xoiohh Mv”aM Mafl
Pa"HMxoH CoHHft ~yftHflarn OapMOHH Ojinftra hm30 ueicflHK.

* EoBoxoh Tappo.\. "Xopa3M naBQRaii;uuiapn”, TouiKeHT, Fad)yp FyjiOM
HOMnflarn Afla6neT Ba can'baT HaiupneTn, 1994 timi.
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Xopa3M Ma"OMjiapn xajuHHHr flaxjicH3 MyjikKH fle6 otuioh
*hjihhchh. Ym6y OapMOHH OjiHftra iuok KejiTupraH Ba
Mai;oMjiapHH KaMCHTraH eftHHKH yHH 6y3n6 uxpo 3TraH khm-
cajiap *alTH™ xcazoJiaHIHH

MXAMMAd Pd\ umxoh Cohuu,
1292 %uxpuu. "KyModyji-aeeculL
(1882 u.)

Ym6y OapMOHH Ojihh My”~aMMafl Ei;y6 no3auHfleK, Ma-
TacaH MyTpn6 XoHanxapo”fleK, My>aMMafl Ei;y6 fleBOH, A6-
flyjuia Ma™aflHK, XyfloftéepraH cyHHTo, OTaxcoH ycyjiun, B0O60
6yjiOMOH, MamapnO K"aMap, Co6np Ma>paM, K gjiaHjiap
flyHMac, MaflaMHH MexcaHaflCK Mam>;yp co3aHflajiapH, XopasM
MaiJOMUiapHHHHr  3yKKO  MIIHVAIOHDiapH, KolvHII  Xopa3MHIft,
My~aMMafl fOcycd) BaeHHft, Pacyji Mnp3ofleK monpy cj)y3ajio-
Jiapn, KMIKH OTa, ITojuin flya>«uiapfleK cyBopa ycTo3Jiapn
eTHmMuU6 uui;aeTraH 6np My™HTfla Mai;oM co3JiapHHH 6y3Mac-
jihk, yHH KaMCHTMeaciHK xycycHfla K;aftrypHmHHHr y3Hra xoc
flajiHjiH, 6yryHrn aBjiofljiap yuyH, KejiaxcaK yuyH, acpjiap
flaBOMHfla n6paT 6yjiFycn Hoe6 “yxcxcaTflnp.

Oepy3HHHr 6y hhfhjinf TapnxHft (J)apMOH i;a6yji “HjiHmura
yHHHr HHa 6up TamBHmn ca6a6 3flH. By Bai;Tra kcjih6
a>KflOfljiap TOMOHHflaH apaTHjiraH 12 Mai;oMHHHr HOMjiapu 6op
3flH, xojioc. 12 Mai"OMHHHr 24 Ta myb6ajiapH xcaMjiamn” ojith
Mai"OMra xoftjiamraH, y ”~aM i;,0F03ra Myi;pjiaHMaraHH 6ohc
KeftHHrn aBjioflra CTryHua sma i;aHuacH ftyi;ojiaflH. Oai;aT
oFH3flaH-OFH3ra, aBjioflflaH-aBjioflra yTH6, ycTOfl Ba morupfl-
jiapHHHr H~THflopn flapaxcacH 6hji3h Mai;oMjiap uajikKamjinrH
my BHrmiHF flaBOM 3TaBepca, 6np acp HHHfla 12 Ma*oM 6
Mai;oMra xcaMjiaHca, y >aM My”pjiaHMaca, ftnjuiap yTu6 yjiap-
flaH >aM 4>ai;aT HOMjiap i;0jin6, KeftHHuajiHK 3 Mai;oMra, cyHr
1 Ma>;0Mra Tyum6, HHi;Hpo3ra 103 TyTca, aBjiofljiap KeunpMaft-
fIH fleraH (jwKp Oepy3HHHTr i;ajieHHH THpHap oah.

Mai;oMjiapHH Kejirycn aBjiofljiapra Tyjia eTKa3u6 6epnm
yuyH h6kh flapKop 6yjica aaMaramiHrH, cain>aT 83jihhh
Plar"aTjiaHTHpHmHHHHr y3H Oepy3HH a6aflHHTra flaxjiflop 3Ta-
H.

My>aMMafl Pa*HMxoH CoHHft flaBJiaT ap6o6n, >;accoc mo-
Hp, Mai"OMIiapHHHT 3yKKO 6miHMfIOHH, MO>JHy C03aHfla Komhji
Xopa3Mnftra Xopa3M Mai;oMjiapHHH HOTajiamTHpnmHH 6yiopa-
fIH. Yhh 6np Heua MapoTa6a IleTep6ypr, MacKOB Ba TomKeHT
ma”apjiapnra HOTa ftyjuiapuHH MyKaMMaji ypraHHm yuyH
xcyHaTaflH.
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By caBONIH Ba MacbyjiHHTjiH huihhhf Komhji Xopa3MHii
3HMM3CHra 10KjiaHHiHHra yHHHr aBBgjiflaH HOTara ojinui hjimn-
aaH 6oxa6apjiHra, XIX acpHHHr nkknhnhhh 10 HHjuiHKJiapnaa
Mai"oMliapHH HOTara ojiniu 6opacnaa ypHHHuuiapHH i”HjiraH Ba
aHuaiiHH yaaacnaaH HH™“aH ycTO3H Hne3xy>Ka TabJiHMOTHHH
ojiraiuiHrH Kyripoi; ca6a6é 6yjiraH. Y, sckh MaH6ajiapaa *;aftfl
AHjiHHHiuHua, neTep6yprra 6opuuiHflaH ojiann (1883 ii.) 1881
HHjuiapaa >aM "TaH6yp nh3nfh" 6ujiaH uiyFyjuiaHraH.

TTTy ypHHua Maui>;yp paccoM MaBjiOH Mkpomhhhhhf ghk-
Phhh KejiTHpHiu * oh3 6yjiaflH. YHHHr MaujiyMOTHra i;aparaH-
fla, TaH6yp hot3Chhh Fhcc o”co”ojihhhf 606och Xopa3MflaH
KejiTHpraH Ba 6yHH OTa Fhcc 6upMyH4a TaKOMHjuiauiTHpraH.

"Ep k)3n" >KypHalinHHHr 1927 nhnhji MapT coHHfla “yiiHflarH
xabap 6ocHjiraH: "0Ta FnecHHHr thphofn KjiaccHK KyiuiapH-
mh3hh Ba aiiHHi"ca, "MyuiKHjioT" (h33m)hh xcyfla axuiH uajiap
3flH. Yji TaH6yp uajiHiufla hoxhhuk TyTMac 3flH, >;ai;H*aTaH
y3HHHHr THpHORH "HJiaH KyHJiapHH OBiCH ™i;apapflH. Byxopo
aMHpn yHH y3H 6miaH 6npra ojin6 iopMaKHH 6yjiflH. Jickhn
OTa Fuec aMHpra xh3M3t *hjihiunhh x0>jjiaMafl kohn6 iopflH.
Ba rny ca6a6flaH My3HK3HH 6HpMyHua MyflflaT Tauuia6 ropflH.
51*HHfla TonimraH TaH6yp hothch OTa FuecflaH uH*;i;aH".

By MacajiaHHHr 6up TapacliH, hkkmhnhh TapatliH 6ym«ir
3kch. E. E. POMaHOBCKaa uiyHflaH e3aflu: "CyHrrH xoHjiap
flaBpnfla (XIX acp) XHBajia HXpo 3thjiné KCliHHraH >aM 1934
HHJIfla y36eKHCTOH CaHbaTUiyHOCIIHK HIMHH TeKUIHpHIU HHC
THTYTH 3KcneflHii,HacH c3h6 ojiraH Mai;oMjiap acjmfla Byxopo
Mai"OMjiapHflMp. By Mai;oMjiapHH 6yHflaH TaxMHHaH 130 nnji
6ypyH HMC3xy>Ka fleraH co3aHfla, Mamuioi; ByxopoflaH XHBara
ojiné KejiraH. By epaa yHH XnBa Kjaumio®jiapu ypraHH”" ojin6,
>ap *;aepfla uajino aiiTH™ lopraH".

Mai"OVingpHH Byxopo exya XHBafla hxthpo i;miHHraH-
i"HjiHHMaraHHHH aHHi;jiaui 6nh3hhhf acji Mai;caflHMH3ra KHp-
MaiiflH. JleKHH KynruHa TapHXHHjiap, *yMjiaflaH, MycHi;a
caHbaTH 6HjiaH uiyFyjuiaHaflHraH ojiHMjiap >aM Tafli;Hi; OTaeT-
raH y e 6y Macajia 6aeHOTjiapHHH y3Jiapn HajiKauiTHpuo,
KeiiHH uiy uajiKauuiHKKa y3Jiapn >aM HiuoHaflHjiap.

Xyui, uiauiMai;oM hot3Chhh HHe3xyxa ByxopoflaH XnBara
ojine KejiraH 6yjica, Byxopofla uiy iuauiMa*;oM HOTacHHHHr
i;0jifIHi;jiapH 6yjinuiH KepaKMH, ftyi;MH? K~ojiaBepca, uiaui-

M3i;0MHHHr HOTacH 6yjiMaraHjiHrHHH PoMaHOBCKaa 6njiMafiflH-
mh? HHe3xyxa XyuHpH6 ojiraH HOTaHHHr acji Hycxacn

1 E. E. POMUHOQCKast.  "XopasM  KjiacciiK ~ MysMKacH",  foaaBHauip,
TouiKeHT, 19-6eT.

26

iijidotkh  flyi;0jiH6  KeTraH
6yjica? >KyH Ba oflfInfl caBOJi-
jiapra >;aHy3raua *aBo6 fly*;.

Bouu;a yjiKaH Myecui;auiy-
hoc: "Xopa3M Mai;oMHHHHr 6h-
PHHHH  aflTHM  IJHCVHfarH
mui;om  napuajiapn  Byxopo
"Poct” Ma*,0\MH aflITHM i;hcmiji3-
pnflaH  Ty3HjiHiu  >KH>aTflaH
>aM, xapaKTep >KH>alflaH >aM
MyTjio*;  6Hp-6HpHflaH  4>ap*;
i“HjiaflH,"1 fleflflH.

Xopa3MjiHK  MyajuiHcjuiap
Myjuio BeKSKOH 6miaH Mauu;yp
Mycui;aiuyHoc MaTiocyt}) flc-
boh 1925 flmiH MocKBafla uon
3THjiraH "Xopa3M Mycni;Hft Ta-
pHxgacH" acapnfla: "1821 Anjih
HHe3xoHxy>Ka Byxopara 60-
pn6, 6ypyHflHH MatjiyM 6yjiraH
uiauiMai;oM HarMajiapHHH TaH-
6yp 6HjiaH ypraHu6 i;aflTraH"
fleraHjiapnfla  IllauiMai;oM" cj>opcHfi>ia aT3Ma 6yjiraHH yuyH
i;aHflaflflnp >aflHK ckh flycTjiHKKa Hiuopa 6yjiHiuH 3>THMOJiflaH
xojih  3Mac, HeraKH, MocKBafla uon STHliaflHraH khto6
>:api;ajiaft cajiobaTjiH 6np MyjiK. Myajuiucjijiap 6apn6Hp khtob-
uaHHHr 6ouuiaHFH4Hfla: "Mhhfhsxoh Ky>Ha YpraHUHH xapo6
i;HjiMacflaH Hjirapn Ky>Ha YpraHu iua>;pHfla cokhh 6yjiFaH
oflaMjiapHHHr aKcapn Mycni;HHH y3jiapHFa 6np >;yHap Ba Kac6
HXTnep i;HJiFamiap. MyHHHr opi;acHfla y3 omiajiapHHHHr
yHryuiyi;jiapHHH  (xyH  KypHiujiapHHH) TabMHH aTranflHp-
Jiap",— fle6 e3HiuraH.

YHflaH Taiui;apH, flapBeiu Ajihhhhf "PucojiaH Mycni;Hfl"
acapufla MycH*a ac6o6jiapH xycycHfla TyxTajin6, py6o6HHHr
Bajixfla ucajiraHH, My>aMMafl Xopa3Miuo>; 3fIMOHHfla XopasM-
fla phbox TonraHH i;aftfl 3THjiraH.2

Mnp AjiHiuep HaBonft "Ca6baH caftep” flocTOHHfla eTTHHuUu
hi;jihm flyjmflaH KejiraH MycocjjnpHHHr THjiHflau inyHflafl e3afln:

HyH ayo ;ceun cJ>ap3ona,
Kh aeti y3 KyprannManH g@H
_1 _________________
M. 10cynoe. "Xopa3M Mai;oMjiapH", 1-wmifl, TouiKeHT, 1980 hhiji.
2
Oumpam. "y36eK KjiaccnK Mycn»;acn na yHHHr Tapnxn", 29-6eT.
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MeHKH TyuiMHui 6yeH ry3ap MeHra,
MyjiKH Xopa3M apyp flnep MeHra.

CaHMTMM aHfla co3 wgiMXK huih,
EHJIMaHMH MeH Kh6h MIUHMHH KHUIM

Hjimh a;iBopy tjjaHHM mvch”mh,
MeH/iIMH yji hjim ajynn TasnMi*H.5

Ajinmep HaBOHHHHHr ym6y 6hthkji3ph  Xopa3MHHHr
i"aflHM MycHi*a MaaaHHsiTHHHHr 10KcaKjiHrHaaH ziajiojiaT 6epa-
flH.

YjiKaH MycHi"a ojihmh H. Pa*a6oB “aM 6yHH atTHpocfi
3TaflH, hthh: "Xopa3MHHHr y3Hfla >aM tokh Mai;oM Hyjuiapn
oaaT 6yjiryHra i;aaap, Mai;oM Ka6n Karra (JjopMaaarn Kyft Ba
amyjiajiap MaBxyfl 6yjiraHKH, 6yjiapHHHr Kynjiapn co3aHfla-
6acTaKopjiap TOMOHHflaH 6y epflarn Mai;oMjiap TapKH"nra kh-
Phth6 K>6opHjiraH. lUamMai®oMHHHr ~pTa Ocne xajiiyiapHfla
acpjiap flaBOMHfla aparajiraH My3HKa 6oiijiHKjiapH 3aMHHHfla
Byxcyflra KejiraHHHH acjiacaK, 6y Hapca HHafla OHflHHjiamaflH”.
JleKHH flOMjiaHHHr: "Xopa3M Mai;oMjiapH, Byxopo Mai;oMjiapH-
HHHr MatJiyM BapnaHTH 6yjiraHH ca6a6jiH, yjiap ycTHfla My-
4>accaji TyxTa6 yrapMaHMH3,"  fleHHiiiH He hofjih MaB"yM
(JiHKpKH, 6yHH TymyHHm aHwa i;hhhh.

Arap inaiiiMa*;0M *pTa Ocne xajnyiapn My3Hxacn 3aMHpn-
fla aparajiraH 6yjica, Xopa3M flyHeHHHr OBpyno i"HCVHfla
6yjiraHMHKaH? “ajiH aHTraHHMH3flaii, 1UauiMai;oM  cjiopcHH-
apa6nH aTaMafla 6yjiraHH ynyH ByxopoHHKH fleiiHjiapMHKaH?
Xopa3Mfla tokh m3fom oaaT 6yjiryHHa, m3fom Ka6n Kyiijiap
MaBxyfl 6jpiraHy, yjiap co3aHflajiap TOMOHHflaH Mai;oMJiap,
TapKH"nra iKnpraH aeiiHmjiapHHH “aHflaii TymyHca 6yjiaflH?
KnaiicH Man;oMjiap, i;aHflaii Mai;oMjiapra KnpraH 3K3h? Hhm3
6yjiraHflaHM aoMjia y3Hra-y3H i;apaMa-i;apmH t)HKp ainné,
HajiraraH KypHHaflH.

MaHa my najiKamjiHKjiap oi;H6aTH vyjiapoi; >03Hp 6ap3H
CO3aHflajiap Hai;mH HaBOHH 6ouuia6, yPTaPCAVBa Ha*;mH
PocTra yra6, w»ymHF, oxnpHfla HHa Hai;mH HaBOHH aiira6
TaMOMijiaiiflHjiap. Ekh Hai;mH pocT fle6 3ttioh i;hjih6, Hai;mH
HaBOHH aiiTaflHjiap, exyfl akCHHna, Hai;mH HaBo fle6 Hai;mH
Pocthh aiiTaflHjiap. HyHKH ycT03JiapHflaH ypraHraHjiapn myH-

HaBouft, Acapjiap, 9-jkhjia, 256-6eT.

2
H. Paxa6oe, "ManOM Macajiajiapnra aonp”, 245-6eT.
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flaii 6yjica, He i;HjiCHHjiap. By emjiapHHHr y3 HaB6aTHfla
morHpfljiapn hhmh 6yjiapkKHH?

Ym6y najiKamjiHKjiapHH, Mai;oMjiap napoKaHflajiHraHH
6amopaT 3TraH Myi;aMMafl Pa>HMXOH Cohhh — <Depy3,
ioi;opHfla  i;aiifl  i;iuiraHHMH3fleK, Mai;oMjiapHH a6aflHHTra
My>;pjiamHH Komhji Xopa3MHiira TonmnpaflH Ba y3H MyHTa-
3aM paBHiiifla pa>;HaMQUIHK 3TaflH.

Komhji ~ Xopa3MHii 1825
hhjih Maflpaca Myflappncn A6-
flyjuia OxyHfl omiacHfla XnBa-
fla TynuiraH. ypHH Kejiranfla
6y 3abapflacT Mycni;a ajuiOMa-
cH Ba mOHpH 33MOHHHHr emH
TyrpHCHfla hkkh ofh3 aiiTH6
yTHMHH JIGHM  KyPAIHK,  aji-
6aTTa 6yeFH afla®HeraiyHoc,

TapnxmyHOC ojiHMjiapra
);aBOlJia.

Fad)yp FyjiOM HOMHflarn
AflabneT Ba cain>aT Hampn-
eTHfla 1975 hhjih Komhji Xo-
pa3MHHHHHT  KyjUIHCTH HOIl
3THjif[H.  Ym6y kvjuihcthh
Hampra  TaiiepjiOBHHjiap-cJiH-
jiojiorHH  cJ)aHjiapH aoktoph 3-pacM.

A. 7aliHTMeTOB Ba Jh- Komhiji Xopa3MMVH
jiojiorHH cJyaHjiapH hom-
30flH B. MyMHHOBajiap: "Ko-
mhji 1899 hhjin 74 emHfla
XeBafla BaclioT 3tanh”12 fle6
i;aiifl 3Tramiap. “acaHMypofl i;opn JlacixJiacHHHHHr 6n3fla
caiyiaHaeTraH i;yjie3MacHfla: "Komhji hcxoji Kacajinra flyuop
6vjin6, vh KyHra i;aflapjiH hcxojih KynaiiH6, my xacrajiHF
6npjiaH Tapnx >hxcphh 6np mhht yn 103 yH 6eimiaHXHfla
(1897 ii.) 72 emHfla oxHDaT cacjiapn i;hjin6, xaHHaT
6ycTOHHfla m3H3hji i;Hjiaflyp” ,— fle6 e3aflH.

TaHHiyiH MycHi;amyHoc ojihm MaraHe3 10cynoB: "Komhji
BacJioTH (1897) flaH KeiiHH Xopa3M caHtaT Ba My3HKa 6njiaH
uiyFyjuiaHHm HimiapH cycaiiH® KeTfIn"3, —ae6 e3aflH.

3-picture Komil Khorazmi

Komuji 'fifieoH. "fleBoH", 6-6¢i\

Jlacjxpacu. KyjinMM3,iarn nyjie3Ma, 19-6eT

MMcynoe. "Xopa3M MaxoMjiapn™, 1-* mjia, 9-6ei.
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"TaH6yp HH3HFHNHHHr apajiHmHra KClicaK, MaraHe3 aKa-
HHHr MycHi"a cam>TH TyrpHCHflarH @ihkph >;ai;Hi;aTra Tyrpn
KejiMaHfIH, gqyHKH Komhji Xopa3MHH Xopa3M "TaH6yp hh-
3hfh"hh 6omjia6 6epraH 6yAca-Aa, y ojith apnM Mai;oMHHHr
6np Mai"OMHHH — "Poct"hh i;oro3ra TymnpraH, xojioc, i*ojiraH
6em sipnM Mai"oMHH yHHHr yrjiH, Mam”yp 6acTaKop Pacyji
Mnp30 Ba My~aMMaa Pa*HMxoH Cohhh — Oepy3 HzsopaTH
ocTHaa xoh CO03aHaajiapH, Komnhji Xopa3MHHHHHr morHpajiapH
aMajira omHpraHjiap, i;ojiaBepca, 6y MyjiK Komhji Xopa3MHH
"aeTjiHTHAa HH”oacHra eTK33HjiajiH. By TyFpnaa MaHa Hjiec
AK6apoB hhm3 aeHjiH: "Komnhji Xopa3MHH y3HHHHr TaH6yp
HH3HFH aCOCHfla POCT Ma"OMHHHHT 6omjiaHFHM I"'HOVHHH C3h6
MHi"afl[H.  YHHHr yrjiH Mam”yp co3aHaa My“aMMaa Pacyji
MHp306omH 6apga Xopa3M Mai"OMjiapHHHHr wepraM Ba 3nhthm
iiyjuiapHHH Tyjia »,0F03ra KyHHpan. 1883 HHjiaa (1300
i(hjkphh) Xopa3M xohh capoHHaa koth6 My“aMMaa K)cy(J)6eK
Bo6oxcoH6eK tomohhh3nh KyMHpnjiraH Ba >;03Mpra i%aaap
caijiaHraH i"yjie3Ma 6omi;a MaBxcya i*yjie3Majiapra HHc6aTaH
6npMyHHa MynaMMaji Ba aHH”jiHra 6njiaH axcpajin® TypaaH"1

Komhji Xopa3MHH “accoc monp, Mycni;a ycTacn, y thh-
6ypHHHr 18 napaacnra i;apaé 18 hh3hi; hh3h6, Kyn HeMaHHH
napaaaa YiiHajica, HOxyHHHHr ypnjiHmHra 6nHoaH Hyi*rajiapHH
xcoHJiamrapraH Hoe6 TajiaHT oracH. Yhnhnhf jiHpHKacnaa >aM
co3ra, Mai"OMjiapra My>;a66aT ajio“naa 6np xcapaHraopjiHK
Kac6é 3TaaiiKHM, am'bopnaaH co3 cacH 3mHTHjin6 TypraHaaw
6yjiaAH. Y 6np Fa3ajiHaa T3H6ypHH vyjiyrjiam 6opacHaa My-
CHi"aHH mo>;y raaora 6apo6ap 3b303JiHjiHrHHH TapaHHYM 3Ta-
Ah. Fa3aji MaraHHH KejirapHmAaH aBBaji caji 3brapo3JiH ne-
KHHnmra Tyrpn Kejiaan. Oepy3 maxcHHH HHa >aM |OKcaKpoi;
yjiyrjlaHMH3 ae6 flaBjiaTep Pa>HM Ba IlIHXHa3ap MaTpacyji-
jiap ym6éy Fa3aji MaTjiatctHHH 6y3H6 Hamp OTraHjiap. Yjiap
mynaaH e3aaHjiap: "IUoHp (Komnhji Xopa3MHH) y3HHHHr 6np
mebpHaa Oepy3HHHr Mycni;a HjiMHra MyHOca6aTHHH mynaaH
KypcaTaaH:

Tap oaca mirnra uiox xaiiSyp,
MeKap KyHr/inMaeK yrjimc ox tan6yp"2.

AcjiHfla 6y Fa3aji MaHa 6yH.uah "HTHjiraH:

S
H AKBapoo "Myenfja jiyraTn”, 340-6eT.

M PaxuM Il1. Mampacyn "Oepy3: mox Ba aionp "HCMara" TouiKeHT,
Fatjiyp FyjioM HOMHflara Aja6bneT Ba caHbaT HauipneTii, 1991 i%, 86-6eT.
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Fap ojica mirara yji mox TaH6yp,
HeKap JiTiM KjjHyjiflcK o, TaH6yp.

K,miyp MyTpn6BauiMVHHHr 4»PCGa™Aa
AaMOflaM HQOjian jkohkox TaHByp.

FaVHHIHH HQJia afuiapfla TyHy KyH
MaHroflyp NiMflaMy xaMpox TaH6yp.

ByjiypMaH raM canminflMH ca6yKéop,
A6h i(Hlica rap muhchiji-jiox TaH6yp.

*axOHfla co3HHHr aHBOn Kynjiyp,
Bajie HCTap raflOBy uiox TaHoyp.

Eyjiyp yuuuoK, ofl MyTpn6, acnpMHr,
Qjih6 co3 afljiacanr, "Ayrox" TaH6yp.

K,miyp caflpn Me"OMET, yji amxaTfIMH,
3pyp KoMHijira xorapxox TaH6yp.

Komhji Xopa3MHHHimr Mai"OMjiapra hxjiochhh aBBajiaM”op
ycT03JiapH, iojiaBepca My>aMMaA Pa>HMXO0H | cyAOJiacHHHHr
MycH»;a caHbarara 6yAraH My>;a66aTH To6jiaraH. Yhhhf ycTO03-
Aapn 33MOHacHHHHr 3a6apacT co3aHAaAapn Ba Mai(OM TabAH-
MoraHAapH 6yAraH. HHe3xy*aHHHr mornpAH My>aMMaA*OH
caHAHI"HHAaH A6AycaiTop Ma>paM Xyxcam Ma”paM yFAH Tab-
ahm O0AraH. MaAaMHHxoH AaBpnAa A6AycaTTop Ma>;pama3h
XyAoiiéepraH othkmh, yHAaH Komha Xopa3MHii TabAHM OAraH.
H kkhhmh TapatJiAaH, xoHAapHHHr Mycni;ara 6yAraH am p >ap
NaHAaii Ta>,cHHra  aomhk;. Oepy3HHHr  oTacn CaiiHA
My>;aMMaAX0H Ayrop, FHxcxcaK naAraH ACHAHAap.

Komha Xopa3MHH Ba yHHHr morapAAapH tomohha3h
xaAi;HHHr 6e6a>;0 MyAKH — Mai;oMAapHHHr HOTaAamrapHAH-
mn Oepy3 3aMOHacHHHHr 3Hr ryjmaraH, Mycn»;a MaAaHHBTH
oht i0i;0pH nyi;i;Hra KyTapHAraH AaBpn >;MCo6AaHaAH, HeraKH,
ym6y "TaH6yp hnh3nfh" xca>oH Mycni;a MaAaHHnra xa3HHacn-
ra i;ymHAraH Karra 6ohahkahp.

"TaH6yp hh3hfh"hh aparam xcapaeHH, aA”aTTa, 6a>;ccH3,
MyHO03apacH3 KewraH 3Mac. Komha Xopa3MHH ycT03Aap Ba
eTyK co3aHAaAap MacAa>;aTHra t3sihh6 6y yAKaH MacbyAHHTAH
nmra i;yA ypraH.

JracaHMypoA Kopn JlacixliacHM myHAan e3aAH: 'TlaviaBOH
Mhp3o6ohih AeBOH6ermiHK MaHca”nra >aM TaiiHH 6yah6, Xo-
pa3MHHHr T3MOM 60>K-XHp)0>K, 33KOTA3pH Fla®AaBOH ACBOH"e-
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rHHHHr TaxH/j HpoaacHfla 6y”“raHHaaH yji y3Hra kh6p naiiao
i;iuih6, 6ouiKa CHnoHH-aMajwop, By3apoaapHH MaH3yp-Ha3ap
AHJiMaHayp".

By aji6arra, 3ixthpo3jin ran, uyHKH 33MOHaH ajuiOMa
uiohp, 6yiOK TapHXHaBHC Ora™Hii Komhji Xopa3MHii TyFpHcnaa
6yHaaii aeraH: "HaBpac dinkp Ba TO3a Ta6b myapojiHH, ¢)03nji
Ba >jyHap a”\jin opacnaa MyMTO3 ricyiBOHHHC3KHM, cJo3Hjuiap
rypy™H Hupa TaxajuiycH Komhjiahp" .

AMaji 6ajikH 6npo3 yHHHr cleijiHHH y3rapTHpraHanp, yeFH
xyaora aeH, jickhh cJ)opcHitaaH Hoe6 KHTo6jiapHHHr HeiacHHH
TypKHiira yrHpn6é Mauiypn 33moh 6yjiraH, ra3ajuiapH
ocJ)H3Jiap TOMOHIMeH ccbhjing KyiuiaHraH, co3aima aiyiHHHHr
nemi~aaaMH, Hoanp Kyiuiap hxthpohhch, XaTTOTjiHK hjimnh-
hhht ycro3H, aeBOHjiapn Tom6ocMaaa uon 3THijiraH, uionpjiap
ya 3aMOHuaa yHHHr THMCOJiuaa 6yioK 6up chhmohh KypraH
3yp HCTChaca co™H6HrHHa, sibHH KoMHa Xopa3MHiirHHa
Mai“oMaapHH MyxaMMaa HOTaaauiTHpHiu hiuhhhhf yaaacnaaH
HH”a oaapan.

"TaH6yp hh3hfh"hh apa-
THiuaa c|)aoa i;aTHamraH Ba
yHH oxHpura eTKa3raH aHa 6up
6yiOK maxc — Komiui Xopa3-
MHHHHHr Kaira yrau
My>;aMMaa Pacya Mup3oaHp.
Y XIX acpHHHr 30-iiHaaapH
oxHpnaa XnBaaa TynuiraH.
Mnp3o euuiHrHaaH co3ra, aaa-
6ueTra Karra Hxaoc KypcaTn6,
OTa Kac6Hra Me>p “yiiaH. S8
Me>; MOHxoHaaapHaarH  c})03Hay
c})y3aaoaap cy>;6aTHaaH
6a>;paMaHa, nxpo  anuiraH
Ma»;,0MaapaaH  *;yao>; i;oHaH
6yan6 ycan Ba Mamai;>aTaH
Mamitiap 3Ba3Hra 33moh3Ch-
HHHr nemi;aaaM  Maumiop,
MycHi;amyHoc oaHMH, 3a6ap-
aacT moHpn 6yau6 eTHuian.  , ;icyyre Mukhammad Rasul Mirzo
K>Hyc KDcynoB AiieMHH Mnp30
xycycHaa myHaaii e3aau:

4-pacM
MyjfaMMefl Pacyji Mnp3o

Jadqeout “taskHpan UyafK)", nyjie3Ma, 17-6eT.
2

AuSnuu. gaxnaraH caTg[)giap", TouiKeHT, F. FyjioM HOVHAarH Afla6HeT
Ba cain>aT HauipneTH, 1983 ii. 90-6€T.
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"My>;aMMaa Pacya Mup30 otuch Komhji hxthpo OTraH mam-
Mai;oM uH3H>;aapH-HOTaHH i;0F03ra KyuupH6 uniyiH Ba yHH
khto6 >;0aHra KeaTupau. Bnp Bai;T MaB>Kya oaTH Mai;oMra
(mamMai;oMra) Xopa3M 6acTaKopaapn apHM Mai;oM aHin xyii-
aap 6acTaaa6, yHH ojith apHM Mai;oM ae6 mpHTraHaap. Mnp30
apHM Mai;oM >;HCo6aaHraH "naH>Kro>;" Mai;oMiira aHa 6np
i;aHua KyiiaapHH i;ymn6, yHH 6np Mai;oM >;oanra KeaTHpan.
UlyHaaii t;Han6, My>;aMMaa Pacya Mhp30hhhf HacopaKopanrH
Ba xHaanii Tama66ycn 6imaH Mai;oMaap 7 ra eTKa3HaaaH" .
floMaa AiieMHii, aa6arra, auiHTraHHHH Ba "Xopa3M My-
cm;Hii TapHxuacH'ra TasiHH6 e3aau, i;oaaBepca, yHHHr monp-
aap TyFpHCnaarH ouepKaapuaa, acocaH yaapHHHr aaa6neT
co);acHaarH i;iuiraH umaapu 6aeHH Kynpoi; i;aaaMra oaHHraH.
Illy 6oHcaaH aoMaaHHHTr ioi;opHaarH 6aeHHaa aHaaK FaaH3aHK
60p.
pcpHTpaT aoMaa 6y xycycaa aHua TyFpn cliHKpaaiiaHaap:
"Xopa3Maa e3naFOH "Xopa3M MycHi;Hii TapHxuacH"ra Kypa,
ynaai M Mycni;MiimyHocaap y3 TOMomiapHaaH 6oFaaHraH Typan
HarMaaapHM npnM m3i;om >hco6 i;HaH6, mamMai;,oMFa Tym-
KaHaapaa, >aMMacnHH oara apHM Mai;oM caHaFaHaap. CyHrpa
yaap Xopa3M Mycni;HiimyHOcaa-
pnaaH My>;aMMaa Pacya Mup30-
6omnHHHr h>xkth>oh 6naaH Ma3-
Kyp npHM Mai;oMFa siHa 6np Heua
Kyii  i;ymn6  TyaawpraHaap-aa,
>;aMMacH errH Mai;oM 6yaraH.
"Xopa3M  MycHi;Hii Tapnxua-
cn'HHHr KypcaTHmnra Kypa, 6y
errHHMH Mai;oM "riaH>Kro>;"
Mai;OMHaHp. MeHHM  <J)HKpHMHa,
naH*ro>;HH hphm exya 6np apHM
Mai;oM caHa6, m3i;omhh errHra
HHi;apHm ypyHCH3anp, uyHKH: a)
"Xopa3M MycHi;Hii Tapnxua-
ch'hhht 27-6eTHaa naH>Kro>;
Mai;oMHaaH ae6 KypcaTiuiraH Kyii-
jiapHHHr >aMM3CH MymKmioTanp.
Hacp i;hcmh iiyi;THp. J*oa6byKH,
6yHHHr 6emHHUH 6np Mai;oM
Syjinuin yuyH Hacp >aM TapoHa-
aap aO3HManp; 6) llaH>Kro>; s5-picture Book-jasket of the book
Mai;oMHaaH ae6 KypcaTHaraH Ma3- Music histori of Khorezm

J,l?

5-pacM. ""Xopa3M
MycMKnii TapnxMacn'
KMTO"MHHHr MyKOBaCH

tO. JOcyuoa. "Xopa3M uionpjiapn”, TouiKeHT, 1967 ii. 73-6eT.
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Kyp caKKH- KyHHHHr “aMMacH XeBaaa acajiMaFaH. "MyxaM-
MacH ynuooK' 'Ca”HitaH Ba3MHH’ acKHaan 6opaHp. "Poct'
Mai*oMHHHHF KyHjrapH/iaH caHajiaanp “aM myjr pocT napaa-
cnaaH MajiHHaaHp aHHHi*ca ' MyxaMMacH yuiuiOK' HHHr "Poct"
MaKOMHaan 6yjiHniHaa iuy6>;a HyiyiHp, uyHKii yiuuiOKHHHr
Hacpn "Poct" KyHjiapnaaH 6hphhhp, k“m iuvji napaaaaH ua-
jiHHaanp. (HerakHM "6aer" Hacpu h3bo MaKOMHaan, "MyxaM-
Mac' HiyH/iaH, "HacpyjuioKHH' 6y3pyK MaKOMHaaH, yHHHr
MyxaMMacK KaM uiynaaHflHp); b) yMyMmapx MycHKacaaa KaM
"naHxcrox" otjih aupnua 6np m3kom HyKflHp.

‘TlaHxcroK" OTau 6up KyH 6opahpkhm, 'Poct’ MaxoMHjiaH
caHaaaanp, MaHa my MyjiOKa3ajiapra Ta»HH6, 6hs 'XeBa
MycHKHH TapHxuacn HHH "eTTH m3kom' aerau ddhkphhk
Ka6yj; i”njia ojiMajiHK CyHrpa 6hs MaKOMHHHr ejiFH3 uojiFy
6njiaH icpraH i"HCMHra 'MyiiiKHjioT", uoary >%M KjymyK
6hjidh lopraHHra "Hacp" ae«HK, 'Xopa3M Mycm”Hr TapHxua-
ch'”” aca 6yHHHr TecKapHCHHB KypcaTa/mp ByHra Kypa
MaKOMHHHI' €jiFHS uojiFy 6hji3h iopraHH MaHcyp, mojifj' >aM
K;ymHK 6njiaH iopraHH MaHayMjiHp. By aiiHpME mchh 6up
03 momHp/iH JMaTTO "TapHxua'flarn t3kchmhh i;a6yji 3tm3k
(JiHKpHra TymKar, Bai*TjiapHM
>aM  6yji/iH, JleKHH "Tapnx-
ua'HHHr 20 — 26-6eTjiapHna
57ap M3KOMHHHI FiymyinrjiH
(@aHTHMjin) myT>6ajiapHHH 63-
raHaa 'HacpH 6aeTM "Hacpn
axcaM”, "HacpB uoprox' KaSn
Kyfe HCMjiapHHK Kyprau,
Mai(OMHHHr ~AymyAjiK K;HCMHra
'Hacp" aeHHmHHHI
TyFpHjiHrara hinohjihm. 11y
Hyjlfla T3KCHM 3THHM'.1

Mv~aMMaa Pacvjj Mnp3c
Xopa3M OJITK HpHM M3KOMHHI;
"TaH6yp uM3HFH’ra Myjyjjiamfla
nemKaaamjihk lyuiraHH Tapnx-
A3H ManjivM HeraKH yHHHr OTa-

6-pacM.
"TaHByp 3h3mfm ch Komhji Xopa3MHii cliaKaT
BaCHHH KyHHpitJ 6hTT? MfIKOM — "PoCT "HHHr

HepTHM B3 3HTHM ftyjUiapHHH

6-picture Mukhammac. Yoqub
Kharrot Devon KOFOsra TymHpraH.

cI'HTpa!! "yaScK oaccHK MycnxacH Ba yHHHr TapHXH”, 1l-6ei.
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Miqji;io liacraKOp cacliaTHfla "Poct” Ma™oMiira "Caou" Ba
"V |>opn" noMjiapHfla hkkh Kyii 6acTajiarauflnp. J*apHHjiapHHHr
itinniuiapHra “aparanfla, Mnhp30 TaHS5yp Ba FHXflcaKfla
ilian”yjioflfla ayp aa”opaTra Ba ncjretfloflra ara 6yjiraH, Illy-
nHiiiflOK, ycy-T-uHjiflMpMa uajiMuifla >aM KaTra Ma*opax iy>30H
1111 Mnpio My3HKa SvHHua <Depy3 (MyiyiMMafl Pa”HMxon
I)nniii  MyajuiHMH SyjiraH."

X ipa iMHHHr 6v yjiyr cJ)ap3aHfiH, XiiBa ""MaacMyaTym-cuy-
Afi"i hhh  ‘rvirau  A”MaflxcoH Ta6H6nHHHHr raT>6HpH 6miaH
iH1i uifla "1UeT>p sjiHHHHr ajuioMacH", "'Ca6oi(H HaaMfla nHp”,
11Joiili ayiHHHHr ycTOflH* My”~aMMafl Pacyji Mnp30 1922
niijifla S3 cuiHfla® aacpoT oTaflH na '"y3 xvcvchh Maflpacacnra
flacJIH I"™"MIIHHafIH" .

Xopa3M "TaH6yp mh3hfh'nhh MyxaMMaji >(ojiHfla n;oro3ra
iy mupmufiCK  Myinaflflac niura  Pacyfl Mnpao i;aTopn

1-oacM.
MyxaMMBfl Eicy6 %-pacM.
XappoT 1,;»0H Xyaow6eoraH MyxpKaH.

7-picture "Tanliour chirighl*, The tt-picture Hydoibergaa Mukhrkan

lust page of the cripl ;opied fty
Syani.

My”~aMMafl E*;y6 XappoT, XyscmSepraH MyjyHcaH, My”~aMMap
K)cycJ)eeK Bob6ox<Ha6eK jhraH BaemiHjiap <|iaoji amrapoK pt-

iO. /Ocytim. "Xc>pa3M mionpjiapn”, 73-6ct.
tO. JCcyiice. “XopasM luoHpaapH”, 74-6eT.
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raHjiap. 030fl Bo6oHa3apoB Taa”n” 3TaeTraH "TaH6yp hh3hfh"
BaeHHH "ajiaMHra MaHcy6 HycxaaHp. By Hacxa M Ax6apoB
KypcaTraHHaex, hihh ~Hxcpuii 1300 HHjiaa KyHHpnjiraH 3Mac,
6ajiKH j™xcpHH 1338 KyHnpHjiraH, jickhh My”*aMMaa Pacyji
TOMOHHflaH 1300 HHJiAa (1883 ii.) 6HTHjiraH.

Xopa3M  TapHXHaBHCJiHrHHHHr  yjikKaH HamoSHaajiapHaah
6npH, Th6 HIMHHHHT BHIHVIACHH HINTHACQHIM UIOHp, XaTTOT
E060>KOH6eK yFjiH My”~aMMafl 10cyc}) BaeHHii 1840 hhjih XnBa
Hi"HHHAarH Khct “HuuioFHjia ayHera KejiraH. Y Xhb3hhht
Maapa®HMxoH 1 aaH aBBajirn xohh 3jrry3apxoHHHHr (1804 —
1806) neBapacHAHp.

Ke3H KejiraHfla, BaeHHHHHHr TyFiuiraH nnjih 6ohc MaAKaiu-
jiHKjiap xycycnaa nkkh ofh3 aiiTH6 YTHUIHH jio3hm toiiank,
HerakH  K). IOcynoB: "BaeHHH 1859 HHliuva XnBaaa
TyrHJIAH"12— «e6 €33AH. Ancmhn aoMjia aimaK flHrHAaiuraH
KypHHaflHjiap, uyHKH Oepy3 aeBOHHaa HuuiaraH Bo6ojkoh
Tappo”: "~UioHp BaeHHH 70 eiujiapHAa BaclioT 3TraH 6yjica,
s"thmoa" , fleiiAH. BaeHHii 1923 HHJIaa BcliOT  3T3ah.
I"OAaBepca, fl. Pa"HM, Ill. MaTpacyji: "Oepy3HHHr C03 HAMHra
Me”p iSyHHmMHfla ycroAH Ba AycTH My”aMMafl 10cyi}) BaeHHii-
HHHr xH3M3TjiapH 6Gei*HecflHp" ,— Ae e3aAHAap. My aMMafl
Pa"HMx0H Conhnh — Oepy3 1844 iinjiAa TyFmiraH.

IUyHAaii okah, BaeHHH 1859 hhah TyrHAHiuH MyMKHH
3Mac, 9Ha xyAO 6iuiaAH, HeraKH K. MyHHpoB: ”"703HpraHa
My*aMMaA [Ocyc)) BaeHHiiHHHr ”~ae™, hjkoah Ba hamhh
MepocH aAabHeTHHAapHMH3 Ba TapHxmuiaphmh3 tomohha3h
ypraHHAraH 3Mac",— 4 Ae6 e3aAH. BaAKH 10.10cynoB BaeHHii-
hh "64 euiHAa BaclioT stah"5 AeraHHAa, yHHHr OTacH 6HAaH
uaAKauiTHpraHAHp. BaeHHiiHHHr e3HuiHua: "yiu6y hhakhm,
A"HJIJKpaTHHHr MHHr HKKH K)3 CaKCOH C3KKH3AaHMMCH Ba IMyft
hhah Ba cyH6yAaHHHr aBoxnpn apAH (1871), “aapara 3aao-
MaiiH 33MOH Ba OAHMH yAyMH MyT3AOBHA (Maiuyp) Ba
NHHI"OH, htjhh B060>KOH6eK h6nh OjuiobepAH Typa h6h 3ATy-
3apxoH xcaHHaTMaKOH 6aijo OAaMHi“a a3M OTAiuiap. AiieMH
NaeTAapn 64 hha 3pah. Ya >;a3paT hamh capcj) (MopcJxiAorna)
Ba hamh Ha”B (rpaMMaTHKa) Ba hamh MaHTHiyia uroHaiiH acp

K). 10cynoe. "Xopa3M monpjiapn", 91-6eT.
E. Tappo®. "Xpa3M HaB03aHflajiapM" 41-6eT.
3 ..
ff. PaliiM, lll. Mampacyji. "<t>epy3: mox Ba rnonp ipiCMaTn", 89-6eT.

A- IMyHupoe. "MyHiic, Oraxnii Ba CaennHHHHr rapnxnii acapjiapn”,
32-6eT.

5
K). 10cynoe. "Xopa3M monpjiapn”, 93-6eT.
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nl INIMM "MKMaTAa 9KTOHH fI3)"P 3PAHA3P Ba KHTo6h "Illa"H-
imn" Ba "Ucbohh BeAHA”HHHr MaFajuia®oTAapn "aJuiHfla OAa-
MnpoiijiapH Hi”*AaKyuiOA 3PAH. JIh>>30 >iy3ypH BO<J)HHCcypyp-
iiipH MapxcHH yAaMO Ba c})y3aA0 apAH Ba ™6y paMAy HyxcyMy
‘,11006 cJ)amiapHAa ~aM 6aro9T mo”hp apAHAap. Pa*MaTyjuioH
mUUiA® yA >a3paTAHH hkkh yryA Koaam. BaAaAH HpuiOAAapH
lapHapn aTn660o 5IxuiHMypofl6eKflypflap. lIKKHAaHHHCH yui6y
iliarupH >;ai"Hp EaeHHHKHM, 6y “ypycj) poi*HMHAypMaH".

By O9HTAHF Hae6 hct6iraoaco);h6 oTaHHHr jjfah 6yAMHiu
liaeHHii y3 33MOHaCHHMHr eTyK H3MO09HAaCH 6yAH6 eTHUIAH.
y F33aAAapHHH xcaMAa6 6np acboh Ty3raH, TapHxmi chcl)3tha3
"lila>KapaiiH Xopa3Muio™Hii" Ba TyraAAaHMaii "oflraH "Xopa3M
rapHXH" acapAapHHH 6nTraH. Apa6 Ba clopc thjia3phhh My-
KHMIVBA 6nAraH BaeHHii 6np Heua acapAapHH, xcyMAaaaH,
MaBAOHo UapBeui A*MaaHHHr 3 jkhaaamk "Ca”oHcJ)yfl-ax6op",
BHHOHiiHHHr "lUaii6oHHiiHOMa”, Ta6apHiiHHHr "TapnxH Ta6a-
pnii”"AapHHH y36ex THAHra TapxcHMa 3TraH.

By cep>;Hppa oahm Xopa3M oath 9pHM moiomhhh MyxaM-
MBA 6HAraH. yHHHr XOH3AOHH-

Aa TaH6yp, AyTop, Fnxcxcak,
6yAOMOH, Aonpa Ka6bn My-
CHi"a ac6o6Aapn MaBxcyA
6j)ah6, XnBaHHHr 3yp CO03aH-
uaAapn TOHr OTap CO03 “hahiu-
raH. YHHHr ei"HMToii
Me)*MOHHaB03AHrH yiiHra
cj>aii3y 6apaKOT 6epn6 TypraH.
ByryHrH KyHfla 63 Tapacl)-
A3H Ta"AHA 3THA3eTraH "TaH-
6yp hh3nhfh" aiiHaH EaeHHii
i"aAaMHra MaHcy6, Ky3HMH3ra
TyTneflHp. EaeHHii 1923 iiHAfla
Bac))OT 3TraH.
"TaH6yp hh3hfh"hh y3 3a-
MOHacHfla 3tthkjoa haa Hxcpo
3TraH co3aHflaio ryuHAaAap, 9-pacM
6aCTaKopy xaTTOTAap QliflHfla MyxaMVia 10yc]) fleBOHMbKap
6oui arraH "OAfla, yiuby my-

paKKaé HHIUOra HAK 6o0p 03MH- 9-picture Mukhammad Usuf
KynMH XCOH KHprH3r3H 9Ha Devon-Chokar
6up 3yKKO MycHKjaiuyHoc

BaeHUIL "lUajKapaiin Xopa3Miiio>;nii*, F.FyjioM HOMnaarn Aaa6neT Ba
caHT>aT HauipneTH, 207-6eT.
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TyFpHCnaa cy3 KspHTMOHHMHS, By cuihm Myj*aMMaa E”y6
fleBOHHHHr yrjiH My*aMMaA K)cy4) Xlcboh — HoKapAwp.

MoKap 1881 hhjik Xhbb ma”pnra «“hh lllhxjio “HiiuioFHfla
xappoT (iiyHyBHH) OHAacnna aynera KCjiraH. y hhh; ots-6o6o-
ch xappoTAap 6y.Tcanap-aa, othch Myj*aMMaa E**y6 HeBon
MOjpip co3aHsa 6yjiraH. MaTeiqy6 xappoT XopasM ojitu apHM
m3i$omhhh Tyjmi® GHjiran Ba "TaH6yp hh3hfh" hh KyHKpHiima
igaTHamraH xaTTOoT j"aMflHp.

MoKapHHHr TyFHjiran xcohh xycycnaa hhhijihk khphth6
KeTHMHH ao3hm TCnnHK, HeraKH “ap K.aHaii 6e3T,Ti!6op.iHK
a3H3 axmofljiapHMHara 6yjiraH j*ypMaTHMB3HH xHpajiamTHpa-
fH.

AiieMHH aoMjia 'loKapHHHr TynuiraH xcohhhh IlloMoxy-
jiyM  ~HnuioFHAa fleiiAH, jtckhh moHp 6HjiaF 6np j*yncpafla
cth6 Ta’cHj? ojiraH Xoahm-Bo6oxoe Tappox: 'XloKap IDhxjio
acraH i"Hmjioiyia ko3h Mhoht “vmhha? TyFHjiFOp"23— achah.
BH3HHHrna, 6Hpra “kh6, 6npra ycran OAaMHHHr rann Tyrpn
6yjica KepaK.

HoKap KeHr ksmpobjih hjkoa cokh6hahp-y MyTpn6 ohjie-
cima TyFHjiraHH 6okc, emjiHrmnaH coa HliMHra Kaira mc”P
KynraH Ba oKH6aT«a vojiry ac6o6jiapHHHHr kaphhP 6apua
TypHiia Hajin6 6iuiraH. AiieMHH AOMjiaaa ca™JianraH "TapxcB-
Man “oji'mia MoKap myHjiai e3aan  "KjiaccHKara xoc
KOJIFyBHHliapflaB  T3H6yp MamKHHI  TaBIIHM (QJ1h6, “YJHM
MOjpip 6yjiraHflaH cyHrpa Xopaaw KliaccHK MaicoMjiaphhh aiiT-
flIHM B3 hepTfIHM. ~HCMjiapHHHBT MamKHra KHpnmnd, yHic
6miraHflaH kchhh, XopasM HoracHFK Kapaf uajiHm KOMflajia-
Phhh ypraHfIHM AmyjiaHH Xopa3MHHHF yjiyK rysHflac»: Ma-
Te?y6 noflamiflaH <KHTo6fla xaTO KerraH KypHHafli; acjnwa
no3auH", sPHK omok Kcaiifl[HraK ycrajiap cyjrojiacHflaii
6yjiraHH yuyH xaM Mam”yp ManjOvVHHa Marei*yC no3£Hii
fleiiflHjiaf[H — K A')  FHxexcaK caMTypHi?  mvechkhh  ycroa
Kajiaimap HyHMacflaB, flyTopHB Myjuia MamapHtJi KaM&ipium,
rapMOHHH K,yp6oB co3«iHflaH ypraHflHM. Hojiry ac6o6jiapHHH
acam Ba dcmoht ipuiHm bs HyHyiiHHIIHK ~yHapjiapnm, j"aM
fimiaMaH".

Atoi™ih 6acraKop Ba MycHKamyHOc ojihk Hoxap hhkh.to6-
aaH kchhb XopaaM TeaTpHfla, CaMap”aHfl hjimhb-teKmvipHLL!
My3HKa HHCTHTyTHfla Hnuia6, HCTebflOfljiH 6acraKopjiap

1 10.10cynoB. "Xopa3M uiOHpjiapH', !05-6er.
2 E.Tappov "Xopa3M HaB03aHaajiapn”. 82-6ex.
K).K)cynoB, ‘Xopa3M uionpjiapn”, i06-6ei.
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M JypxoHOB  M-Jlcbhcb, |1l ?23Ma30HOB -ia Somt*a Kyiuia6
;i*lomb uycHKamyHOC 6vth6 eTHmraH hjimh TOJiH6jiapra Tab-
ihm 6epraH.

gOKap 1940 SHjuiapaaH iceiiHH to yMpHHHHr oxHpHrana
'952 a.) laBOHii HOMHflarH onepa .a lajieT TeaTpHfla hdi-
naflH 5o06oxcoh Tappo” HoKaoHH 55 hhji yMp Kypaw ae6
oiniHm KypcaTraH, 6alikH aamp xarocHflHp, HHa xyao onjia-

flH.

HoKap "TaH6yp hh3hfh hh
uyKaMMaji  oHJiraHH OOHcaaH
Xopa3M  uaopHii) ao3HpjiHra
TOMOHHflaH  vlocKBaaa namp
iTiuiraH 'Xopa3M hvchithh ra-
pHxnacH'HHHr acocHH uyajuiH-
pHflHp

'TaH6yp hh3hfh'ra ohthji-
mH Xopa3M ua“oMjiaoHra hh-
inflaH jkoh oaxmHfla “vuiraH
oflaM jkohm xcaHHaTaa Svjichh.

MaTnaHO oTa Xynoii6eoraHOB-

AHp. By MytTa6aD hhcoh

ryrpHCHfla KaM e3HJiraH.,

na“oaaHKH. Xopa3M ua“oMjia-

pMHH my KHmHflaH ypraHH6

iVlaTHHe3  (OcynoB  "XopasM 10-pacMl
Ma”oMaapH' <HTo6aaoHHH qon MamaHO Xynoil6epraHOB
AHJIfIHpfIH  Xojkhxoh BoaTaeB

Komhjtxcoh 0TaHHe30B «a  JO-picture Maipano Hudaiberganov
oomia “aTop co3 aiyiM ao-

apyiyiH SyjiflHjiap,

XaeTflara cvn THjicHMjiap 0aaM30flHH ucpjiap aaBOMHaa toji
MojiflHpH~ cejiraH. SyTyH ojiaM o”aHra 6hp “aMHinra acau
laHraHflan nvcjjjiaraH 6HJiaH Ky3 VHntHrfla aaMoeH rraflMrnH
lail 6Hp HWHM IHrjIHF HXJKaK CHMJiapHHHHr THTpaTMaCH-
aara ayHe-ayHe ceBMHHy aMHHHr MyxcaccaMliHra nnaK Top-
jiap xapoBaTHflara xvmHaBOJiHF cyaaap 6miaH TacajicyjuiHK,
xyHraji 6HjiaH MVTaHOCHGjiHK 6hp MVhJKHaa 3M3Gnh? EnHpaii
MycHi?a . AymHi” ca6a6 viHCOHjiap “omiflara j*aBHiuiHKflaH. kvm-
aaH ©paK ypHiiuiapH-qH?!

SUv ooHcaaH xaM “~ymH~jxapra, Kyiijiapra Ma"oMjiapra
can”™aji 5epMm  jkhjio oeowm 6hd cohhs jaM TyxTaMaiiflH.
ftnjuiap flaBOMHfla vhhht ohBoxcwra aaxjiflop oaaMjiapHHHr

* B.Tappo\ "Xopa3M iaB03aHAajiapH' 83-6eT
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Ba"TH-Bai"TH 6miaH ayHera KejiHiiiHHHHr y3H 6np Mjhj*H3a.
~ojiaa KjiaccHK Mycni;aMH3, Mai;oMjiapHMH3 napoKaHaajiHKKa
Ma”KyM 6yjiyp aan. KHMjiapHHHrflnp ca-bH-"apaKaTH 6hji3h,
xo™hluh Tyc}haHjiH cyB oi’hmh y3rapraHaaH, KHMjiapHHHranp
pyiixymjiHrH 6njiaH Mycni®a oi"hmh ”“aM y3rapH6, 6yTyH 6np
MaaaHHsIT oi"HMHra Tabcnp t;njia 6omjiaiiflH, 6oiut;a Mvcni®a
oi“HMjiapH 6njiaH apajiamn6, paHrHHH, y3JinrHHH iiyi*"OTa 6om-
JiaiiaH. Bwpot; ~ap MHjuiaTHHHr Kyii aapccn mhht HHjuiHKjiap
TapHxnra ara, yHHHr HpMo%jiapnaa ~aM my o”aHr oi"mofh
jio3hm. JleKHH 6y "aeT, 6HjirHMaaH-6HjirHH, ayHe Ke3rHHjjaH-ay-
He Ke3rHH Kyn, o”aHrjiapHH 6omt;a OKjHMjiapra iiyHajiTHpH”
io6opraHjiapHHH ce3Maii i;ojiaflHjiap. AHa myHjiaii BaiTjja mhji-
jihh o”aHrjiapHHHr, MyMT03 MycHi;aMH3HHHr ~at™"HRHH maiiao-
jiapn, VHHHr"HjiHMjjoHjiapH, (JiHaoiiHjiapH jkoh KyiiaHpn6, mhbjk
ypniiiHra, I0KcajiHmHra 6ofjihi; 6 hjihmji3phhh, KyujiapHHH, iqib-
BaTjiapHHH ca4)ap6ap 3TajiHjiap.

107 opnfla 7aiiji i;MjiraHHMHSAICK, Tab6appyK MatjoMjiapHMH3
Hena 6op asiHHjiH a"BOJira TymraHHra Tapnx ryBo”. Mat;oM-
JiapHHHr cohh 12 Ta, myr>6ajiapHHHHr cohh 24 Ta 6yjiraHH
6yryHrn KyHjia ojihc xoTnpoTflHp.

My~aMMafl Pa“HMxcoH Cohhh — Oepy3 aHa my 12 Ta
Mai"OM  t;0jiflHiyiapHflaH ojith «phm m3Kkomhh "TaH6yp hh-
3HFH"ra e3fl[HpTHpraHH, aji®arra, 6ci;hcc TapnxHii Botiea. Tlly
ojith hphm m3kom >aM acpHMH3HHHr 40-50-iiHjijiapHra kcjinb
yHyT 6yjiae3flH, HHt;Hpo3ra 103 tvtah. "TaH6yp hh3hfh'hh
yi“Hii - MHjiaflnraHjiap Ba yMyMaH Mat;oMjiapflaH 6o0xa6ap
6yjiraHjiapHHHr t;aT3FOH iiHJuiapH (1937 hhji) aeBCH3 i;hph6
TanuiaHraHH acpHMH3HHHr 3Hr Myjj~"Hm (jjoxceacH
>;Heo6jiaHaflH.

Bapn6Hp (}HfloiiH oflaMjiap TonnjiaflH Ba yjiap iopT yiyH,
OHa 33mhh ynyH KyiiH6 amaiiflHjiap. 1943 hhjihhhf HHBapnfla
Xopa3M bhjioht TeaTpHHHHr flHpeKTopH 6vjiné HmjiaeTraH
e3yBHH IOHyc 10cynoB (AiieMHii) flOMjiaHHHr t;aji6Hra m3kom-
jiapHH THKjiam fohch thhhjihk 6epMaii “ojiahkhm, y TeaTpjja
XH3MST i;HjiaeTraH >00)H3 ” oxchxoh BojiTaeBHH >;y3ypHra
nopjiaé6:

— Xapa3M Mai;oMjiapHHHHr ypHcua e3yBHHH TonjjHM. ByHH
yi(H6, khm Hxcpo t;Hjia ojiajjH? — jje6 cypaiiflH.

— Bvhh Yi;H6 6HjiHm-6HjiMacjiHrHHH 6njiMaHMaHy, jickhh
Mat;oMjiapra tyjiot; “ohjih  6yjiraH ojjaM 60p,— jiciiflH
N oxchxoh aKa.

— Khm?

— XyflapraH My>;pKaHHHHr yFjiH, MaTnaHo aKa.

— )Y™03Hp i;aepjia y khiiih?
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Ami, ynPAHHCfla (YIIPAIIMKfla flVbiVH henhh
AMyjiape cyB >;aB3acH 6omtiapMaCH — K .A.) nmHHJiapra uoii
NaiiiiaTaflH.

Hjithmoc i;hjih6 TeaTpra NMIa ojih6 kcjih6 6miacH3Jiap-
MH?

— E Hacné.

— Llly  6yryHOt; 60opHHr, >;03Hpot; 6opHHr,— fleiiflH
yivixcoHjiaHH™ KeTraH AiieMHii.

N oxchxoh BojiTaeB, HypMaT BojiTaeB, ernrHHa A”MaflxcoH
MamapnnoBlJiap YpraHHHHHr sckh t;ajn>acHjia xconjiamraH
Mhuchm 3moH nHpHMH3HHHr Maflpacajiapnfla HCTHt,oMaT t;Hjia-
ciraH MaTnaHo oTaHHKHra 6oph6, ot3hh 3ypFa KyHflnpHmaflH
na apTacnra AiieMHii flOMjiaHHHr ojiflHra ojih6 KejiHmaflH.

AiieMHii flOMjia i;0ji-a);BOJi cypamrau:

— I*aHH, MaraaHO aKa, TeaTpyra nmra ojicax, HiiuiaiiCH3-
mh? — fle6 cypaiiflH.

— He 6njiaii,— fleiiflH MaTnaHO OTa ep hh3h6 yTHpraHia.

— Ch3hh Mai;oMjiapHH sixmH 6njiaflH ac6 Ma“Tamsnrra,
MaHa, Mat;oMjiapHMH3 TyFpncHfla ypncna khto6hh TonflHM,
jickhh 6yHH y~H6 ~"HjiaflnraH, 6y HOTajiapra i;apa6 Hajiné

Bnjiafl[HraH ojjaM iiyt;. Mat;oMjiap yjin6 6opaeTHp,
ypraTMacaHrH3 6yjiMac, Ha aeiicH3?

— He 6iuiaii...

— He 6njiaii 3Mac, ycTa, 6HjiramiapHHrH3HH asiMaii HHa
6yjiapra ypraTHHr,— " oxchxoh aKa, HypMaT aKa,

AtjMajixcoHjiap ycTara hjithxo 6HJiaH t;apamH6, flnpeKTopjia-
pnHHHr ranHHH Mai>i;yjiJiaraHflaii 6om HpFamn6 yrapH~flmiap.
MaTnaHO OTa "t;aHflot; 6yjiap 3KaH" t;a6HJiHjia aHjiaK aHflnma
6HjiaH morHpfljiapnra 6Hp-6np t;apa6 caji KyjiHMCHparan,
AiieMHii flOMjia xypcaHfIHHjiHK o>;aHrHaa aaBOM 3tah,— Cn3ra
6yryH 6ynpyi; 6epaMH3, TeaTpyHHHr 6yiipyFHHH.

IllyHflaii i;hjin6, 1943 nhhjih 14 siHBapb KyHH TeaTpHHHr
9-6yiipyFH nhhkah. XyaoiibepraHOB MaTnaHora >;ap KyHHra 43
cyM Maom 6ejirHjiaHfIH. KyHfla KOHuepTra t;aTHamajiHraH ap-
THCTjiapra 38 cyMjjaH Maom TyjiaHraH 6np Bat;Tfla MaTnaHO
OTara KypcaTHJiraH 6y hjithc}ot ycro3dra 6yjiraH, Mai;oMjiapra
6yjiraH Me>;p-0i;H6aTHHHr hht>hkoch sah.

MaTnaHO OfTa XyfloiibepraHOB morHpjuiapHra (}ai;aT My-
CHt;a Ba i;ymHiyiapHH ypraTH6raHa i;ojiMaii, TeTpHHHr kojixo3-
COBX03JiapflarH KOHijepTjiapHra >aM i;aTHamH6, jk3mhkh co-
3aHflaio rysiHflajiapHHHr mo;ph6oh, cyioicjiH Mypa66niicHra
aiijiaHraH.
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MaTnaHO OTa onjiacH SnjiaH 6np Maapaca HHHfla iHMa-eH
smiaraH HypMaT ana 6wian Fo3hh MypoaoBajiap o6h
cbfohhhh ycT03 oHJiacH GiuiaH 6a>aM KypHiuraH VIaTnaHO OTa
pacJiH*acH CapaacoH™H ikkobh nmaraH MatcHM omoH iHpw-
MH3HHHT MaflpaCajiapHfla QJITHTa OHJia HCTHNOMVET “HliraH OHP
omHKflaH KHpHB-HHi“HmraH. 0 jitht3 oiuiaHHHr yuTacH oycjiap
omiacH 6yjiraH jickhh 6y ojith onjiaHHHr  3>;MjijiHrH.
OFH36npgHJiHrH xaBCH(})y Ta“CHHra jiohhi® YpymHHHr ofhp.
Mama”aTjiH HHjuiapH na ojieKTp. Ha ra3, na aoflonpoBOfl na
flyrn, Ha saHHa iiy*;, 1 khjio 6yFfloii 00 cyM onp cvhjihk
Maom “apniiHO apHM khjio 5yFflOHra CTaflHraH ~huihhhf
H3FHPHHJIH, cobvi; KVHjiapH >j@p “yacpafla 6HTTa OHjiaflaH
OJITHT3 OHJI3HHHT “aMIKHaTJIHKfla SUiaaiH 6H3HHHr OTa-6060-
JiapHMH3ra XO0C QOH6GaFHpjIHK, QIMHHVIVETIIHKHHH HHMOHa-
CHflyp.

OTa-OHajiaOHMH3HHHr CabpH-TOMaTH UHIHF yjlKaH MyjIKHH
6ai>3aH aHflaK eflflaH MocyBO otmo” hh 6yjiaMH3 MaTnaHO oTa
OHjiacH 6miaH HypMaMaT anauap omiacnra 6hp vhoi®, 6np
30h. ABBaji CapaiKOH6MBH THmupca <ceiiHH °o3hh ona my
i*030hhh “aiiHaTaflH CapajkKOH6H6N acjisoflajiap aBjioflHflaH.
xymcyBpaT. coujiapn /3yH, HcrapacH hcch*, “YjiH Ma3ajiH
na3anfla aeji 6yjiraHKHM yHHHr to3Hflam unpoii Maflpacara.
Ayxpajiapra oothhhh 6hp epyrjiHK GaxuiHfla oth6 rypraH.

MaTnaHO otu “aM xymcyBpaT, myx “ajicui, “ycHHxaT
oflaM 6yjiraH. Yhhhf HcrapacHflarH nyp oflaMJiapHH v3Hra
o>"aHpa6ofleK TopTraHKHM, <t>ai"aT “aaacra MeHr3aHflH. illy
60HCflaH ~aM wvhhhf thjichmhh \yacpacHflaH uoHpy (Jiysajio
alyiHHHHr oeFH vsHjiMaraH. OTa MaxcyM lapTaB ,a330” oTa
Omohob, Maflpa®HM XUepo3HH, ”~ ohchxoh SojiTaeB HvpMaMaT
BojiTaeB Komhjukoh OTaHHe30B MaTHHC3 KDcynoB Adflyma-
dhc)) OTaxcoHOB OjuiaHa3ap “acaHOB ."aiiHT60H 3060* ohob
I"yTjiHMvpofl "axcneB  Ha3Hpa OcynoBa CyjrroHnomma
Pa"HMOBa, d03hh  MypoflOBa  A>MHfI>KOH  MauiapHnoB
Mam”yp ycyjiuH MaTeiqy6 9 t3)kohob, OTaMypoa cypHaii cajn;
opacHfla a“icoHaBHH pai®ocara aiuiaHraH CaoflaT laBjiaroBa
rapMOHHH >KyMa Ot3jkohob * fhjdkoh vhhhhh aa 6y epfla
HCMJiapH 3HKp OTHjiMaraH sma ~aHua co3aHflaio ryaHflajiap co3
ypraHHiuraH, “yuiHi; ypraHHmraH. ~aMcy”6aT 6yjiHmraH.

MaTnaHo oTaHHHr ca'bHH-"apaKaTJiapH 6miaH Xopa3MHHHTr
QITH apHM Mai"OWVH THKJiaHrflH, “PoCT'HHHr MvxaMMacjiapn,
cai"HjiH B33MHHH. "Ceroi;"HHHr HaBpy3H xopo' ‘'Ha“uiHio",

HacpH axcaM'jiapH, "Wpoi<;"HHHr ca ycyjuiapH  HyroMHHHr
"ca™HjiH <t>epy3', "TaxTa 3ap6" ‘'6aeT'jiapH 'By3pyK"HHHr
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nacpyjuiOH"jiapH, "HaBo"HHHr "uacpH opa3H" Ba “aMMa
Ma”oMJiapiiHHr t3hh Ma”OMjiapn Hai;my cyBopajiapn, yc})opH-
JjupHHHHr vepTHM, ~aM aiiTHM HacpH o”aHrjiapH Maflpaca
iyM6a3Jiapi’ nemToiyiapHHH xcapaHrjiaTH6, to TOHmma ahji-
jiapHH xymHyfl 3TraH.

MaTnaHO OTaHHHr Mybxaa “yxcpacHflara  thhhmch3
Maiuiyiap "aMKopjiHKflara hxcoahm H3JiaHHmjiap y3 caMapa-
chhh 6epflK USyHflon; “aM xajiK cyiiraH Maapa®HM Ulepo3HH,
Xoxchxof EojrraeB, HypMaMaT BojnaeB Kommjixcon OTaHwe-
30BJiap WliKar xaaHHara. mbkom MyjiKHra ora 6yjifl.HJiap, ao-
apyiyiH xo(})n3Jiap 6vjin6 flOHr HM*;apflHjiap. MaTHHe3 KDcynoB
XopasM  MaicoMjigpHHH HOTara ojin6 won xHjiflwpflH, eTyK
6acraKop 6yjiflH, A6ziymapH(}' Ot3>kohob, Pom3h Ojuiabepra-
HOBjiap "aHuaflaH-"aHMa cneKTaKjuiapra Kyiijiap 6acTajia6,
6acTaKopjiHK ryFHHi 6ajiaHfl KyTapflHjiap. Ha3Mpa 10cynoBa
"Oapefl"HE xaju” jianapjiapHHis. 6omi®a BHa Heua-Heua co3aH-
aaio ry»Hflajiap xyii, “ymHiyiapHH ypraHH6, “neMMra eTKa3n6
H>Kpo OTramiap, flonpyKym 6yjiramiap.

MaTnaHO otu mo“hp TaH6ypuH co3aHfla 6yjiHmn 6HJiaH
6Hpra uiHpajiii moHp ~aM 6yjiraH. YHHHr TaxajuiycH CyxaH-
BapflHp. Fa3ajuiapH vhhokh bh coana, Xxaju; ypTacHfla
Maiu”ypflHp,

MaraaHO ots XyfloiibepraHOB-CyxaHBap 1961 hhji 1 aBry-
CTfla 82 emHfla 6aKO ojiaMHra piojJiaT KHJiafli.. Ka6pn YpraHH
TyMaHHflara U axo6HflflIHH KafipKCTOHHfla

MaraaHO otu XyfloiibepraHOB 6HliaK ejiKaMa-elika Typn6.
HyKQIiHf? 6opaeTraH MaKOMliagpHH THKjiauifla jkoh6o3jink
KypatTHf; MexHaT KHJiraH yjiKar caHbaTKopjiap pyxH ojiflHfla
OKTHoM Hjia 6om araMHs B\jiap Mazipa>HM Li;y60B Uiepo-
3hh Xoikhxob bojiTaen Komhjukoh OTaHHe3ou Ba 6omi;ajiap-
AHp

MaapaxHK Ex;y60i5 UlepoaHi? 1890 hhj< XHBafla flyHera
KejiraK y MUKTa6fla TamiHM oJiH6iopraH HOFjiapHflaer; amyjiara,
C03T& hxjioci, 6ajiaHZi 6yjiraH, “ma flaBpHHHr Mam”yp
xex}H3jiapF | aijii fly; hh K*ypxcii OTajiapra aprauiH”. amyjiaHH
lopaicflai' Hacpc khjihuihh cy3JiapHn hhhk amMTyBHHjiap *;aji-
6ht2 CHHrfliipHm iiyjuiapHHi? ypraHflH V khiuii ypTa 6yium,
xymMyoMaua HcrapacH hcchi;, caBOflju. >o(;H3 oam. YHHHr
Kac6H THKyiiUHjiHi. 6yjiraHHflaHMH KHHran KHMHMjiapn xcyaa
6cjkhphm, ysHra apauiHi;jii, ofli, Bhs y kiuhhhhhi cy>;6aTHra
AaMHiua HmTHei;MaHfl 3ahk, 6aFOHT xymcyxaH oflaM afliuiap
pa*MaTjiHK. KopaKy,” tecphhhhf "mepoaH" HaBHflaH TejmaK kmm-
h6 lopraHB yuyH yHra UiepoaHit fle6 Jiai;a6 *;yiiraHjiap, cyHn6
apfloiyiaraiuiap
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Maapa”nM Illepo3HH 1923
HHan MocKBaaa 6yjm6 yTraH
ByTyH Pocchh Ahuijio”
xyjKajiHK  Kypra3MacHfla  y3
>:aMHa4)acjiapH aoHpauH Myjiua
I0cyc)) OTa, TaHBypun Pa33oi;
OTa Omohob, 6yjiOMOH4AH Xy-
aoii6epraH OTa, XyaapraH
paip®oc  (Boboi"), Macxapa60o3
Pa®"HM O;uia6epraHOB, XCyMa-
Hne3 cypHaHHH Ba 6omi;ajiap
6njiaH “aTHauiH", mockb3jihk-
jiapra  Xopa3M  caHi>aTHHHHr
HIOH-Uiy"paTHHH HaMOHHUI 3T-
raH.

MaapajjHM Hlepo3HH kcht
i"aMpoBjiH, yjikKaH cam>aTKop
3flH.  Xopa3M  CyBOpHHJiapHHH
KyHliauifla y3Wra xoc ycjiy6
Kauw)) 3thuih 6njiaH 6npra
HHJUiap flaBOMHfla yHH 3HHHaT-

jiaflH, jkhjio 6axui 3tah. Y H>Kpo 3TraH "~Knapa cyBopHii",
"HanaHfIO3H cyBopHii®, "KaxcaHr cyBopHii“jiap 6eTaKpop Ba
6ei”HecflHp.

Maapa®HM [Uepo3Hii xaai® Kyii Ba i$iuHiyiapHHH t;aiiTa
Huuia6, y3HHHHr i"yuiHi"HHIIHK iiyjiHHH apaTflH. 'Tyji BaTaH",
"CaHaMo", "Mycra”30fl", "Vt 3hah ryHoiiHMHH" Ba 6ouii;a
i;aTop “yniHiNiapH xaai; MyjiKHra aiijiaHraH.

Illepo3Hii OTa KjiaccHK afla®*HeraH hxuih "HjiapflH, y3H j;aM
Hxcofl 3TapflH. YHHHr i%ajiaMHra MaHcy6 iuetpjiap wvhhoi;h,
h3()hc Ba fliuipa6oflypjiap. "3ArC" homh 6HjiaH Marn*yp
6yjiu6 KeTraH TepMajiapn ajio>;Hfla Ta*CHHra jiomhi®

HoM03moMAaH um”an ofuiap 6oTMaraw,
CeBap epa rajnaii flanjiaT ~aflTMarafi.
rajiMHH-rajiMHH 6np rajin6cn3 6n3jiapa,
AyiCKH3 Of;uiOMraHa flOHrjiap OTMaraii.

yflliapHMH3  XaBJIHHrH3HHHr HOUIHHfla,
Ora-60jia fiHrnpMa 6eiu euiHnaa.
KouiuiHHjiarn iuepo3ncn apamraH,
XauacnM 60p ry33H 6njiaH t;ouinHaa.

TapoBaHran Tnp”nuinnHan “apnfiMan,
Te)Ka-ryHay3 KyTH6 ofuiap cannfiMaH.

a4

Byima y3HHr ueTra ojiMa, ora*on,
yKCHpn6 yT, 0B03miruaH TaHnfiMan.

CaeT KyjiHHHr cy3n6 wpraH ro3HMaH,
IUepo3Hfi 6ojiaHHHr ypnc co3hmuh,
OTaM-OHaM ceBraHHMa 6epMaca,
Bouihm ojih6 reTraHHMa po3HMaH.

OenHMfla jKHpi*n KaByui “afloi®jin,
flefiMa 60jia, MaH 6npoBa oaofjih.
Te>Ka 6opHH flecaM, ofijiap “oponrn,
ryiifly3 6opnH flecaM, h3hm cyporjin.

Qjin6 6apraH 60THiiKacH flop aKaH.
KyHrjiHMa MyHOCH6 hxiuh ep aKaH.
Hkkhmh3hh ocoHrnna nyiugnjiap,

EaxTHMH3ra 3ATC fleraH 6op aKaH.

Maflpa®HM Illepo3Hii "ypMaT 6ejirHCH", "Me”HaT i;h3hji

Gaiipo™" opfleHjiapn, "y36eKHCTOH xaji® 3pthcth" yHBOHHra
Myuiappac])) 6yjiraH yjiKaH cam>aTKopflHp. Y 1973 hhjih 83
euiHfla Bad)OT 3tah, i;a6pH YpraHUflarH OxyH6060 *;a6pHCTO-
HHfla. Xopa3M  Ma*;oM-
JiapHHHHHHr,  KliaCCHK
i"yniHI"MHJIHK caHtaTH-
HHHr pHBOIKIMra
6ei"Hec Karra “ncca
FjyuiraH 6eTaKpop, yiji-
k3h cam>aTKopjiapflaH
HH3 6npH Tojkhxoh
BojiTaeBflnp.

Tojkhxoh BojiTaeB

1904 hhjih Xopa3M bh-

JIOHTHHHHr XoHi;a Ty-

M3HH M3PK33H fI"HHM-

flarH “~apHMMOH MaB-

3er>CMfla TynuiraH. OTa

Kac6H  3THKfly3JIHKHH

hxuih arajuiaraH \2-pacM.
~oacHxoHHHHr yio xae- NOKHXOH BOUITaeB

a i, o

Joljr;rharll_l rl(yyrQ:aHpHHul-)llt!IEriié 12-picture Hojihon Boltayev
pnfla ot3ch yHH eHnra yrapFH3H6:

— HuuiacaHr, Smoh othkmh uni*MaiiflH ceHflaH. “api*ajiaii
OTa Kacén... ~03np aflauicaHr 6np yMp yKCu6 yTacaH, 60jiaM.
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CeH KynrHji AyftraH muHHHr o\ h63th hv”. 3THicfly3JiHK-\yHap.
AyHapjm khihh xop SyjiMaiiflH. ByHHHr ycTHra, "aoaa 6njiaH
MNacafl xyn cmoh... J'o3Hp cy3liagpHMHH yHHa iHruiHOMaccaH,
\ap\ajiaii, xypo cphht oyucHH. MeHra aeca, OTHKays oyjiraHHHr
atjio,1 — flepH.

AOXCHXOH 0T3CHHH yKCHHTHpMaCJIHK VHyH X3M OTHK THK-
3H, 53M \yiUH\ aHTflH.

Maupa®HM E”y60B-Hlepo3HHfleK ynxaH cam>aTKop 6y.iH6
eTHiuraH » oxchxoh BcuiTaeB iiHjuiap aaaoMHaa Mama\\aTJiH
H3JiaHHiiuiapH OBaanra  MHjuiaTHHHr  rypypnra, ojihhht
o6pycHra aiuiaHaH.

Acpjiap flaBOMHfla oaaM jiap cy3ra hchofjihk 3i>th6op :>Tca-
jiap, 0BO03ra ~aM, C03ra \aM iuyHvajiap Me\p oHjiaH \apamaflH.

" ojkhxoh BojiTaeBHHHr 0BO3Haa 6ap ojiaM ce>ip 6op oan-
KHM, y \aHflaii \ymH\ nacpo 3tm3chh, xo\ MO03HiiaaH, xo”
my 5yryHHHHr re306 HyanaaH, 6apH6np, amnTraH oaaMHHHr
xaejuiapitHH ojiHC-ojincjiapra ojin6 Xxerap zn.». Vhhht obo3h-
aara Hmaa Ba xco3Hoa hv”ojiho oopaihraH Ma\OMjiapra, CYy-
Bopajiapra \aiiTa \aih oarauuiaaH, yHH amuiaora jko otah.

MeH * ojkhxoh aKaHHHr MHKpcxJionra kjvuihk; aiiTraHHHH
3uiHTraH 3MacM3H. iilyHuaH Ba\TJiap oyoraHKH. Tyii japnoHp
Tyft-aa, ynaa \aTHamachraH oflaMjiap ."aMMa na\T \aM 5np%aVi
jkhm yTHpHo f;yuin\i;a *;yjio\ cojiMaiiaH, » oxhxoh aKa tophhh
yn iMyjira, Gichm "ao'ra :03Jia6, 'cojifa'aaH 'J>epy3 ih oouuiara-
HHua j*aMMai* cys cenrannaii jkhmjkht 6y.iap oth, ana ohuh
3mHT3BepacH3 amyjiaHH. TorjiaH TymaeTraa majituiaaaii ryBjia6
KejiaflH OBO03, aujkHHH “aHflaa ojiapKaH %c6 loparaHrasnH
j"OBygjiao tmoacH3.

Caji oypyHpon;, 67113311 5 — iO hhji aiutaji \yum\ 3mn-
TyBHHjiap \aM 6np 3hohh, mHHaBaHua JHHjiap. T hflHjiaoKH,
6np cacjjap onp iiHFHHfla ~ ojkhxoh aKa "5lxnapfla cyBopa'ra
Amhphh cy3HHH yt"HeTH”, aBJKHfla ym6y 6aHTHH raiujia6-

Ha xyiuayp kom ipo hbcji uCTacaM iuhphh h)MOfuhisuih,
flafinHranH jiawin >nMMaT tomhhio raaxap J jioimhiahh.
Hne3y >03U[)0 4>apic yjiMaan Sorny oernnrxnH,
[incojiHHran THaa6 iBopajiap 6&whm cyporHHranH,
Anjiy JKOHHM ceara Kyp6oH-s;yp6oHy XHJiy wohhm.

KeHHHra KaTTa asjKra yTaeTnHHfla, flaspaa i;yum\ 3uihth6
yjiTHpraH Xvjxa aaMHpmi, hichh tcmhpmh yera ” ojkhxoh
3K3hh TyxTarraH:

H.Comee, 'X ojkhxoh”, "Xopa3M" nauipne™, 1994 °i.5-6eT.
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— TyxTaHr. ouioh, Hera "Ha xymayp' HH Tamjia6 kctahh-
ra3? Axhp 6H3jiap Amhphh cy3JiapHHHHr MaF3HHH ua\H6
yjiTHpraH 3flHK. Hera TyjiHi; aiiTMaflHHras? — aeu ycTaHHHTr
N3« cyBopahhhf my 3bxch 6HjiaH KJ“opHaara 6aHTHH hjkpo
3TraH, myHfla ” ojkhxoh axa Karra aBHCHHHr nay3acHHH 6epa-
Typa6 xajir;r;j{ \apaTa:

— Ycra aiiTCHh ae6 Tauuia6 yTraH 3ahm,— ne6 ioi;opHj]a6
KeTa6epraH:

JKaiJjo pacMHHu SyHeA afuiaraH 6epaxM epnMcaH .

« 36eKncTOh xaju; apTHCTn X QIKHXOH BojiTaeB \ymHKMM;jiMK
cam>aTHra Jiap3a cojih6 yTfln flyHeaafl.

XQIKHXCH 6lip MyjikkHM. QITHH Xa3HHa,
Xopa3M  QO3HHHHT HKnapAacn y.
Mnwyflnp y3yKHHHr xouiy KV3HH
Bace, x\hihi', axjinK capaapAacn v.

3abapaacT >o())H3, Y36eKHCTOP xajix apTHCTH Xoxchxoh
BojiTaeB 1986 hhjih ojiaMaaE yTflH, i;abpn XoH\a TyMaHHaara
Xajicjja amoH i;a6pHCTOHHfla

Ym6y MapcHs yHHHr Bac})OTHra aiiTHjiraH:

Kyseuuiap 6yjiM& flape KETAIMVH \ o* hxoh 6njian"
rHpeHra tvjihS flapii KETAIMML. \ okmxoh 6njiaK';
COXmbh CHyjIH CO3Jiap Ky3VK KIMAli 6y QliaMiHH,
Mvjikb cyBopa, ae KeTAHVH \ oxhxoh 6nji8h?
Cyj ycyji, "TajucnHH Poct', xaM 6aexjiap 6ennec
Tyiuflaf; 6eTaKpop rve KeTflHVh ,\o>hxoh 6njiaH'
XafikKHpiiKJiK 6e*HjiOB cyBopajiapflau afipnjini;
HaxoTKi; 6yjica pye. KeTAIHVH \ okhxoh 6Mjiai!"
"Hnropo nofiMOJIMH"HH oluhtmoi; 6oncHfla.
MaiCHpypMHII KHMHH, 6 KeTfIMMM \0>KHXO0H 6MJiaH?
Tvfi-6a3Mjiap TyjifMoHS rvMBypjiOBwn oxaHrjiap —
flypMyiUH TMIAWM flyHC KeTAIHVK \o*nxoii Snflan?
\a, fleraH. Kompui Ab33, tokh aBjiofljiap ywyn,
flecajiap, ywMac 3ne KeTfIHVH Xo* hxoh 6unaH?

OufloiiiuiHK  Hjia Ma*,ojvuiapra >oh 6axmHaa 3TraH,
\yiHHKMiuiHK caHhaTH napBosHray s ycnyén Hjia \3 hot 6epraH
hhs 6np YyjiKaH o0bo3 co\ h6m y36eKHCTOH, TypKMaHHCTOH,
~opalajinoracTOH xaji\ apTKCTH Komhjijkoh OTaHHe30BflHp.
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KoMmiacoH Ot3hmc30b 1917
HHIIHHHT 20 HIOJIHfla 1110BOT
TyMaHHaarn  ByftpawH i;hui-
JiOFHua Mam”yp iuonp 0TaHHe3
i;opH oxynu (Hhc3hh) xoHaao-
HHjia ayHera kcji/ih. Komhjdkoh
axa Oajiana OyiuiH, 01; io3jih,
xymcyBpaT oaaM 3uh. Y eTyx
AymHAHH, aaaOHeT TyrpHCHJia,
apa6, (Ixjpc cy3JiapHHHHTr
jiyFaBHH MabHOCH/iaH Tami”apn,
Fa3ajiaarH MatHOJiapH, yPHH
6opacH/ia (JIHKp-My-
jioMa3ajiapHHH  ypToiNNauiaflH-
raH, @am>3H cy3JiapHHHr 6np
apcdjH ycTHfla 6ai;cjiamaflHraH,
6np cy3 6njiaH aiiTraHaa, mh-
Phi(h6 cy”6aTjiamaflHraH, nhjim-
JIH, I0KCaK MaaaHHHTJIH HHOOH

13-pacM.
Kommjijkoh OranmcsoB.

3flH. Komhjixon aKa y36eKna 13-picture Komiljon Otaniyozov
cy3JiapHHHr 3thmojiofhhch 6h-
jiaH iSH3Hi$ap, KynrHHa

cy3Jiapra y3H HHrima eHflouiH®, mynaaH mapjpiap 3/ihkh,
J(@HpOH ~OJiapaHHFH3.

1973 hhji oxHpmia Illobot TyMaHHHHHr "jochji TyHH"aaH
KeiiHHrH aycTjiap aaBpacHaa my 6ohc i(H3fhh cy>;6aT XeujiH.
Komhjijkoh akKa cy3JiaraHHfla, KeiiHHHgjiHK Xopa3M bhjiohth
jokhmh 6Yyjin6 HnuiaraH Mapnc XyMaHHe30Bra i(apa6, xyflH
MacajiaHH, y3 (inkphhh YHHHr 6iuiaH Macjia™aTjiamaeTraHflaii,
y opiyiH yTHpramiapra cy3 Tai>CHoHHH eTKa3aeTraHflaii mommi-
MacflaH, Myi™appap 6np TyxTaMra kcjin6 6aeH ~hjian:

— MapKc6oii, pyc THlinra Tyjia Tap/KHVR *hjin6
6yjiManflHraH yw cy3 6op, 6y cy3JiapHH TapxHMa i"HjicaHr
Y3HHHHr acji MatHOCHHH ftyioTaflH— flefin Ba caji  TyxTa6
flaBOM 3TfIH,— Bhphhhhch — Tyii...

HaBpafla nainma nap ypca BnjiHHafl[HraH flapjKaflarn jkhm-
jihk. Komhjijkoh aKaHHHr 6np Mebepflara mnpajiH obo3h
6njiaH nHa CHpjwpoi;, siHafla thjichmjihpoi; 6np >;ojiaT Kac6
aTfIHKHM, 6yTyH By>Kyfl[HMH3 i;yjioi;i;a aiuiaHH”, cy>;6aTHHHr
fI3BBOMHHH OmHTa 60iHJiaflHK.

— Tyfi,— flcn flaBOM otah Komhjdkoh ana,— 6y TyiiMoij;...
EHnmflaH, HMHinflaH, co3flaH, TOMomaflaH Ba >;0Ka3o0 — 6apn
jia33aTflaH TyiiMoi;. ~e! — fleflH MHHFHfla Kyjin6,— **CBaflb6a™
— hhm3 y? Tvii, Tyii,— fleflH cy3HHHr oxnprH i;ap(J)Hra ypry
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6cpn6.— Hkkhhhhch —ep. Ep eiiflH, eflnpaflH, tom MabHocn
6njiaH ep. By ca({)ap ypFyHH "e" ra 6epflHjiap.— Yhhhhhch —
c03. C03 — YTTH3 hkkh MyuajiHHr co3 6yjiHmH KepaK, j;aMMa
napflajiapHHr, TopjiapHHr C03, co3 6yjiMOFH KepaK.

Komhjdkoh aKa 5eu khmf3 i;apaMaii 6npnac cynyT i hjian-
jilap. MeH y knuin 6njia xcyfla Kyn cy);6aTfla 6yjiraHMaH Ba
);ap raji y kninnnnnf Ta(J)aKKyp flonpacHHHHr KeHrjiHrnra,
Mymoi;aflacHHHHr Hai;aaap TepaHjiHrnra i;onnji i;0jiraHMaH.
ByryHra cy);6aTfloiujiap );aM y khiuhhhht (JiHKpjiam KyjiaMHra
Ta);CHHjiap avnué, morHpfljiapnflaHMH, yajiapnflaHMH i;ymHi;
SUIHTHIUHH TakIIHJ) KDIfiHdiap.

— MaHa, hkkh morapflIHHrH3 my epaa. Ot3>oh Xyflonmy-
KypoB );aM, Bo6oMypoa ~aMaaMOB );aM, 6np aiiTHmyB airrra-
pn6 6epMancH3MH?

Komhjukoh ana, i;aHflaii 6yjiap 3K3h, aeraH aHfluma 6njiaH
6np OTajKOHra, 6np Bo6oMypoara i;apaflH Ba MHiiFHfla Kyjin6:

— MaiuiH, i;aHH, nxraepjiapH,— aefliuiap.

Eo6oMypoa:

— Ycra, MeH 4op*yiira 6ophiuhm KepaK, y3HM 6hp-hkkh
i;ymHi; aiira6 kctchm fleiiMaH,— fleflH.

Komhjdkoh ana myHflaii )KaBo6 6yjiHmHHH KyrraHMHKaH-
jiap, flap);oji po3H 6yjiflHjiap. Ycto3 mh3 ce3rHpjiHK i;HJiflHjiap.
IllorHpfljiapHra CHHauiTa 3THjiMaraH ycjiy6fla i;ymni; aiiTTH-
pnm HoypHH 6yjiHmjiHraHH flHJiflaH );hc i;HjiramiHrH y Knmn-
HHHr  K)3-Ky3HflaH ce3Hjin6 TypraH oah. Bo6oMypofl[HHHr
cypoBHflaH KciiiiH io3Hra Ta6accyM lorypfiH.

— MaiuiH, aiira6 6epn6 KeTa i;oji,— fleflHjiap.

I0i;opHflarH cy);6aTflaH Komhjdkoh aKaHHHr mhjuinhjink
xycycHflarn  /KOHKynpjinrnHH 6mica 6yjiaflH. "~03HpraiaaM
KynrHHa caHbaTKopjiap Ora*niiHHHr "YcraHa" paflH(JuiH
F33ajiHHH Oepy3 KyiiHra aiira6, ra3ajiHHHr 6nphhhn GaiiTHHH
"MymKHH" fleMaii, "MymKyji" ae6 6ouuiaiiflHjiap. y36eKwa-
pycna cy3Jiapn TyrpHCHfla rannpMacasiM 6yjiaflH.

Komhjdkoh aKa y3Hra JKyfla TajiabuaH caHbaraop afliuiap.
Thap 6np i;ymni;HHHr cy3HHH nyxTa y3JiamrapMaryHHa, Kyii-
nra caiii;aji 6epMaryHHa xajn; ojiflwra hhi;h6 aiiTMac 3fliuiap.

Komhjdkoh axaHHHr 6yTyH em xoHaHflajiapra ca6oi;
6yjiafinraH HHa 6np xncjiaTjiapn 6op 3flH. y knhniin KOHiiep-
THHHr hkkhhun  6yjiHMHfla MK"Hiujiapnra i;apaMaii, 6yTyH
6hphhunh BYyjiHM flaBOMHfla 6ym xoHara knpné i;ymHi;jiapHH
TaKpopjiab, obo3nhnn i;H3flnpap, i;ouHpHMjiapHHH caiii;ajuiap
OflHjiap.

Komhjdkoh aKa i;yuiHi;jiapHHHHr flOBpyFH 3bx Hyi;Tajiapra
HHi;i;aH HHjuiapn, "Komhjdkoh TyuiHfla 6yji6yji Kypn*MHmM"
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zieraH ranjiap Tapi®aflfin. Bnp cad>ap yui6éy ranra ryBox,
6éyafl[HM. PaanoaaH ycro3HHHTr:

flyuiHMflii 6np 6yj!6y;i rypflMM,
ypKnf) raliMMii 1yji30pMHnaH
K8nhch 6ofhhhi 6yji6yjinanp
KaHCH 6oF>iannnr nopnnnan.

ae6 6GouiaaHyBMP Maui*yp amyaacM 6epHjiaeTraH 3/jm. Fye y3H
6ouiHAaH KeuHpraHAaH uiHaaaTAH Hojia vckh6 aiiTaeTraH
oJ)H3HHHr "yuiHFHHB Kvs iomh6, 6ouj M3H»a6. “ysyp 6hjiuh
THHraaeTraK KapMiuiapflaH 6nph y3Hra-y3ii cy3AaerraHAaii ae-
An:
— Komh” jkohhhhi’ y3H Kypran 3k;jh uiy 6yji6yJiHH ..
KiVujhk aB*nra HHiyiHi

rypMMUiaK ca™ap ‘iorjiapu
CHHHaMi  COJIMHUI aOFRJTHPH

— AHal..— t*apHara >oh khpah — y3HSM aHTunTH, ca”ap
hofb KypraH 6va6\ahh  Tohi' ojiah KypHjiran Tym aca YyHr
KeAaflH. Komhjixoh 6eKopra 6yA6yAAau KyiiAaMaHAH.

By ranAap, 3xtmmoa. Komhaxoh aKaHHHi MHHaKaM Myx-
AHCAapnaaK 6hpmhhhf yHra 10KcaK axTiipoMi: CHiJaTHAarii 6np
TyHHMacHAnp  ByA6yAAaii  Kyiiué KyiiAaui KyftHra TymraH
Komhaxcoh aK3HHHr TyuiAapHra 6yAy6yA KHpnm Ta6HHH-Ky
KoAaBepc;  6yA6Byj' thahhh 6yA6yA TymyHaAi* 5lha khm
6hachh. >ap xoflfla.. aoho xhak ”“ap HapcaaaH oro>;.

Xopa3M  Mai"oMAapHHH MyKaMMaj ypraHHuiAa MaTnaHO
OTara lliepoaHiira ”~ oxhxoh axaAapra cvhhah, khmoa toiiah
ycTO 6yjiAH Komhjijkoh ana Y 1952 — 955 hhab TomKem
HIIBAaT KOHCepBaTOpHHCHAa TaiiAHM OAraB. 6aCTaKOpAHKHHHI
HypAH iilyAHra 1"aflaM i;yHraH. A, CTenaHOB  6HAaH
>:aMKopAHKAa A>MaA Bobojkohhhhf "A3H3 b;s CaHaM' imeca-
cnra, M lOcynoB, A. CTenaHOB 6HAaB A”maa Bo6o>ohhhhi
"OmiiK FapH6" (1958), C. XaiiHT60eB 6ha3k Axmiia Boboxoh,
MyMTos MyxaMeAOBJiapHHHr ' Cynrrif xok" 0967/ ApaMaAa-
pnra MyciiKaAap 6acraAaraK.

Komhaxoh OTaHiie30B Oraxpiii homak XopasM bhaost
TeaTpiiAa aKTep cucjiaTHAa — i*aTop axcaiiiiC'i o6pa3Aap apaT-
raH. XypmHAHHHr "Oapi(0A Ba ILthphh" has Oap”™0A, Cobhp
A6AyjmaHHHr "To>hp b;. 3y”*pa"cHAarK Toxhp o6pa3Aapn
Komhaxcoh OTaHiie30u iixcpocHAa axn6 6np cafti“taA TonraH-
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tiim, NaAM-"aAHraua KvpraH OAaMAap x;auac 6ha3h ;)CAaiiAM-
ziap.

KOMHAXCOH OTaHHC30B y3HHMHT UMpaAit, 6aA3HA 0BO3M,
[OKCaK  ViaAaHMHTAH  >0(YH3AHH  6hA3H  Xopa3MHHHI,
y :i6eKMCTOHHHHr  AOBpyfHHH OAAMFa CMAH. Y XhTOM,
\ hhahctoh, SMDMa, AjpFOHHCTOH. KoM#6oflxa, TanAAHAAa ra-
TpOAAapAa 6yAH6, MHAAHOHAa6 OAaMliapHMHF  MC>;pHHM
1J030HAH.

Komhaxcoh 0TaHHe30OB yi MapTa O”ypMaT oeArncn" opAe-
hh Ba MeaaAAap 6ha3h mykodljotaanrah yAKaH Ca/Tbrkopahd.

Xopa3M KVHjiapH ropujia anrpao,
DnaMia AOBpymH cohjinh Komhjdkoh.
SuiHTMafl nojiMajiH na atj>roH, ; pa6,
AapeflM xauGnHN omam Komhjijkoh.

3a cydraH xcxj))H3 Komhaxcoh OTaiiHeaoB 58 iha yMo
XypAH. y 1975 hhah BagKiT 3TAH, "“a6pn YpraHH TyMariHAa
TMopaT ivBa *;a6o0iicTOHHfla, oracw Hh& mh >aM luy “aépn-
JTOHAa.

Maaa, iO"opHAa tvpah Aa»pAapAa auiab, ixoa arraH Aa”o

aHi>aTKopAap xycycHoa 6hpo3 ryxTajiflHK, neraicHM, SyAap-
iHHr Aa"OAHmM — ea”"TH-Ba*"TH 6ha3h AH"Hpoara 103 ryTraH
MaJ*OMlJiaAHH  KeiiHHrM  3BAO-
'lapra enca3H6 SepMiUASK yn-
k3h MachyAHHTHH eAxaAapHfla
ecyTapsiG amaraHjiHK AapHfla-
AHp.

XopaaM Mai*OMjiapHHH

4aTnano crra, Maflpa®HM iUe-
003HH, AOXCHXOH 'SOATaeB, Ko-
mhaacoh OTaHHe3o0e sa Sour“a
ycro3AapAan vpraHHO Horara
OAraH, VHH ABBAA Swp JKHATI,
KeiwH ,980 iiHjifla yn xha-
AAHK ath6 hoh "HAfIHpraH ana
6«p yjncan (SacraKop MaTHHea
iOcynoBflwp.

MarHHea  tOcymw 1925
HHAHHHT JiHBapHfla XopaSM
BHAOHTHHHHr YpraHH TVMAHH- 14-pacM.

Aam Hne3MaTap6o6 MaBsebiiaa VETHVC3 10cynois
TaBBaAAVA TonraH. MaTHHC3

fOcynoa MycHiMara  3ex,mi H picture Matniyoz Jsupov
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yTKnpjinra/liaH 15 eumaaei; bhjioht acTpaaacHra Mycn”ami
6yjio6 Hiura KHpraH. 1943 hhjih Yjiyr BaTaH ypyuiHaaH
HornpoH 6yjiH6, 6np oeFHflaH ayipam6 ~aflTraH.

Mycm;ara, co3ra yMpHHH 6axniHaa “HjiraH HHCOHjiapHHHr
i"aHOTH co3flHp. MaTHHe3 IOcynoB ypymaaH i;aiiTH6, “aiiHo”
NaeTra, Mycni*a ojiaMHra myHFH6 KeTflH. YHra yxmaraH 6np
rypy”® hi;thaopah emjiap bhjioht TeaTpHHHHr aHpcKTopn
AiieMHH Tama66ycH 6hji3h nmra TaKjincli aTHjiraH Mam”yp
TaH6ypMH XyaonSepraH My”*pKaHHHHr yFjiH MaTnaHO OTaHHHr
jiaflHjiap. Sh iiHjira sh,hh aaBp Hnnaa y mo“hp FHIKxcaKMH
CHNaTHfla Mai"OM, xajll* fIOCTOHUHIIHK iiyjUiapHHH MyK3MM3JI
Hxcpo 3Ta 6omjiaaH. Jlckhh HjiMra uaHi;oi;AHK, co3ra Me>;p yHH
KyHy TyH 6e30BTa i*njiap, Karra 6hjihm yMMOHHra uopjiap aan.
Hh”oht MaTHne3 10cynoB, 1951 hhjih J*aM3a HOMHaarH
TomKeHT MycHi*aHHjiap Taiiepjiam 6hjihm iopTHra vyi;Hiura
KHpaaw Ba 6yTyH Byxcyan Hjia Mycni®aHHHr cnpjin ojiaMHra
aaxaaop 6yaaaHKHM, 3Han 6hahm ropTHaarH ca6oi;aap KaMaHK
i"HaaaH. Y MycHi;a 6hahm iopthhh MyBa4x})ai;HHTaH t3mom-
aa6, 1955 HHan TomKeHT JJaBaaT KoHcepBaTopHHCHHHHr kom-
no3HTopaap Tanepaam 4)aKyabTeTHra yi;Hmra Kupaau Ba yHH
KOMno3HTop 3eHaMaH pa>;6apaHrHaa 1960 HHan 6uTKa3aaH.

TabnaTaH MyaociiHV, omhi; K)3aH, HCTapacH hcchi;, i03aa-
pHaaH aoHMo Hyp eFHan6 TypaanraH MaTHHe3 I0cynoB Te3aa
Xxaai; OF3Hra, HacoaKopaap Ha3apnra Tymaau. Pecny6aHKa
paanocHaaH Te3-Te3 yHHHr xym 0BO3aapu »Hrpa6, y 6acTaaa-
raH "ymHi%aap uacpo i;HAHHa 6omaaiiaH.

MaTHHe3 10cynoB KOHcepBaTopMaaa yi;HraH iiHaaapH apa-
Ma acapaapnra Mycni;a 6acTaaaiiaH. 1961 hhah Myi"“"HMHH
TeaTpuaa yHHHr 'Ta3aa  cpoxceacH" MycniHH  acapu
ca>;HaaamTHpHaaaH. Aj;m3a Bobojkohhhhf 6y acapn MaraHe3
IOcynoB o”aHraapu Haa aara Mam>yp 6yjiaH. BacraKop,
myHHHraeK, JaMHa FyaoMHHHr "'flna Ky3rycH", Amcmhhhhhf
"TyH Ba HoxyH", XaiHTMaT PacyaHHHr ""Myi;aaaac aHep'" Ba
6oiui;a i;aTop apaMaaapra Kyiiaap 6acTaaa6, oa >;ypMaTura
ca30Bop 6yaraH. Y ycT03aapHaaH e3n6 oaraH Xopa3M m3i;om-
aapHHHHr 1959 — 60 HHjiaapn 1 — 2-xcHjiaaapHHH uon i;Ha-
Ahpah.

MaTHHC3 10cynoB 1961 HHaaaH 6ouiaa6 y36eKHCTOH Pa-
AHOCHaa K3TTa Myj;appnp, yHaaH KeHHHni HHaaapaa M.YiiFyp
HOMHaarn TomKeHT caHtaT HHCTHIYTHea Ba A ™ oahphm ho-
MHaarH TomKeHT MaaaHHsiT HHCTHTyTaapnaa neaaroraHK
i;hah6, npoc})eccop hamhh aapaxcacHHH oaaan.
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MaraHe3 10cynoBHHHr oht 6apaKaan hjkoa Ma”*cyan
tM@)aTHaa 3 jkhaaah "Xopa3M Mai;oMaapH"HHHr 1980 hnhah
Son OTMAHmMHaHp. y y 36eKHCTOHaa XH3M3T KypcaTraH CaHb-
it apbobn yHBOHHra Mymappa(}) 6yaraH yaKaH caHtaTKop-
anp.
ByTyH yMpHHH Mycni;a HaMHra 6axmnaa OTraH MaTHHe3
I0cynoB 1992 hhanh 0aaMaaH vean; TomKeHTaarH "HFaToii
i;a6pHCTOHHra aa(})H i"HaHHraH.

Xopa3M "TaH6yp uh3nfh"hh >03HprH HOTara yTa3nm xca-
paeHHHHHr Ta({)CHaoTHra yTHiuaaH aBBaa, KeiiHHH 20 nna
aaBOMHaa ym6y HOTa e3yBHHHHr cnp-acpopaapHHH TonHmra
ypHHNG iopraH yuTa (}HaociiH, haman co3aHaaaap TyFpHCnaa
TyxTaaMOi;uHMH3.

Moj;hp FHxcxcaHH  A”MaaxcoH

MampHnoB 1926 hhah XHBaaa,
mHpana3 OHaachaa TyFHaraH. Y
YpraHu ma>;pHaa ouHaraH Mycni;a
MaKTabura FHacxcaK chh(})h ByiiHHa
yi"Hmra khph6, yHH 1943 HHaaa
TyraTaan Ba mv nhnan JJaBaaT 3c-
Tpaaacnra nmra khph6, MaraaHO
OTa XyaoiibepraHOB 6omaH*;
Mai"OVHHeap rypv>;Hra i;ymHaaaH,
Mam>yyp  ryuHaaaap  Jvjkhxoh
BoaTaeB, HypMaMaT BoaTaeBaap
eHHaa FHxxcaK uaaH6, Mai;oM cnp-
aapHHH ypraHaau.

MaucHM omoH MaapacacHaara
TOHroTap MamFjaap, A3y
i;)ymni;aap ce>;pH em
A>;Maa>KOHHHHr roparaHH 6np yM-
pra 3abT OTaau. Y 6yTyH VMpu
aaBOMHaa Mai;oMaapHH 6yc-6yTyH
>;0aHaa aBaoaaapra ctk33h6 6e-
pnm, yHH aca MaH6aaaH, srbHH "TaH6yp UH3HFH'aaH >;03HprH
HOTara KyuHprapHiu ycTHaa i;aiiFypH6 KeaaaH.

A>Maa>KOH aKa ham iiyaHaa (JmaoiiHaHK i;haah, i;npi; emn-
aaH omraHaa M.XappaTOB HOMHaara Mycni;a 6hahm lopTHra
yi;nmra khpah, yFHaaapu TeHr 6oaaaap 6naaH y”~nuiaaH Dp

HAMaaH. ByHHHr 6apHCH oahc o>;aHraapra HHraaaH omHO
yaum, yaap 6uaaH aapaaamHiuaHp. Bhahm iopthhh 6htk33h6,
MycHi;a MyaaaHMH, xcoHKyap ycTO3 6yaan >;aMKH, Tojkhxoh
BoaTaeB eHHaaH xHAMaan, aHa ypraHaBepau, emaapra
ypraTaBepan. Ba hh>osit, Kyn H3aaHHiuaapaaH KeiiHH 1967 hhah
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'TaHfiyp muKFn'HHHr aai hwvexchhh TonMuira MyBaclxIxtK
6vjifln, NCKHH vhm y"HK *MjiaflHraii caav 6y>AVEAK
AMaflxcoK axaHHHi H3;iaran oflaMH 1976 hhjif TomKCHT
ZJaBliaT KoHCepBaTOpHHCHHH 6HTKa3H6 KCAiflk By 030fl
Bo6oHa3apoB aan. YHHHr 6oflaflapflail i*yBOHraHHra ca6a6 —
030fIHHHF fIKnflOM HUK "Tan6yp HB3HHHHHT Tafl"HI"OTH
eyflraHHflaHfIHp Y 030ajkohbhm epy KWKKa muoHMiaiifin,
N ojkhxoh aKara MaKTaiiflM, ap6HH, (JjopcHH HflMflapaah
g6oxaéap  oaaMflapra BKHHflamTHpaflh. BapH™Hp  hit
AxMaaJKOi aKi KyTraHHflaii CHfIflIHKKHna KeTMaai HHflaap
aca... HHflfIHpHMflaii yraé 6opapflH
THHH6-THHHHMaC AXMaflIKOH (IKi! Kyil ypHHHIHflapflaH CyHr
HHii MaKOMHHflap rypyipg TyaHmra Mynccap 6yflflH By cacjiap
Ma"OM iiyflflapHHHHr HXfIOCAIH KyHHHCH XymOBOS XO(pH3 030fl
M6poxHMOBHH KaM  cacpra KymH6, "TaH6yp hh3nhfh"hb
xosHprn Horara Ky<mpHiiiHH Onopfft homah. bhaoht Mycni*aflH
flpaMa bs KOMeflMx TeaTpi; Kouinaa Ty3Hflrai; kkhhk rypyx Hfla
fiyflra /0 euiflapMflaH omraHHr; xapaMai. xyjlIWi
>acca 6hjuli  cjihhhi  xcaynpaMacHio khuihhhf Xxaxpnra 6ene-
caHfl noHH-nHeaa xaP Kynn nmra KCflaai
030fl MepOXHVOBHHHF aCfl HOVK MKpOMfllip 937 HHfifla
Y36eKHCTOH MapKaaKOVHHHH 6hphhmh koth6k Amafl Mk-
POMOB  KaT3FOI  KMAHHHUIM
MyHoca6aTi 6nnaK  yHHHiI
OTa-OHaflapi: k./Pkh6 Mkpom
m 030a ae6
yarapTHpniHflap  fleKHH ry
BOXHOMaCHfl, PiKpOM  6yflHt
KOAabepran Bhs xaM jfaK
KyHHKKail 030; HCMH Mfla
pakaM 3TfiHk  tokhm  My-
fIskkaMM  030fl  djfIFaii Y

1937  HHfIHHHI HHBispHfli;
Xopa3\. BHIISITHHHHF
KjuiKym TyMaHHflam Hh-

3HXOC KHmfIOFHfIf  VKHTVTmH-

flap OHflacHfli ayHera KeflraH

Yhhht ot; iopTH Xhb3 TyMa-

16-pficw hhhhht Tyxca KHm;j:OFK

} 6yflraHK yu H xaMMa

03011 HpOKHVCN r?//f(aﬂH ﬂ)él\/)“Iylv—l yl\—(l spaTrau

16-picture Ozoci Ibrohimov BHrH CyBOpHHHHHF HOMH xaM
'TyjKiiiin cyBopnii'flHp.
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MfIMra «iaHKkOK 030a M6pokhmob TomKeHTflara )*aM3a
noMflH MycHKa 6hahm »dthhh “amKap iv6o6m 6vHH*ia viy-
Bacjxj)akHaTflH TaMOMflab XopaaM oKflOflITHra ceflriH ijafl-
flIHpFOu  MyaflfIHMflapaaH xHC°6/>anaflM y  yk«6  opraH
HOFflapHflaeK Komhjdkoh OTaHHC30B oouuihk ‘Xopa3M' ancaM-
ojiHfla nuuiaflH ia 957 iiHjiaa yTKa3Hflra« xax°H euuiapH
(J)ecTHBajiHHHHr  jiaypeaTH  6yjiflH 1959 hhjih  vtocKBaaa
yTKa3HjiraH '7i6eKHCTOH aeKaflacHfla ya -iKTHflopnHn laMoeH
PTflIH. y yma iHjuiapH em 6vjiHmHra xaPaMacaaH OraxHii
homjih bhjiobt reaTpH caxHacHfla KyHHJiaeTraH "Oapxofl sa
Tlhphh' "JlaHjiH sa MaxHVH' 'Tokhp sa 3vxpa' "ApmHH
moji ojioh” .cabH MypaKKa6é mvchkhh apaMajiapra flHpHxepjiMK
KimraH.

030a Todokmmob M XappaTOB HOMHflara ypraHH MycHxa
6hjihm opTHfla flHpeKTop 6yflH6 imjia6 opraH Ke3JiapH xaM
THHMaii  13JiaHfIH  WXOA XHIIfIH ‘'ia HHKOHT yHH K3TT3 HIM
yuora — TomKeHT ,3aBjiaT KoHcepBaTopHHCH y3 6arpHra
uopjiaflH. O H. SacHjibeB CyjiaiiMOH TaxajiOB, AHBap Jle-
BHeB. H6pokmm "aM poea Kaén MycHKa 6HjiHMfIOHjiapH,
apcxJ)eccopflap yHra mwvchkhh hjim CHpjiapHaaH ca6oK 6ep-
fiHjiap.

AMajiHH ;iui /KapaeHHfla oca OTacn yPHHaa OTajiHK ~njiraH
VCTO3H, ya6eKHCTOHfla XH3M3T KypCaTraH apTHCT KaPHMXCOH
Tcmohjiob vtamxyp xo”HSJiap '"“oxchxoh SojiTaeB JKvpaxoH
CyjiTOHOB AxMajixoH Cyc})HxoHOB Hlllokochm TloxcajiHjioBflap
Mypa66HHjiHK khjih6 yHHHr ‘tvk k°J)h3 flapaxcacnra emrnn-
mnra ca6a6 6yjiraHJiap

O30a I6pOKHMOB  xjiaccHK KyiUHKJiaDHMI aakK°M
MyjuiagpHHM  viyKaMMBji  arajuiaH 6opraHM capn  y3uaa yaM
mei>py -'aagjuiapra avxaMMacjiapra cyiuiap oacTajiam im
THCKH TVFHIIfIHKHM  jeflHIIHHHr  "K"HfIVpMitH  aeH IpflHPa-
hhht HxTMep 3t <t>epy3HHHr "Hnpa yT rte%oMaT Cojia-
eBHHHr 'TonHjiM ac MaTHasap A6ayjikaKkHMHHHr 'Bof pmiji
MacHH" 3 okhh CaMaHflaoHHHr sa KaMHHannHr KaT°P
ra3afliiapHra <Vii 6orjia6 uiHpajiH obo3h omiaH cajikKKa
MaH3VP EITfIH.

y Komhji ABa3HHHr ‘fpcpys’” apaMacHra sa my apaMa
acocHfla wmjiaHraH vu khcmjih inaeocJiHflbMra HcKiiHflapoB
OnjiaH xaMKopjiHKfla TebMaT CojiaeBHHHr 'KDpaKflara *a-
poKaT ' cneKTaKAHra cyiijiap -3h6 hokhp oacTaKop CHtliaTHaa
pjira TaHiuiflH.
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0303 Mé6po~hmob uiy KyHlJiapaa Ora”Hii homjih bhjiosit
TeaTpn “ouinaa Ty3HjiraH Ma*oMMHjiap rypy~waa "TaH6yp
hh3hfh” hh >;03Hpra HOTara KyuHpHUj 6opacuaa HiuaaMO®"aa,
MycHi?a MaKTa6ufla MyajuiHMjiHK “ujiMoiyia. Y "CaKbaT abjio-
HHCH" HHIUOHHHHHr COMHAHfIHp.

Yiuby "Ojihc o”aHrjiap™ pncojiacHHHHr e3HjiHiuHra caéa6uH
6yjiMHiu hhcoh — 030fl BO060-
Ha3apoB ajiorHfla 6hthkk3
jiohhi®. YHHHr "TaH6yp hh-
3hfh" ycTHfla ojih6 6opraH
TarjiHjiy Tafl*H"OTjiapu >;ajiH
Kyn MycH”aiuyHOCJiap tomohh-
aaH epHTHjiaflH, pncojiajiap
e3HjiaflH. 030A Bo6oHa3apoB
1947 iiHJia Xopa3M bhjiosith-
HHHr  >”a3opacn  TyMaHHflarn
LUnxenH ~HiujioFHfla TyFHjiraH.
YHHHr OTa-6060jiapH flapefla
KeMa "aiifla6 flapFajiHK ~hjihui-
raH. MycHi”ara, co3ra hxjioc-
MaHfl, hjimjih oflaMjiap
cy>;6aTHra Hiuraei*MaHfl omiafla
ycraH  030fIXOHHHHr MypFaK
Kaji6iifla co3ra >aBac apTa
yiiFOHfIH. Y 15 euiHfla ypraHu-
flaru MaTiocycj) XappaTOB ho-

17-picture Ozod Bobonazarov MHflarn Mycni*a 6hjihm lopTHra

y~Hiura khphuih BujiaHOI”
Hi*THflopHHH KypraH MyajuiHMJiap 03 oaxohhh Ora”nii homjih
bhjioht TeaTpn MabMypnflTHra t3bchsi "HjinuiaflH. IUy 6oHCflaH
030AXOH );aM vyi;H6, );aM HiujiaiiflH.

030flxoHHHHr Toiukcht ZlaBjiaT KoHcepBaTopuacHra r;a6yji
KH-iHHHiun axoiiH6 KeuraH, y 6hjihm ropTHfla 6a«H KypcHHH
AHTHpraH 3M3CMH, cypHaiira 6anH KjiaBHuuiapHHH ypH3Tné
Hxpo aTraHHHH KypraH flOMjiajiap yHH ojihh Mycni®a y*»yB
MacKaHHra hmthi;ohch3 i%a6yji aTraiuiap. 03onxoHHHHr 6a«H
KjiaBHiujiapHHH i*yiiH” sicaraH cypHaiiH );03Hp T ouikcht /laBjiaT
KoHcepBaTpusiCH My3eiiHfla caiyiaHMOiyia.

030flxoHHHHTr flOMjiacH CyjiaiiMOH TaxajiOB );ap TOMOH;jia-
Ma nHuiHi* ycaeTraH uiorapflHra 50 HHjuiapfla Xopa3Mra Keji-
raHHfla Mauu®yp ruxxaKVH OjuiaHa3ap “~acaHOBflaH auiHTraH
"HaflpoMaflflHH" KyiiHHH HOTara 63h6 ojihuihh 6yiopaflH. 030fl-
xoh flOMjiapn anTraHHflaii, 6y huihh aujio flapaxafla 6axapa-
flH. AHa uiyHflaH KeiiiiH flOMjia 030fl Bo6oHa3opoBHH "TaH6yp
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\l-pacM.
030a Eo6ona3apoB

>ui3HFH"ra i"H3Hi*THpaflH Ba yHra yui6y cnpjiu hot3 e3yBH
raNjiHjiHHH fInnjiOM hiuh i;hjih6 6epaflH.

030fIXOH KOHCepBaTOpHSIHH MyBacjxjia®*HSITJIIH 6hthph6,
ypraHMflara M. XappaTOB homjin Mycni*a 6hjihm iopTHra cyp-
naii, “yuiHaii, flyTop, TaH6ypflaH flapc 6epa 6ouuiaiiflH.

MxoflHHHr i7aii Typn 6yjiHuiHflaH ~arbHii Ha3ap, y 6kn 6y
napca TypTKH 6yjiHiuH ca6a6 flyHera KejiaflH, apajiaflH, phbo-
xhhh TonaflH. 1980 nhhjin XHBaaa MycHiyuuyHocjiapHHHr By-
TyHHTTHijX) CHVIno3HyMH MyHOca6aTH 6imaH yTKa3HjiraH Taii-
eprapjiHK flaBpufla yjiKaH 6acraKop Oaiidyjuia KapoVaTOB
MXappaTOB HOMHflara Mycuiyi 6nhjinm ropTHfla flnpeKTop
6yjin6 HiiuiaeTraH TaHHiyiH 6acTaKop A6flyuiapH4) OTaxoHOB-
ra:

— "TaH6yp mh3nhfh" 6yftHua Mai"OMjiapHH );03Hpra hot3-
jiauiTHpiuiraH Mai®OMjiap 6iuiaH i“Hecjia6 nxpo othiu MyMKHH-
M3CMHK3H? — fleraH (j)HKpHH ~HJIfIHpafIH.

Yiuby FapoiiH6 fob A.OTaxoHOBra thhhjihk 6epMaiiflH,
jicknh YHHHr yfiflacHflaH MHiymi y 7~aaap eHriui >ym 3Mac.
A6flyuiapH(}) aKa 6hjihm iopth MyajuiHMjiapnra, Kynpoi® xajii;
uojiFy ac6o6jiapH 6yjiHMHflarajiapra "hhm3 i*HjiaMH3" fleraH
MatHOfla cy3 TauuiaiiflH. By (P)HKp ajiMauiHHyBHfla 030fl Bo-
6oHa3apoB y3HHHHr yii-Myjio);a3ajiapHHH ~HJifl[HpraHHfla, AB6-
flyuiapHi}) axa ycra 6acraKop 3M3Cmh, 03ocaxoh Ha({)ac ojih-
uiHflaH yHH uiy Hiura HxjiocMaHfljiHraHH Ba yi*yBHHH flappoB
miFa6 ojiaflH. LUy KyHflaH 3i>TH60paH 03 oaxohhh CHMno3HyM-
fla i~aTHaiuaflHraH uojiryuHjiap flacracHra Macbyji oth6 TaiiHH-
jiaiiflH Ba 6y Hiura yHH par*aTjiaHTHpaflH.

Uap”ai®*H”aT, MaiyiMHHjiapHHHr ByTyHHTra(})o® CHMno3Hy-
MHfla 030AXOH 6ouuihi® MOJiFyMHjiap flacracH tomohha3h
"TaH6yp mh3hfh" acocHfla "Poct" MaiyjMHHHHr MOIJiFy i*hcmh,
yHHHr "t3hh Mai®OMH", "Tapxeb"cH );aMfla "MyxaMMacH vyui-
UloIMjiap Hxpo 3THIIfIH. By CalifloMIIH Hxpo CHMnO3HyM lyiT-
HauiMHJiapHfla Karra TaaccypoT “ojiflnpflH. AiiHHi;ca, "TaH6yp
mh3hfh" 6miaH );03Hpra HOTauusifla e3HjiraH loi*opHflara Kyii-
jiapHH i“Hecjiaui CHMno3uyM Hac})acHra axn6 6np xyiubyiijiHK
i‘yuiaHKHM, 6apua “npflaii 6a);paMaHfl 6yjiflH. By MO03Hiira
My”pjiaHraH  Mai®*oMjiap H3JiaHuuiHra xopa3MjiHK eui My-
CHi”auiyHocjiap TOMOHHflaH TauuiaHraH hjik lyuiaMjiap 3flH.

CHMno3HyM yTraHHflaH KeiiHH >aM Mai*oMjiap xapaHra,
"TaH6yp mh3hfh Ta 6uTHjiraH acji oiyiHrjiap 030flOXoHHHHTr
6yTyH ByxyflHHH »;aMpa6 ojiahkhm, Y 3HflH xeMaio KyHfly3
ojihc 0>;aHrjiapHHHr ce>;pjiH oFyuiHfla smiaii 6ouuiaflH. Bera-
hhm H3JiaHHuuiap acTa-ceKHH y3 caMapacuHH 6epa 6ouuiaiiflH
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aa y V3H Ty3raH 'CyBopa' Ma*,oMMHjiap .nacTacnra 'TaH6yp
MH3HFH"HHHr 'FoCT" Ma*OMHHH MCPTHM 3a 3HTHM HyJUiapHHH
ypra™6 nxpo ynaa boiujiauiaaM

Bv dkoahh, aMajiHH H3JiaHHuuiap “ocHjiacn 982 hnhiji
yTKa3HJiraH Xaji®apo aatqoMMHjiap CHMno3nvMnaa XHna <3t-
aaraHHjiapHHHHr OKcaK Ma”opara 6hji3h 6a*ojiaHfIM, Chmho-
3HyM i"aTHamHHjiapM SyjiMHui thhhijih MycHi*ainyHOC ojihm-
jiap em MycMamvHOCHHHr "TaH6yp hh3hfh" Smjinh acTOHfInji
rayryujianaCTrahHjiah MaMHyH 6yjiflHjiap Ba VMaxaji® MyjikH
VHCo6uaHMnm Xopa3M "TaH6yp hh3hfh"hh Taa®m”™ 3THmM, vhh
KeHHHra aBjioara yo3MprM hot3 HH3HFHaa eTKa3n6 SepHiuneK
yjiKaH  MacbyjuiHK  nmoHMjin  “yjuiacaa OKaiiHra hmiih
6yjipnjiap

By 'imoHH bkh Oaofl 3060Ha3apoBHH yHjiaHrapM6 “yiiflH.
3 ham 6y 6wp oafl[HH ~aiiac OMacjiHrara hmhh 6vjih6 6y Syjifla
jfap Aaiiflait sa®MaraM eHFHmra ocjimhh MaxjKaM SorjiaflH
JleKHH, ~HjiaeTraH HiiuiapHM TyFpnMHKan fleran aiiflnma vhh
ryHy ;<vh 6e30BTa orapflH Uly 6ohc Xopa3MHMHr KCKca
\.x})H3JiapHra ycTa co3aHflajiapHra, Ma*OMJiapflan i"jioK; $oh-
flH 6yjiraH mHHaBaHflajiapHra y ckh 6y KyiiHH nxpo “hjih6
;omnTrapH6 Kypap. yjiapHHHr ttiHKpjiapHra wjix;a®, SvTyH bv-
jKyflH ~yjioij~a aiuiaHH6 OFH3JiapHra thkhjih6 “ojiapfln

Mam”™yp Me*oM ycTacn, V;s6eKHCTOH xaji® apTHCTH
AQXMXOH BojiTaeB OHliaH 030fI>KOHHHHr MVJIO~OTJiapH 33km6
5np >gjiaTfla <CMraH Ojihc o™aHrjiap raaiiflocn (jhaohh kvh-
ihch AMMjJuKOH MamapHnoB xoHaflOHHflarH yaoi; cy”6aT.nap
IOFHfla "OXHXOH 3K3 IH" OTMail THHRJiap, 030a>KOH HKDO
OTaeTraH "aflHMra kvhjuidhh 'y MaraaHO OTaflaH  I<yo>KH
OTaflaH 60mi$a ycTo3 ”o4)H3jiapaH amHTraH. yan >%M anpHM-
jiapHHH  iHi"Hjio6flaH aBBaji 6ouuiab to ~03Mpra ;aaap j$aM
iXpo xm6 ccaacTnp jickhh aaMOHHHHr iaiuin 6njiaH 6y <yio
amyjiajiap 5np aeraa 6op Teanamn6 KCTraHHra a<J)cycjiaHraHMa
Ky3sliapH HaMjiaHap, ofho xypcHHap, 6upo” HHflaMac ofln

Bnp kvhh TaxMHHaH 1984 HHjiapH, “o4)h3hhhf 80 emjiap-
flaH omraa aa"T iaon XopaaM bhjiohthhhhf MnrHapHi* TyMa
HHflarH UapaBOT “nmjioFHfla Mcrai*"OMaT ~Hjiyaun My”*aMMafl
IOcyiJ) BaeHHH HcBapacHHHHr YiiHra oopHmafln  A”MaaxoH
aKaHHHr raaiBH"H 6HjiaH 6yjiraH 6y cac[)ap y3 caMapacHHH
SepMaii "ojiMaflH

YijlkaH YJ)H3 "OXHXOH aKHHH KVpraH XOHaflOH CO"HNiapH
flapx;oji BaeHHH xarroTJiHrHra MaHCy6 OvjiraH T;in6yp hh-
infh ' ihhf acji nycxacHHH KypcaTHmaflH ”~ oxhxoh axa 'Bhc-
mhjuio®hp  0a®MOHHp  pa>;HM, fle6 khto6hh onaflHio

58

>iaiipaTfI3H Ky3JiapH KypjiannC Kerraflif b;s yrHii 6omj;aMfIK.

— Mai"OVH Poct...

~"aM M ajiapn ycrara thkmjim6 i;0jiMmafiH. YcTaHHHTr
xasixoHn 6yjiapra x;aw yTaflii. Ojihc o”aHrjiap MyiyjjiaHraH
khto6 xyfIflii 6yjiapHMHr \MpHra yMp “ymafinraHflait, ym
aBaiijia6 y” Hii 6ouuiaHflHjiap. Khto6 oxHpjiaiiflH, Joxhxok
axa TonraH ojithhhhh hhu *aiiTa Tamjia6 KeTaeTraHaaii 6np~
fI3H ~OpFHHJiafiflH, KHRpHKJiapMra HaM MHaflH, KaHMS HIJIHHKU]
MaCHH, xoHaflOK arajiapn TypjiM 6a”OHajiap 6hji3k khtob6hh
6yjiapra 6epHmMaHfIH.

vijiap yuoBH MauiHHafla vpraHura i;aflap m3kkx, xap kmm
ys xaejiM 6MjiaH * hm KejuimfIM. Y praHura hkhnjiilujrahjuipnju
noxhxok axa mhkm GNP apMOH Hjta, YaMra-yar rarmpaeTraH-
flara:

— Mmhi” (cokKHHjiMKfla) ypraHaflMraH MyjiK 3k;ih,— fleiiflM.

KMMflaH caflo HMMaiiflM. 80 emjiapaw omran oaaMHMHr
>aBacHHK  Kypr;m 03oaxoh loparHfla Hmauira, uxoflra,
6eTyxTou H3JiaHiimjiapra nuiTueK Kjihot c3ah, y 6y Mmra
‘ToHBYpP hh3hfh”hm MvxaMMaji TaaKMK oraujr;' 6ejmHi< hho
X»m Ma"KaMpor; 6oFjiaflM Ba ycroaHra 6okmk yMp rajiaflK.

‘TipaBfla" r;!13eTacMHHHr 1984 mmji 6 Mapr cl-hhac i*mhhk
6np xa6apra Ky3HM TymfiH: "'Oszofl Bo6oHa3apoB 100 hmiji
0jifI MHrM  "TanOyp hh3mfh"hm TMpHjirapfIM, cya r;yHM6.
aMTMM HyjuiapMHH Mxpo KfluifIMpfIM"...— flef. e3Hjirar oam
I0parHM xaHXOHflaH  “anpnK;n6  kctai Mch  flap”oj;
N oxhxok axaHK KHHora oj!mb6 lopran esyBHM avctkm Hcb-
M3TXOH CojiaeBra 6y xa6apHM cyioHHHjiaflIMM. y MMMFMfla
Kyjm6:

—eXa6apHM 60p, chjhk 03o0axoh 6HjsaH yHpamrapaMaH ,—
fleflw

Cajt Bai"T yTMSK omshh — Xoxhxok aKaniiKi morapflr
S'36okhctoh xa/<K XcxjXiai PysHMar XCyMaHi €30F hkkobmmm3-
hh AxM aflxoii axa MamapHnoBHHHr yiiMra ojih6 6opflit Co-
HjtapMr; KynflaH TapokK TemaraH napHmoHxofl HHTHT-Oaoe.
Bo6oHa3apon 6HjiaB a*MHflan TaHMmfl[HM. KaMcyi*ryM, KaMcy:
6y HHraTHHHF cy>76aTra yimajiHK momhjuihfh fty~jinra Yy
Naiyiarn Taaccyporjiapkmhm Ty3FMra6 io6opflM IUy ypxafla
PysMMaT Xj'M3HHe30Bn jjaM 6enHcaHfljiMK 6iuiaK “aparaH flair
6yjiflH. By oca MCHra ofmppok; 6oTflii.

— Ch3 6y axBoafla 6y xaiipjiM HmHHraaHH ~anaar aaBOM
OTTHpacM3? — flefiMM yHra coByi“HHa. y x;ibob 6epM;iflM, caa
TyxTa6 flaBBOM otamm,— A"MaflxoH axa ch3hk MaKT,iMKepH6
OOM Ora6  K)pM6fIM.
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— Mai"TaHaAMraH hui i;HAraHHMM3 iiyi*",— acah Yy
I"ypCAHK 6HAaH. YHHHr Hiy HKKH OFH3 Cy3H MeH 1"YiUHAMOHM
6yAraH fosihh “apHiiH6 20 hha opi®ara cypAH.

1991 HHAH MCH Ora®HM HOMAM BHAOHT MyCHI"aAM AP~ Ma
Ba komcahh TeaTpMra AwpeKTop 6yAraHHMA3H kchhh, TeaTp
CaHbaTMHMHr  4>HAOVH JKOHKynpH, a>KOHH6 TailUKMAOTMHCH
A”m3aacoh aKaHH HHa y3HHHHr aBBaArM, 6up Bai"TAapH
HuiAaraH AHpeKTop ypHH6ocapAHrH AaB03HMMra, yHHHr oe*;
rapauiHra “apaMaii, TaKAHcji othm. Bnpra, “aMHatliac 6ynu6
HuiAaii 6ouiAaAHK. KyH opa O30A Bo6oHa3apoB TyrpHCHAa
6npop ran aiiTaAH. MeH aTaftAa6 auiHTMaraHra coAaMaH, y
aiiTHuiHHH “yiiMaAH. JMai® acah, 030a>oh acah. Axmph 6np
KyH cypaAHM:

— Xym, ap3aHAa yK3HrH3 hhm3 hui 6ha3h MamFyA?

— CaHbaTAaH KeTraH, motop peMOHT “mahhitm, MamHHa
Ty33TaAM, "X mfvah" Ty3aT3AM. OTa Kac6M,— acah
XypcHHH”,— ch3hm flxuiH KypaAM. Ch3 yHra yrnaHAa yHua
TymyHMaAHHrn3,— Aefl “ymné i$ hah. TaB6a, y I*ypcAHK
i"HAaAHio, MeH aii*AopMHmMaH.

5lh3 opaaaH 6np HHAAap uaMacH yTAH, Ajm3A%oh aKa
xacTaaaHAH Ba Hatjiai*ara mmi"am. Euim >aM eTMHmra 6opn6
i"OAraHH 6ohc 6ctobahfh CaA hv3haah. Kypnmra mncjjoxo-
Hara 6opcaM, OAaTHra Kypa Te3-Te3 rannpH6:

— O30A "By3pyK" Mai"OMHHHHr Ta*AHAHra vth6ah,— aen
MeHra MabHOAH i%apa6 ctmbah. Acah dhaomm OAaM-Aa,
ACHMaH HHHMAa B3 3COH-OMOH Ty3aAM6 MH”aHHHrH3AaH
KeiiHH 03o0a* ohhh TeaTpra oaahp3mh3, AecaM, Ky3Aapn
a*a6 HypA3HHG6, ccbhhh6 kctam.

HapifairH"aT, A>WBA>KOH aKa aHua Ty3aAH6, oei®a Typrau,
030a>ohhh "“vamaah eT3KAa6 TeaTpra oah6 kcaah. Bh3 opa-
MM3Aa “eu ran 6yAMaraHAaii MyAociiHM ranAamAHK.

— MailAH, fIXmH KeAAHHrM3, yCTO3MHM3 HKKOBHHrH3raflM
floMM CTaBKa Maom TaiiHHAa6, Hmra i*abyA “ha3mh3, 6om-
AaraH HHATHHH3HH OXHpHra eTK33HHr,— AeAHM

By ranMM 030A>KOHra yHuaAHK ei"HHi"HpaMaAH:

— MeH hiu cypa6, nyA cypa6 KeAraHHM iiy",— acah-

YHHHr 6y ~ypCAHTH 6HAaH HHa HHTHpMa hha opaMH3
y3HAH6 KeTca, yMpHMH3 eTMac AeraH aHAnma 6iiAaH:

— Eup AOHHMMaHA, MeHra nyAHH cmoh KypaAHraH
0A3MHH KypcaTHHr, y MeHra nyAHH 6moh KypHmHHH hc6ot-
Aaca, i"Hn-i"H3MA a*Moi* SKaHcaH AOHMaH, AeraH okah,—
AeAHM.

030AACOH 6hPA3H KyAH6 K»60pAH.

— KyAH6 6HAap 3K3HCH3-Ky!
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— "a, MeHM KyAH6 6ham3hah Ae6 yHAaraHMHAHHrH3?
UJy epAa Am3akoh aKa AyiVh TamPAaAH

18-pacM.

HanAan yHrra: A. Maiuapnnoii, 0.Eo6ona3poB, O. HSpo“nMon.
18-picture From the left of the right; O. Masharipov, O.
Ibrohimov, O. Bobonazarov.

— TyFpn aihraHAap, \ihchkm oaamhhhf >aMMa Hapcacn
eTapAH 6yAca, acmuk YHHHr hhm3Champ eTMmMaiiAH.

Y hobhmh3 MaM iMa™-i"a™a oth6 KyAH6 iobopahk.

IHly KyHAaH 3bTH6opaH, srbHH 1995 hhahhhf 1 cjiaBpaAHAaH
TeaTpHHHr 17-6yiipyFH 6ha3h yAapra Mai”ovVHHAap rypy™H Ae6
hom 6epAHK.

— Typy” 6yAHmM vavh KAMHAa vm khiuh 6yAMOFH KepakK,
6H3Aapra O30A M6po>hmobhh "aM i;ymMacaHrM3 6yAMaiiAH,—
AeMHiuAH. P03M 6yAAHK. "TaH6yp hh3hfh" ycTHAa Hm fh3fhh
60iUAaHH6 KeTAH...

POBHHAap aMTHMAVPAapKHM, 6hPOB 6HAaH fl'HH 6vamoi;
HCTacaHr, yHHHr KyHrAHra i"yAO™ Myii...

030A>KO HHHHr KyHTHJI HAOTAPMHATH E3YBIJIAP

"OuiHTraH TeHr 6yAMac KypraH Ky3 6HAaH",— achah
Ma"TyMAYyAH. Ha”aaap >$& cy3HH aiiTMHmM yAyr moHp. Xo-
pa3M "TaH6yp mh3hfh" thachm 6np AyHe. By Myt;aAAac MyAK
HAa ouiHO 6yAaeTraHHMAaH 6epn y3HMHH 6omi®a 6np oAaMaa,
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cnpjiH o”™anrjiap caaMHpa cc33MaH. LLly cwpjM o”anrjiapaaH
6apMa-6aniiaHH oro”™ OTcaM fICHVEH, jickmh ~vp6nM eTapMH-
K3H? Axwp 6y 6hp oflaMHHHr huih OMac-xy! H>{OTKH MaiNOwv
jiap 6hjiun 6Bofjihh HajiKauiJiHKjiapHH, flHjiHaBo o™anrjiapHH
ouiKop OTQJiMaii KercaM flyHeflaH... Tohf epMuiaanTH...

CajioOM, 3m iiiiMbn M&N})Mji Mauian anBop, xyai KejmMHr...

AyeuiHM KVTHriMaH, fICMaK cjifm3 OMacMaH! 5lha "Cvbpomh"
oryuiHra 6oui “yHMan. Y30iyiapflaH OTjiapHHHr aynypH Kejia-
flH, aBxjiaHiiS, "3h"mph6 yTHO KeTaflHjiap Vuiohmhh
Aanpu THpHA. " ojkhxoh aKaHMHr *aii*npH”jiH obo3h xaejuia-
pHMHH QJIh6é "O'iaflH"...

Boiuhmhh aacliTapflaH KVTapaHM, "atiflaiiaMp cac KejianTH,
6eii "iHruiHpojiMajinMaH. EyHau “yjioi™ MyiicaM, aapnrH xoHaaa
tcj! goh XHpnHfjiaanTH. AHna Ba”Traua ojiMafl[HM, cac thham.
5Jna JKHMIHK MWKAM ONUOM CflI*HHFa. 3lIflH  OfIOfIJKOHHM IF
xvhfhji flacJjTapnHn y*"HMoi%a xaejuiapnM h3h 6epMaflH. Te-
T'cjxjH ~yHFnpoFH 6ohc omp “ap<|) 6>uiaH 6ofth” a*a6TOBvp
BOJea xaejiHMflaH xeTMaft ~ojiah.

BMP ~“AP<D MA>K APOCM

Amcmhh  flOMjiaHHHr 1970 MHjuiap ooiuufla  SocMaaaH
iH”~an ""XopaaM tuoHpjiapn™ pncojiacHra KHpran axodnB oio-
P TapTaaiiHHr "nnnf pafiMUM  raaajiHra MvxaMMac
CGoHiaMONHH fjy, THHM jiexHH ra3aji Me"TaTjCHfla™ 6up uajiKaiu-
jihk iiyji 5epMaflH:

Onpo»; gpH apo juuoaT ayHeann caao napran.
Kjh-apMMUJ Gok nwropnHr ofl auiMOJIHAHH hms;o6ii hiiii; "'

SanTaavH xawMa cyajiap TyuiynapjiMio, smmo 'caBo" cyanra
130" touhb ra:iaji Ma2.HOCHra TymyHOJiMafl[HM. Ahcmhh AOMijia-
a b5y TyrpHfla iMTHiura acTH”ojia “hjiahm. JlyraTjiapHH
~aoaMMaH, -uy cyara hsoi® iiyA- Oinap VTfl, onp KyHM nioHp
flycTHM  iebMtr jkoh CoaaeB kcjin6 “ojiah. Mai*caflHMHH aiiT-
fiIMM. Yy >HW3 yiuiaS TypflH-aa:

— >"03Hp AweMMH flOMjiaHHHF y3HflaH cypaiiMH3,— fleflH.

y  yHFHpoK v3o”™ ranMpHaiflH flOMjia 6Hjiaa.
:aiuiauiMé Tvpmu acHocnfla 6ajikKH aomjiu pHcojiacHiiMHr  uiv

125 6I(_J'lvc JOcynm (AiWmuu), 'XopasM inonpjiapn”, Tolukcht, 1967 fl.,
-6ei.
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6eTnra Kapab ojiahmh, xapxajiaii, cabo, uiabafla, ep xcaMO-
jiHflaH napflaHH KyTapaflH ae6. mnkhao6 uiabaflacHra uiai)Ma
OTraH 6yjicajiap KepaK, HebMaTxcoK axa AiieMHK flOMjiaHHHr
rny iiycHHflarH (JiHKpjiapHHH MeHra 6aeH “hjiah. ABBajinra
Men p03K 6yjiflHM, “ap”ajiaii, AOMliaHVH ocknh apa6 eayBH-
A3H xabapjiapH 60p, *;ojiaBepca, HampHeT xoflHMjiapH “av
yHua-MyHHa HapcanH myHuaKH 6enHcaHfljiHK Hlian yTKa3H6
io6opMacajiap KepaK fleran aHflMiura 6opahm, jicknh 6apn6Hp
MyxaMMac 6orjiamra HeraflMp "eu *)jiHM 6opMafli;.

5lhs oiijiap yTflH. KyHjiapflaH 6np Kyit Xojkhxoh aKa 6Hjian
CHfIfIHi* Maxcvw fleran caBOfljiH KeKca oiuhjimm3 6yjirym! oah,
my HKKajiOBH flaflaMHH mct3.6. yiiHMH3ra KejiHmfIH.

Vjiap K)3JiapHra 4xmi>;a toptm6, 5"0Ji-aB0Ji cypamrau, Men
llapTaB flOMjiaHMHr "M m” Hra MyxaMMac 60FjiaMOi"HH oxa-
HHMHK aiiTflHM. XoXHXOH 3K3 MeHF3 HIT 3Th6 KapflM B3
A"aMHmarH oaaTH 6yHHua MMiiFHfla kvjih6, HHflaMacflaB epra
»;apa6 yTiipaBepflH. CHflflHv; Me>cyM

— >Kyfla sxiuh,— «e6 Xojkhxoh aKara ep TarHflan 6np
pa3M COJIfIH-fIfi, XCHM KIOJIfIH,

MKKOBHHHHr IlapTaBra 6yjiraH My>;a66aTH HxmHjiHrMHM
6HJiraHMM yuyH mch ~aM HHflaMaflHM. Mkkobmhhhf dimkphhk
Y>m6 yjiTHpH6MaB "llapTaBra MyxaMMac 6orjiam ocob 3k3h-
mh?" Cajiflan KeiiHR xchmjihkhh 6y3n6:

— JJeKHH oxHpm 6aiiTHra TymyHMaii yTMpH™MaH, AiieMHM
floOMjiaHHHr a”HHfla Xopa3M moHpjiapH TyrpHCHfla hxiub kh-
tobb HHIMIH, myHfla 1lapTaBHHHr "MMX' h tvjihk, 6cphjin6
fIH,— HKKOBHHM 6omHHH KyTapMaflH,— OXHpri! 6ailTHfla

Onpoi; epv; apo jiaMHT ayHeflnn cauo riapiaB —

fle6flH, fICFIHM.

CnflfIHK Ma”cyM 6ouihhh acTa KyTapH6; MeHra aHoiiH
i"apafiM. "'lllyHH j"avt 6miMacflaH MyxaMMac 6orJiamok;hhmhcah
y3HHr MyxfHfIHC 6yjicaHr, xac*HHrHH khjih6 lopaBepMaiicaH -
mh?' fleraH MIbHOHH yKn6. aiiTraHHMra aHflax nymaiiMOB
ByjiflHM.

— S,O0MyjuiaHrH3 xaro aiiTM6flHjiap, 'caBo' omhc, "cyBc"
fle6 yKHMOK ji03HM MocyBo,— fleflH OBO3KHB 6ajiaHfljiaTn6,
cynr "vujh6 i"yHflIH.— 6apua jia33aTJiapflaH ueTfla i%ojiraH.

N ojkhxoh aKa my yrapran KyiiM 6ouihhh KyTapMacaaH
MHcpaHK TyjiHK >;aiiTapflHjiap:

<OKK ep iipo Jia330TH flyHCIHH OVBQ riapTaB.



Ky3HM 0jiflH suit 3tah. llly 6htt8 “gpcliHH ae6 Heua oiuia6
cyBOHH i"gjiaM 6y"HM-Ky! AHa rnynaaH kchhh MyxaMMacHH
6htahm...

030a>KOHHHHr KWVHrHji flacJiTapHra siHa Ky3HM TymHuiH
6njiaH yHra Me"pHM ouih6, yi"HH 6ouiaaaHM...

030flI>KOHHHHr KM*HrHJI AAOTAPHAArH E3YBJIAP

"Heua-Heua Ma"OM ycTaaapn 6y ayHeaaH Ky3 IOMraHjiap
Ba ajiajixycyc, Ma"OVH "HrajiraH "TaH6yp hnh3nfh" o0ca 50-
HHjuiapraua enHiymrHHa OHHjiMaraH. Bo aapHr!.. Mai"OM Kyit-
jiapHHHHr phtm yjmoBHra eT 6yjiraH E E PoMaHOBCKan 1934
hhjin Xopa3Mra 3Kcnefl[HUHsi 6njiaH kcjiné, M XappaTOB hjk-
pOCHfla Mai"OMliapHHHr HepTHM PHOVHA3H aiipHMjiapHHH  4)0-
Horpa”ira C3n6 ojiraH Ba 1944 iiHjira kcjin6, MaTHHe3 10cynoB
MaTnaHO oTaflaH, ycT03JiapflaH 3uinth6 Mai“oMjiapHH e3a 6oui-
jiaraH. By Bai“Tfla M.IOcynoBHHHr Mycni*a caBOfIH i%aii flapa-
xcafla 3flH? S'pTa MehliyMOT "“aM 6yjiMaca KepaK".

Had>TapHHHr my 6eTMflarH e3yBjiap opacnflaH 030fIHHHr
flaFaji Myuio™aaacH 6yii uy3aflH. EajiKH obo3 HH™apu6 aiiTOJi-
MaraHH yuyH “aM e3raHflnp: "I"aflpjiH ycTOSHMH3 MaTHHe3
IOcynoB 1957 hhjih 6acTaKop H.AK6apoB Tapnpn ocTHfla
"Xopa3M  Ma"OMjjiapu'* khto6hhh Hauip “HijiflupflH. BarosiT
yjiKaH huihhht YflflacHflaH MHNIH jiekHH uiy flaBpraua hhm3
aiiTHjiH6, hhm3 uepTHjinB iopraH 6yjica, flOMlJia uiy 6iuiaH
uerapajiaHraH, 6Hpop-6up sihth UepTHM 6kh 3hthm dyjin
KHTo6flaH ypHH ojiMaraH. 17apHii6 6apncH 6y flaBpra kcjin6
rpaMnjiacTHHKajiapra, m3thht jieHTajiapnra c3hjiné nxcpo
MHIHHVOYla 3flH. BapH™Hp yCTOBHVHHHHT MeHaTJiapH 30e
KeTMeflH, MarapaM y khuih khto6 “HjiMaraHjiapnfla, OFH3flaH-
OFHBra yTn6, 6ouiia paHrjiap Kac6 sthuin MyIVKHH 3flH-Ky!™

HjKOflKop "aji6u fleHrH3ra MeHr3aiiflH, KeHr, Tyjii*HHjiH,
6a>;paMOHflHp. ByjiMaca, Yy aiiTMO™H "Xopa3M cero®H"HH
N oxhxoh axa “aHflaii aiiTraH 6yjica, Komhjdkoh aKa );aM uiy
ycjiy6fla, 6opHHrKH yjiapHHHr uiorupfljiapH ~aM 6npop xcohhhh
y3rapTHpMaii nxpo dth6 KejiaeTnpjiap. HnMa, 6y uxpo 3TyB-
HHjiap opacHfla HOTa yi*nii 6njiaflHraHH k3mmh? Kyi®, xcyaa
Kyn, 3mmo HOTara ojiHHraH Ma*OMjiapaa TyjiajiHrnna i*aflHMHii
CHpjiapn ohh6 6epnjiMaraH. AiiHHi"ca, uepTHM “HCHflara Kyii-
jiap "Xopa3M Ma”oMjiapn" uon STHjiMacnflaH ojiahh i*aHflaii
uajiHHraH 6yjica, uiyHflaii uajiHHsInTH.

030fIxoHHHHr KyHraji fla*rrapH FapoiiH6 6nthjif3n. 17aii
6np  xcoiijiapHfla  yHHHr  7aii*HpHi?jiH  hhaoch  flad)Tap
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caHniacHflaH hhith6, xoHa neuiTOiyiapHra xcapaHr-xcapaHr
oth6 ypmiaflH: "YCcTO3HHHr catii->;apaKaTjiapHra pa*MaT.
"Xopa3M Mai"OMliapHHH 3HfIH 3 XCHIfUIHK I"HIIHK® HOn 3TTH-
pn6flHjiap... OpaflaH 13 HHjiflaH KeiiHH 3 jkhjiajihk khto6hh
Mai"OM MyxjiHCliapnra TaiyiHM othui ”~ap “aHflaii oflaMHHHr
j;aM  7yjiHflaH KejiaBepMaiiflH. S*HsniMaH... y~nanMaH, uap-
uaanMaH. Bouihm jiyi*Hjuia6 OFpuiifl[H. ~yjiHMra ojicaM, «Ha
uiy a"BOJi. Hera fleraH caBoji loparHMHH FauuiaftflH, aap-
fIHMHH KHMra aiiTaMaH? UoMjiaHHHr 6hphhuh khtobh Xo-
pa3MHHHr acji Ma"OMjiapnflaH hcmofjihk y30i* 6yjica, 6y 3
JKHIFJIHK HKKHHUH HaUipH yHflaH ~aM y307Jiaum6 KeTraH...
Ty3aji onepa Ba 6ajieTjiap apaTraH npo”ieccop ycTO3HMH3ra
Mai*oMjiapra €T miMjiap TancHp “miflHMHKaH? Xopa3MHHHr
KjiaccHK  KyH-i*yuiHi®jiapHHH i;0Hflara xhjio4> paBHiufla Xo-
pa3M Ma"OMjiapura "yum6 khto6hh 3 jkhjia i;hjihui HeuyH
KepaK 6yjifl[HiiKaH? By coxTa uiy>;paT Xopa3M Ma"OMijiapnra
KepaKMH? "TaH6yp HH3HFH"flara hot3 6yTyH TypoH 33mh-
HHra Ky3ry 6yjiaflnraH MyjiK-xy! By MyjiKHH Taiymji 3th6
won i"HjiflHpHiu ycTO3HHHr i;yjiHflaH KejiapflH-Ky!.. AKCHHua,
Mai"OMijiapHHHr Kyn xcoHJiapHaa i*ycyp 60p. Ycto3 tomohh-
flaH TyFpn epHTHjiMaraH, "Poct" Mai*oMHflara uepraM i*hcmh
— "TaHH Mai"OVH PocT'HHHr yjiuoBjiapH y3rapyBuaH 6epnji-
raH. Ha*OTKH ycT03 ~ vyjiuoBH y3rapMacjmraHH 3bra6opra
ojiMaraH? Zlapaxcacn (KBaapaTHocTb) 6y3miraH, KyiiHH efljia6
6yjiManflH, uyHKH phtm KypcaTiuiMaraH. Khtohhhf 2-Ha-
iupnfla phtm yjiuoBH 6np xhji 6epmiH6 TyrpH miHHraH,
jieKHH ycyji 4 TaKTra My3Hjin6 xara 6yjiraH, HerakKH
Capax6opjiap 3ap6 yji-i"aflHM 6vjin6, 1 Takt opajiHFHfla
ryji-TaK  6vjihiuh Kepax £—y —ir—\y uiaui-
Mai;oMfla 6y Kyii iiyi*. >"ap 6np xoHa Hnaa phtm 3 - 4
MapoTa6a y3rapca, KyiiHHHr Tyrpn 6opaeTraHHra hiuohu
iiyi“ojiaaH Ba kvhhh efljiauira hmkoh 6yjiMaiiflH.

"TapxcHb" KyiiHHHHr phtmh "TaH6yp mi3HFH"fla TaKa-ryji-
ryji 6epmiraH, ycTO3HHHr HKKajia Hauipnfla ~aM aHflaK waji-
KauuiHKjiap MaBxcyfl, “uccajiap yP«H 6oun;a xcoiira Tyiun6
KeTraH

"TaH6yp uH3HFH"fla 'TleuipaBH Poct" 'TleiupaBH rapflyH" fle6
6epmiraH, Kyii 'TleiupaB" ycyjiHfla >aM, 'TapflyH" ycyjmfla i;aM
Hxcpo aTHjica 6yjiaflH, 6npoi<; flOMJiaHHHr HKKajia Hauipnfla >aM
"lleuipaBH rapayH" ac6 i ymon 6epHjiraH, 6y 'TapflyH'Ta xaTO
ByjiaflH.

ToMjiaHHHr HKKajia KHTo6nfla ~aM i7aiifl arajiraH "MyxaM-
Mac"jiapflasiM aHga-MVHia gajiKauuiHKjiap 6op. Xopa3Mfla
"MyxaMMacH yuiuio>;" Kyiin xcyfla Maui*yp. AHa uiy 6apua
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Tyiiio MaipaKajiapa M>Kpo aTHJiaawraH Kyii to >;aHy3 16
T3KTJIH PHTM HV3HMHTa TyUIMaii KejiaeTHp. BhPHHWH KHTo6aa
15 TaKTjiH phtm KypcaTHjiraH, 6apH6np (Jjpa3a AKyHHra TyFpH
KejiMaraH. Hkkmhhh Harnpaa 16 TaKTra Hy3HjiraH, siHa ij)pa-
3ara TyFpn KejiMaraH. "TaH6yp HH3HFH"aa yui6y Kiyii
iilyHajiHuiH aHHi; 16 TaKTra 6opaflH Ba rny pHTMra i;yiiH6
NyiiraHflaii...

MaTHHe3 flIkeHHHr 6nPHHHH HailUpHflarH "CaiHIIH Ba3MHH
hkkhhuh HaiupHfla iiyi;, jicknh hkkhhhh HaiupflarH "Cai”™HIiH
MHp30" "'Cai™HjiH Ba3MHHNHHHr y3H. XyflH myHflaii hkknhhuh
Haiupflarn "Cai™HjiH My"pKaH" Kyiin MaiuMyp ""Xopa3M mhc-
khhh” KyHHfIHp. "Y(JopH 1" uiy "Mhckhh'hhhf Y<J)OQoHCH
KHTo6flarH *"YcdiopH 2" 3ca "Poct’hhnf aiTHM i;HCMHflam
Y OpHAHD™. v

By HHjiHF uajiKauuiHKjiapHH jo;n6, y3HMHHHr >jaM ugjiKa-
IUHUHWra 03 PQIfiH O3f3KOHHHHT fla(j)TapHHH aCTa 'fiHM,
jieKHH uiy (JHfloiiH iiHMTra HHc6aTaH i;gji6MM Ty6nfla xaiipH-
xoi;jink naiiflo 6yflflH. Ynhnnh+ 6HjiaH flHjiflaH cyi;6aT i"ypMOH
HHST HIfIHM

CYX"BAT

Bai>3H oflaMjiap 6op, yjiapra 6np ran Kyn, «phm ofh3 ran
khmjihk i"HliagflH yHflaii oflaMjiap 6HjiaH ranjiauiHuiH yuyH
uopaK k3m 6np ofh3 ran TonHui KepaK AHa uiy vjimobhh
TonMacaHrH3 cy>6aTHHH3 MapoMHra eTMuiiflH. 11y  6oHCflaH
>aM 030f)KOHHH cyx6aTra TaiiepjiaflHM. TanHH y3oiyiaH 6oui-
jiafl[HM.  030fl ranHH 6yjiMaii aBBajiHra jioi;aiifljiiHK ~njian,
KeiiHH-KeiiHH i;m3ni;n6 auiHTa 6oiujiaflH.

— Eup KyHH— fle6 6ouuiaflHM "oji-a™"BOJi cypauirau, 6h-
po3 )knhmjiHKflah cyur,— yjiMac yMap6eKOB, Py3HMBT OTaeB,
hkkobhsm ojiaMflaH yTflH, xoiijiapH xcaHHaTfla 6yjiCHH— sHa
6np cyKyT ~hjianm, SyHKH y 8)konh6 uionp Py3HMB3T OTaeBHH
sxiuh 6njiap sah,— ymobhmh3 XuBara 6opaflHraH 6yjiflHK. Llly
Ky>Ha KynpHKfla (ypraHSflarH) MauiHH3MH3 6y3HjiflH. By ran
e 1968, e 1967 hhjin 6YjiflH, takch ojihiu yuyH nHefla
HIoBOTHHHr KynpurHflaH yTu6, XHBara KeTaflHraH TaKCHjiap
6eKaTHra KejiflHK TaKCH H3BGaTHTa TypraH 5 — 6 Ta oflaM
6h3hh t3hh6mh, TaHHMBIIMH, nhuif;hjiné, HaB6araHH 6epHuiflH.
Bh3 jrasjuiaMacflaH KejiraH TaKCHra mhhh6, 3han *yHaiiMH3
flecaK, 6nt3 KeKca, HCTapacH hcchi; oflaM, sckh MOflaflara
xopa3Msa ofjih HUTOHfla, YMBO hochi; 6yjiHiuHra i~apaMan
KaMg3yjifla, *aflHVFH TejmaKfla, op>jaEHra sphm >0n  iok
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op»;ajiaraH "ojifla, MauiHHara si;HHjiauiMaii caji Hapnpoiyia
syHTarnflaH onp cyMJiHK nyji sui;apH6 (y naiiTjiapfla XuBara-
sa TaKCHjiap oahm Souiwra 1 cyMflaH >a> ojiuiuapflH) i;yjiHHH
KyTapn6é Typn~flH. MeH:

— XnBara Sopcaaap Uiy otuhh 0Ojia KeTaiiflHK,— flefl[HM.

Lliocjiep T3KCHHH OTaHHHT CHrHHaCHfla TyXTaTflH. 03 1
cyMHH sy3Ho:

— XnBara 6opmoi;sh sahm,— neflH sjihhho.

— MnHHHr,— fles Meu opi;a ouihkhh ohahm Ba ypTara
CypHJIHE yTHpfIHM.

Py3HM3T, >HCAHi;fIHK, fleraHflaii caji ofphhh6 cypHjiflH.
SMiMac aKa HHflaMaii ojiflMHra ypnHflniyja yTHpH6flHjiap. "Boji-
ra”MH3 Xhb3 iiyflHra uHi;»;aHflasM >cm khma3h caflo HHi"MaflH.
Bhpo3 iopraHHMH3flaH KeiiHH iiyji Meraflara 5;ap6nii acKap
MH3HjiraH KaTTa naHHora Huiopa i;hjih6, Py3MM3T ana
hxchpfhhhS ranHpflH:

— MyjiHfla aBTOMaTjiH 6y acKapHH cyBpaTHHH mh3h6
AyiiraHjiapHMa, XuBaHHHr HyjiH 6yjica, Ora“HiiHHHr 6np 6aii-
thhh 63ho i;yiicajiap 6yjiMaiiflHMH?

Xjen i;aiicHMH3flaH sHa caflo MHINVBfIH. Caji yHFaftcH3 * hm-
jiHKflaH cyHr Otu:

— CH3Jiap Ora™HiiHH 6 HjiacM3JiapMH? — aeflH. Py3HMaT
ana 6hpa3h xcohjkihho kctah:

— 03-M03 Xa6apflOpMH3, CH3-MH? CH3 );aM OMJiaCH3VH? —
fle6 cypaflH.

OTa t3kch uiocliepHra MypoxcaaT “hjiah:

— T7eii, uionup oojia, MauiHHMHTHH acrapoi; );aiifla,— Ba
6H3ra 6yiopflH,— Cnajiap ouihk oiiHajiapHHH SeKHTHHrjiap.
Bh3 >aMMaMH3 i h3m>chhh6, flap>;0ji MauiHHa oiiHajiapHHH
KyTapflHK. 0+t3 6ouuia6 io6opflHjiap 'CyBopHii'hh:

flujinM Ayfin 5ajio aauiTnaa cafipoH 3TanmM Tanvjyp...

"CyBopnii" acTa-ceKHH aBxcjiauHo, MauiHna HMHra obo3
CHFMaii, wpaKjiapHH );anpHi; THpH6 io6opflH. BH3Jiap );aiipaTflaH
jioji 6yjin6 “ojiahk, OTa 6ajiaHfljia6 6opaBepflH AyTopcn3,
flonpacH3 70 euuiapHflaH oiuran oflaM Orai;HiiHH CH3 >aM
5HjiacH3MH fleraHHMH3ra aBBajinra riapTaBHHHr <Dy3yjiHiira
MyxaMMacHHH, cyHrafla  Orai;HHHHHr "CaBTNHCHHH yi;H6
i;yuiHi;HH MHpoiijiH tamom otah, Mauinna >aM XHBara khph6
oopflH. OTa dnpflaH:

— MeH MaHa uiy epfla TyuiHiuHM KepaK,— fleflH.

Illoctiep flap>;0ji MaiuHHaHH TyxTaTflH. Bh3 iuouiho i;ojiahk.
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— ora, CH3 khm 6yjiacH3? — aeflHK ”35i%kohhmh3hh auiH-
pojiMaii.

— MeHMH? — j;ap 6npHMH3ra 6wp-6np i;apa6, MHHFHfla
Ky IH,— MeHH 6aT>3H 6npoBjiap J"ajiaHaap 6ona aenflH, 6a-b-
3Hjiap I1™ajiaHflap 6aHrn aeHflH.

Marn?yp jo()H3 KnrgjiaHflap 60aa homhhh Kyn auiHTraH
6yjicaK >aM T3HHMaraHHMH3aaH xhjkojidt 6yjiauK. SYiMac
aKa qupoHjiH KyjiHMCHpa6, op”acura i;apa6-i;apa6 “yaflH.
IllyHaa MeH OTaaaH hjithmoc ”hjiahm:

— IOpHHr 6nh3 6ujiaH. BH3aap ayx™P 0T3Ha3ap aKa A6-
ayjuiaeBHHKHra 6opanMHS3.

— ftyK> iiy-iiyi;,—aeaH Ora Te3rHHa,— MeH ayTopHMra
KejianMaH, “axcH auiOHHHKHfla O”oxhxoh BojiTaeB ae-
moi;hh)  ToxcHKHCTOHflaH Me™MOHjiap 6op, Mai>py<j)xyjKa
Bai“oAHpoBjiap. Bup >a()TayH KyH 6yjiapMHiujiap. “axcn
auiOHHH ayTopu iyjiHMra TyuiMaflH. Pa”MaT, iiHrHTjiap,
YpraHura "aiiTMacaM  6yjiMaiiflH.

— y3hmh3 ojih6é 6opaMH3,— fleflH Py3HM3T axa hjihhh6.

— fiyi;-Hyi;, y3HM KeTaMaH—y MauiHHaflaH TyuiflHio,
auiHKHH enMaft, Kyjiné ~iiflH— MHa ry epfla yiiHM, “ob
aHa, iiyjiHHrH3 TyuiraHfla KejiHHrjiap.

OTa "“onuHH opi;ajia6, HjiflaM ioph6 kctah. OTaHHHr tcthk
oflHMjiapnfla iopTra arajiHK, ajira apKajiHK “hcch anc 3th6
6opap 3flH..

— 030fIXOH,— flef[HM  cy”6aTra  toptmoi; YyuyH,— uiy
KngjiaHflap ot3hh kchhh >aM suiHTfIHK, ” ojkhxoh aKa 6HjiaH
TejieBH30pfla aiiTHIUyBHHH TalUKHII 3TAHK, JieKHH MeH TO
5MaHy3 6hp Hapcara TyuiyHOjiMaiiMaH.

030AJKOH cy>;6aTHMH3 MaB3yura "aJiHHM yHua TyuiyHKHpa-
Maii, acTa 6ouihhh KyTHpn6, "aiiTaBepHHr, auiHTasmMaH" ne-
raHflaii MeHra “~apajiN.

— Illy KngjiaHflap axaHHHr obo3h " oxchxoh axaHHKHflaH
6hp~hkkh napfla 6ajiaHfl 3KaHy, MeHra phtmh iiyiyjaii Tyioji-
fIH ...

Opara ornp jkhmjihk uyKflH. By 4>hkphh mch HHijiflnpMa-
KauuiapHHHTr uiy 6yryHrn KyHflarn ycTacn >HCo6jiaHMHUI Ha-
3ap anara >@aM aiiTraHHMHH, y >aM * ojkhxoh axa 6miaH
I"ajiaHflap axaHHHr yuia Marn®yp aHTHiuyBHfla hkkobhhhht
ypTacHfla yTnpu6 floupa uajiraHHHH, KajiaHflap anara HaB6aT
KejiraHHfla 6npo3 ~HiiHajiraHHHH aihflHM.

030a*OH HHa HHflaMaflH. Knh3hi; 6yflflH-Ky fle6 yiuia6
TypraH 3ahm, y 6up hhkh acjicyc 6hji3h:
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— N ojkhxoh axaHHHr caHtaTH ojiflHfla 6oiu arMaraH oflaM
iiyi™. UlyHflaii ycT03 oaaM, arap IMgjiaHflap aKaHHHr phtmh
6yjiMaca, aiiTHuiyB aiiTapMaflH?

AHa cH3ra xcyM™oi;. 3 hah mch HHflaMeflHM. Y cy>;6aTra
>;aHflaii 6epHjin6 KeTraHHHH “HjiMaii i;0jiflH.

— KngjiaHflap aKaaaii ryHHaajiapHH THHrjiaMOi; yuyH, yaap-
HHHr i;ouHpHMJiapHflaH 6a>;paMaHfl 6yjiHui yuyH auiHTyBuaH-
jihk i;06hjihhth 3yp 6yjiMOFH jio3hm. Yjiap Karra aBxcaa
"“flacTrapH (jiaHO...o0..." aeraHHfla >;03Hpra MaH-MaH aeraH ao-
npauH >aM y3HHH iiyi;oTH6, y3H vycyjiflaH uhi;h6 KeTaflH,
KeiiHH naHa-naHaaa arnyjia aiiTyBqHHH ycyjira TyuiMaii KeTa-
AH ro”-roi; aea fhh63t i“HjiaflH— mchh TyiuyHanTHMHKaH aea
caa ¥hm *;0jifl[H-aa, HHa aaBOM 3tah,— xyaflH >;03Hpra KoaeH-
UHHra yxiuaui, xyaaH 6eycyjiaaii, jickhh 6apH6np hhkh phtmh
6op.

— "Phtm uy3HMH" aeraH H6opaHra3ra 3hah TyuiyHfIHM.

030fl>KOH MeHra hjit 3th6 i;apaaH:

— Aaj)TapHH yi;H6cH3-fla.

— NaMMacHHH 3MVec. Kyn  jKOHJigognra thuihm  yTMaflH.
7y36eK  xaa> My3HKacH" khto6hhhhf M.K)cynoB i;gjiaMHra
MaHcy6 VI 3KHiflHea "He Kjamy 103" auiyaacH "TaHH m3i;omh
Poct'hhht Y3Hflup, aebcu3. Xyui, yuaa hhm3 6yjiHEAH?

— 1"n3hi; ranupacH3,— TyTOI;H6 kctah 030a>KOH— Karra
6np Mai;oM Kyiiu KaM6aFajuiauiH6 i;ojiraH. "HaBo" m3i;omm-
hhht "Hai;ui" h acocnaa HuuiaHraH KyiiHH ycT03 "CaBTH
Oepy3 II" ae6 6epH6an, FjapaHr, ohn6 Kjapaur MaHa,— cyM-
KacHflaH KaTTa xcHjifljiH khto6hh ojin6 Bapai;jiaii 6ouuiaiiflH,—
MaHa, 146-6eT, MaHa 244-6eT, "ZIHJiflopHHr Keayp" auiyaacH
"By3pyK" Mai;oMHHHHr "TacHncj)" n acocnaa HimiaHraHH Tai>-
KHfljiaHaflH. Aji*arra, 6y khto6 Ta>pHpMHjiapH 10.Konh Ba
M.AK®6apoBjiapHHHr TatCHpHflHp, hvhkh ‘"TacHHc))" H”opacn
Xopa3Mfla HCTei>MQlifla nyi;. M.K)cynoB aca HCTer>MQliflara
KyiijiapHH HOTara ojiHiura Myaccap 6yaraH ojihm. 1UyHHHr
yuyH i;aM 6y iyiuni;HH "TacHH(j)H By3pyK” KyiiH acocuaa
apajiraH aeca TyrpHpoi; 6yjiaaH. Arap Byxopo uiauiMai;oMHfla-
ra "TacHHijj", Xopa3M Mai;oMH"flara "l lleuipaB" 3K3hhhm
3i>TH6opra ojicaK, ioi;dpHfla “aiia i;miHHraH i;yuiHi; Xopa3M
co3aHflajiapH TOMOHHflaH "I IleiupaB" acocHaa apaTiuiraH aeii-
Hjica, xyfla 3nni; TonHjiflHi; 6yayp 3fiM

— "y36eK xaai; MV3HKacH" khto™hhhht VIl jkhjia 293-6e-
THfla 6epmiraH 'TyjiaHflOMHM 6mia" homijih i;yuiHi; Komhjixcoh
axa HxpocHfla xaaiji;a TaHHiu. By "Taju;HHH HaBo™"™ 6yjiné,
"Tajii;HHH HaBo" acocufla HuuiaHraH aeiiHjiraHH HOTyFpn ae-
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oHOHE, KoH wo/ XHXOBHH OHs xopoaxraH  BoxXHHH  OuHb,
“Ba L PHHH HOHO™ 9000HIE HWULIGHNEH A0HHLICEH SOMLIGHH XON-
MgfUMe  Foeuu YgHRgH XOUOMHVD] Xopgx'/

O3o0m9x0H BHppaH Jyeufa X00 X)Xoxuw Buaiguw

— BH-eOOHIL. ¢8v-BOXHHH OYHHCl

VOH LIgP0N VHHHE CaNHHH HXXH AWIMgH, gHXaH BOXHHH
OULHW HI 100PHPEGrH DOMLIIE MgHD SXHLICSHHHH OPHLIHW
fMyg Bomu xoamgu

— XDJ/W, uumag By awbnH/

— buys 6 gxwungh OpHWIrGHOHE Mouuul O3CgUIUPHAHH,
OXH MeHH xaLigxd ungnoHal AXHP HOVHLIOXCH gxa “XaLPHHH
HAHO"HH HXPO YHLIHWAGH gHedLl OplaHraH D0I0ALIGPHE, (vrax-
nayo oxguigprg sWHxXHPNG xoplgHLHPI Afgp [BomwioxoH axq
HIXpooungrH XoDHH" X0 HoxglgwxHPHAIraH1a, Oy >id1iop
xabara Ll amvad alH xOHI BLHHHArG OLIHHIT d30mxoH BaLigHI}
0BOSJ]d UlXPOo Hualg 5OUJJ!8;1Ho

NgHPG BOMOHH My3igpub xg/ufjruura opom, au pii(fows,
X7IMOHUM 0pom ‘YU BHppiem /lunopomum BuliHm

BHPNGH 10/wwiHH xO/xxgxnB, >oplHH Bnp popHgx uma

Jjowi

— vwbos seix BguxH uoxqua uopy, T —F xoua BwigH
yorapgLIgHHD XO/9 MONHHCGHees

— OH3 foy >andp XOAoHUEXLIHX BHLIgH rgnHPENOHE, LIOXHH
OHEHH gW (HHBEX >HAELHLIEP, — IO OHH igaiXOHHHH  Bo-
onw DOAPDH, X Mgnpgx bungH Boxub oysy ofsyqg MollH,—
busayy dam “lfoox,uuul YoPXHW YO/ILHE ©A HOHHDE HIXPO 8xHb
10puUBH NOHLIHAIEP

030119X0H ofup XQ/POHHAW uld pgyMHM Xolujw

— VOHCE PPAMHHCHI XOLIMEOHH, — LOLH XO[UH  (CIHXPHMHH
OPHOXaHLIEH, — “XgHB/P UHIHCHULECH OMEHCLIR MOXIXFO0OHO-
ngp OMOM  gmM HoXgHHW  BouicgHH  OMOM woMLgH  hob
o/ungHawngp- 6o/ [HHBGx amgo, BwiHminoHugpHHHI  moauy
ogHMgPHMHILIGH BoxgbgpiiHxngpHIgHIHP- vaxxo [dxpom Ax-
fgpoel1gH FOXXO OLHW OLIXH GPHM MENOMHHHE BHXXEGOHHH —
“LOOX™ MPIOMHHH MOXSWWALI XabiH<y 8XHWCS OOXHALIHMHHH XaH
OLIrgHs vfgH3, — 109 “v3BOX XILM MOAHXEOHY XHXO6H IXHLI-
NHHHHC BI6-60XHHH OULH, — MaHg, “60/L1gpngH X gWXopH MHY
Bnp  Houg XxO/PNH wgxiuigpng  HOAXEUop, xXpaH Boairiuigp
OMPEHLIHXH, NO3HPYg BO/LIGPHHHE GHHMLIZU HMXOHHEXHE org
BO/II0NIME1IHX ‘*

Oo3omxoH BuigH uoua Bop oo bEXIgWIHHMHICE SgpomaH,
Bo/XHEH Owbox ua xouygrH Qyuuul >oufuar norcoxgpd  bBungH
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XAHHWXEHM XO0POooM uunoax YoxHMH vlgpxo oxxmgHHOJoelg
XgX €IHE XHEIHHHC SMHHLIGWHO XOLEEXTGH ZSOO0 HHIUIHX
oruufa xxgg  BXANgpaHX ~MO/AIXUU  X00poY XAl g  oxxg3Huw,
yuu xHxob axnb yon exXXHPHW DJMOMH O XHWHHH ofoX axXtHM
X0IUH BHPHHUHLIGH, eHLIOGXHHHC PEXBapPH, HXXHHUHLIGH, O
XHWHHHHE OAH MO/ORME  OgHHIXHE, XaPHX(E, OAXMHWHMHICE
Barogx MHAMIXeugH, XgpuxHH PpX66l0 yHYIPHW XUDIH XJ1ungH
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"Poct" Mai"oMHHHHr MyuiKHjioTHHH, ra3ajuiap Tanjia6 nacpHHH
Ba y”opncHHH Ch3 TatKHfljiaraHflaH “~o3Hprn HOTara
KyHHpaHjiap.

Bnp Ma"OMHH KyHHpnmra 9— 10 oh b3t cap4>
6yjiraHimaH KypHHn6 Typn6flHKH, Hnuiam xapaeHH 6eHH”"oa
PYHTIIHIIHKHH  Tajl6  3TaflH. ~CMaK, I"OJiraH Mai"OMliapHH
KyHHpnmra KaMHfla 4 — 5 hhji KeramH Myi~appap, MarapaM
nm my MapoMfla ziaBOM oTTHpiuica. By nmHHHr Te3JiaiHHinHra,
XnBaHHHr 2500 hhjuihk MydopaK caHacHra Ty”cjia STHjiHmHra
Cn3HHHr apajiamyBHHrH3 jio3hm KypHHaan. Sijhh, "TaH6yp
hh3hfh" ycnma HDi ojin6 6opaeTraH 6y 3 3a“MaTKam “aMMa
HmjiapimaH 03cji 6yjiMaryHjiapHna (xyMjiaflaH TeaTpaaH >;aM),
HmHH Te3JiaTMOI( 3MpH Ma*OJlI KypHHaflH.

K,aflpjiH MapKC >KyMaHHC30BHM, 606omh3 Oepy3 “aM
Mai"OM TyrpncHfla ajio*Hfla OapMOH 6epraHH TapnxflaH Mau-
JiyM. CH3HHHT KyiOHHaKJIHHHIH3 3%aM QJIHH Ta”*CHHra jiohhi™
Axnp MaijoM MabHaBHaTHMH3 MyjikKH, MHjuiaTHHHr (JiaxpHflyp.

BaeHHH HHmocH 6yjiMHmM "TaH6yp mh3hfh”hh >;03HprH
HOTara ojinm 6np flyHe, yHHHr Hxpocn Ba HxpoHHJiapH
TyFpHCHflarn raMxypjiHK 6omi;a 6np flyHe.

CH3flafl ojiHHM"HMaT >;0KHMHHHr 6y xycycfla i;a6yji 3tmhih
Napopn flaprorHfla MycTa>x06 6yjiFaii.

Hyi*yp 3>THpoM Hijia
Ora”HH HOMIIH BHICSIT
TeaTpH flHpeKTOpH

XaTHH e3Hmra e3fl[HMy, >okhm 6imaH 6y Tyrpiifla cyi(6aTra
TaiiepMaHMH fleraH anfl[Hma i;ajiBHMHH rapHaii 6oimiaflH. Ke-
najiapn O030fI>KOHHHHr KyHrnji flatliTapHHH y”~niiMaH, KyHfly3
KyHjiapn Bai"T Tonfl[HM fleryHna, yjiapra aacparajiraH xoHa
khph6, ynajiOBH 6iuiaH cy>;6aT i;ypaMaH.

CYNBATJIAP

Bnp KyHH KHpcaM, Mai;0MHHjiapHMH3HHHr ynoBHHM epra
Kapa6 xhm yrapnmH~fIH. E HapgamraH, exn 6npop HapcaHHHr
eHHMHHH TonHmojiMasmTH. XChmjihkhh "hhm3 ran?" fle6 6y3-
MaCflaH, yjiapHHHr py*HHH KyTapMoi*MH 6yjiflHM:

— K,ymKynHpfla EaHK 6yBa fleraH 6np caxoBaTjin, flacryp-
xohh  omhi; oflaM 6yjiraH. S~h  mHpana3JiHK  6iuiaH
myFyjuiaHH", hobbot, nega Ba  Typjin i"aHflOjiaT
Ma”cyjiOTjiapiiHH iihiiihph6 coTap 3K3h. KaTTa caBflo-THxopaT
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HiujiapH 6miaH >aM MamFyji 6yjiraH 6y Tarflop oflaMHHKHfla
Bai"TH-Bai*TH 6miaH Illepo3HH, ” oxhxoh axa, Komhjukoh
axajiap TOHroTap 6a3Mjiap “ypnmap 3K3h.

KymiapflaH 6np KyH BaHK 6yBaHHKHra LLlebxwHii mo”moh
6yjin6 KejiraH. BaHK 6yBa, xypcaHfljiHraflaH i*yii cyiiH6, sxmH
yjirapHiu ~miraH. Ba3M 6np xcoiira 6opraHfla, BaHK 6yBaHH
xothhh la™upraH:

— By eipta mhi;h6 KeTHHr.

— )"a, hhm3 ran, omohjihkmh? — fle6 Tam”apnra gni”ca,
3UIHK gjiflHfla Komhjukoh OT3HHe30B TypraH.— M-e, Komhji-
xcoh, Keji-Keji, i;3hh  HMKapHra khp,— fle6flH BaHK 6yBa.
Komhjukoh OT3HHe30B KHpraHHflaH KeiiHH 6a3M flHafla aBxnra
HHN%aH. Amyjia, co3 6yjin6 TypraHHfla BaHK 6yBaHH xothhh
AHa ga“HprapraH:

— Tam”apnra hhi;h6 KeraHr.

— M6H-eii, HnmaTaBapflHHr-a,— fle6 BaHK 6yBa Tami”apH-
ra MHica, HgKapHflanuiapflaH 6exabap " oxhxoh BojiTaeB
kcjin6 TypraHMHm.

— H6h, "“oxh amoH, "aHCH maMOji yqnpflH, i;aHH,
HMKapnra khphht,— flen " oxmxoh axara Kyn Myji03aMaT
Kypra3H6, BaHK 6yBa 6a3MHH «Ha >aM i;h3hth6 io6opH6fIH
Ba flHra KejiraH Me*MOHjiap mapacjjHra flHa 6np i%yii
cyiiMoijHH KyHrjinra Tyra6:

— Xyxae3 i;aco6HH nBi;hph6 mhi;,— flea 6ojiacHHH i”acco6
i;ymHHCHHHKHra io6opraH. "Xym, xH3MaT" fle6 KejiraH Xyxae3
i;acco6ra BaHK 6yBa:

— LUepo3HiiHH y3HHH cyBxai; sahm, 6yjiMaflH. 3 hah
("oxhxoh aKa 6miaH Komhjixoh aKajiapHH Kypcara6) 6y-
jiap >aM rajiné “ojiah. 5IHa 6np iqyii cyiiMacaHr 6yjiMac,—
fle6flH.

I"acco6 "xyn" fle6 mh*h6 KeTraH Ba cajiflaH KeiiHH i;aiiTH6
kcah6, 6aA3Hfl oB03fla BaHK 6yBaflaH cypa6flH:

— BaHK 6yBa, BaHK 6yBa! KyiiAapHH i"aiicHCHHH cyaii?

BaHK 6yBa caA TyxTaAH6, Me*MOHAapra 6np-6Hp *;apa6,
Maapa>(HM LLLepo3Hiira mauMa i;mjin6, mepo3H xymiH i;yHHH
Ha3apaa TyTraH >;ojiaa myxAHK 6miaH xaBt>6 6epH6fIH:

— LLLepo3HHH erapaBap!

Cy>(6aTfloiiuiapHM omhahS KyAH6 K>6opHiiiflH. KyarH aao
6yAMaii Typn6 A”MaflxoH ana cy3HH hah6 KeTflH:

— N oxhxoh axa 6miaH 6np iiHraT caAOMAaniH" y3HHH
TaHHuirapraH:

— MeH naAOHKac amyAauHMaH!

— Bxiuh, HxmH,— ae6flH " oxhxoh axa.
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— YcTa, MaH CH3Aan 6hp HapcaHH cypaMO™uH 3ahm.

— BIxiuh, hxuih,— "e6flH Tbojkhxoh axa.

— Hly, MaH i*yuiHi* aflTcaM 6ouihm ofphhah.

A ojkhxoh axa auiyjiauH iiHrHTra hjit 3th6 i*apa6flH:

— HhM 1"aTTHI* OFpMHAHMH ?

fInM aaaca!

— fyiM..—gea 6Hpo3 yiira tojihbah Tojkhxoh axa Ba
KyjiMacaaH acroHflHji Kyhthji 6epraH,— uiy auiyjia aiiTraHHH-
raaH KeiiHH, auiyjiaHrHH auiHTraH oaaMjiapaaH j*aM cypa-un,
yAapHHHTr 6oiuh hhhhk 3K3h...

Byjiflu Kyjirn, 6ynAH KyArn. “aMMaliapHHHHr pyj*HaTH
CO3JiauiraHaaH kchhh cyj(6aTHH HjiMra 6ypHiuaaH ojiahh
j*a3paT HaBOHHaaH 6hp 6aiiT $”hahm:

MatixoHaaa kHVKH Mafian™ h5o Knaraii,
Hafi 6np anaKam hbbo 6naan pacBO Kuarafi.

030a MSpoj’hmob:
— 37, 3HAH HaBOHii — HaBOHH-Aa, i*apaHr:

Ky3 xac6n sne aycT Kwnaan cpan 3Tap,
Man6y6 KshH KypMarn xy3 paBinaH 3Tap.

flycT 6njiaH yupauiMOi”, j;aMcy>;6aT 6yAMOI* hchof iuapo-
(JjaTAH, axXUIH KeAHHrH3.

03ca aKaHHHr uiy ranHAaH kchhh 6npAaH "TaH6yp hh-
3HFH"ra yTHUiHH an KyPm3Ahm Ba AycT, Maj*6y6 xycycHAarH
(JJHKpHHH aHAaK A3BOM 3TTHPAHM:

— Pg*"MaTAHK  Chaahi® Maj*cyM, JKoiLiapn xcaHHaTAa
6yACHH, naaapn 6y3pyKBopn Jojkhxoh axa, HypMaT axa —
6yAap 6hp aHTHi"a AycT aAHAap, hxuih 6HAacH3Aap. Chaahi®
Maj"cyM 6HAaH AaAaM nKKOBjiapH roj$ y, roj* 6y cy3 ycTHAa
6aj"CAauiH6, topthiuh6, 6ai>3aH apa3AauiH6 lopap 3AHAap,
AeKHH 6eFapa3, xoAHCaHHJUIO HYH AYCT 3AHAap. YAapHHHr
MyHoi*auiacH, MyHO3apacH apa6Hii Ba djopchh cy3AapHHHr
MatHOAapH xycycHAa 6yliapAH. Jrojkhxoh axaHHHr TaénaTAapH
6ouiK;aHapo® oah. Y khuih TopTHiuMac, 6upop ranHHHr Mat-
hhch Maii*y™ xymca, “"VAHra AyTopHHH oah6, j(aiipaTOMy3 6np
Kyiira amHTHAMaraH Va33AHH y”~n6 io6opap, yTHpraimap
6aj"CHH, apa3HH acAapHAaH HHK;apH6, i iuhk; o”aHrHra Mat})-
TyH 6yaap OAwuiap.

A hiii 0i“moMAapHHHHr 6HpuAa, 1975 — 76 Awinapna, Cha-
ahk; MaxcyM yiira i"yHFHpoi* i;hah6, mchh MejMOHra t3kah4>
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Khaah. CoaTra i%apacaM, kchkh 10 Aap. KNTU o”uiomhaafh
coaT 10 TyHHHHr apMHAaii ran.

— Chaahi® aXxa, Keu 6yAAH-xy, thhhahkmh? — Aeb
cypacaM, y khuih j*aMHmarn 6ac TOBymHAa:

— Tojkh amoH kcah6 3ah... HypMaMaT j*aM 60p, A3AaHrH3
j*aM...— Chaahk; Maj*cyM Tojkhxoh BOATaeBra aohm Tbojkh
amoH AepAHAap.

— Bnp y 3Mac,— acah AYMWBAIKOH axa,— Ma”6y6nii aomaa
j;aM, 6omi®a TeHr-TymAapn j;aM Tojkh amoH AeiiHmapAH.

fIiCMaK, 6npop HHTH Fa3aA T3BCHPH 6yA3HnTH 3K3H-~Aa
AeAHMy, Aapj*OA cth6 6opahm. MaxcyM aKa aiiTraHAaii,
TypTraAOBH HCCHi"HHa Mej*MOHxoHaAa hmhk; cyj*6aT j;ypn6
yATHpH"AHAap. "OJKHXOH aK3HHHr eH6omHA3 TOpH, HypMaMaT
aKa eHHAa aca AyTop, ypTa®a OAMHrnHa AacTypxoH. flaaaM-
HHHr i"yAAapHAa sckh khto6, hchhahp uiapjyiannTHAap. MeH
KHpraHHM 6ohc 3HA3K jkhmahk 6yAAH. "0A-aj*BOA cypamAHK,
AaA3M “yAHAarn khto6hhhf KeAraH jkohha3h xyivuia oxnpH-
raua yKHAHAap: "$?FHAAapH 7"3mmoa AeMymKHM, ot3m Mmomh
At>3Bm  6yrAoiipaHr, hhpohah, ry3aAcyBpaT, jaii6aTAH,
yAyrcHcljaT apAimap. XoMym 6vah6, rannpMac opAHAap, Marap
jKaBo6 6epM3K yuyH cy3ra Knpap apAHAap. S"pTa 6yiiAH,
y3ymiHi"Fa mohha, M3B3yHi"OMaT 6yAn6, 6ej*yaa cy3Aapra
K;ymHAMac apAHAap. Cyj;6aTAapn hhj(ohta3 AHAKam Ba (Jjaii-
3AH OPAH".

flaAaM  6ouviapHHH  khto6a3n  KyTapH6, yTnpraHAapra
y3Aapnra xoc MaiiHH Ta66accyM 6miaH 6oiyiHAap:

— I”apaHr-a, ypTa 6yum AeraHH 6ha3nh uerapaAaHMaiiAH
yFAH, y3yHAHK;Fa MOIiiHA, MaB3yHI"OMaT (UHpOHAH, 6eHyK;COH
i"om3tah) AeciiAH.

— Boii-6yii,— Aea xhto6 3tah " ojkhxoh axa.

— ByryHrH Myj*oxaMa 6h3hhhf ycTHMH3Aa axaH-Aa,— Ae-
Ahm Chaahi® axara i*apa6.

— 3ii-ByH, KoMHA*OH-eii, CH3Aaii tj);ip3aHAn 6yAraHH
yuyH j@M  AaAaHra3 em iiHrHTAaii. Ch3hh axmn
KypraHHMH3A3H uai*HpAHK.

A"aMMaAapn Kh3fhh Ma-b"yAAauiAH. HypMaMaT ana 6npAaH
Ayi;Ma TamAaAw:

— Bhpobhh i*apFaraHAa, xai, Hmomh At3aM ypcHH Ae6
iapraiilAHAap-a!

— Mmomh At3aMHHHr My6opax ncivuiapH aH-HybMOHAHp.
By hcma3,— AeAHAap AaaaM,— 6np AaTHfj cnp 6opayp, 3epo-
KH Hy-bMOH I$OH MabHOCHAa, I"OH 6aAaHHHHr TaHHHH Ba
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THPHKJIMKHHHr HH30MHflyp. BaMH JYYKaMO 1roHHH — py>) fle-
6flypjiap...

— CaManaap,— aeaH Chijuihi; Ma’cyM,— 6aH-6aH “npoa-
THHH Kejl THpaHHTH3-aOH, MmOWVH A'b3aMJiaH yjUIH HMOM iiyi;,
>a3paTH Hmomh Ai>3aM (@Jihkj; ryjiuiaHHHHHr jiojiacn, floHH
hcjiom ryjiHHHHr ryjmiaHHaHp. y khuinhhhht HOMjiapH 6HjiaH
Naprarn i;aTTHi; cmoh, H30jyiam j;aM ypHHCHS.

— BoH-6yii,—aeau Jvojkhxoh aKa,— Hmomh Ai>3aM Kyn
hjimjih oflaM 6yjiraH, YHra xyjjo 6epraH.

fAapacaM, ran MaB3yn i;yioi;jiauiH6, co3 i;ojin6 KeTaaHraH,
Bai"T aca ajuiaMa>;aji 6yjianTH, acra cy3 HyHajiHuiHHH 6ypaHM:

— N ojkhxoh axa,— Meura hmm3 hiuh 60p 3kuh aeraHjiaH
y KHUIHHHH 3HOHH 6nP HapaiUH 6op 3flH, "OHH"OH FYUH"
cypaHjjH-eB aeraHra yxuiaraH eNVHHpaMaraH 6np i;apam
i"hjijihnio 6ouihhh nacTra ochjithpah, "‘aHTaBepHHr” neraHH
3flH,— ~ajiaimap 6aHra i;yuiHi;HHHr aB*HHa MHi;aHfla, 6ofjini;
TypraH Mojuiap hhhhh y3ap 3K3h aeHAHjiap, uiy ran poctmn?

HypMaMaT aKa uiyx Ba >ja3HjiKaui oaaM ajiHjiap:

— Y OB-a, fAajiaHap aKa i;ymHi; aiiTca, oaaMjiap MOJuiapHHH
3aHJKHp 6HjiaH 6opjia6 i;yap aamiap.

— CyHH6 KeTMacHH aa6MH? — aeflHjiap aaaaM.

~aMMajiapu KyjiHiuaH.

— OflaMjiap >jaM My6ojiaraHH hhph6 K)6opaaHjiap-OB,—
Chjwhi; MaxcyM 7 ojkhxoh axara i;yiu "Mapaui Khjiuh.

— JleKHH 1MajiaHflap axaHHHr obo3h ahm i;aTTHi; 3flH, ahm
6ajiami 3flH,— ~ojkmxoh axa FaMrHH 6np xypcHHH6, ~yjiura
TOpHHH QJIflIH HypMaMaT axa j;aM ayTOpHHH Qllh6, THUIHHHHr
khph 6miaH TopjiapHHH TapaHrjiaflH, "3huh auiyjiaB03JiHK
6yjianH" AeramiaH >;aMMaMH3ra oaaTH 6yiiHua KyjiHMCHpa6
6hp-6hp “apaau.

N ojkhxoh axa cajiaoM 6miaH "Kaira cyBopHii*'HH 6ouuial/iH.
By cacjiap t3mom3h mch auiHTMaraH, 6ouu;a 6up MyxaMMacHH
yi“HjjH. ABxcHjja MyxaMMacHHHr 6np caTpHHH ajio>;Hjia ypry
6miaH Hojia i;hjiah:

By Matyjuui impa paBuiaHjinn Ha uiaM>M Ha jiaraiiflanayp...
fAYiUHIN T3MOM 6yjlJJH. "OXCHXOH aKa O0BO3HHHHr aKC-CaOCH
yiiHHHTr uiHcjifjiapHra ypHjiu6 j;ajiHHM *apaHrjiaé TypraHjiaii.

ApTara i;y3yp6axui xchmjink uyicjjH. “eu khm yHH 6y3niCH
KejiMac, j;ap khm y3 yiiH 6HjiaH 6aim.

MeHra Tatcnp “miraH MHcpaHH 33bi; 6njiaH TaKpopjiaaHM:

By Mejjuji Hipa paniuvaiuini® Ha uiaM>M Ha jiamHaanayp...
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— ~OBBal — acan uy3H6 Chjwhi; Ma”cyM,— 6yryHrH Maxc-
jiHcaaru epyFjiHK maMuaaH j;aM 3Mac, maMtHHHr ocTHjjara
epHTi"HuU jiaraimaH j;aM 3Mac, ceHHHr 6opjiHrHHraaH, oii aycT,
aii pagiHK;, aii xvjiol..

Fa3ajuiapHH, cy3Jiap HHHra simnpHHraH chpjih i;ohhphm-
jiapHH TymyHHfj nxcpo aTajjnraH xoHaHjiajiap aHa xejiapMHKaH
jjeraH yft mhhmhh THFia6 yTjiH...

Cy>6aTHMHH THHrjia6 yTHpraH Aj;MaflxcoH anaaM, HKKajia
030ji axajiap j;aM aHua Ba~Traua cyKyT cai;jia6 yTHpamiap.

— AmyjiaHHHr, ra3ajiHHHr m3F3hhh uai;H6 auiHTajwraH
mHHaBaHjjajiap >aM KejiapMHKaH? — aean 03oa aKa.

— Kejiaau,— aeflH >jasuKOH 6njiaH A>;MaaxcoH aKa,— xo0-
HaHjjajiap >aM KejiajjH, amHTyBumiap i;aM. Axnp 6h3, MaHa,
i“aHjjaii yjixaH hui ycTHjia yTHpn6MH3, >;ap He mapocjiaTHHHTr
y3 Bai*"TH-coaTH 6op.

— Tyrpn,— jjejpiM,— jickhnh HeuaHHH 60p cypamHMjiaH
y3p, Hera myHua jjaBpjiaH 6epn yjikaH Mycni;a ojiHMjiapu
"TaH6yp uHBHAHWWHHr cnpjiapHHH  ouojiMaanTHjiap? Keua
yi"HjiHV, - 030ji>sKOHHHHr  cyi;6aTHjiaH KeiiHH, Mijiec AK6apoB
C3h6ah: ">l|o3Hpra i;ajiap "TaH6yp mh3hfh"hh cojwa Ba ojwhh-
jinrH, nay3a Ba phtmhk Yy3rapnmjiapHHHr nyi;jiHrH KynrHHa
My3HKamyHOC, KOMno3HTop Ba My3HKa ap6o6jiapH TOMOHeH
Tai>KHjuiab KejiHHajiH. By CHcreMa 6yiiHua e3HjiraH Xopa3M
Mai"oMjiapuHH >aM HOTara KyuHpnm (pacmucjipoBKa i;hjihui)
hiuh Tajiaii i;HHHHUHjiHKjiapra flyu kcjijin. AHa my hui i03a-
CHijjaH ojih6 6opnjiraH TajjHi;oTjiap j;03npua 6hpoh-6hp caMapa
6epraHH iiyi;" .

— Bh3 i;aM Hraa 6njiaH >yjiy>; i;a3HraHjjaii HVHjuiab um-
jiaanMH3,— MyHrjiH cy3 i;otjinh AVEjiiIKOH ana,— j;ajiHHM 6ax-
THMH3ra 030jixcoh 60p 3K3H, 6apaKa ToncHH, Keuaio KyHjjy3
3pMarHVH3 my, my hdi 6njiaH aHjapMOHVH3. MaHa, "By3-
pyK'HH SpvHJiaH yTfIHK, CyBOpHiijiapH 6up QliaM akaH.

— "CyBopHii"jiap jie6 axmu 3CJiaTfIHHH3. Sh hkkh Mai;oM-
jiapjraH 6npHHHHr homh "Pa>;0BHii" skbh. Hgj;0> Paxca6oB:
"Eai>3H Myjioj;a3ajiapra Kypa, y "pa>;" 6kh "poj;" — iiyji Mai>-
HOJiapnfla j;aM KejiaflH. “yHKM Mai;oMjiapHHHr 6u3raua era6
KejiraH BapuaHTjiapH Ba xajn; My3HKa acapjiapujia "CyBopHii"
homh 6miaH Mamj;yp OTjini;jiap ropHmHHH TacBHp STaflnraH
xyii Ba amyjia iiyjuiapH Kynjia6 yupaiiflH. CyBopnii OTjiHi;jiap
KjpHmnra TerHimiH aeraH MatHoaa Kejica, Paj;0BHii iiyjira,

* M.AK6apoe. "My3>iKa jiyFatn", Touikcht, 1987 fi. 338 — 340-6eTjiap.



Piyji  jopmiira TenuiuiH MeBHOJiapHH 6epaflH. Pa™OBHH
cy3HHHHr 6H3rana era6 KeflraH cjiopMacH CyBopHH 6yflHuiH
KepaK''12— fle6 e3aflH.

— Xyui, "Pa*OBHH", "CyBopHii” 3kah, Hera iuauiMai;oMfla
"CyBopHH"flap iiyi;?

030flxoHHHHr 6y caBOAHHH auiHTraH i;ap “aHflaii My-
CH”auiyHoc oahm i;aM Hyprafla6 6opaeTraH (jjHKpflapwHH Tai;i;a
TyxTaTaflH.

— IllyHHHr ywyH >;aM,— flea flaBOM 3tah 030a>oh,—
"TaH6yp hh3hfh" TypoH 33mnhnhn MycHi;a xa3HH3CHHHHr Hoe6
yflxaH MyflKH, 6hpoi; chpah, Kyn Hiuflaui Kepax.

— Miiec AK6apoB,— flea “aMMaflapnra 6np-6np j*apa-
fIHM— HHa KHTo6ra MypoxaaT “HflaBepaMH3, "~360" xaju;
My3HKacH" KHTO'Hfla: "Xopa3M TaH6yp mh3nfh TabyflaTyp
npHHUHNN acocHfla Ty3HflaflH, 6yHfla TOByuiHHHr 6GaflaHflfinrH
3Mac, 6GaflkH TaH"ypflaH TOByui HHi;apHiu ycyflH e3HjiaflH" ,—
fleraH... Tabyfl3Typ hhm3? Y “aHflaii chctem3? — TyrpH,—
fleflH 030fI*OH Ba ypHHflaH Typn6, TaH6ypHH ochfahk xohh-
flaH inyflHra oflflH-fla, TaH6yp flacTacHHHHr nacTHflaH io”~opH-
CHraua 6yflraH opjihi;hh Kypcara6, aaBOM otah,— MaHa uiy
opaflH»j — TabyflaTypa afl-(1)opo6Hii, h6h Chhoack 6yioK an-
AOMaflapHHHr hjkoahh H3flaHHiuflapH yflapoK, hot3 e3yBHHHHT,
6y CHCTeMaHHHr ayHera KeflHuiHra 33mhh 6yflraH. Mycni;a
HfIMH aflflOMaflapHHHHr hiuhhh CHfliHfIfIHflflah aaBOM ATrapraH
YPMHHAHK Maui*yp oahm CatliHyflfl[HH afl-YpMaBHHHHHr xh3-
MaraapH 6e"Hecflnp. y HOMai>flyM 6np KyiiHH "cai;HjiH aBBafl",
htthh 6hphhhh cai®Hfl ae6 aTaraH Ba pai;aMjiap 6npHKMacHflaH
n6opaT jrapcjiflH HOTaunn Ty3raH, yfl napflaflapu yfluoBHra
TyuiHpn6, uiy KyHHH xcaflBaflra JKoiiflauirapraH...

— Pai“aMflap fleflHHrH3, fleMaK, afl-Oopo6HiiHHHr Mycni;a
HfIMH MaTeMaraKa cjiaHflapHflaH 6hph “Hco6flaHaflH fleraH Ha-
3apHHCH  y3 hhtjiHkochhh  TonraH,— flefl[HM,— Oopo6nii
y3HHHHr c}aflcacj)Hii pncoflaflapHfla TaiKHflflauiHMa: "Hasapnii
OaflcacjiaHHHr acocHH 6yflHMflapn yMTa 6yfIn6, yflap Ta6naT
TyrpHCHflarH ham, xyao TyFpncHflara ham (hjio®hct) Ba yflap
ypTacHflarn opajiHi; xcohhh araflflOBHH MaTeMaraK HflMflapflaH
n6opaT 6yflraH; MaTeMaraK ham TypT xha: apncjiMeTHKa,
reoMeTpHH, acTpoHOMHH Ba My3HKa"3.

, H. Paxadoa. "ManoMjiap Maccuiacnra aonp"”, TouiKeHT, 1963 ii., 46-6eT.
H.AK6apoa. "ya6eK xajnc My3HKacn", VI *n.%a, XI 6€T.
B. Bapmojibd. "KyabTypa MycyaMaHCTBa", IleTporpafl, 1918 h.,
35-36-6eTaap. JIHa niy “aiyia “apanr: M. XaiipyaaaeB, "<J>opo6nii Ba yHnnr
4>aacat)HH pncoaaaapn”, 41-6eT.
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— Afl6aTTa, KyiiHH caHOi;cH3 uaflH6 6yfIMaiiflH,— 030akoh
AOHpaHH oah6, acra ycyfl 6epapKaH, flaBOM 3tah,— 1 h, 2 h,
3 h.. Ba ™0Ka30. Ta6yflaTypara KeflcaK, yHHHr ncnaHwa,
MpaHuy3ua Ba HeMHCua Typflapn 6yflraH. Typnn Miry ac606-
flapn yuyH hh3hkah iaMfla hh3nkch3 Typflapn “apcjiflap,
pa»;aMflap Ba Typflnua 6eflraflap 6nflaH KypcarajiraH. Ta6yfla-
Typa acTa-cecKHH hot3 6eflraflapH 6nflaH aflMauirapHflraH.
"TaH6yp hh3hfh" ~aM TabyflaTypaHHHr 6np xhah.

— 03o0axcoH, ch3 >aflH uiauiMai~OMfla "CyBopHii“flap iiyi;
fleuHHra3...

— Tyrpn, "Hai;iujiap "aM iiyi;.

— >03Hp, 6np flanHiNa, F/fIOM 3ac|)apHii 12 m3Komhh
caHa6, Pa™OBHii, ~ycaiiHHii, Poct, fyixo3, By3pyK, KyuakK,
Mpoi;, CacJ)HXOH, HaBO, Yumiof;, 3aHryfla, BycflHK flea
>aMMacHra Taaflflyvm KyiiflapHH caHaiiflH Ba "Pai;oBHH"fla 12
Kyft 60pflHFHHH TatkHflflaiiflH, hhhh "HaBpy3H apa6" — 6 Kyii,
"HaBpy3H axaM" — 6 Kyiil.

— Eyflap”Pa);oBHii"HHH y3H 3Mac, HacpflapnflHp. Hacp
fleraHH — ycyji fleraHH, "Hacpn axaM", "HaBpy3H xopo"jiap.
OHfIH "Pa);o0BHH'HHHr y3HHH ojicak, yHH "CyBopnii'Ta
yxinarani MyMKHH 3Mac. "Pa);oBHii" iiyji 6HjiaH 6ofjihi;, MaHa,
6H3JiapHHHr Maui);yp "Ajih ~aM6ap” KyiiHMH3 — ycyjin nnefla,
);accaflH oflaMHHHr, 1”"aMBap OTaHHHr ropHuiHra yxuiaiiflH. By
yeyjiHH Kynpoi; CyjiTOH YBauc 6060, Hophhxoh 6060jiapHHHr
3Heparara 6opyBHHjiapHHHFr i;aflaM 6ocHuiHra yxuiaTraM Kejia-
flH.

A);MaflxoH aKa 6HpaaH );aaxoHjiaHH6 KeTiH

— MHHAHCTOHHHHr  §;aii6Hp  ypyFHfla uiyHflan OflaT 6op
3K3h: i;Hiujioi;jiapflaH iuai;apra, 603pra KejiraH oaaMjiap, y-6y
HapcaaapHH xapHfl »;HjiraHjiapHflaH cyHr, 8-9 khuih xaMjia-
uih6, 603opflaH Maxcyc auiyjia aiiTyBHH ejijiap axaHjiap.

— Hera? —fle6 cypaflHM

— Xapnfl i;HjiraH 10KjiapHHH yiijiapHra, 7-8 uai;HpHM xoii-
ra nnefla KyTapn6 6opraHjiapH«ia, auiyjiauH i;yuiHi; aiira6
6opap 3K3H “ajinrH 603opuHJiap KyTapraH 10KjiapHHHHr
OFHpjiHraHH ce3MacflaH MaH3HjijiapHra eTap axaHjiap.

— AXab 6hp hxuih oflaT 3K3h,— flean 3aBiyiaHH6 030fl
axa.

— BH3fla 6np Kyii 6op,— ana cy3Hfla flaBOM stah A);MaxoH
ana,— ayTopfla uajiHHafl[H — "Pobhh", aHa uiy Kyii "Pa™OBHii”
6yjiHiuH KepaK.

F. 3acpapuu 'Vhiiii;idd” ofiHaVeen, 1922 fi., 3-coh, 6opala “apan:
F. 3at|)apm TyjlmTO—IH(;ﬁl—hlvml—l H looh id
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— POBHH — pHBOSIT ailTyBHH,— aeflHM.

— Tyrpn, poBHiuiap i"Hcca aflTaflHJiap, Kynra cojin6 aftT-
cajiap-HH? — 6nh3 HHflaMaran,— >;a, ohjjh, (Phkphmh3hh aiiT-
AHK-fIOH,— aeflH A~MaflikOH aKa.

Jap cy™6aTflaH 6np cuiaM 3aBi;, 6np ojiaM MaiHH ojiaMaH.
AHa mynnaii cj)apa>;6axm KyHjiapHVHHHr 6npHAa  bhjioht
"OKHVUIHTHAaH 1"HFHPG; i;HIIHG, "“apTara CGH3HH Kynny3 coaT
3 aa bhjioht “okhmh »;abyji "HjiaflHJiap", aeHHmaflH.

Bhjioht >okhmh MeHHHr "TaH6yp hh3nfh" 6ohc e3raH
xaraM 6yiiHHa "a6yji i;hjininhhh 6HjicaM-aa, HMTH"0Hra kh-
pHiimaH ojijjhn TajiabaHHHr 60ihh ryBjia6, “aMMa HapcaHH
yHyTraHflaii ~aaiKOHjiaHa 6oiiviaffHM. 5IHa 6np 6op "TaH6yp
hh3hfh" 6opacnna (jiHKpjiamMO" ynyH 030ajkohhh >;y3ypHMra
TaKIIH}) 3THHM

CYMBAT

— 030h%koh, "V36ck Xajn; My3HkacHNMHHr 6-)KHjiflHfla,
srbHH "Xopa3M Mai;oMjjiapH” iHOVHjia Hjiec AK6apoBHHHr pac-
mHijipoBKacH 6iuiaH "TaH6yp hnh3nfh"hhhf "Poct" Mii"0VH
6epHjiraH. ch3 Hera flHa "Poct" m3i;omhhnh HHnmaH HOTara
QIfinCH3?

— H,AK®6apoB y3 pacmnijipoBKacima 3 xhji HaMyHara Taa-
hh6 nm ojih6 6opraH, xojioc. Ba”ojiaHKH, ygHHHH HaMyHa,
floHH yHTa Hyi*TajiapHHHr 6ynaaii >;ojiaTfla KejiHmn chh-
Kona ycyjinra TyFpn KCliaaH neiiHjiHiiiH >aM Tyrpn KejiMaeTHp.
Bhphhhh HaMyHa, floHH >;ap 6np HVFTa 8 thjihk hot3
yjiflOBHra TeHr -g-g j~J J”J  Ba i;ymajioi; Hyi;rajiap
4 4 - 44 44 16 T3JIHK HOT3 yjmoBHra
TeHr*neiiHjiHmMH Tyrpn, jickhh 6yaM fhcm3h Tyrpn, nyHKH >;ap
6np Hyi;Ta y3 xcy(j)TH 6njiaH eKH >KyJ)TOB KejigjiH. XCy(J)TH
6imaH Kejica, 8 t3jihk HOTara TeHr 6yjica, >y(J)TCH3 >;ojiaa
HopamiHK, 6kh aiipHM >;ojijiapaa phtm Typornra i;apaé 3 Ta
8 JiHKKa TeHr 6yjiaan. Hyi~Tajiap yHrjiaH cyjira i;apa6 yi;iuia-

1. o * o J \] \] — phtm TaKa-ryji-ryji, 6y Tap-
xeb i;yiiima ynpaiiflH.

2. Jvap 6np HyiraHHHr 3 Ta 8 TajiHKKa TeHr j;ojiara
Mai;oMHHHr Taji*HHJiapnna ywpaiiriH. ¢« e+ i S i n n u

3. ByjiapflaH Tami;apH, 'TaH6yp hh3hfh*aa i;yiiHjiraH
CTpejiKajiapHHHr Typjin Ba3H(J)ajiapH 6o0op. Tyjini; Ba i;nci;a
6yjiMaraH 603ryiuiap nxpocn aHa my crpejiKajiapra >xyfla >aM
6ofjihi;: \i » 0

o« * * 4
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AiipHM CTpejiKajiap xoHa 6onuiaHHmHHH KypcaTca, aiipHM-
jiapn o>;aHr 6kh cy3JiapHHHr 6omjiaHHiiiHHH 6miflHpaflH. H.Ak-
6apoB aHa my y3yH Ba i;nci;a crpejiKajiapra TyjiHi; 3tth6op
6epMaraH, aijicyc.

4 "TaHGyp MH3HFH fla Hyi;Tajiap opacnra i;yiiHjiraH aiipHM
MH3Hi;Majiap — t— 5—7—j—\— yi;Hm naiiTHfla najikam-
MacjiHK ynyH phtm TypoiyiapHHH ajKparainra iyiiHJIH6, Kyii-
HHHr aPmaH i;HHHH*iajiHK TyrflHpyBMH >KoiuiapHra i;yiiHjiraH.
ZJoMjia ym 6y cnpflaH boi;h4) ByjiM araiuiap.

5. Oai;aT 8 +t3jihk hot3 6iuiaH Hcf)OflajiaHraH Kyii
"PocT”HHHr rapoHacH 6yjin6, Harau,Hflfla Tyrpn pacmn(J)poBKa
i;miHHraH, jickhh phtm HOTyrpn 6yjiHHraH.

6. Sht xapaKTepjiHCH, ycyji 6yjiraHfla 16 t3kthh 6hp
xoHafla aiuiaHHmHHH 6émia Typn6, 16 hh 3 ra 6yjiHHMacjiHnira
3bTn6op STMaraH Ba my KypcaTmiraH phtm 3 raKTra xoii-
jlamTHpnjiraH. "TaH6yp mh3hfh" fla KypcaTmiraH phtm —

Tyji = raK = raka = ryji = raK.

M.AK6apoBHH pacmn(J)poBKafla >KoiuiamTnpHmH:

) e dT 0 0?2 0!

Acjmfla 6yHflaii 6yjinmH KepaK:

S Y = | ] *
k I 71 v £
aabHH, 4 raKTra >KoiijiaHHmH KepaK my vycyji, 4 i;aiirapHJi-
raiw a ona TyjiafIH
"CyBopHii"jiap 13 >;HCcajiapfla 6yjinmH KepaK, jickhh Horara
ojiHHHiiifla 12 >;HCcara JKoiuiaiiiTHpiuiraH. IllyHHHr yuyH Kyn-
jin Ba KyMCH3 >;HCcajiap ypHH ajiMamH6, MajiKamn”® KeTraH.

Macapal? pacmn"poBKafIa 1+ * + +

i A raAaTaT
-FHJIEI’H-Kﬁ J [ 103
1 U 1

raxa =raKa rakK =raK ryji =ryji rak = raKa raKa = ryji

7. JM03Hprn 33moh hot3 e3yBHfla pe(J)pH3a (raKpopjiam
6ejirncH) ypHHfla "TaH6yp MH3HFH'fla ajiH({J) 6ejirHCH H<J)Ofla
jiaHraH.  Ajin() 6ejirncH opajiHFHfla Hyi;rajiap raKpopjiaHaflH.
/ opajiHi;/

8. J*o3Hpra 33moh cerHacH (6ejiracH) ypTaciwa "TaH6yp
MH3HFH"Hfla iojifly3 6ejirHCH i;yiiHjiaflH, 6y karra Maco(J)a
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TaKpopjiaHHiunHM KypcaTaflH j;aMaa cI)Hee/i (Kyn yTHiii >xoh-
jiapnHH KypcaTyBHH) 6cjiractMHM SnjiziHpaziH...

030axoH KyHH6-nHuiH6 ranHpanTH, jickhh mch apTara
jokmm 6njiaH cyj;6aTfla coaua Ba oauhh i;hjih6 TyuiyHTHpHuI
ynyH *aiiCH Hy*;Tajiapra ypry 6epcaM 3K3h aea y ™ 3" 6oui-
jiaflHWL

— Hera yHliaH6 *qgiflHAH3?

030flxcoHHHHr caBOJiHaaH cepraKjiaHfl[HM. 5IHa j;aMHiuaKM
xaBo6jiap mchh i;0HHi;TMpMaHflHraH caBOjiHH 6epniM  KejiflH,
uyHH jokhm MeHflaH aji6aiTa uiyHH cypaiiflH:

— Hera "TaH6yp hnh3hfh" >03HpraMa MyKaMVEji TaNjinji
3THjiMaraH Ba HOTara ojiHHMaraH?

030fl>KOH aBBajinra j;aiipaTJiaHflM, kchhh mchh j;ypMaTHMra
j;acj)cajiacH nnp 6yjiraHHHH ce3flHpMaii, 6och*jimk 6HjiaH y30*;
TyuiyHTHpflH Ba hhjoht mhjijihh MycH*a ac6o6jiapMMH3 Ob-
pyno MycMitajiapHHM uajiHiura MocjiauiTHpHjiraHM j;ai;Hfla 6a-
TacjjcHji TyxTajirau, apTara bhjioht Sokhmm 6ujiaH 6yjiaflHraH
cyj;6aT MaB3yHHMHr 6oui Hy*;TacMHM TonraHflaii 6yjifl[HM.

BHJIOfIT JN"OKHMH K.ABYJIHAA
Xopa3M BHIHTMHHHr ~HpHHUH JOKHWM 6yjIH6  HUWJiaraH
MapKC >KyMaHHe30B 6hjiuh *aHCH MaB3yfla cy>;6aTJiaiucaHrH3

—
MV

B B

\9-pacM. "Tafi6yp lin3nrn"HHnr (JiOTOHycxacn.

19-picture Photo-copi from
"Tanbour chizighi"
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\im pojraTjiaHacM3, uyHKH y kmuih j;ap TapatjuiaMa uyi;yp
jhaeT TaJKpnoacura ara Ba flyHCBHH HjiMjiapaaH 6oxa6ap khium.

— Xyiu,— fleflH MapKC aKa,— xaTHHrM3HM ojiahm, xcyfla
Q@bob muihh 6ouuiabcH3Jiap. By, "TaH6yp mh3hfh" hhm3 axaH
y3H?

Myj*aMMafl 10cyij) BacHHii TOMOHHflaH KyuupHjiraH "TaH-
6yp UH3HFH’HHHr “aflMMHii HOTajiapHfI3H OJIHHTaH ("OTO HyC-
xajiapuaH 6up HeuTacHHH ojih6 6opraH afliiM, CTOlira chh6
KypcaTfIHM:

— Mar.3, cnpjiH Hyi~Tajiap ~yiiHjiraH 3Ckh HorajiapHHHr
djoto HycxajiapnflaH HaMyHajiap.

Mapxc axa y30>; thkhjin6 yTHpflHjiap-fla, ¢j»TO HycxajiapHH
6hpmhh ojiah:

— Xyflfl[H Kapfl[HorpaMMara yiauap 3K3H-a! 10paK TenHuiu
e3HJiraHaaM, a? — fleflH Ba jjaiipaTflauranHua a3bom otah,—
Hera uiyHua Ba“Traua 6y Hy*Tajiap j;03Hpra HOTara
KyHHpujiMaraH 3K3h? Axnp pecnyojniKafla hc-he Ka30-Ka30
KOMno3HTopjiap 60p-Ky! Ma>;oMjiap TyFpHCiifla KiiTo6jiap >aM
03 3Mac.

— Tyrpu, Mai;oMjiap TyrpHCHfla Ta3KHpajiap, pHCOJiajiap,
pHBOHTJiap sipaTMjiH6 KCJiHHraH Ba 6yjiapHHHr MyajijiufjjjiapH
j;aM 03 OMac, 3mmo Xopa3M "TaH6yp mh3hfh"hh >;Hcobra ojiMa-
raHfla Ma>;oMjiapHMHr i;aflHMMM MyKaMMaji ij3Ma MaHoacn iiy*;.
"TaH6yp mh3nhfh"hh j;03nprM HOTara oahui 6opacHfla axcoiiH6
6acT3Kop Mjiec AK6apoB xyaa Kyn cauit-j*apaKaTjiap "MjiraH Ba
6nTTa "Poct" m3i;ommhh HOTara ojiHiura Myiuappacjj 6yjiraH, vy
j;aM  KaMUHjiHKjiapflaH xojih omac, 5n3fla TauiKHji OTHjiraH
Ma"OMMHjiap rypyj;H uiyHH otTHpocJ) 3THiuanTH. I”ojiaBepca,
"TaH6yp mm3hfh" 6HjiaH Mjiec aKaaaH 6yjiaK 6Hpop-6up 5ouu;a
Ha 6acTaKop, Ha C03aHfla uiyFyjuiaHranH 6n3ra i;opoHFy. Bnp
cy3 6MjiaH aiiTraHaa, 6y hoc6 MyjiK y3 hxpochhh j;aM, 3uihtvb-
hhchhh j;aM j;03Hpraua TonoJiraHH uyi;.

MaHa uiy aajiujiHHHr y3H j;aM i;af[HMnii, aKKaio aroHa
M3H6ara 3T5Th6oPCH3JIHKHH OMIIflIHpMailflHMU? Bh3HHHT MO3MVH
oj;aHrjiapHMH3ra 6yjiraH MyHoca6aTMMH3 cycTjiHrHHH,
Y3IHTHMH3HH TaHHUIJIHKflaH y30i;jIHrHMH3HM KypcaTMaHfIHMM?

— flap>;ai;Hi;aT,— aeflH MapKC aKa,— Ma*;oMjiap xycycuaa
coaTjiab ranHpaMH3, 6hpoh j8i hi;hm Mai;oMJiap jxaMjiaHraH
M3H6aHH j;03uprH HOTara yTK33n6, Hxcpo i;HJiHiuflaH >aliM Kyn
HHpOi;fla 3K3HMH3. By oca 6m3HHHF MHIUI3T CHt))aTHfla KIKCa-
jiHiuUHMH3ra xajiaa 6epaflHraH, y3JiHrHMH3HH, i;aapHHTjiapH-
mh3hh THKjiamra 6yjiraH paF6aTHMH3HH cycT i;HjiaflHraH mh-
cojuiapaaH onpHflHp.
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— Shah, MapKC aKa, MeHra ioi;opHfla 6epraH caBOjnrarH3
xycycHfla xyaa Kyn yiuiafl[HM. Hera uiy Ba“Trana "TaH6yp
mh3hfh” MyKaMMaji ypraHHjiMaraH, ~03Hprn 33moh HOTa hh-
3HFHra OBhhh6, XajikMa eTKa3HjiMaraH,— caji TyxTa6 aaBOM
3TfIHM,— 6yHHHr 6oui cababjiapHaaH 6npn v36ck mhjuihh xajn;
MOJIFy ac6o6jiapHHH 1481 HVinepHH flaBpHfla pCKOHCTpyiKUHH
KADIHHHUIHIH. YMyMUH y36eK MHIIHH MyOHK:a CaHtaTH 3HT K3M
ypraHHjiraH co”ajiapjum 6yjiné KejiraH, uyHKH HHi;Hjio6flaH
KeiiHH ennacnra OBpyno MycH”acuaaH KyunpMa acocnaa yi“yB
I0pTJiapH TaiuKHJI ~HJIHHfAIH Ba MAIIJIHH MCHKIB “OHyH-"~OHflajia-
puaaH, yjiapHH ypraHHiuaaH MeTjiauiH6, y307jiauiH6 KeTHJiraH.

— AHa 6y ranHHrH3aa, Komhjixoh, >oh 60p. KoHcepBaTo-
pnaaa uiap™NiuyHocjiHK cJiaKyjibTeTH inaMoH OVHIiraH axaH?

— 1973-74 HHjuiapaaH 6ypyH 3Mac, TaxMHHaH uiy irajijia-
PH.

— AHa, KypMBHCH3MH, i"amoh yHH Tajiabajiap 6uTHpaaH,
KevH H3JIBHHIU ~HJiaflH. /teM3K, Ta6HHH C3BQJl TyFHJiaflH,
6H3HHHr KI30K MyCHSMH3  6njiaH, Mai;oMjiap 6hji3h
iuyryjuiaHyBMH Kaapjiap Macajiacn 0>;ca6 KejiraH.

— AHa 3Hjra Myiuo™aaa 3T3mh3, xajn; MRy ac6o6jiapu
(JiaKyjibTeTHaa 6anHaa >;aM 6ajiajiaiiKaaa ™ m, xyjuiac, TypjiH
MHJijiaT xauK; mojifv ac6o6jiapH peKOHCTpyKuna i"HjiHHraH
ac6objiapaa y”yB MauiryjioTjiapH ojih6 6opHJiraHfla, m3kom
TyrpHCHfla ran 6yjinuiH MyMKHHVH? Aji6aTTa iiy™. Bh3hhhf
mhjijihh co3JiapnMH3 BeTXOBeH, BaxjiapHH Majiniura Mocjiam-
THpHJiraHH 6oHC HOT3 6HJiaH H¥<pO 3TyBVH C033Haajiap HOTa
yi“Hiufla ~HHHajiMaiiflHjiap Ba 6eMajioji opKecrpra i;yurajra6
MajiaBepaflHjiap, jickhh mhjijihh awaHfla 6yjiojiMaiiflHJiap.

— Mhijijihh C03aHfla 6yjraura MyMKHH, 6npoi; mhh3K3m
H*po 3TaflHraH, t3hhnhfhnh xcHMHpjiaTH™ Majia ojiaflnraH co33H-
fla 6yjiojiMacjiHrH MyMKHH

— Bapn6énp mhjuinh KQOJiopnTflaH hhpok; 6yjiHiuaflH. Mhji-
JIHH KQJIQoHT 6H3ra (jiaK;aT OF33KH H¥pO aCOCHfa eTH6 KejlflH.
y~Huira KHpojiMaraH mhjuihh co3aHflajiap aBjioflflaH-aBjioflra,
ycT03flaH-iuorHpflra yTK33u6 KejiraHHflaH >aM Mai;oMjiap Khc-
m3h auiab KojiflHjiap.

Mapxc aKa Kyjiué io6opflHjiap. MeH y khuihhhhf ojifljia-
pnra peKOHCTpyKuHa i"HJiHHraH KynrHHa MycHK;a ac6o6jiapn-
HHHr cyBpaTjiapHHH ojih6 KejiraH oahm, ctoji ycTHra eiiflHM
Ba KypcaTa 6ouuiaflHM:

— MaHa, 6nTTa flVTopHMH3HHHr a>BQJiH MaHa 6y — flyTop
npHMa, MaHa — flyTop ajibT, MaHa — ceKyHfla, MaHa — fIVTop
6ac, MaHa— flyTop koHTpa6ac.

84

/llyTop ajibT-fly-
TOpHHHT ~ KHMpaHTH-
pHjiraH Typn. flapfla-
jiap flacTaHH  yiiH6
xpoMaTHK >;gjifla aoh-
mhh ypHauiTHpHjiraH.

HyTop 6ac — fly-
TOpHHHF K3TT3 KHilh6
HuuiaHraH TypH.
YHHHr TypTTa Topu
6yjin6, 6yjiap KBapTa
6yiraua TypTHHMH Top
K3TT3 OKTaBaflarH
"flo’, yvHHVH TOp
K3TT3 OKTaBaflarH
"COJIb", HKKHHVH TOp
KHVHK OKTaBaflarH
"pe" Ba 6hphhmh Top
KHVK OKTaBaflarH 20-picture National instrument
"jiH"jiapra CO03JiaHafln; "Dutor"

"jih"toph HMeKflaH
K;HjiHHraH 6yjin6, i;ojiraHjiapH MeTajiflaHflHp.1

ZlyTop KOHTpa6ac-flyTopHHHr >Kyfla Kaira khjin6é HuuiaHraH
Typu.

NaflIHMHii MaHrjiap >aM peKOHCTpyKUHH Khuhhh6, aecoTOHHK
TOHjiHKflaH xpoMaTHK TOHjiHKKa y3rapTHpHjiraH.

— Boii-6yii, ran Kyn 3K3h-ob 6y C03Jiap TapnxHfla,— fiefiH
Mapxc aKa.

Fn>K*aKJiap CKpnnKara yxiua6 co3JiaHflHraH 6yjiflH. MaHa,
y3HMH3HHHT 1"afl[HMHH Xopa3M FH>K>KarH.

MaHa 6y cyBpaTra i;apaHr, co3aHaaaHH TaHHii ojiMaflHK,
TH33acHfla ctk;h3h6 KyiiraH fhjkxok aacTacHHHHr y3yHjrarHHH
KypHHr. CypHaii peKOHTpyKUHH iMHjiHHraH, jickhh HCTei>MQjira
KHprH30JiMaraHjiap. Haiifla xpoMaTHK (hphm i;aTop, TOByui-
jiapHH 6ejirHjia6 6epraHjiap. ByHH i;apaHrKH, i;yuiHaiira Te-
rojiMaraHjiap.

— Hera?

— KAyuiHaii uajraHca, mhjijihh kojiophthhht >hah Kejia6ep-
raH.

MapKC aKa 6ouihhh capK-capaK sth6, Ka>-i;a>a oth6
Kyjin6 K>60pfiH.

20-pacM. flyiopjiap

1 H.AK6apoa. "My3mca jiyrain”, TouiKeHT, 1987 fi., 110-6eT.
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21-paCM. Xopa3M rn**aK;iapn

21-picture National instrument "Ghijak"

— SrnacHH ~yumaii!

— KjaziHMHH TaH6yp uhot3hhk jiazwaH (y3nra xoc
noroHajiapflaH) xpoMaraK .aaura aiiaaHTHpiiaraH Ba co3h
MeaHVHH C03S3H 6np nOFOHa Ki#"OpH CO03JiaHraH, HyHKH
opxecTpaarH 6om»;a co3Jiap uiy co3 acocHaa co3JiaHraH,
MacajiaH iMaiuigap py606H, uvtop ajibT "fjia" ra co3JiaHraH.

— J(eMa.K, ac6o6jiapHHHr co3JiaHHiuH opKecrpra MocjiauiTH-
pnjiraH.

— TaB6a, y36eK mhjijinh co3JiapHHH opKecTpjiauiTHpHiura
6oiu-ioui ByjiraH 0aaMHH oiuhthhf, Auiot Hb3hobhh lleTpo-
CHh! y KHUHHH ajl6aTT3, "HIHMACHIHH yuyH TaKIKG)
AHJiHiuraHflHp, jieKHH KHMjiapHHHruHp cauH-"apaKaTjiapH Hijia
uojifv  acbo6jiapH, T3H6ypy ayTopjiap y3  co3JiaHHui
ilyHajiHUiHHH, o”aHr xapaHrHHH y3rapTHpraH. He-He acpjiap-
aaH 6epn ocaaMjiap I"aji*Hra chnfn6 KeTraH avtophhhf ayHera
KejiHiuH, acjiHiuHra, "ai"H"H AVTop 6yjiu6 njik 6op HHrpauiH
yuvH 6np o0aaM yMpn 6apo6ap Bai"T KeTraHH Ha (jjai"aT
MaitpaTjtH, 6ajikH rypvpjiH “aMflnp.

dyTopHHHF ayHera kcjihui >KapaeHH, MaHa, iaHflaii KeuraH.

Bo6om uiyHAaii "hkoh "hjifvbmh ouHjtap, ayTop 6yjiaaHraH
TyT aapaxTH TaHjiaHrau, yPHH 6earHjiaHaAH. Hyiryp i;han6
»a3HjiraH “yay*; Ty6nra KecnjiraH TyT ryjiajiapn cap*HHaa6
TauijiaHaaH, cyHrpa ycTHra nniuraH fnuit TcpnjiaAH. “yayin
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15-20 hhji ryM6ypjiab CyB 6epaaH. ByjiFycn
AYTopHHHr hjik xcapaHrn “yayi®  Ty6HaaH
SouijiaHaAH.  "“apHH ycTajiap KypcaTraH
i“yuyiyiaH uiorHpjuiap TyT KecHKjiapn — co-
3JiapHH * 3 h6 ojiHuiauH, eHnua 6oiui;a “yayK
Aa3u6, HHa HHrHaaH TyT aapaxTH Kecn6,
KeiiHHrH aBjioa AyTopjiapnra 33mhh
~03npjiaHaAH, nyayn ypHHra “yayi® 6apno
OTHjiaAH. 15-20 hhji MoGaiiHHAa “yayi® Ty6n-
Aa eTraH co3liap coh ¢€jiBH33KKa Tauuiab
MyiiHjiaAH. TyT FyjiajiapH-»;yayi® C03Jiapn 06-
aaH “ypwryHra j;aaap, hthh 4-5 hhji yjiapra
1"yjl TeKKH3HIIM3HFIH.

LUyHMa hhji cyB uiHMraH Ba hhu uiyHMa
hhji cyBflaH ~ypnraH TyT KecHKjiapHHH nn-

22-pacM. uiHpHiu MaBpHAH aHTHi"a KeuraH. YjiapHH

KainMnii Xopa3M  epra  KyMH6, ycTnra t3hahp i’ypraHjiap.
flytopn $'TJiap &HIING, T3HAHP "H3fIHPHJIHG, HOHJiap
22-picture enHjiaBepraH — e€TTH hhji, chkkh3 hhji, yH
"Dﬁftlg;gntof /r\nhju.“ TaHflnp acKHpca, ypHHra hhfhch
Khorezm ypnjiraH.

ByjiryBCH ayTopHHHr to6ji3hhuihhh
i~apaHr!

Ba HHa aBBajirn »;yAy»; 6y3HJin6, bhu ejiBH3aK, »Ha t3h-
flnp...

TaHflHp TarnaaH ojiHHraH TyT KecHKjiapHflaH flyTop i;hcm-
jiapu TaiiepjiaHH6 60jioxoHara TauuiaHraH — HHa ejiBH3ax —
TypT hhjimh, 6em hhji...

AHa yHflaH KeiiHH ejiHVMjiaHHO, HaMfla >aM uiaMojifla >;aM
oi{)Tobfla >aM tob TauuiaMaHflHraH Mycn»;a ac6o6nra aiijiaHaflH.
SuiHjiraH HnaKflaH 6np xyc{)T top 6oFjiaHaflH.

Bnp flyTop 40 iiHlifla ayHera Kejiafln!

BnpoBHHHr hhjih yTryHMa 6npoBHHHr yMpn yTaflH...

AyTop 40 wnjifla apajiafln!

T htpoi” Topjiap THTpaTMacHflaH TOMHpjiapfla *oh Te3Jiauia-
flH, Kyiira MOHaHfl MaBxjiaHaflH...

MeH 6npnac xhm “ojiahm. XoHa Kyiira Tyjin6 KeTraHflaii,
yHH >;y3yp 3th6 3iuhthui yuyH hkkobhmh3 xhm yTHpflHK.
MapKC aKa >aM co3fl3H 6oxabap 6yjiraHH, yiiHfla xapaHrflop
flyTopn, TaHG6ypn Ba 6ouii;a MycHi;a ac6o6jiapH OopjinrHflaH,
y3H >aM aHMa-MyHMa 6moh nxpo “HjiMacjiHrnaaH, hkkobhmh3
ro>; i”yuiHjiH6 i%aii 6np KyiiHH nxpo 3th6 TypraHjiHrHMH3flaH
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wW-(JHKpHMH3 ~ MyoiTapaK, ayTopAa, yHHHr >;y3yp6axiu
o”™aHraapnaa oah.

— FyjiOM  3a(})apHH,— aea yHHHr xaejuiapHHH aHaaK
6yjiflHM,— y3HHHHr pHcoaacHfla: "TypKHCTOHaa >;ap 6np Kyii-
hh uajiMoi™ yuyH, yi;HMOi; yuyH b3i;t Ba khhhm 6cjirHjiaHaayp.
"flyron" opTa 6iuiaH, "BaeT" Tym Bai“THaa, "Toproi™' xeu

uoFHAa, "Cero™" Keia aBBajiHHaa, "llla>H03H ryjiep'TyH
ypTacnaa, "Hacpyjuio”™ Keua oxHpnaa uajiHHyp" ,— aeiiaH.
MarapaM uiyjiap mhjuihh co3Jiapaa uajiHHMaii, opxecTpaa
uajiHHca...

— MmUIHH MyCHI"aMH3 — MHJUIHH CO03JiapHMH3 6imaH yM-
pn 60*;HHjiypaap!

— MapKC aKa, 3CHHFH3aa 6yjica, OTaHa3ap MaTei;y60B
6njiaH iMabyjiHHrH3ra, >;y, 6up nKiuaH6a KyHH, flapTMyna
yHHBepcHTeTHHHHr npoidieccopH Teoaop Jlcbhhhh ojin6é KearaH
3AHK. HnccepTapHacH "lllaiuMai®oM'Ta 6arHnuiaHraH. $3H 6h-
HOHnaeK AVTop uajiaaH. "MapKa3HH Ocnera MycH”™Hii cae™aT”
khto6hhh TyrajuiaraH. YHfla "Xopa3M"™ 606nh MaB*ya. Xopa3-
Mra yu MapTa KCliraH. AMepHKajia aiua6 ayTop uajiaan,
pecny6jiHK3MH3  TejieBHACHHecHra mhi;h6  >aM hjkpo OTraH,
6n3HHHr mo3hn KyiijiapHMH3 6miaH uiyFyjuiaHaflH, BajibTep
OejibAMaH — rieHcejibBaHHa bo KojiyM6na yHHBepcnTeTJiapu-
HHHr npo”~eccopn — y36eK aocTomiapH 6ujiaH, AHrejiHKa
I0hf, TyM60jibT yHHBepcHTeTHHHHr Mycni;auiyHoc ojinmh,
y36eK Mai;oMjiapn 6miaH iuyFyjuiaHH6, KOHiiepTjiap 6epn6
06py opTTHpHiuaaHK), 6nh3 i;yJiHMH3aa e ea%o MyjiK 6yJiaTypu6
AOMaiia aiuacaK, h”*thcoahh "HHHHHHAHK]jiapHH pyKau i;hjin6,
xajii;HMH3HH acji Mai;oMjiapjiaH 6e6a>;pa 3TcaK, aBJioaaap 6h3-
hh KeuHpapMHKaH?!

MeH >;gjijiaH 3nea >;asDKOHjiaHH6 kctahm iueKmuiH, Mapxc
aKa KyjiHMCiipa6, y3Hra xoc oaaT 6njiaH 6ouihhh i;auiHjiH:

— I"HCHHaBapMaHr, "TaH6yp hh3hfh"hh HOTara ojiCHmiap,
6apua xapaxaTjiap yuyH Mas6jiaF TonaMH3, yHH khto6 >;0jiHjia
uon >aM 3TTHpaMH3. ByjiHMra khph6, m3i;om rypy”~H yuyH
6apua capc|)-xapaxaTaapHH 6up >;HCo6jiaHrjiap, i;apop i;a6yji
*:HjiapMH3,— aean. Bhaost “okhmjihfhhhhf MaaaHHii Ba Mat-
Ph4)hh Himiap 6yHHua Karra MyTaxaccncH — A>;Maa»:oH
Py3MaTOB 6miaH Te3aa aftTraHJiapHHH 6axcapaHK, iuyimaH
cyHr, bhjioht >0KHMHHHHr i;yiiHaarH yuiéy, 6np yMp acaa
i;0aapaHK i;apopH unhi;jih.

* f.3a(fxipuu. 'TyjincTOH" oiiHaMacn, 1994 fi., 1-coh.
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ys6eKHCTOH  PecnygJWKacH Pecny6*HKa y36eKHciai*

X0PA3IM PEIIIEHHE
BHJO TH X0 KHMA
X0KHMH XOPE3MCKOH
KAPOPH OB JIACTH

.-23-.'__CISHTggpii___ 1995 ft. ypiaHK m.
»>_ 2Q%

BHAOHTaa Mai;oM caHi>aTHHH nnaaa pHBOxaaHTHpnui
TyrpncHaa

Pecny6jiHKaMH3 i;yTayF HCTHiyiojiH TyiliaiuiH i;aaHMHii XoO-
pa3M TapnxH Ba MaaaHHHTH, xajn; airbaHajiapH Ba i;aapHHT-
aapHMH3HH i;anTa THKjiamra KeHr iiyji ohhjwh.

BnjioHTaa KjiaccHK Mycni;a MaaaHHHTHMH3 Ba yHHHr émiaH
6ofahi; MyMMMoaapHH );aa i;hahui 6yiiHua KynrHHa Huuiap
aMaAra ouiHpmiMoiyia.

Xopa3MHHHr 6,5 mhi;omh Oepy3 3aMOHacHaa "TaH6yp uh-
3HFH"aa "HTHaraH. Mai;oMAapHHHr "TaH6yp uH3HFH"aa 6htha-
raH acAHHH );03Hprn hoth MH3HFHra KyuHpHui 6miaH i;aHTa
THKAa6, caiyia6 koahui, YHH KeArycn aBAoara TyaaAHrHua
eTKa3n6 6epnui Ba Xopa3Maa Mai;oM cam>aTHHH aHaaa phbojk-
aaHTHpHiu Mai;caanaa

f,apop K™HIIAMAH:

1. Ora”Hii HOMHaarn bhaojit Mycni;aAH apaMa Ba KOMeana
TeaTpn i;ouiHaa kaucchk Mycni;a Tapnxn 6miaH
iuyFyjuiaHyBMH, Xopa3M M3i;oma3Phhh "TaH6yp iH3HFH"aa
"HTHAraH aCAHHH );03HprH HOT3 MH3HFHra KyMHpHUI HUUiapH
6imaH iuyFyjuiaHyBMH 3 (yu) KHiuiiaaH u6opaT rypy); Ty3HA-
CHH.

2. Typy);HHHr uiTaTAapn yuyH axpTiuiraH m36a3f Ba
xapaxcaTAapH HAOBara acocaH TacauijfaHCHH.  HAOBaaa
KypcaTiuiraH 98500 cyM " okhmhhhf 3axupa xaMrapMaciiaaH
Ora>HH homah bhaout TeanHHHHr MOO 173301203, YpraHM
in&>;ap mhnjiann GaHKHHHHr 6010001 pai;aMAH  >HCo6Hra
YyTK33HACHH.
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3. Ora>HM HOMnaarn bhjiosit TcaTpHHHHr flHpeKTopM
K.AB330Bra:

— Xopa3M Mai™"OMHHH JN3HprM HOT3 MH3HFHra KVHHpHA,
yHH 7aiiTa THKJiaui 6waaH iuyFyjuiaHyBMM rypy”~ xoanMjrapn-
hhht caMapajiH HiujiaiujiapM yuvH 6apua i;yjiaft mapoMTjiap
5ipaTH6 6epHui;

— "OKHMHHHr  3axHpa  xcaMFapMacHflaH axcpaTMjiraH
Mai~cafljiH Ma6jiaFHH Ty3MjiraH rypy” xapaxcaTjiapHra capc})-
jiarn;

— Xopa3MHHHF 6,5 Mai"OMHHHHr "TaH6yp HH3HFH"fla 6h-
TMJiraH aCJIMHH >J03MprH HOT3 MM3MFMra KyMHpHUIHH 1995 MHII
OKT5iépb OHHflaH 6ouuia6. 1996 mmji fICKa6pb oiiMfla HM”osiCHra
CTKa3HUi;

— TeaTpaa mhiom canbaTMHn HHaaa pnBOJKaaHTHpnui
vmvh i"yuiHMMa 3apyp Mopa Ba Taflénpjiap Muuiab um”mui
TOMUHpMJICHH.

4, BhJIOHT MflflaHHSIT MLUflapH 60UII"apMaCMHHHr 60LWIMAH
H.K)cynoBra BVjicaTfla MaiaVl caHbaTHHH H-fla plvBOxgjiaHTME
pniu, M‘TMflopjiM eui TajiaHTjiapHM H3Jia6 -onMin MaicaflHfla
KypHK-TaHjioBjiap, (|)ecraBajuiap, mjiMifl-amujimh KOQiitJiepeH-
u,Hsuiap Ba 6oiui;a Tafl6npjiap yTKa3Hiu tOKjiaTMjicMH.

5. Yiuby >apopHMHr 6a>KapHiHUMHM Ha3opaT ~hjihiu bh-
jiont "OKHMIVHHHr ypMH60capH TJlycxaHOB 3HMMVBCHra 10K-
JiaTHACIVH

Bhjioht "OKHMH M. >KivaHVIC30B

BmJIOHT "OKHMMHHHTr
26.09.95 1995 MVA 29 CCHTH"pb

203-cohjih apopnra
Hfloba
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Ora®HM HOMHflarn bhjioht flasjiaT Mycn”ajiH flpaMa Ba
KOMeflIKH TeaTpHfla Xopa3M ManjOMjiapiiHH "TaH6yp mh-
3HFH"fla 6HTHJiraH aCJlHflaH \03HprH HOTa MHSHFHra KyMHpMLU
6Mjian LuyFyjuiaHyBMH rypy” HHHr xapaxcaTjiapH

T LUTaTjiap Ba 6ouii”a QOHH GHIEK 15 ovsra

H xapa>KaTjiap MeouiM (cvm)
(G

1 r\'pyx pa\6éapn 1 200C 30.000

2 Kaixa MyTaxaccnc 1 1500 22.500

3 MyTaxaccwe 1 1000 15.000

L -IJKaI\/h: 3 4500 67.500

MycHi;a aco6o6jiapH coth6 ojikui yuyH

t\h Acbobhhht homh coh (jiosia) Hapxn cvm xnco6naa
1 TaH6yp 1 7000

2 JlyTOp 1 5000

3. 1 5000

4. FHVIOKaK 1 6000

5 KJ'innaH 1 4000

6 ByjiOMOH 1 3000

7 Aonpa 1 1000

>KaMn: 7 aoHa 31000 cyM

YMyMHH: 98500 (TyicoH cakkH3 MHHr 6eui 103) cyM.

Bhjiosit >0KHMHHHH ioi;opHflarH >;apopHHH ojih6, m3>ommh-
jiap rypy”H xcoHjiauiraH xoHara sn*HHjiauiflHM. O hkic auiHKflaH
6apajuia auiMTHjiaeTraH vyjiapHHHr 6a>ch mchh 6epHpo>;fla
TyxTauira Ma»:6yp “mifiH.

030fl>KOH chh6 ranHpsinTM:

— Capax6op-6oui ax6opoTMH, t3hh Mai"OVHVH y3M “aMMa
capaxéop ''ry6-Ta>" ycyjiHfla Hxcpo i;hjihh3ah. cpHTpaT flOMjia
V3HHVHr “'KjiaccHK MycH>a TapHXH" pncojiacMfla *"Xopa3M My-
chithh TapHxuacH 'HHH 28-6eTHfla "mhi"omh pocT ycyjiH" fle6
KypcaTHjiraH *'ry6-Taig" iuyji capax6op ycyjiHflHp. Ejifh3 poct
Mai"oVHHHHr 3Mac, >;ap Mai"OMHHH 6hphhmh KyiiH capax6opflHp.
"Ty6-TaiN" opacHfla KypcarajiraH "hct" 6ejiracH siHrjiHuiflHp.
Capax6op ycyjiH "hct’ch3 ‘''6yM-6ai;"flHp. Opara “"hct"
"yiojiFaHfla, Kyii xcyfla 6yiuauiH6, OFHpjiauiH™ 6opaflHp™ , fleftflH.

<t>umpam. "§%8SeK xajuc MycwcaCH Ba ynnHr Tpnxn", 14-6er.
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ZI,0Mjia "HCT"fla aHflaK HHrjiHinraftaap. AcjiH/ia capax6opjiap-
hh HOTajiauiTHpHmM jKapaeHHaa PoMaHOBCKaa, ycneHCKHHjiap
Phtmhk XH7™aT/iaH 6np *;aHua xaTojiHKjiapra iiyji "yiiraHjiap.
LLly acHoaa 6n3JiapHHHr 6acTaKopjiap ”~aM, K).Paxa6HH,
M.IOcynoB Ba 6om”ajiap *;aTTin; 3ap6aa, hthh Ky>uiH "Hccaaa
"6yM", KyucH3 “Hccaaa "6aK" HiiuiaTH6 HOTara ojiraHjiap. Illy
60oHCflaH pecnyjiHKa paflHo-TejieBHfleHnecHfla Hxcpo OTHjiaeTraH
"lUamMa”OM" ‘"capax6op"jiapHfla "ry6-Tai;" TaKpopjiaHHmn
HOTyrpHflHp, HeraKH "ry6-Tai;" 6np t3kt opajiHFHfla 6yjinmH
KepaK, Hxcpofla aca, "ry6" 6hphhmh TaKTHHHr KyujiH ~HCcacnfla,
"Tai™" HKKHHHH TaKTHHHT HH3 KyHJIH "HCCaCHfla HIKpO 3THIISHITH.
BaojiaHKH, "ry6-Tai*" 6np t3kt HHHfla KejiHmn jio3hm.

OnTpaT flOMjia my pncojiacHHHHTr ioi;opHporafla TyFpn Tai>-
KHfljiaraiuiap: "TopjiH uojiFyHHHr KaTTHi; TOBymnra Tyrpn Keji-
raHfla flonpaHH ifarrHi; hcpth6, "o0aK" HHi;apFaH, iomuioi; tob-
mHFa Tyrpn KejiraHfla flonpaHH iomuioi; ypy6, "6yM" HHijapFaH .
"Enpoi; "hct" "Xopa3M Mycni*a TapHxnacH"fla sHrjinm TymraH
3Mac, Tyrpn KypcaTHjiraH. MacajiaH, ycTO3Jiap " ojkhxoh axa,
Komhjixcoh axajiap HxpocHflarn "Capax6opH cero”" Ty6aHflarH-

ua Hxpo MHJiHHaflH:
SH—— V—E->F 7— ¢—>

XoHara xhmjihk mvkah. fflyHflaH 4)oiiflajaHH6 HHKapnra
KHpfIHM. 030flJKOH "CerOJf"HHHr Hxcpo VCliyHHH KHHHKpOIf e3yB
6njiaH Hcb6oTjiaMoi® yuyH, e3raH i;ofo3hhh ifyjinra ojin6, mepnK-
jiapnra KypcaTapKaH, Ky3H MeHra TyuiflH. ffly acHO 6apqgajiapn
ypniuiapHflaH TypHiiiflH. MeH yjiapHHHr 6a"CHflaH 6exa6apflan,
ifyjiHMflarH i*OF03ra Hiuopa i; mjin6 flefl[HM:

— MaHa, flycTjiap, bhjiobt *okhmhhhhf 6h3 op3hi;h6 KyTraH
ifapopn’' 5aM HHiyiH. 3 hah 6yHHHr 6aro5iT orap iokh, 6yTyH
MaCbVJIHHTH VHOBHHrH3HHHr ejlKaHrH3fla. MuiHH XHBaHHHr 2500
hhjuihk loOmieH TyiiHra 6HTKa3MacaHra3jiap ysiT 6yjiap.

— K)6Hjieii FfanoH 6yjiaflH?— fle6 acTa cypaflH AifMafl*coH
aKa.

— Kejiacn 1997 HHjifla. Kejirycn hhjinhhf oxnpHfla khto6
ifOJiHfla Hon OTTHpcaK jfnco6 6yjiaflH.

— By Hxcofl[HH nm, lopnmca, iiypFajia6 KeTaBepaflH, iopHm-
Maca, ifHHHH...— fleif 030flxcoH ofhp xypcHHH” nacTra i*apaflH.

— 030fIXCOH, MeH >;aM HXCOfIKOp OflaMMaH, HIKOfl 6omn (jjHKp
Ba raiipaT, flape 6omn 6yjioi;. OifHMra FjapuiH raiipaT 6miaH

Oumpam. LUy M>opH;iarn pncoaa. 13-6ei.
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cy3n6 6yjioffifa eTaflnjiap. OnKpra ifaM hjkoa 6HjiaH, pne33T
6nnaH eTaamiap. fflyHfla hxcoa Ma”cyjuiH Ba yHyMjiH 6yjiaflH.
"Poct" 6njiaH "flyro>;"HHHTr IfopajiaMacn *;apHii6 6nTraH, Hacpnra
cy3 ifyiiMO” jio3hm. BnjiaMaH ofhpjihfhhh, caji Bai*TflaH kchhh
"HaBo"HH 6omjiacaHrH3Jiap, axa6 3Mac iopHmH6 KeTca. 3 ckh
HOTaHHHr cnpH-acpopH ityjiHHrH3fla, fleMaK, THHMacaaH Hmjia6,
HmoHHHH oifjiamra 6eji 6oFjiam KepaK... MeH CH3JiapHH ccbhh-
rapaMaH ae6 KejicaM, xacj)a 6yjiasmcH3Jiap, meKHjuiH? Homy-
KypjiHK ~aMHma naHfl 6epraH, aKCHHia, raMxypjiHK 6yjica,
myHua 6yjiap, Ke*ia-KyHay3 nmjiam KepaK ae6 i;aflflIHHra3HH
pOCTJiaM3HCH3MH?

— )"ob, 6np ofh3 ranra myHuaMH? Xyao xoyiaca, io3hh-
th3hh epra ifapaTM3CMH3,— 030flxcoHHHHr CHflifflHjiaaH aiiTraH
6y rannflaH KeiiHH xoHafla ifyBOHH i"aHOT ~o”aH flaii, 6hp-6h-
pHMH3ra M3MHyH XCHIIMaiiflHK.

YjiapHHHr nmnra OMaa THJia6 uM*HLUHMfla 030axcoh MeHra
)fO3Hpra HOTara KyunpaeTraH "TaH6yp uH3HFH"aa aKC 3TraH
Kyiiio ifymnifjiapHHHr MyHflapnxcacHHH 6epflH. MeH 6y MyH-
aapHxcaHH uon ATHjiraH i“aTop 6omi;a TaifjiHJuiap 6njiaH ifnec-
jiaii 6omjiaaHM...

KHECJ1AP

My~*aMMaa 10cyc}) BaeHHii i%ajiaMHra MaHcy6 "TaH6yp
uh3hfh" aa Mai“oMjiapHMHr xcoiijiamHmH Ty6aHflaraua: flyro);,
Poct, HaBO, Hpoi;, Ceroi;, By3pyK Ba yméy Mai*oMjiapHHHr
uepTHM Ba aiiTHM iiyjuiapH "lllamMaifOM" MyHflapnxcacHra
yxmaMaiiflH. ABBajiaM6op, "lUamMa»;oM"fla Mai*OMjiapHHHr
xcoiuiamHm Tapth6m y3raua, hthh By3pyK, Poct, HaBO,
Hyro)f, Cero); Ba HpoiyiapaaH u6opaT.

H.AK6apoB Ta);pHpH ocTHaa uon OTHJiraH "Xopa3M MaifOM-
jiapH"aa aca 6omi;aua TapTH”aa KejiaflH, sbhh Poct, Ey3pyK,
HaBO, flyro);, Cero);, Hpoai;.

MaTHHe3 10cynoB TOVOHHAaH 1980 hhjih uon UTHjiraH 3
xcHjifljiiHk ~ ""Xopa3M Mai"OMjiagpH" );aM Poct, By3pyK, HaBO,
Hyro);, Cero);, Hpoi; Ba naHxro); ifymHJiraH TapTu6fla KejiaflH.

"TaH6yp uH3Hra"flaH 6omi;a ioi;opHfla i;aiifl UTHJiraH >;aMMa
TapTn6jiapH j;aM, Kyiiio i<;ymHi;jiapHHHr HOMJiapn >aM 6np xhji
Knecjiam ycjiy6Hfla y e 6y KyiiHHHr igau 6np Ma*;oMfla 60p
exyfl iiyifJiHrH xypcaTHjiraH, ”~am-o "lliamMaifOM” "By3pyK"
6HjiaH 6ouuiaHca >;aM.

Ym6éy »;Hecjiam t3Pth6hhh aiiHaH KejiTnpnmHH jio3hm
TonfIHK:
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Byxopo
uiaiuMa”OMH

TacHmjj

TapayH

i MyxaMMac

lvtyxaMMacH yui-
ulom

MyxaM Macn iiaH-
auxut
Ca”HJIH iia3MHH

1Ca”njm pnr-pnr

Capa”oop
TapOHa 1,2,3

Taji*HHN yumioi;
Tapona

Hacpn yuiuiotj
TapoHa

Hacpn ca6o
TajitMHMa
CMnopMiu

ycjxip

POCT MAK™OMH

Xopa3M TaH6yp
MM3HFM

i
Hojiry
ManoMM Poct

Tapxon,
neuipaBH rapayn
MyxaMMac

MyxaM Macn
mo”

yui-

MyxaMMaCH
>KID”
nanjKro;;

naH -

CaHMJIM na3MMH

Ca»;Hji

Auiyjia

Mai;oMH Poct

"Xopa3M My3HKa-

CMHMHT TapMXH-
ra AOHp ouepx-
jiap™®

vVhcmh

Mai;oMH Poct

TapacM'b
neuipaBM rapayn
Mypao6avi Kommiji
MyxaM Macn *a-
fIHfI

MyxaMMacn »t>e-
py3

Mycaflaacvi VKaflna
Oepy3

MyxaMMac

Mypa66an Poct
Myca66an Poct
Cai;HjiM
Poct
Cai;njiH My~pxan
yijxvp

(Boxaji) khcmh

Mai;OMH Poct

TapoHa TapoHa
CyBopa Cynopa
Haijiu Hav;ui

Taju;MH Taju;MH

Hacpn yuuuoi;

Hacpvi yuiiuoi;

Hacpn ca6o

Hacpvi ca6o

j-CiXiP

Yijvop
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Mnp3a

M .K)cynoB e3n6 m

ojiraH BapnaHT

M 3i;omm Poct
TapvKvn,

neuipaBn rapflyH

MyxaM Mac

MyxaM aac

MyxaM Macn
ulom

yui-

Cav;HjiM Ba3MMH |

yijvop

Mav;OMH P oct
Tapona
CyBopa

Hav;iu
Taju;MH

yijvop

TacHvulv
TapjKvrb
TapflyH
MyxaMMac
MyxaM MacH
CpyjUIOHH
Cav;njiM
XOHHH

Ha-

Hcjiom-

CaKHJIM CyjiTOH

Capav;6op
TapoHa 1,2,3,4,5
Talii;HHM y330ji
TapoHa
HacpyjuiOMM

TapoHa 1,2,3,4

Hacpvi y330ji
Cnnopniu
y*op

BY3PyK MAK"OMH

Hojiry i;hcmh

Mai;oMH By3pyK

nempas 1,2,3

MyxaMMac
Cavpuin Hcjiom-
XOHHH

CaKMlJin Hm-
e3xywa

Cai;HJiH CyjiTOH

Aiuyjia

Mav;OMn By3pyK
TapoHa 1,2,3,4
TajivjviH

HacpyjuiOHvi

Hacpn a*am
CyBopa

Hai;m
Myi;aflff[HMaH Ha
CpH y330J1

Hacp

Hacpvi y330Ji

ycjvop

Mai;oMn By3pyK

nempas 1,2,3
MyxaMMac
Ca ycyji
MyxaMMacn
pyfl
Cai;vuin
XOHHH
Cai;vuiH
e3xJ?>Ka
Cav;HjiH CyjiTOH

* o

Hcjiom-

Hnh-

I"HCMH

Mbi;omh By3pyK
Tapona 1,2,3,4
Tajii;HH
Hacpn
JIOHH

Hacpyji-

Hacpn avkum
CyBopa

Hai;m
Myi;aflfIMMan Ha-
cpn y330J1

Hacpvi y330Ji

ycjvop
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Mai;0MH Ey3pyK

nempaB

MyxaM Mac

Cai;MJiH
XOHHH
Cai;HjiH
e3xy*a
Cai;miH CyjiTOH
y*op

Hcjiom-

Hh-

Mai;OMM By3pyK
TapoHa 1,2,3,4
Tajii;MH

Hacpyjuionfi

ycjwp



HABO MAOMH jerX makomh

Ho»ry khcmh

.. TacHM1) MaKOMH AyroK MaKOMH AyroK MaKOMH AyroK
Hojiry 1"McMH neiupaB neuipaB 1,2,3,4 HciupaB 1,2,3 neuipaB
— neuipaBM 3ap6y»- neiupaBii AyroK 3ap6y» cliaTK
TacHnNcJ) ManoMH Haao Mai"OMH HaBO Mat,OMH HaBo cliaTK <t>epv3
‘lrapwni. - - - TapjKin, TapjKin. Tapxcm. —
TapayH - - - Pap»yH — — —
HarMan opa3 - - - CaMOiiii CaMOiiii CaMOM »yroK CaMOHH
— neuipaB neuipaB neuipaB 1,2,3,4 MyxaMMacii Ay- MyxaMMac 1,.2.,3,4 MyxaMMac MyxaMMac
- - neuipaB 3an>KnpM neuipaB 3aioKnpn ron 1,2,3,4
MyxaMMacM Hano MyxaMMacH MyxaMMacn HaBO Karra MyxaMMac MyxaMMacH Hop- — _ _
MyxaMMacn BaeT MyxaMMacn BaeT MyxaMMacn BaeT MyxaMMacn BaeT roh
MyxaMMacH - - - MyxaMMacH — — —
XycafiHHH XO0*H xy*a
Cainji Cannji Cai;Hji CaKnx MyxaMMacn >iop- — — —
_ — Hmm caiMji Hhm ca»n» capxoHa
- - y<bep ytjiop CaKM»H HiuKy»»0 CaKH»M HuiKy»»0 CaKH»H HiuKyjwo CaKH»H
nuiiry”jio
— CaKH»n <I>epy3 CaKH»n <J>epy3 —
Aiuyjia I"MCMH — — 3apby» <J)aTK naxTa 3ap>6
— naxTa 3ap6 naxTa 3ap6 —
Capa”6op Mai"oMn HaBO  Mai"OMH HaBO Mai"OMH HaBO - y<hep yeixip yeixip
TapoHa 1,2,3 TapoHa TapoHa Tapona
— CyBopa CyBopa CyBopa Aiuv»a khcmh
TajinnHn 6aei Taju~HH TajikKHH Ta»i;HH Capax6op MaKOMn AyroK MaKOMH »yroK MaKOMH »yroK
TapoHa Xopa3M Taponacn Xopa3M TapoHacH — TapoHa TapoHa 1,2,3 TapoHa 1,2,3 TapoHa
Hacpn EaeT HacpH EaeT Hacpn BaeT - 1,2,3,4,5,6,7,8
TapoHa 1,2 - - - Ta»KHHii uoprok Ta»Knn TarKHH —
Hacpn opa3 Hacpn opa3 Hacpn opa3 Opa3 TapoHa — — —
TapoHa 1,2,3 — — — — MyKa»»HMan Hacpn MyKa»»MMaH Ha- —
Hacpn “ycaiiHHH My*ajuiHMan jjy- MytiamnMaH jly- — CpH }*H>KO03
tok XycaiiHHH ro>; “ycatiiiHii — HoproK Hoprok —
- Hacpn AyroK flyron XycaiiHMti — Hacpn HoproK Hacpn MoproK Hacpn HoproK HoproK
XycaiiHnii TapoHa 1,2,3,4  — — —
— TajinHHH MycTa- Tajinmin  MycTa- — — — MyKaa»HMan »y- —
30» 30» tokh XycaiiH nii
- Ha ui Haiiu Hai;ui Hacpn “ycaiiHMM AyroKH XycaiiHHii Hacpn ix>K —
— CyBopan AyrolJi CyBopan flyron — XycaiiiiHH
"ycaiiiiHH "ycaiiHMii TapoHa 1,2 — CyBopan »yrpK —
— Ta»Hnnn Avtok Ta»t;nHH Ayro® — Xycaiinnii
X,ycaiinnii AycaHHHM — — Ta»KHHH nyrOK BaeT
CHnopnui - - — AycaiiHHM
Ycjwp yijiop y<j)op 1,2 yijw p — CyBopa CyBopa CyBopa
CMnopnui — — —
yd)op y<j)op ycjxip 1,2 yctop
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TacHntJ)
TapjKn-b
XatJincJ)
rapflvVH
MyxaMMacH Ceroi;
MyxaMMacn awaM
MyxaMMacH Mnp3a
~aKHM
Cai®nan SacTaHep

Capan6op
TapoHa 1,2,3,4,5,6

Tajit;nH
TapoHa

Hacpn ceroj;
Hacpw xopo

TapoHa 1,2,3,4

Hacpn a*aM
TapoHa 1,2
CMnopnui
Yclxjp

CErO™ M

Hojiry

Mai"OMH Ceroj;

XacldincJ)
neuipaB
MyxaMMac |
MyxaMMac |l

CaKHjiM 6acTaHep

Amyjia

Mat;,oMH Cero);
Tapoiia 1,2,3
MynaAfl[HMan
TajI"HH
Tajii"HH

Mynanfl[HMan »a-
CpM )\H>KO03
Hacpn \lIW03
Hacpn nanpyjn
Xopo Xopo
CyBopa
Ha»;ui
Taponan
a>KUM
Hacpn a*aM

nacpn

ycjwp
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AK.OMH

i;hcmh

ManOMH Cero>;
XailiHtj)
neuipaB
MyxaMMac

Canmi

Cai\HjiH Oepy3
Ca ycyjiH Oepy3
Hop ycyjin Oepy3
y(J>op

I"HCMH

Mai\OMH Cero>;
Tapona 1,2,3
MynaflflIHMaH
TajlI"HH
Tajii"HH

MynaflflHMan Ha-
Cpn X11*03
Hacpn \n*03
HacpM HaBpy3H
Xopo Xopo
CyBopa
Hai;uj
TapOHaH
ancaM

nacpu

Hacpn a*awm

ycj)op i,2

Mai;oMH Cero);
Tap*Hb
Xat})HcJ)

MyxaMMac |
MyxaMMac Il

Cat;HjiH 6acraHep

ycjwp

MatjoMn Cero);
TapoHa

Taju;HH

Cabo

HaBpy3n Xopo

CyBopa

Hai;ui
Myt;aflf[HMan Ha-
cpn a>KaM

Hacpn a*aM

ycjxip

TaCHMcJ)
TapJKH'b
Man6ap
Oap6ap

MyxaMMac

Cai;njiH Oepy3
Cai;HjiH KajiOH

Capa>;60p
TapoHa
TapoHa
TapoHa
TapoHa
TapoHa
TapoHa
Myxafiap
TapoHa
TapoHa
TapoHa
TapoHa
CnnopMui
ycjx>p
CMnopnui

HPOK™ MAK™MOMH

Hojiry

Mui;omh Hpoi;
neiupaB
MyxaMMac
MvxaMMacn Oepy3
Ca ycyji

Hai;uiH
cl)ypflaM
ycjxip

Hpoi; Ha-

Auiyjia

I"HCMH

Mai;OMM Mpoi;
TapwMt

neuipaB
MyxaMMac
MynaMMaCH Oepy3
Ca ycyji

Ca ycyjin Oepy3
Hai;iuH
cliypflaM
ycjxip

I"HCMH
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Hpoi; Ha-

Mai;OMH Hpoi;

Tap*Hb

neuipaB 1,2
MyxaMMac

ycjxip



Eh3 KJ'OpHfla 3HKp 3TraH XaflBajlflaH KypHHH6 TypH6flH-
KH, TaaHMOTMHJiap 3CKH ~(XI)H3JiapflaH, 6HIITHH C03aHflaJiap-
flaH 3UIHTh6, e3H6 OJIHHraH Mai”“OMliapHH **Xopa3M MyCHIHH
TapHxyacH"ra >aM “Hecjiaramiap, jickhh "TapHxqa'fla ~aM
Kyanap, "yuiHFYjiap homnh ycro3dJiapflaH 3ihhthjin6 [Maiifl othji-
raH KypHHaan, HeraKH 6h3hhht i$JiHMH3flam "TaH6yp mh-
3HFH"fla Mai®OMjiap t3pth6h “oui®aua, hethh flyro”, Poct,
Haso, Hpoi®r, Cero”, By3pyK 6yjin6 KejiaflH. KeiiHH MyHflapn-
jKacnaa >aM cjjapig Kyn, aiiHH”ca ""HaBo" m3i"omh 3hthm nyjin
6hu3h 6ouuiaHH6, 6np Heua I"yuiHiyiaH cyHr, uepTHM KyiijiapH
KejiaflH Ba »Ha 3nhthm iiyjiHra yTiuiaflH.

"TaH6yp hh3hfh"hh 6303 Eo6oHa3apoB 6njiaH 6npra apa-
6hh Ba (JiopcHiiflaH Mai>jiyMOTjiH oflaMjiap KyMarnfla 6eTMa-6eT
6np He«ia 60p yi*HraHHMH3 6ohc, Mai*oMjiapHHHr xcoiijiauiHui
TapTHMH Ba yHflara Kyiiio i*yuiHiyiapHHHr kcjihui ypimHH
y3rapTHpMaii 6cphuihh jio3hm KypflHK:

i. flyrox mak®™mm 19. CaKHAH HUKJIAO
20. CaKMAM Oepys
(aumuM) 21. MyxaMMacH aBBajin flyroK
1. flyrOK 22. 1l MyxaMMacii HoproK
2. TapoHan aBBaji 23. CaMbOH AyroK
3. TapoHa 11 24. naxTa 3ape
4. TapoHa 111 25. MyxaMMacn BaeT
5. MyKaAAHMan nacpn uoproK 26. y<Jop
6. Hacpu MOproK
7. CyBopnii 2. poct mak;omh
8. TaAKHH
9. HakKuiM MyKAAAHVEM nacpn Opas (uepTHV)
10. Hacpn Opas
11. y<J)op 1. PCCT
(‘tepmuM ) 2. TaijMt
3. neiupaBii Poct
12. flyroK 4. neuipaBii rapAyH
13. Tap*m> 5. MyxaMMacn Poct
14. neiupaB r 6. CaKHAH Poct
15. neuipaB Il 7. naH*roK
16. neuipaB IlI 8. CaKHAH BasMIH
17. neuipaa IV 9. MyxaMMacH naH*roK

18. neuipaBH 3ap6n <J)dlK 10. MyxaMMacn yiuuiOK

1 XopasM MaKOMjjiapn. VI jkmaa. XIl — XVII seTAap.

(afmiM)

11 MyxuMMacw P oct

12. 1'apoHaH Poct

13. CynopniiH Poct

14. Nai(UIH Poct

15. MynaaUHMaH Tani(HHH Poct
16. Talll(HHH Poct

17. Hacpn yumiOK

18. Hacpn ca6o

IV. yijwp

3. HABO MAKOMH
(aumuM)
HaBo
. TapoHan HaBO

. CyBopnCi
. TajiKHHH MycTax30flH HaBO

AWN P

(‘lepmuM)

. HaBO

. | neuipaBH Haao
.1l neuipaBH HaBO
. CaKHJin HaBO

. MyxaMMacH BaeT

© o~ oY

(aumuM)

10. MynaAflHMan TejikiiHH HaBO
11. TajiKHHH HaBO

12. TapOHan Xopa3MHii

13. Hacpn BaeT

14. Hacpn BaeT

14. Hacpn Opa3

15. MynaaHHMan flyrox XycaiiHHH

(MyKfldduMau J)yio\ fycauHuduH
MOXfpuii  KpjiMacuuKUM, 6ypyu Ha-
cpu Opa3uuKUM, Haoo 6upjiaH dy-
iOi( MyuunapaKdyp.)

16. HacpM flyroK "ycaHHHii
17. TajikHHH MycTaK30A
18. HaKiiin Hbbo

19. CyBopan flyroK' \ycaHHHH
20. TajiKHHH Ayrox XycaiiHHH
21. y<JxipH HaBO |

22. yijxjpn Haso Il

23. ytjiwpn HaBO Il

4. hpok mak;omh
(uepmuM)

HpOK

Tapxtn'b

. neuipaBH MpoK
MyxaMMacH HpoK
MyxaMMacn <tepy3
. Ce yeyji MpoK

. CaKHJin MpoK

. Oacjin HpoK 1

9. (Pacjin HpoKll

10. HaKWH MpoK HatlwpAaM
11. y<J)opn HpoK-

5. CErOX-MAK"OMH

© NOo A WNE

(nepmuM)

CerOK

neuipaB

CaKMAH CeroK 6acraHMrop

MyxaMMacn CeroK

MyxaMMacH Oepy3 (CeroK H)
. XecImtJiH CeroK

ok wd

(aumuM)

7. CerokK

8. TapoHaH CeroK 1
9. TapoHan CeroK 11
10. TapoHan CeroK 111
11. TajiKHHM CeroK
12. Hacpn \ h>o3

13. HaBpy3ii xopo

14. CyBopan CeroK
15. HaKuin CeroK

16. TapoHan nacpn a*aM
17. Hacpn a*aM

18 yijiop |

19 ypepii



6. By3PyK MAKOVH 1. TapoHa |

12. TapoHa I
(nepmuM) 13. TapoHa 111
14. TapoHa IV
1. By3pyK 15. My~ajmnMan TajinnHH By3pyK
2. neuipaB | 16. TajitiHHH By3pyK
3. n_e‘ui_paB l 17. Hacpn Hacpyjuionn By3pyK
4. rieuipaa I 18. CyBopan By3pyK
5. Ce ycya By3pyK 19. Hacpn aa<aM
6. MyxaMMacn By3pyK 20. Hai™uiH By3pyx
7. Cai;uTM HcanMxonnti 21. MynaaanMan nacpu y330Ji
8. Ca”*njiii HMe3xoiixya<a 22. Hacpu y330ui
9. C&"MIJiM CyjiTOH. 23. YcjxjpH By3pyK
24. y<JxipH yuiiuon
(aumuM) 25. HaHJKro"H Ey3pyK.
10. Ey3pyx

Yuiéy "TaH6yp hh3hfh”, My~aMMaa K)cy4) BaeHHiiHHHr
e3HiuHM3, 1300 ~HxpHH HHAfla My~aMMafl Pacyji TOMOHHaaH
6HTHjiraH |5yjin6, yHH 1338 A~H7cpnn (1920 ii mhjioshh
KyHHpraH. (E3yB cyBpaTHHH ioi(opHaa KypcaTraH oahk.)

[llynnaH i;hah6, Xopa3M Mai"oMjispHHH Ma3Kyp "TaH6yp
HH3HFH"ra MyBORJiHi; MynnapHxacHHH y3raprapMaH 6epflHK.
3h*h 6np vphhjih caBQJi TyrHjiaflH, xym, Hera tyjiHMH3jiarH
MaH6aaa 6HTHjiran Mai(OMjiap TapTH6U 6hji3h iuy Ba“Traua
uon STHjiraH pncojiajiapaa Mai"OMjiap KeTMa-KeTjiHm Kynio
i;yuiHi;jiapHHHr JKOHjiauiHuiHaa 6y hhfjinf Kyn TacXiByT m3b-
xcyfl? Hera "HaBo" Ma"OMHHHHT ypHH >aMVh KHTo6jiapaa
y3rapMaii KCligjiH Ba Hera (Jiai;aT uiy Mai(OM hjkpoch 3hthm
6njiaH 6ouijidhn6é ("TaH6yp uH3HFH"na), cyHr uejJTHMra Ba hhu
aiiraMra yTaan? BajiKH 6y "HaBo" Mai;oMHra xoc 6up ycjiy6-
Anp. By jkvm6oi;hh Mycni;amyHOc ojiHMjiap 5;yKMHra i;aBOlJia
I(HJiaMH3.

Bh3hh 6ouu;a Hapca yiijiaHrapaAH. Hera rny naiiTraua uon
OTHjiraH "Xopa3M Ma"OMjiapu" Ba 6oiui;a pHCOJiajiap.ua Mai;oM-
Aap "Poct" m3ijomh 6ujiaH 6ouuiaHaaH? Axnp acji MaH6aaa,
ioi;opHAa i;anA OTHjiraHHeK 1300 >hxphh (1883 mhjioahh)
HHjiua e3HjiraH "TaH6yp uH3HFn"aa Mai;oMjiap "flyroi;"
m3i;omh 6ujiaH 6ouijiaHaaH-Ky! BajikKH, Taai;Hi;oraHjiap "TaH-

Baenuii KygupraH "Tan6yp gn3nra", >yae3Ma, 443-6eT.
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6yp mh3hfh" aa KejiTHpHjiHuiHra HHc6aT3H xaTOJiHi; Kypu6,
or3aKH HIKOflra, i;ojiaBepca, TapuxHH MaH"ajiapaa "~Kroi;"
m3i;omh THjira ojiHHraHHaaH uiyHAan i;HJiHiuraHMHKaH? Hera-
kh, "fIK” — (JiopcHHAa 6np ueMaK, "~Kroi;" m3i;omh aca, "Poct"
m3i;omh AeiiHJiraH1 Y TaiyiHpaa, "PocT'aaH KeiiHH hkkhhmh
6yjiu6 "flyroi;", vmhhmh 6yjin6 "Ceroi;" kcjihiuh KepaK 3ah,
jickhh yuHHHH 6yAn6 "HaBo" m3i;omh Kejiflnra. AHa, flHa 6np
iKyM ~oi;.

BajikH 6omi;a MaHrai; 6opflHp, qyHKH Mai;oMJiap cohh 12
T3AHK B3i;THAa, fitHH yiUIUGI;, HaBO, ByCAHK (Asy CaAHK),
Poct, "ycaiiHHH, * hiko3, Pai;oBHH (Poi;yBHH), 3apryAa,
Hpo*;, Mc(Jiai;oH, 3npa(})KaHA Ba By3ypr (By3pyK)Aap mab-
iXyYAAHHAaH2, hhahhhf 12 oiiHra, Baijrara MyA*aAAa6
Mai;oMAap aiiTHAraH AeiiHuiaAH: Poct—”"aMaA ohh 6ha3h,
Mc(j)ai;oH->KaB30, KyuaK (3Hpa(})KaHA) — CapaTOH, By3ypr-
AcaA, "H>K03-CyH6yAa, BycAHK-Me30H, yuimoi;-Ai;pa6, Ha-
bo-K”™be, "ycaiiHHH-yKaAHH, 3aHryAa-JlaAB, Pa>,0BHH-}'YT
ohh 6HAaH 6ofahi; Ae6 KypcaTHAaAH. 5lHa 6ouuj;a MaH6aAa
Mai;oMAap 6ouu;aHa 0iiAap homh 6ha3h 60FA3HaAH. Pai;oBHH-
AaMaA, 3aHryAa-CaBp, By3ypr->KaB3o, “vcaiiHHH-CapaTOH,
BycAHK-vKaAHH, HaBO-flaAB, MafcaijOH-XjT .

B,api;ai;Hi;aT, "TaH6yp hh3hfh”hh i;03HprH HOTara oahh3-
eTraHHAaH 6oxa6ap AycTAap, ypraHH uiai;ap i;okhmh PycTaM
CyATOHOB, Mai;oMy co3hh oi;aHrAap uiaiiAOCH 6yAraHHAaH >aM
moaahh, i;aM MatHaBHii epAaMHHH aflMaft xoahc3hhaao
KyMaKAauiflnra. y khuihhhht 6eBOCHTa t3bchach 6HAaH xy-
uioB03 xoHaHAa 6yAMHiu A6AypauiHA Paixa6oB Mai;,oMHHAap
rypyi“Hra i;abyA i;hahhah.

Mai;oM HXAocManaAapH OTa6oii ypyHOB, BoATa6oii axa
ypyHOB, XyAoii6epraH Ha(})yAAaeB, yKTaM flaBAaTOB Ba
6oiui;aAapHHHr xaiipHxoi*"AHrHAaHMH, i;aM>KH);aTAHK KyuHMH,
acocaH "TaH6yp mh3hfh 'hhht KaAHra TonHAraHHAaHMH, hui-
Aap iophuih6t KeTAH.

K,opaAaMa HOTaAapHH oi;i;a KyuHpHuira epaaM 6epyBMmiap
nailAO 6yjiAH. TeaTpHHHr 6aFOfIT hhth30mah, c3boaah CO3aH-
AacH >"acaH6oii Pai;MOHOB HHi;oflTAa hxaoc 6ha3h HOTaAapHH

H.Paxa6oe. "Mai(OMjiap Macajiacnra aonp”, TomKeHT, 1963 ti. 104-6ei.

H.Paxa6oe. llly acap, 40-6eT.
H.Paxa6oe. Uly acap, 97-6eT.
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Kynnpa 6omjiaaH. Pccny6jiiika,aa xh3m3t KypcaTraH apTHCT
BaxTHep Omohbocb 3hthm nyjuiapHHH ot;a KyHHpHiura ep-
aaMjiauia 6ouuiaaH.

23-pacM. KeHrafin6 6opaeTraH Xopa3M ManoMwmiapnHnnr 6np rypy”*n.

23-picture Khorezm magom players group whick is becoming
larger and larger

"Poct'hhht, "iJyro~N'HHHr hhthm nyjuiapHHH Hxcpo 3thhi-
aa, TeaTpHHHr eTyK co3anaajiapH Ba xoHaHflajiapimaH
$86eKHCTOH xajii® apTHCTH Tyjiopa Pa”™HMOBa, xym obo3
co™bh, HiNTHflopjiH aKTpuca MyHaBBapa OMOH”oeBajiap 6axco-
hhjihji huithpok 3Ta GouuiajiHjiap.

By aHrjiHF catii-~apaKaTjiap y3HHHHr nh* obhnh MeBacHHH
6epa OGouuiaaH. MyHaBBapa OMOHG60eBaHHHr "TaH6yp uh-
3HFH'aaH ypraHn6 H*po 3TraH "Hai“uiH PocT'imaH kchhh,
OFH3uaH c3n6 ojiHHraH "Ha”uiH Poct” ypTacnaa Kaira Tagjio-
ByTHH KypflHK. 1lly cababaaH ~yiiHaa HKKajia hotuhh Kkhce-
jiaumaH aBBaji, acji MaH6aHH ~aM KypcaTHUiHH jio3hm tohzihk.
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558

"HAK™NUJIH POCT"
("TaH6yp HBHH'aa)

Expressing of "Nagshy Rost" in "Tanbour chizighi".

====igr
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Enp KyH Menn i “othjih Ma*nyH uionp yjmipryQM,
yepyK hhi h6, JKaunoH ihjin6 , fleacHeBop yjivoryai.

Tap rtatcf) njia ojkm3jinfmm KyHrjiHra paj;Me cojica >aM,
EouiMMFa eTKau ceKpnTn6 6eHXTHep yjiTiiprycH.

Bacjin apo rap yjiTHpyp, jKOiiHMra 103 mhht uiyKp apyp,
MyH 7ojicaM aHMHr 6np 3Umoh hh* pohh 3op YjiTMprycM.

Ouihi{ 6yjiypua 6hjimuumm mch HOTaBOHH xuctukmm,
Xa*p yjica raM KytiuypryCH, Bacji jfjica ep yjiTHprycM.

MilflOH apo, 3H allIH UHII, KHpMaHT TaMOIUOCHFaKMM,
K)3 KypMaHHH yji hothjih 106yK cyBop yjiTHprycM.

JlauiHHr 33KOTH Maft TyTy6 Kypry3MacaHr, oft Myi6aua,
Aaftp Hupa MeH UHJixacTaHH paioKH xyMop yjiTHprycH.

flepjiap HaBOHft IcaTjinra iyji-ryji OMHuyp opa3HH,
KJpryiiMa ohh bohkmm, K3 xop-xop YjiTHpryCH.

"TaH6yp HH3HFH'aarH my 6nprHHa "Ha’iiJH Poct'hh thh-
rjia6, oTa-6060jiapHMH3 nxpo 3TraH “ajjHM Mai"OMjiapHVIH3
myKy”nra,  yjiapHHHr  nhchofjin  MypaKKa6,  JKHjiBaaop
oaHrjiapnra MaiJiTyH 6yjiraHHHraaH, 6y cnpjin Kyiuiapra sh-
FHaaH jkoh 6axmnaa OTaeTraH chhjjonn HHCOHjiapra MaOMijiap
yMpnaaH 6of;hhjihkhh THjiarHHr Kejiaan.

Jra3paT Mnp Ajinmep HaBOHii "Oap”~ofl Ba IHhphh" aocto-
HHfla:

MraHHftjiap uekve flHjikaui HBOjiap,
Cojihé 3apxop tox ngpa aflQliqp...

aes e3raHHfleK, jkohcH30 yiuiap 6njiaH Mai*OMmuiap xoHacnra
khph6 6opcaM, yjiap Kyii Mami®Hra ~03HpjiaHn6 TaH6yp, fly-
Top, FHxxaicjiapHHH co3JiaeTraH OKaHjiap.

A~MaflJKOH aKa MeHra thkhjin6 6np 3yM mepHKjiapHHH
TyxTamra flatBaT 3tah. MeH HHflaMaii 6np seKKafla xcoiuiam-
fIHM.

Yjiap 1"aM JKHMTHHa HHa 6np 3aMOH C03JiapHHH CO3JiamflH-
fla, ofhp cajifloM 6miaH "TaH6yp HH3HFH"flarH 'TlaHxro”"HH
6omjiafliuiap...
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Ycjiypap nacjjacn ojinc MO3HMHHH.
TaHgyp, flyrop, «acj)y ra*jKaK MOjpnflan,
ABJKjianap i"aBOCM 'TlaHJKro™" co3MHHHI...
HeHOF qyjirap ahjimm o”aHr CHpHra.
MiijiapHMHH cyapa6, 6ouuiap »na naM
TapHXHHHr HHKapH-HHKapHCHra...



Foreword.

In our Government's Decree ''On supporting spiritual
values, enlightenment and developing them'™ special attention
is paid to bring up younger generation in the spirit of love
towards our historial legacy and in the spirit of respect to
our cultural heritage.

This book is written with the aim of studying and carrying
out deeper research of our such cultural and spiritual wealth
and putting them into practise.

The thougt of magom and makon (place) occupies the
minds of scholars from time immemorial and has always been
%r]]igma. Hundreds of books and articles were devobed to

em.

Talented poet, playwright and connoisseur of the history
and music of Khorezm, organizer and sponsor of many
good deeds in this field Komil Avaz has written his book
"Distant sounds and melodies”™ and 1 think it will be right
if we call this book as a prelude to some research work,
a popular- science book. The author himself does not seek
his book to be called a pure scientific one.The author
wrote his book on the basis of historical facts, sources
using his recollections and in some cases not contradicting
the historical truth he gave the way to some literary
observations. Especially his use of some religious and
factual arguments and myths in the appearance of magoms,
his leaving definition of some terms and solving of some
problems for readers makes this book more popular-science
than pure scientific.Perhaps in some cases you come across
to such points when the author does not use some
arguments,facts and sources fully. But we hope that it
will not surprise you as Komil Avaz is not a scholar in
music. He is a doctor of Economics. Therefore he tries
to put down the discoveries of talented tanbour-player
Orod Bobonazarov in the field of magoms, who is making
some theoretical and practical research and trying to put
the results of it into practise. Komil Avaz is a man who
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is greatly interested in Uzbek people’s history, especially
in the Uzbek music culture.

In addition to those facts about the Khorerm music and
magoms discussed in this book it is necessary to say that
beginning from Herodot including "Avesta’, myths about
Siayvush (Spitaftien) ,the findings of Quiqurilgan Castle, coins,
pictures of lagans (big plates), praying to Horse before
acceptance of Moslem religion (the appearance of Hazorasp
myth) and as a result of it appearance of tamping of Horse's
hooves in dutar and doira playing, later on the description
of mythical horses named Boichibor,Burog, Duldul,Ghirot in
folk epic poems "‘Alpomish™, "Me’rojnoma’l, *‘Alikambar,
"Gurugli'® was the basis of coming into life of Suvory (a
Horseman) ,""Rak’d" (in Arabic means a Horseman) - series
of songs. Especially, in Haidar Khorezmi's poems and gazels,
in Khorezmi's "*Muhabbatnoma” reflection of the names of 12
magoms, in Alisher Navoi’s poem ' Sabbai Sayara™ '‘the
seventh science of music theory'" described by a musician from
Khorezm, some information about musical instruments
described in the poem "Husni DilI"" by Muhammadniyaz
Nishoti without any doubt tell us about the existence of the
foundations of 12 magoms in this country from the ancient
times.

Muhammad Rahimkhon's reign (1806-1825) considered to
be the second stage of music history of Khorezm and during
the period of 60 years after his reign in Khorezm the poetry
and art were highly developed. At that time a famous tanbour
player,connoisseur of Bukhara and Khorezm magoms
Niyazjonhoja, his pupils Mahdumjon gozi, usta Muhammadjon
Sandiqchi  (sandiqchi is a chest-maker) and his pupil
Abdusattor Mahram Hujash Mahram ugli, the latter’s pupil
usta Hudoibergan etukchi (etukchi is a shoe- maker),
Solihbeck, Muminbeck and Pahlovon Niyaz Mirzaboshi Komul
became masterly musicians. They became famous not only in
Khorezm but in the Kokand khanate and the Bukhara emirate
also.

As a result of it "the khan of Kokand Muhammad
Umarkhan (1809-1822) invited Hudoibergan ustod (ustod is a
teacher) from Khiva as a teacher for his court musicians.
Muhammad Alikhon who became khan later according to the
advice of Hudoiberdi ustod invited Solihbeck and Muminbeck
to his  courtT,-writes  professor ~ M.Rahmanov.Also
Abdullakhon who was reigning at that time (1854) was fond
of playing tahbour and ghijjak.Sayed Muhammadkhon (1855-
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1864)knew to play dutor and ghijjak, often held feasts with
the participation of players of different music instruments and
musicians. At that time the role of Muhammad Rahinkhon
Soni (1864-1910) who wrote gazels under pen-name of Feruz
was great. At that period musicians achieved perfect and
professional performance of musical heritage in folk-lore and
in order to hand it over to future generation Komil Khorezmi
put down the notes of magoms as ""Khorezm tanbour line™
(Khorezm tanbour chizighi).

Muhammad Rahimhon Soni invited about 40 poets and 16
musicians to his court and after hard work for some years
they became the best professional musicians. As the author
of this book stated, his "lessons™ to musicians Sobir kalot,
Hudak ota - Hudoibergan Kurbon ugli,Bobo bulomonchi,his
heated debate with his court musician Sayed Faiziboy about
the stop (the finger board) of magom performing way and
when he was right he gave order to move him to Yanghiariq.
All these things witness that in bringing up best musicians
Feruz was very exacting. As a result of that exactingness
""Khorezm tanbour line”™ was discovered and six and a half
magom melodies were put down as notes. During the Soviet
power several scholars got interested in this "note line™ and
conducted some research work. They were V.Uzpensky,
V.Belyaev, lliyas Akbarov, Muhtor Ashrafi and others.In 1924
when V.Uspensky according to Fitrat’s invitation was writing
down Bukhara shashmagom from Ota Ghiyas and Ota Jalol
Nosirovs he took some forgotten parts and high registers from
""Khorezm tanbour line"" to make it complete 2,but the attitude
of the above mentioned scholars to "‘Fanbour line" was
theoretical. Therefore its practical sounding,performance
interpretation,the present tempo of performance, rhythm foot
and other specific features did not find their solution.

Orod Bobonazarov’s is seeking and striving for putting
down'The Tanbour line” into modern notes and he would
like to perform it with an ensemble. And the main thing is
that this scholar is a Khorezm's native son who is a
connoisseur of the magoms and all his actions are supported
by the leadership of the Khorezm Region and those people
who are like Komil aka devoted and staunch sponsors and
leaders and because of their firm support all existing problems
are finding their solution.

I am as author of these lines knew about Orod
Bobonazarov's creative seekings and strivings between 1975-
1990. Often we had some discussions, arguments about music
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problems, terms and problematic questions and we were sure
that this creative research would give its result.

I think that writers, music experts, historians and sons of
Khorezm and ancient Khiva which is celebrating its 2500
anniversary will express their opinions about this book and
assist us to make more clear some points touched in this
book.

Botir Matyakubov. head of the Department of

Science, Educational Institutions
of the Ministry of Culture, music

expert.
The argument of Beginning.

I took a pen to write about distant sounds and melodies,
then | stopped for a moment.

Oh, it is very surprising ! Perhaps because of the ringing
of these sounds or their charming mistery my heart began to
palpitate excitedly. | put down the pen in its place.

Perhaps Orod Bobonazarov felt my agitation and
excitement and he bent down his head and kept mum. We
sat guietly for some time and at last | said:

- Orodjon, please, read some prayer from the Qur'an for
the souls of people who passed away.

As if waiting for my words he began at once;

- A’uzubillohir minash shaitoni rojim, bismillohir rahmonir
rohiim....

The prayer was over,its sounds were in the house for
a long time.There is some mystery in the oyats of Qur'an
which takes us to the historical past. When qaris with
good recitation skills read prayers from the Quran the
strength of oyats seizes all your being and take your

thoughts far away. The higher the recitation skillsmake

up the strength of oyats the morethe singing skills of
a singer make up the strength of a song.In old times
when people usually requested a singer to sing a song
they wusually asked him "to read”. So, are singing,
recitation and charming of listeners the result of beginning?
Great singers who performed their songs,magoms with great
perfectness were honoured as "hofizes™ and it is the
reflection of love and respect towards macgons.

Well, we know how to call the performers of magoms, but
when and where did magoms come into existonce?
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There is not any definite and clear - cut answer to this
guestion. Ewerybody says ;

Magoms ? They have been known from the ancient times.

- All right, to what period do those ancient times refer ?

Music connoisseurs can not find an answer to this question
and keep mum ...

The origin of word "megom’™ is from Arabic and means
"the place of living, living". Does it mean that magoms came
into being after Arabs conguered Central Asia ?

- No, - say music connoisseurs, - They had existed before
too.

- How did fireworshippers sing ? If "Avesto’s oyats are
.gahtas and ""Yakgoh", ""Dugoh™, "*Segoh”, **Chorgoh™,"'Panjgoh’
which are in use in Persian,perhaps, they are hints to
Avesto's gahtas, aren't they ? - It is necessary to think over
it - they say

- Yes, of coursethink over because the science of the
world exists because of our thinking. So a magom is the stops
where playing and singing tunes are situated. That's why in
tuning up music insruments there exist phrases "Rost sozi
(tuning) “'Navo sozi*', Buzruk sozi”. "‘Especially it is felt very
clearly in a tanbour where its stops can be moved up or down
to fit the stops of tunes'3.

We sometimes got excited with Orodjon:
Well, what is "a stop™ ?

- “A stop" ? “A stop” is a fret, the aggregate of some
definitestages of a magom.

- Gust a moment, Orodjon. If *"a stop is a fret'* why should
frets be fitted to the stops of tunes ?

- Oh, how many times | must repeat !In the modern music
theory magom means a stop, a fret". Therefore some music
scholars of the Orient assume that Ushog was the most
ancient, i.e. the first magom - the first stop.

On the basis of our talk one can understand what these
terms, their performing ways mean, but some other facts
connected with magoms make me think over very much.
Almost all music experts and scholars are not against the fact
that magoms had another name before the Arabic conguest
and during their conguest historical music sources together
with other cultural heritage were destroyed under the pretence
that they did not correspond to the spirit of Izlam.But there
are some legends which are guite the reverse.
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Narrators tell about Khorezm’s son Al-Khorezmi the
following story.

A Legend

When Al-Khorezmi came to Bagdad well-known scholars
of the town examined him. There are three ways of treating
in medicine, which way do yon like best ? - they asked
Al-Khorezmi.

He answered: - We have not 3 ways of treating of a
patient, but four ways:

There are four ways of treatment in Khorezm
The first is word, the second is medicine and the third
is sharp knife
But the sound of music in Khiva the best medicine,
it is right

I like that fourth one, i. e. treating by means of a musical
instrument,- he answered.

So it means that treating patients by magom melodies, by
music tunes was famous from the ancient times.

It was confirmed in their works by scholars of different
times.

It we listen to the above- mentioned legends and works
of scholars the Islam religion was not an obstacle in
Central Asia, especially in Khorezm, Bukhara, Samarkand,
Khujand for the development of music. As a result of
Arabic conquest of Central Asia magoms disappeared but
later on they were named anew, they were given Arabic
names and it can confirm our above-mentioned point of
view.

There is another delicate question:

Was the impact of Greek scholars to the historical
development of magoms stronger only after the Arabic conquest
? But what about the Persian terms ? (*"Yakgoh'V'Dugoh',
"Segoh'* and others).This *"Yakgoh™ is the first stop and it is
called "Rost' 4. So first up to the Arabic conquest it was ™
Yakgoh', then did the term "Rost™ appear ? Of course it is a
disputable question.

Kavkabi stated that magoms were first created by
Pishoqurs (Pythagor), another unknown author said that 12
magoms were discovered by Yusouf alaihissalon, the third one
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in "Risolai musigi** said that Aflotun (Platon) created 12
magoms on the basis of 12 signs of the Zodiac.

According to the abouve-mentioned legends let us
assume that magoms appeared at the times before Christ.
It this case what is the connection between magoms and
the Arabic conquest ? If we say that the Islam religion
prohibited the written texts of magoms it means that
creation of magoms should be measured by thousand years
of time. And the most interesting thing is that some
music experts express contradictory opinions. According to
them in accordance with Shariat laws it is possible or
not possible to listen to music.

Abdulhag Dehlavi (16 century) who is considered to be
one of the major representatives of sufi sect ""Kodiri*" in his
work® Tahgikus simo ™ (Research in the field of hearing)
describes his opinion on listening to music and poetry by
sheikhs and sufis. ""Dehlavi on the grounds of analysing works
of major representatives of different Moslem sects (Junaid
Bagdadi, Muhammad al Gazzoli, Abdullah Ahror, Yusef
Hamadoni and others) and "Hadith” made a research in
listening to music. On the one hand Dehlavi comes forward
as a protector of music and on the other hand he says that
it is a sin to listen to music according to the Shariat laws,
it makes a man sensitive and spoils him' 5.

As it was described in Darvish Ali Changhi's and an unknown
author's "Tahqubus simo™ Prophet Muhammad Alaiha
vassalam's beloved wife Bibi Oisha was sitting and two of her
bondmaids were singing and dancing.At this time Bibi Oisha's
father Abu Bakir came in and said that according to the Shariat
laws music and entertaintment were sinful and forbidden. At
this time Muhammad Alaiha vassalam, who was lying under his
robe got up and said:

"Today it is our holiday, please, don't disturb them'.
Besides that Prophet Muhammad Alaiha vassalam in his
Hadith told to recite Qur'an surahs in a beautiful and
melodious voice which would help to strengthen the prestige
of the religion” 6. We gave two quotations without any
change from the esteemed music scholar Ishoq Rajabov's
"About the question of magoms™. There appear some
guestions: Who was ""Tahqukus simo™* written by ? Does
it belong to Darvish Ali Changhi and an unknown author
or to Abdulhag Dehlavi ? What would LRajabov like to
say : the religion against music or it supports music.
What is the result of this carelessness towards the points
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of thc research author ? Or is it the error of the
proofreaders ? This is only clear to Allah.

As we mentioned at the beginning of our work, pleasant,
clear voice is very thrilhing,it fills a man's heart with
misterious excitement, puts a man in good spirits. So we can
understand why Sa'di Sherozi called a song and a melody as
"the food of spirit™.When a man listens to a good melody he
goes far from ignorance and feels such great humane feelings
as love, fathfulness and beauty.

It is surprising that music is such a wonderful art for
which there is not any language obstacle and no need for an
interpreter. Music possesses healing properties which were
stated by great geniuses Abu Nasr Muhammad al Forobi, Abu
Ali ibn Sino in ther works.

Why were these misterious sounds which accompany us in
our joy and sorrow persecuted from time to time, considered
to be sinful and musicians and singers were set at nought ?

Narrators tell about a very surprising talk between Amir
Temur and Shamsiddin Sherozi, which is indicative of two
great ancestors’ responsibility for the fate of our music, its
development.

A Legend

Amir Temur: When | entered Sheroz before heving a
meeting with scholars 1 ordered to bring Shamsiddin
Muhammad to have a look at him.

"Are you Shamsiddin Muhammad Sherozi?*- 1 asked

"Yes, cffrtainly”, - answered the old man.

I said to him: You have told in one of your lyrical poems
: Oh, muhtasib,

mThe sound of nai and daf is just to pray
to god, forgive me
How can we spread legends of religion
without canon, believe me

Poet Sherozi said: '“You are right, emir-victor, it is my
poem™. ""Do you know that your poem brings an insult to the
religion? - | asked.The old man answered:""My intention was
not to insult the religion,but my aim was the sounds of daf
and nai (musical instruments). The sounds of daf and nai
are not important and | wanted to say that they would not
bring any decay to the supports of the religion™ 7.
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The meaning of Sherozi’s above- mentioned distich is the
following: Hey, muhtasib (a man who controls the fulfillment
of Shariat laws), excuse us for the sounds of daf and
nai,instrument of Shariat is not without a law.The poet using
the word "gonun™ means a musical intrument and a Shariat
law at the same time.He would like "o say if we assume
Shariat as an instrument Shariat must have an instrument -
a law in order to be perfect and complete.

As it is known from the history, wherever Amir Temur
conquered he brought scholars, poets, musicians, expert-masters
in different fields to his capital city Samarkand. Samarkand
flourished in all fields and became a unique centre of education
and science. During that period of time "“Zubdatul advor",
""Magosidul alhon'* by Maroghali Abdulgodir, **Shargiya™ - a
unique music work by Saifuddin Abdumumin were created. As
Darvesh Ali writes in the music work devoted to musical
instrument "‘chang™ ""Tuhvatu-s -surur", Ulugbek Mirzo was also
considered to be one of the music experts 8.

A$ Fitrat writes in his article Hisomi from Korakul wrote
two divans (a divan- collection of poems) and a treatise in
music,Abdulvafo from Khorezm wrote a book in music.

After Ulugbeck's death the art of music developed in Herat
under the protection of Husein Boigaro and Alisher Navoi.

As it is khown from the history our music was put to the test
and persecuted. These contradictions went on almost for 300
years (XVI-XIX centuries) in Mavara -un-nakhr and Khuroson
and it passed these trials successfully and developed into higher
stages. As the proverb says: ""Where a happy man achieves his
goals people live happily*', that's why magoms and their sections,
l.e. Irog, Isfahon, Hijoz, Nishopur, Ajam, Hisor were named
after the places where they were created.

Alisher Navoi in his "*Hazoyin ul-maoni** writes :

Don't compose melodies of Hijoz,
be with your sweetheart all the time
Oh, Navoi, sing magoms t%/ough it is Alam
or Irog of ancient time.

It goes without saying that great teacher Alisher Navoi's
name is mentioned in the history of music with a special
respect.

Our ancestor Navoi left us poems consisting of 120000
distichs, some prose pearls, scientific works and at the same
time he was a great connoisseur of music.
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"Navoi learned music from famous music expert-scholar
lloja Yusuf Burhon. He had a good command of theoretical
and practical aspects of music. Bobur Mirzo in his famous
work mentioning Navoi's works, said : "In the science of
inusic he created very excellent things: songs with melodies,
mclodies too™ in order to show that Navoi was an excellent
musician’ 9.

Navoi's work *"Mezon ul- avzon™ is dedicated to the theory
of aruz (metric system of poem writing).

As Navoi stated there were several well-known measures,in
gatherings songs were performed in those measures.

"'Some songs are performed in the measure of *‘arghushtak’
and this measure is mentioned in the books of music theory
and this type of a song corresponds to the measure of songs
of the Arabs who live in the desert and which is called
"musammani solim™. It sounds in the folloving way :

It hurts my soul and troubles my life awful.
Foilotun foilun foilotun foilun

In our time this song is fitted to the measure "‘ramali
musammani mahzuf"* and singers and musicians perform it in
a nice way at the gatherings of the sulton sohibgiron. It is
very pleasant and praisworthy.This measure was invented by
the sulton sohibgiron, for example:

A letter sent by you improved my heart and mood
As if Holy Spirit passed over the land and over the wood
Foilotun foilotun foilotun foilun

One of the measures of songs is "‘ringa”™ and Turkic people
sing it at the wedding parties. This song exerts mush
influence on people and there are two types of them: the first
one does not fit any measure,in the second one when the
first distich is sung which fits the measure of ““munsarihi
matviyi mavquf® and they use words "yar-yar'" as a radif. For

example :

The wind brought the smell of flowers, yar-yar.
My soul was hurt by my lovers, yar-yar.
Muftailun foilun muftailun foilun

There is another style of songs among the Turkic people
which is called *"Muhabbatnoma’ (“*muhabbatnoma is a love-
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letter). It is performed in the measure of "hasaji musaddasi
maqsur” and it is not performed very often :

You made me fascinated by your words
You brought me trouble by your nods
Mafoilun mafoiylun mafoil

Another style of songs which are popular with people, its
first distich of it is performed in the mesure of "hazaji
musammani ahrabi makfufi makzuf" and the last lines finish
with two feet of this measure. It is called "Mustazod".

Your beauty shines in the world
You are the beginner of birth

You are the creator and originator
You are the only one on the Earth
Maf'ulu mafoyilumafoyily faulun
Maf'ulu faulun.

There is another style of songs among the Turkic people
inhabiting in Irag which is called "orzuvori". It is mainly
created in the measure of "hazaji musammani solim" :

Oh, kissing your cheeks | felt like in the paradize,
In your sweet hadiths you said it is nice,
Mafoiylun mafaiylun mafoiylun mafoiylun

Besides that they sing in the measure of “ramali
musammani mahzuf". For example :

To see you, to be with you is a great wealth for me,
For the sake of you to give my life is enough for me.
Foilotun foilotun foilotun foilotun 10

If we return back on the wings of Alisher Navoi's prose
to melodies and songs created by our ancient ancesfors, we
feel this spirit, this attractiveness in appeals to the Sun. In
those songs it was wished peace, wealth to the country,
sunshine and happiness to the people and thanks to the
favours of the Creator.

Hovar means the Sun. Hovar zamin is a sunny land.
Khorezm is a sacred name which has a deep meaning.
Because in "Avesto" which is created in this land :
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We devote our song to the Sun

And the place where the Sun shines
Where the horses are quick

When the Sun opens his face
Where play warm sun rays

Even saints welcome it standing
Hearts are full with understanding
Hearts are full of happiness and joy
In the place which was presented by God
Where the Sun shines

Which is full of gladness and joy
Where the life people enjoy 11

In these lines created by noble feelings, dreams, hopes
and generous and good resolutions one can clearly see that
our great ancestors were thinking and troubling very much
About spiritual values common to all mankind.

In "Mahobhorat” the aphorisms say that wedding-parties,
festivities, dreams, wishes, love and mercy between the
relatives depend on the ruler's justice and the life shows that
it is really true.

Many ten years passed, many emirs, sultans changed in
the field of politics and at the same time the development of
musical culture was interconnected with their attitude towards
it.

Poet, musical expert and scholar Najmiddin Kavkabi
who was educated in Herat did his best to develop musical
culture which was highly developed during Husein Boikaro's
reign but during the times of Shaibonikhon's nephew
Ubaidullokhon fell into decay. While presenting "Treatise
in music” at the beginning of his work he wrote a small
chapter and tried to prove that music is not against the
canons of Shariat, great saints always listened to music.
"Ubaidullokhon after conguering Herat ordered to murder
the greatest Persian language poet of that time Hiloli.
Hiloli's death exerted great influence on Iran’s shakh
Tahmosbh. He waited for the suitable time to take venge-
ance on his enemy. Three years after that tragedy Mavlono
Kavkabi after taking Ubaidullokhon's permission went to
Meshhed on pilgrimage. When shakh Tahmosb found out
about Kavhabi's visit he ordered to catch him and under
the pretence of taking wvengeance on for poet Hilolihe
murdered the art-master from Turkistan who was not less
great than poet Hiloli...”12.
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During the reign of famous Uzbek khan Abdullokhon who
came to power in about 970 in Moslem system of chronology
the interest to music art gained strength and in Uzbek music
world such music instruments as ud,qonun, tanbour, chang,
nai, rubob, qobuz, ghijjak,ishrat kungura, setor, ruhafzo,
surnai, balabon, nogora, doira were widely used. Fitrat goes
on :

"After Abdullokhon religious fanaticism became stronger
there were views that music was sinful. Darvesh Ali in his
work remade for Imomkuli wrote a foreword of 4 pages, where
he tried to prove by means of Hadiths of Profit Muhammad
that it was not sinful"13.

Years passed and during the reign of Muhammad
Rahimkhon the First,at the begining of the 1 century in
Khorezm as in the period of Husein Boikaro in
Khuroson,music art recovered and began to develop. Famous
music scholar, connoisseur of magons, Niyazkhonhoja,teacher
of Komil Khorezmi tried to develop magom modes, to write
them down in notes, to set poems to music.

Ollokulikhon, a son of Muhammad Rahimkhon the First
(1825-1942/ 43) was said to be a skilful ghijjak player. His
another son Said Muhammadkhon (1855-1864) was a ruler
who made a valuable contribution to the development of music
culture. Music art, literature and education in Khorezm at
the time of Muhammad Rahinkhon Soni- Ferus by pen- name
(1864-1910) who was a grandson of Muhammad Rahimkhon
the First and the eldest-son of Sayed Muhammadkhon rose
to higher stages of development.The impact of its rise spread
not only throughout Central Asia but all over Europe too.
Magoms are certainly the wealth, imcomparable treasure of
our nation. If this wealth is not written down in notes while
passing from a generation to a generation it can lose its
brilliance, beauty and even to disappear completely.

The man who ordered to write down magoms in notes
and personally took care of this whole activity was our great
ancestor Muhammad Rahimkhon Soni - Feruz. He was a great
poet, connoiseur of music and ruled Khorezm for more than
47 years.

Mullah Hasan Murod gori bin Mehammad Amin Hivoki -
Laffasi in his "Tazkirai shuaro" tells the following about
Feruz: "As Feruz was a music-lover he ordered Komil
Pahlavon Mirzaboshi to write down six and a half magoms
in notes. He always had 7 or 8 musicians playing
soz,tanbour,ghijjak,bulomon.For example:Muhammad Yaqub
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harrot devon, Muhammad Yaqub Pozachi and Avaz dorchi,
(Matniyaz Usupov in his book "The Khorezm magoms" in the
foreword of the first volume described Avaz dorchi (dorchi-
a rope-walker)as "dorichi- a pharmocologist)14, Bulomonga
Kalandar dunmas, Polvon suta.They all served Feruz
therefore they did not serve other state officials"15.

It was a great happiness for the state that khan was both
a music-lover and a poet. He thoroughly studied the most
ancient magom melodies and created his own melodies
interconnecting them to "Navo”,"Segoh","Dugoh"and
pcrformed them that's why he enjoyed great authority among
musicians and hofizes (singers). As he was a music expert
his poems were also playful, charming and fit melodies well:

Play either "Rost" or "Navo”
And "Dugoh” or "Segoh" or "Sabo" all is

good in its place
Your sweetheart who is attractive and smart
You suffer of her ignorance and past
She is coming to you this evening

show your art.16

Feruz was a strict ruler and at the same time he perceived
music very deeply and held it sacred. There are still many
legends which show his honour and attention to music,
musicians, singers and they are popular with people.

A Legend.

In accardance with Emir's invitation some magom experts
came to Khiva from Bukharoi Sharif.Feruz charged Komil
Khorezmy with meeting the guests, doing honour to them and
he personally attended the reception given in honour of them.
When everybody had a enough talk the Khan asked the
guests:

- Would you like to listen to some music ?

- We’d love to. Let it be music - they said.

Feruz first cast a look at the guests, then at the famous
musicians and singern of Khiva with meaning :

- What would you like to play ?

- As you like, Your Majesty. Shall we play "Rost" ?

Feruz asked the guests :

- Would you like them to play "Rost" ?
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(In Uzbek "rost" means true and at the same time the
name of one of the magoms).

- If it is true let them play "Rost" - said the quests.

Khan was very pleased to hear the guests’ sly wish and
he ordered the musicians with pleasure :

- If it is true, play "Rost”. He stopped a little and added
: " Let Bobo bulomon conduct music ! “. The Musicians looked
at the Khan in wide - eyed astonishment and with confusion.
Because when the bulomonchi (bulomon is a musical
instrument) conducts music and plays the melody of magom
up the end his mouth will be full of saliva ! The quests also
understood this risky situation as they were also magom
experts ! That's why the khan as an reply to the guests
ironical hint, wanted to demonstate the skills of the Khiva
musicians and ordered deliberately the bulomonchi to conduct
the play of the musicians.

- Bobo bulomon, haven't you got me ? - said Feruz raising
his voice a little.

- It’s clear, Your Majesty,- said Bobo bulamon starting
his conduc ting.

The musicians followed Bobo bulomon by performing
"Saqili Rost" and reaching the acme. Of course, Bobo bulomon
knew that the khan wanted to surprise the guests. But he
was also a human being and his mouth was watering and it
was difficult for him to breathe..

The khan’s command is to be carried out, he would die
but he would justify his confidence. Bobo bulomon began
sweating,the melody was reaching its peak and naturally
everybody was staring at Bobo bulomon.

When the melody was in the middle Bobo bulomon was
very quick to spit on his side. Nobody felt it and all the
musicians were glad and they ended the melody with masterly
performance.

All the participants of the reception, especially the guests
praised the skill of the musicians and thanked the khan very
much. Feruz ordered his divanbeghi to take one of the sweets
out of the sapphire plate and to give it to Bobo bulomon as a
favour for perfect performance of the musicians and masterly
conducting their playing. The khan’s order was fulfilled imme-
diately. The guests thought that it was a sweet but the hosts
knew the real price of it. There were 10 gold coins inside this
paper and each was 10 gold sums. The value of this money award
was 100 gold sums. Of course,the khan did not always show
such a favour to people.
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Bobo bulomon's heart melted with joy. He could not sleep
at night counting his gold coins several times because a man
possessing 100 gold sums was considered to be rich in Khiva.

Bobo bulomon fell asleep only at dawn but he woke up
hearing some noises from the roof. He could hardly believe
what he saw. Some people were breaking his roof. Encouraged
by yesterday's favour of the khan Bobo bulomon fell on them
with threats:

- Hey, you ! What does it mean ? If the khan finds out
about it hewill punish all of you! Come on, get down !

But the roof-breakers did not pay attention to his cries
and even they began to break the roof quicker.

Bobo bulomin got angry very much : Are you blind or
deaf ? | am Bobo bulomon,khan’s musician. This house
belongs to me. | think you have mistaken. | shall go and
complain to the khan, think of your heads.

- What do you want ? We are neither deaf nor blind. We
are fulfil ling the khan’s orders.

Bobo bulomon saw that the roof - breakers were serious
and began to implore:

- Please, stop and | ask one of you to go to the khan
together and if he confirms his order you can destroy not
only the roof but the whole of my house. If you don't
agree,let me go to bring the khan's orders and wait till |
come back.

The head of the team agreed to wait a little. Bobo
bulomon ran to the khan's urda (office) with his complaint.

- Your Majesty, what have | done ? - he burst into tears,
- | think it is by mistake that some people are breaking the
roof of my house.

Feruz said in anger:

- There is no mistake ! Yesterday you broke my palace,
spoiled the music and we kept silence, but when we break
your house you make a noise !

But Your Majesty, my mouth was watering and when
nobody noticed | spat. Please, pardon me, protector of the
world!

- It is good that you have told the truth and admitted
your guilt,- the khan smiled,- otherwise | would have shown
you !- he said and told Mamat mahram to take the roof -
breakers back.

At that time in Khiva this story caused sensation and even
now old people recollect it with satisfaction and even mhey
argue that the name of bulomonchi was Hudik.
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The name of the bulomonchi is not the point but the
important thing is love to the melody, devotion, knowledge,
cherishing it. Beginning from a common man up to the khan
of the state felt responsible for the correct performance of it.

It deserves attention that Feruz himself presented a
certificate of a musician to those people who passed exams
and from time to time he held exams to check their skills.
If a musician performed a melody, a song not correctly with
some errors he punished him.

Bobojon Tarroh-Khodim in his book "Musicians of
Khorezm" writes the followirg: "Musicians of the Khanate
knew six and a half magoms completely.When playing
music Muhammad Yaqub pozachi omitted part of magom.
Muhammad Rahimkhon got angry and ordered Kichik
Mamat Mahram to whip Muhammad Yaqub 50 times. After
being punished Muhammad Yaqub went on playing
music.The performance was so nice that the audience said
that they had never listened to such nice music before.The
khan let the musicians go home three hours later than
usual. He strewed with gold coins over the musicians.
Nobody took them. They lay where they were. He again
strewed with gold coins. That time he told the poets at
court :"Why aren’t you taking these coins?” We answered

"Yes,we shall take". We - Vizier Bolta, vizier
Komil,Bobojon Tarroh, Yusef Kharrot-Chokar took some
coins.The Khan said to musician Otajon suta :"Suta, you
take too: 'Td love to, Your Majesty",- said Otajon suta
and he kept his doira flat and coins dropped on the
doira. After the khan passed by he put the money into
his hem and resumed his playing. Three hours later after
the usual time of finishing the khan told Kalandar dunmas
to stop the performance. 17

The above-mentioned story is not a legend of course, it
is the memoirs of a participant. The strictness of the khan
to performing magoms completely and perfectly is a symbol
of his devotion to the music art and it is praiseworthy.

As a result of Feruz's devotion and love to magoms the
following decree came into existence:

The Decree of the Khan.

We, the highest khan of Khorezm Muhammad Rahimkhon
Soni signed the following Decree :
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It is proclaimed that the Khorezm magoms are inviolable
property of people. Those who are against this Decree and
who depreciate the role of magoms and not properly perform
them must be severely punished !

Muhammad Rahimkhon Soni.

1292 Moslem system of
chronology,Jumadulavval (1882),

This Decree came into life at the historic time when great
musicians and magom connoisseurs such as Yaqub pozachi,
Matasan Mutrib Khonaiharob, Muhammad Yaqub devon,
Abdulla mahadik, Hudoibergan sunito, Otajon usulchi, Bobo
bulomon, Masharif Kambar, Sobir Mahram, Kalandar
dunmas,Madamin Mejana, poets and scholars Komil
Khorezmi, Muhammad Yusef Bayani, Rasul Mirzo, great
teachers such as Kurji ota, Polli duzchi were actively working
and it is indicative that our ancestors did their best to
preserve magoms and this Decree is a good example for the
present and future generations.

There was another reason why Feruz issued this historic
Decree. At that time only the names of 12 magoms existed. 12
magoms consisted of 24 parts and at Feruz's time these 24 parts
made up only 6 magoms, and they were also not written down
in notes. Therefore some of these magoms might get lost up to
the next generation.Because the magoms passed over from a
generation to a generation orally, from a teacher to his followers
and within one century from 12 magoms only 6 remained and
if they were not written down in notes they might also get lost
gradually and the future generation would not excuse us. These
were Feruz's thoughts and he was anxious about them.

Feruz did best to pass on the magoms completely to the
future generations and supported people of art and all these
his deeds immortalized him in the memory of our people.

Muhammad Rahimkhon Soni ordered Komil Khorezmi
who was a statesman, a poet, connoisseur of the magoms,
skilled musician to write down the Khorezm magoms in
notes. He was sent to St Petersburg, Moscow and
Tashkent several times to learn perfectly the methods of
setting to notes.

The reason that Komil Khorezmi was charged with this
responsible and noble task was his knowlegde of notes and
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his lessons taken from his teacher Niyazhoja who did his first
attempts to set the magoms to notes and managed it consid-
erably at the beginning of the 1 century. Komil Khorezmy,
as it is stated in some sources, was also busy with "The
Tanbour line"before his visit to St.Petersburg (1883).

It will be just to the place to produce famous painter
Mavlon Ikromi's thoughts hcre. According to the information
available with him, tanbour notes were brought from Khorezm
by Giyas ogsoqol's grandfather and Chiyas Ota improved it.

There was such information in March issue of magazine
"Yer uzi" ("The Earth") in 1927 : "Ota Ghiyas performed
classic music and especially "Mushkilot" (Nazm) very well.
He did not use a mediator while playing a tanbour but
he used his finger-nails and performed melodies skilfully.
The emir of Bukhara wanted to take him into his service
but Ota Ghiyas did not want to serve the emir, ran away
and was not engaged in music for some time.

The author of the tanbour notes which were found some
time ago was also Ota Ghiyas.

It is one side of this question, the other side is quite
opposite of it.E.E.Romanovskaya writes the following: "During
the reign of the last khans (XIX century) the magoms which
were permormed in Khiva and which were written down by
the expedition of the Uzbekistan Art Research Institute in
1934 were really Bukhara magoms by origin. These magoms
approximately 130 years ago were brought by musician
Niyazhoja from Bukhara to Khiva.Khiva musicians learned
them to play and to sing and performed everymhere".18

It is not our aim to establish if the magoms were invented
in Bukhara or in Khiva. But many historians including
scholars engaged in music art while carrying out research
make jumbles and then they themselves believe these
confusions.

Well, if Niyazhoja brought the notes of the shasmagom
from Bukhara to Khiva, should the remains of the
shashmagom notes be in  Bukhara ornot ? Doesn’t
Romanovskaya know that the notes of the shashmagom did
not exist ? Was the original of the noteslost from which
Niyazhoja had made a copy ? There arenot answers for
these common and clear questions yet.

Another well-known music expert writes : Magom pieces
in the first singing part of the Khorezm magom differ from
parts of "Rost" magom of Bukhara both in their structure and
features completely.19
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The authors from Khorezm Mullo Beckjon and famous
music expert Matusuf Devon in their book "Music history of
Khorezm” published in Moscow in 1925 wrote:"In 1821
Niyazhoja went to Bukhara and learned well- known
Shashmagom melodies by playing a tanfour and went back
to Khorezm™ When the authors wrote so, it was perhaps some
fear or hint to friendship because any book to be published
in Moscow is a serious thing. Nevertheless, the authors wrote
at the beginning of the book: "Before Kuhna Urghench was
ruined and destroyed by Chenghizkhan most of the
inhabitants of the town had been engaged in music as an
occupation and made their living by it".

Besides that Darvessh Ali in his book "A book about
music" touched the question of music instruments and said
that rubob was made in Balkh and during Muhammad
Khorezmshah it was improved in Khorezm.20

Mir Alisher Navoi in his poem "Sabbai Sayor" (Seven
Planets) writes on behalf of a stranger who came from the
seventh country :

Prayed and said the wise man

Let me tell you a legend

What | have seen in my life

The country | am from is Khorezm
Playing music and singing is my art
And | know very well this trade

The theory of music science from me
People of this art want to know 21

These lines by Alisher Navoi are striking illustration of
greatness of the musicial art in Khorezm.

Great musical scholar I. Rajabov also confirms it : "Before
the magom modes became a usual thing in Khorezm there
existed melodies and songs in big forms and most of them
later on were included into the structure of magoms by local
musicians and singers. If we recollect that sahshmagom was
created on the basis of musical wealth of Central Asian
peoples for centuries it will get more clear".But when
LRajabov says : "As the Khorezm magoms are some variants
of Bukhara magoms we shall not dwell at length on the
question of them".22 It is rather diffecult to understand what
he means.

If the shashmagom was created on the basis of the music
of the Central Asian peoples, is Khorezm situated in the
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European part of the world ? As it was mentioned above, the
term "“shashmagom" is a Persian-Arabian word, perhaps
therefore it is said that the shashmagom belongs to Bukhara
? How can we understand this idea: Before the magom
became a usual thing in Khorezm there existed melodies like
magoms there and they were included in the structure of the
magoms by musicians. Which magoms were included into
what ind of magoms ? As we think I.Rajobov’s ideas
contradict each other.

As a result of these confusions, now some musicians begin
playing Nagshi Navo and in the middle they pass to Nagshi
Rost and at the end they again return to Nagshi Navo and
finish singing with it. Or they announce that Nagshi Rost
will be performed but really they perform Nagshi Navo or on
the contrary. Why do they do so ? Because they learned from
their teachers in this way. If it goes like this what will happen
to the pupils of these young performers?

Muhammad Rahimkhon Soni- Feruz who had foreseen all
these confusions, incoherence of magoms charged Komil
Khorezmi with the task of setting magoms to notes and always
kept this noble work under his direct leadership.

Komil Khorezmi was born in the family of Moslem higher
school teacher Abdullah Ohund in 1825 in Khiva. It will be
just to the point to say a few words about the age of this
great music scholar and poet. As to the rest of the questions
they concern historians and literary critics.

The Gafiy Gulom Literature and Art Publishing House
published a book of poems by Komil Khorezmy in 1975.
Doctor of philological sciences A.Hayitmatov and Candidate
of philological sciences B. Mumunova prepared this book for
publication and they write:”Komil passed away at the age of
74 in 1899 in Khiva"23. In Hasannurod qori Laffasi's
manuscript which we have is written the following : "Komil
got ill severely and was in bed for 3 days and passed away
in 1315 according to the Moslem system of chronology (in
1897) when he was 72 years old".24

Well- known music expert Matniyaz Usupof writes : " After
the death of Komil (1897) art and music fell into decay in
Khorezm ".25 As to the creation of "The Tanbour chizighi"
Matniyaz Usupov's ideas about music art do not correspond
to the facts: of course,Komil Khorezmi began setting to notes
of magoms which is known under the name of "The Tanbour
chizighi "(The Tanbour Line) but he put down into notes
only one magom -"Rost" from those six and a half magoms,
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the rest of five magoms were written down into notes by the
khan's musicians, Komil Khorezmi's disciples under the
guidance of Komil Khorezmi's son famous composer Rasul
Mirzo and Muhammad Rahimkhon Soni-Feruz and this work
was completed in Komil Khorezmi's life time. LAkbarov says
the following about it:" Komil Khorezmi wrote down in notes
the beginning of magom "Rost"on the basis of his Tanbour
Line. His son famous musician Muhammad Rasul Mirzaboshi
wrote down in notes all music and singing ways of the
Khorezm magoms. The manuscript which was rewritten by
scribe Muhammad Usufbeck Bobojonbeck at the court of the
Khorezm khan in 1883 (according to the Moslem system of
chronology) and preserved up to present times is more
complete and clear than other such manuscripts".26

Komil Khorezmy was a sensitive poet and a talented music
expert. He made 18 lines according to 18 stops of tanbour
(a music instrument) in accordance with the number of stops
and touch of a mediator while playing melody he placed dots.
In his lyrics one can feel love to music and magoms and as
if you hear sounds of music while reading his poems.

In one of his gazels (a lyrical poem) while glorifying
tanbour he notes that music is equally dear to a shah and a
beggar. Before giving the text of his lines we have to digress
from the topic. In order to glorify Feruz more Davlatiyar
Rahim and Shikhnazar Matrasul changed the text of the first
distich while publishing it. They write:;"Poet (Komil
Khorezmi) in one of his poems shows Feruz's attitude to
music science in this way :

If the shah takes a tanbour in his hand
Tanbour will sigh as a person sighs.27

But the original of the gazel sounds like this :
If my sweetheart takes a tanbour in her hand
Tanbour will sigh as she sighs

Tanbour will complain and sing

About parting with my darling

It will sing about my sorrow and grief

It is my real friend, oh tanbour

ril get rid of my sad feelings

When it sings of my love, oh my tanbour
There are different instruments to play

You are the best for a king and the poor, tanbour
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We shall be captivated by "Dugoh"
When you play it, oh tanbour

Komil will travel in the world of music
You arc his rcal fricnd, dear tanbour

Komil Korezmi's dcvotion to the magoms was incandesced
by both his teachers and by thc love of the dynasty of
Muhammad Rahimkhon the First for the music art. His
teachers were well-known musicians and magom experts of
their time. Niyazhoja's disciple Muhammadjon sandigchi was
teacher of Abdusattor mahram Khujash mahram ogli. During
the reign of Madaminkhon Abdusattor mahram was teacher
of Khudoibcrgan etikchi and Komil Khorezmi was disciple of
the latter. On the othcr hand khans’ love to music deserves
admiration. They say that Fcruz's father played a dutor and
ghijjak.

The period when Komil Khorezmi and his disciples set
magoms to notes which were beloved and priceless property
of people was the most flourished time of music culture, its
acme of the Feruz's reign because "The Tanbour Line" was
a great wealth contrubuted to the world treasure of music
culture.The process of creation of "The Tanbour Line" was
certainly the result of many heated discussions and
arguments. While realizing this great task Komil Khorezmi
sought advice from music experts and famous musicians.

Hasanmurod qori Laffasi writes the folliwing: "When
Pahlavon Mirzaboshi was appointed as devonbeghi (a
devonbeghi is a person who was in charge of all finances at
the court of feudal rulers in Central Asia) he was in charge
of all kinds of taxes in the territory of the state he became
haughty and ignored other officials,visiers".28 One can not
agree with that bccause great poet and historian Ogahi wrote
about Komil Khorezmi: "A poet with good ideas, pure taste,
among educated people and arlisans he is outstanding
Polvonniyaz, among scholars he is well-known as Komil".29

Perhaps that high post changed his character a little, it
is only known to God. A man who translated very many rare
Persian books into Turkic and got famous with it, whose
gazels were sung by great singers, great musician, composer
of excellent melodies, teacher of calligraphers, whose divans
(a divan is a collection of poems of a poet) were published
by means of lithography, in whose example poets saw a man
of talent, i.e. only Komil Khorezmi was able to set magoms
to notes perfectly.
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One of the great personalities who actively participated
and completed "The Tanbour Line" was the eldest son of
Komil Khorezmy Muhammad Rasul Mirzo.He was born in
Khiva at the end of the thirties of 1 century. He loved music,
literature, was fond of his father's occupation from his earliest
years. Their house was often visited by scholars, well-
educated people of their time and he liked to listen to their
talk and was also eager to listen to maqoms performed during
their gatherings. Then he began working hard and became
an eminent musician, music expert and poet of his time. Unus
Usupov writes the followig about Rasul Mirzo : "Muhammad
Rasul Mirzo wrote down shashmagom lines - notes invented
by his father Komil in the paper and made up a book of
them. At that time there existed 6 magoms (shshmagom meas
six magoms) and Khorezm musicians composed ncw melodies
consisting of a half magoms and called them in total six and
a half magoms. Rasul Mirzo added some new melodies to
"Panjgoh™ which was a half magom and made it a complete
magom. And as a result of Muhammad Rasul Mirzo's creative
work and *his initiative the number of magoms reached
seven”.30

Unus Usupov writes, of course, what he heard and on the
basis of "Khorezm music history" and in his essays about
poets he mainly throws light on their deeds in the field of
literature. Therefore there are som'e inaccuracies in his above
- given narration.

Fitrat writes about it: "According to" Khorezm Music
History" written in Khorezm, music experts there collected
composed melodies by them and made up a half magom,
included into shashmagom and considered six and a half
magoms. Then by Mbhammad Rasul Mirzoboshi’s endeavour
they added some melodies to the existing half magom and
all in all there appeared seven magoms.

According to "Khorezm Music History" this saventh magom
is "Panjgoh”. To my mind,it is not right to consider "Panjgoh"
either a half magom or a complete magom because: a) "all
the melodies included into " Panjgoh” in "Khorezm Music
History", p.27 are mushkulot (mushkulot is the name of the
first instrumental part of each six magoms in the system of
Shashmagom™). There is no part of nasr (nasr is the name
of the second part- vocal part of the six magoms in the system
of "Shashmagom™). Whereas, in order to be the fifth magom
there should be nasr and taronas (tarona is part of a musical
work in the system of "Shashmagom™), b) those -eight
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melodies which were described as they entered "Panjgoh"
were not all composed in Khiva.”Muhammasi ushshog",
"Saquyl-i-vazmin" existed from the old times, they are
considered to be melodies of magom "Rost", and also they
are played in the tone of "Rost". (Because "Bayat" is from
"Nasri  Navo" magom,"Muhammas" is also from it
"Nasrullohi" is from "Buzruk" magom, its muhammas is also
from it); c) there is not a separate magom named "Panjgoh”
in the whole music of the Orient.

There exists a melody named "Panjgoh™ which belongs to
"Rost" magom.On the basis of these reflcctions we could not
accept the point of view of "soven magoms"given in "Khorezm
music history".Then we called "mushkilot” that part played
only with music instruments and" nasr'the part performed
both by playing musical inslruments and singing.But
"Khorezm music history" shows the opposite of it. According
to it the part of magom played only by musical instruments
is "mansur”, the part both played and sung is "manzum"
(manzuma is a poem). | was even at a loss. And | was ready
to accept the division of parts of magoms described in that
book.But in "Khorezm music history” at pages 20-26 when
singing parts of each magom were described and | saw the
names of such melodies as "Nasr-i Bayat,"Nasr-i-Ajam”,
"Nasr-i Chorgoh" | felt sure that singing part of a magom is
called "Nasr". And | made the division of magoms in this
way".31

It is known from the history that Muhammad Rasul Mirzo
was the most active man in setting to notes of Khorezm’s six
and a half magoms, because his father Komil Khorezmi set
to notes only one magom"Rost".

"Mirzo as a composer created two melodies named "Sab™
and "Ufori" to magom "Rost". As old people say Mirzo played
tanbour and ghijjak perfectly. And he also played tambourine
with great skill. Mirzo was a music teacher of Feruz (
Muhammad Rakimkhan the First)"32.

Khorezm's great son as Ahmadjon Tabibi said, who
compiled Khiva’s "Majmuatush - shuaro" (Collected works of
Khiva's poets),was "the erudite of poetry world". "The teacher
of poets" Muhammad Rasul Mirzo passed away at age of 83
in 1922 and was buried in his own madrasah".33

Together with Rasul Mirzo Muhammad Yaqub Harrat,
Khudoibergan muhrkan, Muhammad Usufbeck Bobojonbeck
ugli Bayani also actively participated in the sacred work of
setting to notes of "The Tanbour chizighi” of Khorezm. That
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copy of "The Tanbour chizighi" at which Ozod Bobonazarov
is carrying out rcsearch work belongs to Bayani. This copy
as l.Akbarov shows was not rewritten in 1300 of Moslem
system of chronology but in 1338. Muhammad Rasul
completed setting magoms to notes in 1300 (1883).

One of the great historians of Khorezm,connoisseur of
medicine, poet and calligrapher Bobojonbeck ugli Muhammad
Usuf Bayani was born in the viliage of Qiyat near Khiva in
1840. He is a great-grandson of khan Eltuzarkhon of Khiva
(1804-1806).

We would like to say a fev words about the confusion
concerning the year of birth of Bayani,because U.Usupov
writes:"Bayani was born in 1859 in Khiva"34. lyami (lyami
is U.Usupov’s pon-name) seemed to be mistaken a little
because Bobojon Tarroh who worked at the divan of Feruz
(divan is a state council) says : "Poet Bayani perhaps passed
away at the age of about 70" 35. Bayani passed away in
1923. D.Rahim, Sh. Matrasul write : "In Feruz's falling in
love with music the services of his teacher and friend
Muhammad Usuf Bayani were great" 36. Muhammad
Rahimkhon Soni-Feruz was born in 1844. Therefore Bayani
could not be born in 1859 but God knows because K.Munizov
notes : "Up to present Muhammad Usuf Bayani's life, creative
work and scientific legacy were not studied by our literary
critics and historians"37. Perhaps when U.Usupov wrote that
Bayani" passed away at the age of 64" 38 Usupov confused
him with his father. Bayani wrote: " In 1288 (1871) famous
scholar and erudite of his time Bobojonbeck ibn Olloberdi
tura ibn Eltuzarkhon went to the world of paradise. He was
64.He was a great scholar in the field of morphology and
grammar and also in the field of logics.He was also erudite
in the fields of medicine and mathematics.He had two
sons,the eldest one was Yakhshimurogbeck and the second is
| , Bayani"39..

The son of this father who was a rare talent, Bayani
became a mature representative of his time. He collected all
his poems and made a divan of them. As a historian he wrote
"Shajarai Khorezmshahi'V'The History of Khorczm", which
was not completed. Bayani had a good command of the
Arabian and Persian languages and translated several works
including Mavlono Darvesh Ahmad's "Sahoiful-ahbor"
consisting of 3 volumes, Binoi's "Shaiboninoma”, Tabari's
"Tarikhi Tabari" into Uzbek.

This versatile scholar knew six and a half magoms of
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Khorezm perfectly. He had a tanbour, dutor, ghijjak,
bulomon, doira at home and the best musicians of Khiva often
gathered in his house and gave performances. He was a very
hospitable man.That copy of "The Tanbour chizighi” which
we are analysing belongs to Bayani and very dear to us. He
passed away in 1923.

We bow our thanks before the musicians,singers,
composers, scribes who performed "The Tanbour chizighi" at
their time and would like to tell about another man who did
a lot to brighten up this composition.He is a son of
Muhammad Yaqub Devon- Muhammad Usuf Devon whose
pen-name was Chokar. Chokar was born in the village of
Shikhlo near Khiva in the family of a harrot (harrot means
an engraver on wood). His father, grandfather were wood
engravers but at the same time his father Muhammad Yaqub
Devon was a skilled musician. Chokar knew six and a half
magoms of Khorezm and took part as a scribe in rewriting
of "The Tanbour chizighi”.

We consider it necessary to make more accurate the place
of Chokar's birth because any inattentiveness towards our
dear ancestors darkens our esteem to them.

lyami names the birth place of Chokar as the village of
Shomohylum 40 but his roommate Khodim-Bobojon Tarroh
who studied together with him at the same madrasah writes
: "Chokar was born in the village of Shikhlo" 41.To our mind,
the latter was right because he was a close friend of Chokar.

Chokar became a versatile creative person. As he was born
in the family of a musician he was fond of music from his
childhood and as a result of it, he was able to play all kinds
of music instruments. In his "Autobiography" available with
lyami Chokar writes : "When | learned to play classic music
from musicians and became rather skilled | began performing
Khorezm classic magoms, and then | learned to play music
according to the Khorezm notes. | learned the secrets of
singing from Khorezm’s great singer Matyaqub podachi (there
should be a mistake in the book, really it is "pozachi, i.e. as
he was from the dynasty of ustas (usta means a master) who
made wooden ploughs, he was called Matyaqub pozachi
(pozach: - a wooden plough maker), ustoz Qalandar Dunmas
taught me to play a ghijjak and samtur, | learned to play a
dutor from mullah Masharif, Qurban musician taught me to
play an accordion.l know to make music instruments, to repair
them and 1 also know the trade of wood engraving".42
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Famous composer, musician and music expert and scholar
Chokar after the Revolution worked at the Khorezm Theatre,
at the Samarkand Music Research Institute and he taught
M.Burhonov, M.Leviev, Sh. Ramazonov and many others who
afterwards became well-known composers and musicians.

Beginning from 1940-ies to the end of his life (1952) he
worked at the Navoi Opera and Ballet Theatre. Bobojon
Tarroh was mistaken when he said that Chokar passed away
at the age of 553 Chokar knew "The Tanbour Line"
perfectly therefore he was the cardinal author of'‘Music
history of Khorezm" published in Moscow by the Khorezm
Ministry of Public Education.

A person who gave a new life to the Khorezm magoms
which were set to the notes of "The Tanbour Line", let him
be in the paradlse, Matpano ota Hudoiberganov (ota- father).
It is written very little about this highly esteemed person,
whereas Matniyaz Usupov learned magoms from this man and
wrote his book "The magoms of Khorezm™, his pupils Hojiklon
Boltaev, Komoljon Otaniyazov and other musicians, singers
became famous.

There are some misteries in our life which surprise people
for centuries.As if all the melodies and sounds of the world
are got together in the nai made of reed (nai is a musicial
instrument like a pipe) and ghijjak and when you play them
you forget your sorrow and begin enjoying life again. Isn’t
it suprising ? Music and singing make people's heart
throbbing with excitement!

That's why polishing,improving,striving for perfection of
songs, melodies, magoms will not stop for a moment. From
time to time there appear some people who make great
contrubition to the development of music heritage of a
nation.Otherise our classic music, magoms could have get lost.
Wheen people are eager to change the stream of a river they
manage it, the same comparison can be applied to music too.
Sometimes music streams,trends change and have an impact
to the whole music culture, they get mixed with other music
streams and begin losing their colour,their essence,their
selfness. But every nation's music river has its multi-thousand
year history and in its tributaries the same melody should
flow. But people do not feel that the life can change the flow
of melodies to other streams. And at such times real
connoisseurs, devoted music lovers of national melodies and
sounds do their best to give impetus to a new round of their
development and perfection.
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As it was told above our beloved and sacred magoms fell
into decay several times in the historical past. From the
ancient history we know that the number of magoms were 12
and their parts 24.

When Muhammad Rahimkhon Soni-Feruz ordered to set
the remains of 12 magoms to notes on the basis of "The
Tanbour chizighi" and they made up 6 and a half magoms
it was a historic event. But these six and a half magoms in
the forties and fifties of our century were almost forgotten
and fell into decay.Those pcople who could read and under-
stand "The Tanbour chizighi" and knew magoms were
annihilated during repression years (1937) and it is the most
terriful tragedy of our century. But there are always devoted
people who do everything for their MotherlandJn 1943,in
January director of the Khorezm Regional Theatre, writer
Unus Usupov (his pen-name is lyami) was thinking to restore
the magoms and he invited hofis Hojikhon Boltaev (hofis is
a highly-skilled singer) to his office:

- | have found the Russian texts of the notes of magoms.
Who can understand and perform them ? - he asked.

- | don’t know if he can read or not, but I know a man
who is a con noisseur of magoms,- said Hojikhon aka.

- Who is it ?

- Matpano aka, the son of Hudargan Mukrkan's son.

- Where is this man now?

- He works at Upradis (he would like to say, UPRADIK,
i.e. The Administration of Amu-Darya River Basin) and
makes tea for workers. - Would you invite him to the theatre
to work here ?

- We shall do our best.

- Please, go today immediately, - said excited lyami.

Hojikhon Boltaev, Nurmamat Boltaev, young Ahmadjon
Masharipov went to Ma’sim eshon pir’s madrasah situated in
the old gal'a (gal'a is a fortress) of Urghench where Matpano
ota lived and persuaded him to come to the theatre and the
next day they took him to lyami.

After greeting each other, lyami said:

- Well, Matpano aka, will you work at the theatre if we
give you a job ?

- 1 don't know, - said Matpano ota looking at the ground.

- People say that you know magoms well. Here it is, |
have found a book in Russian about our magoms,but there
is no man who can, understand it and play the magoms to
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the notes. The magoms are dying. You should teach people!
What do you say?

- | don’t know.

- Please don't say that | don't know ! Please teach those
people

what you know. Hojikhon aka, Nurmamat aka, Ahmadjon
were looking al Matpano ota with pleading glance and
noddimg assent. Matpano ota looked at his pupils with a smile
and tact as if saying "What do you think of it ?". lyami went
on speaking : - An order will be issued on giving employment
to you, the order of the theatre.

So in 1943 on the 14 th of January order N 9 of
the theatre was issued. Hudoiberganow Matpano was given
43 sums of salary per month. But for those singers and
dancers who took part in the concerts every day were
given 38 sums of salary per month and that was kindness
shown to the ustor (ustor is a teacher), reflection of love
towards the magoms. Matpano ofa Hudoiberganov taught
his pupils not only to play music and sing but he took
part in the concert performances of the theatre in collective
and state farms and became a beloved teacher of musicians
and singers. Nurmamat aka and Rosia Murodova's family
who lived in the same madrasah next door to the family
of Matpano ota shared their meals with the family of the
ustoz. In Ma’sim eshon pir's madrasah (pir is a spiritual
teacher,leader of a religious sect) where Matpano ota lived
with his wife Sarajonbibi 6 families lived. Three of them
were Russian families but they lived in peace and
friendship and it deserves praising very much. It was the
time of war,very hard time, there was no gas, running
water,shower, one could buy only half a kilogramme of
wheat for one day’s salary. It was winter time, very cold
and in one room one family lived but they lived in
concord and it is the nature peculiar to our fathers and
mothers who have always been generous and kind people.

Our fathers’ and mothers’ patience was a great property
of them and we must not forget it. Matpano ota's and
Nurmamat aka’s families both used the same hearth and the
same pot. If first Sarajonbibi cooked, then Rosia opa made
some meal. Sarajonbibi was from the family of aristocrats,very
beautiful with long hair,attractive and a skillful cooker who
could prepare very delicious meals and her beauty lit the
madrasah and its rooms.
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Matpano ota was also a handsome, mischievous, honest
man. His radiant face alwas attracted people and his cell was
always full of poets and people of music art.

Ota makhsum Partav, Rassoq ota Omonov, Madrahim
Sherozi,Hojikhon  Boltaev,Nurmamat  Boltaev,  Komiljon
Otaniyazov, Matniyaz Usupov,Abdusharif Otajonov, Ollanazar
Hasanov, Hayitboi Bobojonov, Qutlimurod Hajiev, Nazira
Usupova, Sultonposha Rahimova, Rozia Murodova, Ahmadjon
Masharipov, famous usulchi Matyaqub Otajonov, Otamurod
surnai, Saodat Davlatova who became a mythical dancer
among people,accordion player Juma Otajonov,Odhiljon
dancer and many others whose names are not mentioned here
learned to play and to sing and had a talk here.

Because of Matpanov ota’s deeds six and a half magoms
were  restored-Muhammases and  Saqgili  Vazmin  of
"Rost","navruzi khoro”, "nagshiyu", "nasri ajam" of "Segoh",
usuls of "lroq", "sagili Feriz", "takhta zarb", "bayat" of
"Dugoh”, "nasrullo" of "Buzruk", "nasri orazi" of "Navo"and
"nagshu suvora'V'ufori* of all magoms were sung in the
madrasah up to the dawn.

Continuous training, creative work in cooperation in
Matpano ota's small cell bore fruit.  Madrahim
Sherori,Hojikhon Boltaev, Nurmamat Boltaev, Komiljon
Otaniyazov became the owner of the treasuremagoms and got
famous hofizes (a hofiz is a great singer). Matniyaz Usupov
set maqoms to notes and published them, became a well-
known composer. Abdusharif Otajonov, Roman Olloberganov
composed melodies for many plays and got famous. Nazira
Usupova performed "Faryad", "Talgini Rost", Sultonposha
Rahimova performed many fine songs, Rozia Muradova
performed ‘Taryad", folk lapars (a lapar is a folk song,
usually humorous and topical, sung in a lively manner) and
many other nusicians and singers learned to play melodies
and to perform songs and became popular with people.

Matpano ota was a skilful tanbour player, a musician. In
addition to it he was a very good poet. His pen-name is
Sukhlanvar. His gazels are playful, simple and famous among
people.

Matpano ota Hudoiberganov-Sukhanvar passed away at the
age of 82 in 1961 on the first of August. He was buried in
the Shahobiddin cemetery of the Urghench District.

We bow with great respect before the spirits of great music
art masters such as Madrahim Yaqubov - Sherozi, Hojikhon
Boltaev, Komiljon Otaniyazov and others who together with
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Matpano ota Hudoiberganov did their best to restore
disappearing magoms.

Madrahim Yaqubov- Sherozi was born in 1890 in
Khiva.Even during his school years be was fond of singing
and music. He was a pupil of famous hofizes of that time
Polli duzchi, Qurji ota and learned to sing from the bottom
of his heart and to introduce the words of songs into the
hearts of the audience. He was a handsome, polite and
well-educated hofiz. His trade was a tailor and perhaps
because of this reason his chothes were always fine and fit
him well. We were always eager to have a talk with him
because he was a very eloguent man, God bless him. He
always wore a telpak made of sherozi astra khan (a telpak
is a fur -cap) tharefore he was affectionately given a nickname
"Sherozi".

Madrahim Sherozi took part in All- Russia Agricultural
Exhibition held in Moscow in 1923 with his partners -
doirachi Mulla Usuf ota, tanbour-player Razzogq ota Omonov,
bulomonchi Khudoibergan  ota, Khudargan  dancer
(Vovog) ,clown Rahim Ollaberganov, Jumaniyaz surnaichi and
others and demonstrated Moscovites their art and won fame
for the Khorezm art.

Madrahim Sherozi was a great art master. He worked out
his special way of singing of Khorezm syvoris and polished
and brought it to perfection. "Yakparda Suvor", "Chapandozi
suvori'Y'Kajang suvori" are unique, incomparable and
unmatched in his performance.

Madrahim Sherozi modified folk melodies and songs and
created his own ways of singing art.His songs "Gul
Vatan","Sanamo", "Mustahzod", Ut endi gunoyimni" and
other songs became the wealth of the people.

Sherozi ota was a connoisseur of the classic literature and
he himself wrcte poems. His poems were playful, refined and
charming. His poem-terma "ZAGS" became famous (terma is
one of the genres of the Uzbek folk-lore and is a song
performed by narrators);

The moon which rise in the evening never falls
The wealth which comes to my beloved never ends
At last you came to us, you are welcome

Nine nights, nine evenings, never ends

Our house is near your yard
His age is twenty five yet
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Sherozi astrakhan cap on his head
I admire his eyes and eye - brows set.

I look through the hole of the door

I count months, day and night

Don't go away, don't go away,Ogajon

I recognize your voice, your choice, Ogajon

I am swimming in the Sayat pool

In Sherozi's hand | am his tanbour

If my parents don’t allow me to be with
my sweetheart

I am ready with everybody to part.

In my foot my galoshes are worn
For another person 1 was not born
If 1 go at night, the moon is dark
In the daytime it is for people shock

The boots they bought are tight for me
He is just a good bridegroom for me
Thanks to the care of ZAGS

They married us easily, thanks to ZAGS.

Madrahim Sherozi was a great art master who was
awarded with the orders of "Khurmat belghisi”, "Mehnat Kizil
Biyrog". He received the title of People's Artist of Uzbekistan.
He passed away at the age of 83 in 1973. He was buried in
the Okhunbobo Cemetery in Urghench.

Art master Hojikhon Boltaev made a great contrubution to
the development of the art of Khorezm magoms and classic
songs.

Hojikhon Boltaev was born in 1904 in the Qarichmon
settlement near the Khonga District centre of the Khorezm
Region. He learnt his father's trade and became a good shoe-
maker. But he was fond of singing and his father knew it.One
day his father told him to sit beside him and said: "If you work
hard you will be a good shoemaker. Anyhow, it is your father's
trade... If you make a mistake you will regret it forever.l know
that you are fond of singing but it is not a proper trade. A
shoe-maker’s job is a real trade.A man who has a trade will not
live in poverty. Besides that there is envy and evil intent which
hurt a man. Perhaps you don't understand my words properly
now. But anyhow | wish you the support of God. But | would
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like you to be a shoe-maker"44.Hojikhon did not want to hurt
his father and he both made shoes and sand songs.

Hojikhon became the pride and honour of the nation and
country after long and hard years of the seeking and striving
and ranks with such a great art master Madrohim Yaqubov
- Sherozi.

For centuries people pay as much attention to songs and
music as they do to words.

There was a great deal of charm and enchantment in
Hojikhon Boltaev's voice and when he sang any song, let it
be a song about past days or about our present life his voice
took your thoughts far away.

His charming and rich voice reanimated disappearing
maqgoms, suvoras and introduced them into the hearts of
people.

I have never heard Hojikhon aka sing a song through a
microphone.As you know at wedding - parties there are
usually many people and people never listen to songs quietly,
some of them talk. But when Hojikhon aka took his torr and
began tuning up to -c- and began "Feruz" fron ”G" everybody
and everything became quiet and it was an amasing song.
His voice sounded like a waterfall coming from the mountains
and you were afraid if he could sind the highest register.Some
5 or 10 years ago song lovers were connoisseurs and were
very inquisitive. People say once at of the gatherings Hojikhon
aka was singing Amiri's poem to the music of "Yakparda
suvora" and he omitted the following couplet:

What if | want to see your sweet cheeks

your brilliant lips and diamond in your ears
What if want to see you from feet to head

ask for you, search for you
I am ready to give my life for you, for you.

When he was passing to the next highest register,Hoja
damirchi, i.e. the smith stopped Hojikhon:

- Will you stop, please ? Why have you omitted "Na
hushdir" ? We we re comprehcnding the meaning of the words
of the song, why haven't you sung it completely ? And Hoja
damirchi himself began singing omitted part with the same
register. Hojikhon aka was not at a loss and said to the
people:

- | have omitted that part because | knew that the smith
would sing it. And he went on singing.
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People's artist of Uzbekistan Hojikhon Boltaev left a deep
trace in the singing art of our nation.

Hojikhon is a treasure in the world of music

He is the highest tone of the Khorezm music

He is the diamond in the eye of a ring

To play tanbour, to sing a song he is the king.

Great hofiz Hojikhon Boltaev passed away in 1986 and he
was buried in the Halfa eshon cemetery of the Khonga
District.

Marsia ( A poem devoted to the memory
of Hojikhon Boltaev).

Rivers full of tears went away with Hojikhon

And hearts full of sorrow went away with Hojikhon

The creator of majic music closed his eyes and passed away
The master of magoms and songs closed his eyes and went
awa

Hisysul usul,"Talgini Rost” and marvelous songs and tunes

Turned into dream, and the dream went away with Hojikhon.
We part with unbounded magoms, suvoras

It is the unbelievable truth, went away with Hojikhon

To listen to "Nigaro poimoning"

Whom do we call, whom do we call, went away wth Hojikhon
Singing a son, playing magom

Filling the world with a magic song went away with Hojikhon
Oh, Komil Avaz, he did not go away

He is the bright star for the future generation

One of the great hofizes who made a great contribution
to the revival of magom art,music and singing art, owner of
rare voice is Komiljon Otaniyazov,the People's Artist of
Uzbekistan, Turkmanistan and Karakalpakistan.

Komiljon Otaniyazov was born on the 20th of July in 1917
in the family of famous poet Otaniyaz gori ohund (Niyazi)
in the village of Buirachi of the Shovot District. Komiljon aka
was a tall, white-faced, handsome man. He was well-educated
and intellectual man. He was a connoisselur of literature,knew
the meanings of Arabic and Persian words in the gazels and
often shared his ideas about them. He was interested in the
etymology of Uzbek words and often interpreted them in a
new way which often surprised us.
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It was late in 1973 and we were celebrating "Hosil
tuyi" (Harvest Festival) in the Shovot District and having
a friendly talk. Komiljon aka was talking to Marks
Jumaniyazov who worked as khokim of the Khorezm Region
later on,in such a manner as if he was sceking his advice:

- Dear Marks, there are three words which can't be
translated into Russian fully. If you translate these words
they lose thair original meaning.

He made a little pause and went on:

- The first one is toi (a wedding party)..;.

It was very quiet and it made Komiljon's usual rich voice
more misterious, more magic and we were eager to listen to
the continuation of the talk.

- Toi,- went on Komiljon aka, - it is "toimog" (to be
full)...to be full of eating, drinking, music, performance and
etc,- to be full of every pleasure. Well ! - he said smiling,

- What is "svadba" ? (svadba - is a wedding party in
Russian).-Toi, toi,- he pronounced the word stressing the last
sound.- The second one is "yer" ("yer" is land). "Yer" gives
you food, feeds you and itself eats too.

Now he was stressing the sound "e".

- The third one is "soz" ("soz" is music and its homonym
"soz" means very well, good).

- "Soz" - you should be strong, with good bealth, all the
frets, strings should be good.

He did not look at anybody and stopped talking for some
time. | had a talk with him many times.And | always admired
the breadth of his thoughts, the profundity of his
observations. Our interlocutors also praised him for the
breadth of his views and mind and asked him to sing some
songs with his pupils.

- Here they are, two of your pupils: both Otajon
Khudoishukurov and Bobomurod Hamdamov. Let us arrange
a singing competition!

Komiljon aka looked at his both pupils with his usual tact
as if to find out what they thought about this proposal and
said smiling:

- As you like.

Bobomurod said:"Usta, | have to go to Chorjui.Can |
myself sing several songs ?".

Komiljon aka agreed at once as if he was expecting such
an answer. Ustoz was again tactful. He felt from the bottom
of his heart that it was not the right way to make his pupils
sing in the unfamiliar style. We could feel it from his face.
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After Bobomurod's request he smiled and said : "All right.
Please, sing your songs".

From the above -mentioned talk it is clear that
Komiljon aka was anxious about the national chracter of
the art. Even now many singers while performing Ogahi’s
gazel "Ustina"to Feruz's melody,begin the first couplet not
from the word "Mushkin" but from "Mushkul" which is
not right. We do not mention the usage of Uzbek and
Russian words.

Komiljon aka was very exacting towards himself.He
worked hard both at the words of each song and melody and
only after that he sang his songs before the audience.

He had another feature which could be a lesson to
young singers. Is spite of thefact that he usually appeared
on the stage inthe secondpart of the performance he
used to get into a vacant room and to repeat his songs,
to warm up hisvoice and to polish his witty remarks
and jokes.

When Komiljon aka was in the heyday of fame there were
rumours that "Komiljon aka saw a nightingale in his
dream".Once | myself was a witness of this talk. It was being
broadcasted a song of ustoz which began with the following
couplet :

I saw a nightingale in my dream

It was afraid and came from the flowergarden
Which garden did it come from

Which garden did it sing a song from

An old man who was listening to this song with closed
eyes and enjoying it spoke to himself :
- Komiljon himself has seen this nightingale....

The song reached its highest register :

I saw the nightingale in the morning
It sang about her and my mourning

- Now, that’s something like it ! - the old man became
animated.

- "He himself is saying that he saw the nightingale before
the dawn.... A dream which is seen before the dawn usually
comes true. Komiljon sings like a mightingale not in
vain".Perhaps these words about mightingale are the invention
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of one of Komiljon aka's admirers as his great esteem to him.
Of course,it is natural to see a nightingale in his dream when
Komiljon aka sings like this bird !

As they say,bulbul (bulbul is a nightingale) understands
bulluPs language. People are very wise and they are aware
of everything.

While learning the Khorezm magoms perfectly and working
over them Komiljon aka leant on Matpano ota, Sherozi,
Hojikhon aka and afterwards he himself became ustoz for his
pupils.He studied at the Hamza Music School in 1952- 1955
in Taskent and continued his education at the Tashkent State
Conservatoire in 1955-1956. At that time he was taking his
first steps as a composer. In cooperation with A.Stepanov he
composed music to the play "Aziz and Sanam" by Ahmad
Bobojon,together with M. Usupov, A.Stepanov he composed
music to the play "Oshig Garib” by Ahmad Bobojon (1958).
Besides that he composed music together with S.Hayitbaev to
the play "The Last Khan" (1967) by Ahmad Bobojon and
Mumtoz Muhamedov.

Komiljon Otaniyazov created a number of fine parts as an
actor at the Ogahi Theatre of the Khorezm Region. In
"Farhod and Shirin" by Khurshid he played a part of Fahrod
and in "Tohir and Zuhra" by Sobir Abdulla he played a part
of Tohir so perfectly even nowadays people remember his
acting of those parts.

Komiljon Otaniyazov by his rich voice and originality of
his singing style and as a great hofiz won fame for ancient
Khorezm and Uzbekistan throughout the world.He went on
tour to China, India,Burma,Afghanistan, Cambodia, Thailand
and his performances were a great success and he deserved
love of millions of people there. Komiljon Otaniyazov was
awarded with three orders of "Hurmat belghisi" and several
medals for his outstanding public service.

Playing tunes and singing songs
Became famous our Komiljon

His songs reached Afghans and Arabs
Opened his heart our Komiljon

The Uzbek people's beloved hofiz Komiljon Otaniyazov
passed away at the age of 58 in 1975. Het was buried in the
Imorat buva cemetery of the Urghench District. His father’s
grave is also there.
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As stated above, we have narrated you about genius art
masters whose creative work and lives were devoted to
reanimating and passing on to the next generations magoms
which fell into decay and they successfully fulfilled this
responsible work.

One of the famous composers is Matniyaz Usupov who
learned the Khorezm magoms from Matpano ota, Madrahim
Shorozi, Hojikhon Boltaev, Komiljon Otaniyazov and other
ustozes and set them to notes. First he published the
collection of magoms in one volume and then in 1980 he
published them in three volumes.

Matniyaz Usupov was born on the Ist of January in 1925
in the Niyazmatarbob settlement in the Urghench Dictrict of
the Khorezm Region. He grasped music quickly and at the
age of 15 he was already working at the Regional Variety
Theatre.

He took part in the Great Patriotic War and in 1943 he
returned home after losing his one leg. After returning from
the war he was engaged in music.He began working in a
group of talented young musicians and singers under the
leadership of Matpano ota who taught them to sing and to
play ancient magoms. This group was organized by lyami,
director of the Province Theatre. For ten years he perfomed
magoms and folk poems as a highly-skilled ghijjak player.But
he was almays thirsty for more knowledge. His ambition and
his love for music brought him to Tashkent.At last in 1951
he entered the Hamza Musical School in Tashkent. Now he
knew more about the misterious world of music art but it was
not enough for him. After successful finishing the school he
entered the Composers’ Department of the Tashkent State
Conservatoire and graduated from it under the guidance of
composer Zeidman in 1960.

A kind man by nature,handsome and with a likeable face
and starry eyes Matniyaz Usupov was soon popular with
people and got famous among the people of art.One could
often hear his songs on the radio and singers often performed
songs composed by him.

When Matniyaz Usupov was a student at the Conservatoire
he began composing music for plays.In 1961 "The tragedy of
a gazel" by Ahmad Bobojon was staged at the Mukimi Drama
Theatre. The music for this play was composed by Matniyaz
Usupov and it got famous among people. He conposed misic
for "The Mirror of the Heart" by Hamid Gulam, "The Sacred
Motherland” by Hayitmat Rasul and a mumber of other
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dramafic works. He published the first and second volumes
of Khorezm magoms in 1959-1960. From 1961 he began
working as a senior editor at the Uzbekistan Broadcasting
Corporation and later worked as a teacher at the Tashkent
Art Institute and at the Tashkent Culture Institute named
aftcr Abdullah Qodiri and he was awarded the academic rank
of professor.

In 1980 Matmyaz Usupov published the fruit of his hard
creative work - "Khorezm magoms" in three volumes.He is a
great art master who was awarded the title of Honoured Art
Worker. Matniyaz Usupov who devoted his whole live to music
science passed away in 1992 and he was buried in the
Chighatai Cemetery in Taskent.

We would like to tell some words about the three devoted,
welleducated misicians who are doing their best to reveal the
mysteries of "Tanbour chizighi" for the last 20 years before
giving all the particulars of the prosess of setting to modern
notes "Tanbour chizighi”.

Highly skilled ghijjak player Ahmadjon Masharipov was
born in the family of a confectioner in Khiva in 1926. He
entered the musical schol in Urghench and finished it in
1943. That year he joined the State Variety Theatre and
began working *in the magom performers’ group under the
guidance of Matpano Ota Hudoiberganov. He played a ghijjak
and participated in the performances of famous hofizes
Hojikhon Boltaev, Nurmamat Boltaev and learned the
misteries of magom performing.Their training and hard work,
songs and music magic won young Ahmadjon's heart for
ever.He devoted his life to passing magoms to future
generations and setting "Tanbour chizighi" to modern notes.

He is also devoted to music science and when he was over
40 he entered Music School named after M.Harratov and did
not consider it to be beneath his dignity to study with boys
who were as young as his sons.He did all this because he
wanted to be close to the distant melodies and sounds. After
finishing the school he became a teacher,uztoz but he was
always with Hojickhon Boltaev, learned again and at the same
time taught the youth. And after long searches he managed
to find the original of "Tanbour chizighi" in 1967 but there
was nobody who could read it. The man who he was looking
for graduated the Tashkent State Conservatoire in 1976 and
came back home. It was Ozod Bobonazarov. Ahmadjon aka
was happy because' the theme of Ozod's diploma paper was
the research of'Tanbour chizoghi”. He cherished Ozodjon,
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praised him to Hojikhon aka and introduced him to the people
who were connoisseurs of the Arabic and Persian languages.
And all the same it was not all plain sailing and years were
passing with lightning speed.

Ahmadjon aka who knows no rest was able to organize a
magom performers'group. This time he introduced hofiz Ozod
Ibrohimov into the small group of people who were engaged
in setting "Tanbour chizighi" to modern notes. In spite of the
fact that he is over 70 with his staff in his hand he comes
to his work everyday both in the cold days of the winter and
in the heat of the summer.

Ozod Ibrohimoz's real name is lkrom.In 1937 when the
first secretary of the Central Committee of Uzbekistan Akmal
Ikromov was subject to repression his parents got afraid and
changed his name into Ozod but in his certificate of birth
his name remained as it was before. He was born on the
seventh of lanuary, 1937 in the village of Nizakhos in the
District of Qushkopir of the Khorezm Region in the family
of a teacher. His father was from the village of Guja of the
Khiva District therefore everybody calls him "gujali” (gujali
means a man from GujahThe suvori he created is also called
"Gujai suvori".

Ozod lbrohimov who thirsts for khowledge is considered
to be one of the first music teachers who graduated from the
Tashkent Music School named after Hamza. While studying
at the school he worked in the ensemble "Khorezm" and was
a prize-winner of the World Youth Festival in 1957 and took
part and showed his talent in the Uzbekistan Ten-day
Literature and Art Festival in Moscov in 1959. In spite of the
fact he was young,he conducted music dramas "Farhod and
Shirin", "Leili and Majnun'V'Tahir and Zuhra", "Arshin mol
olon" staged at the Regional Theatre named after Ogahi.

Ozod Ibrohimov did not stop his creative work while he
was working as director at the Urghench music school and
at last he entered the Tashkent State Conservatoire. He was
taught there by music experts, professors such as F.N.Vasilev,
Sulaimon Tahalov, Anvar Leviev,lbrohim Hamroev and they
introduced him into the misteries of music art.

In his practical work he learned much from the Honoured
Artist of Uzbekistan Karimjon Usmoulov, famous hofizes
Hojikhon Boltaev, Jurakhon Sultonov, Akmalkhon Sufikhonov,
ﬁhlgqosim Shojolilov and it helped him to become a perfect

ofiz.
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While becoming master of classic songs, magom modes the
lovc in him for composing music to poems, gazels,
muhammases came into being. He composed music to
"Qilurman men" by Bedil, "lhtiyar et” by Nodira,"Ichra ut"
by Feruz,"Topilmas"by Ne'mat Solaev,"Bog bilmasin" by
Matnazar Abduhakim, to a number of gazels by Erkin
Samandar and Komil Avaz and permormed these songs and
they were received by the people very warmly.

He composed music to the play "Ferus" by Komil Avaz
and to the three-part video-film shot on the basis of this
drama work and in cooperation with Q.ltkandarov he wrote
music to "The wound in the heart"by Ne'mat Solaev and
became a famous composer in this country.

At present he is working in the magom group attached to
the Regional Theatre named after Ogahi.

We can speak much about the hero of this book "The
Distant sounds and Melodies".Certainly, his researches over
"Tanbour chizighi" will be studied by many music experts in
future.Ozod Bobonazarov was born in the village of Shikhyapi
of the Hazorasp District in the Khorezm Region. His
grandfather and father were helsmen in the AmuDaria. At
his early age he was fond of music.When he was 15 he
entered the Urghench music school named after Matusuf
Harratov .When his teachers saw his talent they recommended
him to work at the Regional Theatre and he both studied
and worked.

Ozodjon's enrolment of the Tashkent State Conservatore
is an interesting story. He had a surnai (surnai is a musical
instrument) with accordion keys made by him.When he
played this surnai the teachers were surprised and enrolled
him without any examination. Ozodjon's surnai with
accordeon keys is kept in the museum of the Conservatoire
now.

Ozodjon's teacher Sulaimon Takhalov asked his
knowledgeable follower to set the melody "Nadromaddin” to
notes which he heard when famous ghijjak player Ollanazar
Hasanov  performed it during Talhalov's visit to
Khorezm.Ozodjon fulfilled this work perfectly welLAfter that
his teacher drew his attention to "Tanbour chizighi" and
Ozodjon got interested in it. He took this theme as a diploma
paper.After successful graduation from the Conservatoire
Ozodjon began working as a teacher at the music school
named after M. Harratov in Urghench.He taught to play a
surnai, qushnai, dutor, tanbour.
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In any type of creative work there is something which
gives impetus to creating of something new. In 1980 in Khiva
All-Union Symposium of Music Experts was held. During
preparation for this Symposium famous composer Faisulla
Karamatov said to composer Abdusharif Otajonov who was
director of the Music school named after M.Harratov:

- What is your opinion? Is it possible to compare magoms
of "Tanbour chizighi" with the magoms set to modern notes
and to perform them ?

This interesting idea gave A.Otajonov no rest, but of
course, it was not an easy job to cope with this task.
Abdusharif aka sought advice from the teachers, especially
from those music experts of the folk music department.
During exchange of views when Ozod Bobonazarov expressed
his views and opinions Abdusharif aka felt that Ozodjon was
an able young man and would be a devoted person to the
cause. From that day Ozodjon was appointed the head of the
musicians who would take part in the Symposium.

Indeed,in the All-Union Symposium of Magom Players the
group of magom players under the guidance of Ozodjon on
the basis of "Tanbour chizighi" performed playing part of
magom "Rost", its "Tani magom", "tarjee” and "Muhammasi
ushoq". This nice performance made a great impression on
the participants of the Symposium. Especially, everybody
liked performance of "Tanbour chizighi"in comparison of
magoms in modern notes. It was the first steps of young
Khorezm music experts towards the ancient magom notes with
the aim of decoding them.

After the Symposium was over magom sounds and
melodies took possession of Orodjon's heart as if he was living
in the magic embraces of those sounds and
mclodics.Continuous researches began giving their results and
he taught "Rost" magom's singing and playing parts the
members of magom group "Suvori" and they began performine
them.

All the results of their creative search gave their fruit :
in the International Magom Performers Simposium the skill
of Khiva participants was appreciated highly. Famous music
scholars,experts were happy to see that young music experts
were seriously engaged in the research work at "Tanbout
chizighi" and were sure that the research work over people's
property "Tanbour chizighi”, setting it to modern notes and
passing over to future generations were in the reliable hands.
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This trust and responsibility made Ozod Bobonazarov
lhink over because now he had a great responsibility on his
shouldcrs.But sometimes he was anxious if he was doing the
right thing. In such cases his performers played one or
another melody before the old hofizes, expert musicians of
Khorezm and he was ready to take their advice.

It is very interesting to recollect the meetings,talks and
conversations between famous magom master,People’s Artist
of Uzbekistan Hojikhon Boltaev and Qzodjon.During long
conversation in Ahmadjon Masharipov’s house who is a
devoted magom performer Hojikhon aka kept silence and only
listened to other people's opinion.. Hojikhon aka used to
listen to the ancient melodies which Ozodjon was performing
now when Matpano ota,Qurji ota and other ustoz hofizez had
performed before and some of them he had been performing
before the Revolution and up to present. But he felt sorry
that according to the requirements of the time their tempo of
performance became faster several times. He used to give a
deep sign but he kept silence.

Once, in 1984 when the khofiz was over 80 they went to
the village of Sharavot of the Yanghiarig District of the
Khorezm Region where the grandson of Muhammad Usuf
Bayani lived. This visit was initiated by Ahmadjon aka and
gave its fruit.

When the hosts saw great hofiz Hojikhon Boltaev they
showed him the original copy of'Tanbour chizighi"rewritten
by Bayani. Hojikhon aka opened the book with the words
"Bismillohir rahmonir rohim..." and was surprised greatly and
began reading.

- Magomi Rost ....

Everybody was staring at the usta. Usta’s excitement
passed to the others too.Keeping the book carefully they
began reading and read it up to the end.When it was over
as if he was leaving his gold which he had found Hojikhon
aka felt tired and there were tears in his eyes. In spite of
the fact that the guests asked the hosts for the book for some
time they refused to give it on various pretexls.

They were sad in the car up to Urghench, everybody was
sunk in thoughts. When they approached Urghench Hojikhon
aka said with a feeling of regret as if he was talking to
himself:

- It is a property which can be studied in a quiet place.

Everybody was silentSeeing enthusiasm of the man who
was over 80 Ozodjon's longing for living, creating and
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carrying out research work bccame stronger and he made up
his mind to go on carrying out his research work at "Tanbour
chizighi" and wished long life to his ustoz.

| saw a very interesting piece of information in the issue
of newspaper "Pravda" on the six of March in 1984:"Ozod
Bobonazarov reanimated "Tanbour chizighi" created one
hundred years ago and it was performed under his
guidance"... | was excited and my heart began throbbing.Im-
mediately | found my friend- writer Ne'matjon Solaev who
was shooting a film about Hojikhon aka and told him about
this news. He smiled and said : - | know about it. | shall
arrange a meeting with Ozodjon for you.

Soon Hojikhon aka’s follower took us,me and a popular
singer Rusimat Jumaniyazov to Ahmadjon aka Masharipov's
house. | got acquainted with Ozod Bobonazarov, who was an
absent-minded young man with shaggy hair.He was a modest
young man and he had no wish to speak, | was a little
disappointed of him. It seemed to me as if he ignored Rusimat
Jumaniyazov too. It touched me,

- How can you continue your benificial work in this mood?
- | said coldly.He didn't answer, | continued after a while.-
Ahmadjon aka praises you to the skies.

- | haven't done anything to boast yet - he said rudely.
Because of these words the idea | wanted to join for realizing
it lagged 20 years back.In 1991 when | was appointed as
director of Region's Musical Drama and Comedy Theatre
named after Ogahei, | invited Ahmadjon aka to work as an
assistant director who was a good organizer and who was
devoted to the theatre art in spite of the fact that he was
against. We began working together. Every day he mentioned
the name of Ozod Bobojonov.l pretended not to hear but he
used to tell something about him. He said that Ozodjon was
right.

One day | asked:

- Well, what's your dear brother busy with ?

- He left the theatre art, he is repairing cars, - engines

of "Jigu li". It is his father's trade - he sighed - he likes
you. You didn't understand him when you met him for the
first time , - he added. .1 wondered if | was blamed when
he was rude.

Some years passed,Ahmadjon aka got ill and retired.As he
was 70 years old,his illness continued for a long time.l went
to see him to the hospital, he again spoke about Ozodjon:
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- Ozod began to analyze magom "Buzruk",- he looked at
me. | thought that he was a very devoted man to the art.
When | asked him to come to the theatre with Ozodjon after
his zecovering he was so happy that | saw light in his eyes.

Really, when Ahmadjon aka recovered he brought Ozodjon
to the theatre. We spoke with him as if nothing had happened
between us before.

- Well, you are welcome, you can begin to realize your
dreams, we’ll fix salary for you and for your ustoz - | said.
Ozodjon did not like my proposal:

- | came not to ask for money and wprk- he said.

Again | was upset by his rude answer, but I did not pay
attention to it and told the following:

- One wise man asked to show him the man who hated
money. He said that he would ask him to prove it. If he
didn’t prove he would call him a fool.

After these words Ozodjon burst into laughter.

- Oh, you can laugh !

- Do you think that I can’t laugh ?

Here Ahmadjon aka added:

- People are right when they say: when a person has
everything then he has a screw loose.We burst into
laughter.From that day i.e. from the first of February of 1995
according to the order of the theatre, they began working
under the name "magom players group".

- In order to be a group there must be three people, we
ask you to give us Ozod lbrohimov - they said. | agreed.
They began working at "Tanbur chizighi”.

Wise people say: If you want to know somebody close,
listen to his heart...".

Notes from Ozodjon’s heart diary.

"It is better to see once than to hear hundred times" -
said Mahtumkuli.The great writer was right. "Tanbur chizighi"
is a magic world.After getting acquainted with this precious
wealth | began to feel myself in the mysterious world of
melody. | want everybody to be aware of this melody but am
I able to realize my wish ? But it is not the work of one
person! Can | clarify and solve the jumbles concerning
magoms and let people listen to this beautiful melody in my
lifetime ? Dawn is coming...
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- You are welcome, the candle of heart, the sun of the
world...

I am waiting for the Sun, then | am not alone ! | am
listening to "Suvori" again. | was excited by the sounds of
horse steps and yells of riders passing by. As if | heard
Hojikhon aka's strong voice, and his high tone.

| stopped reading the notes in the diary. It seemed to me
I heard some sound. When 1 listened to, the telephone was
ringing in the next room. I didn't take the receiver, the sound
stopped, Again there was silence around.

I could not continue reading Ozodjon's diary. |
remembered a story connected with one letter because of the
telephone call.

Argument about one letter.

I wanted to write a Muhammas to wonderful poet Partav's
poem with the radif "love" which was published in 1970 in
Ayami's "Khorezm poets”, but one word in the text of the
gazel did not let me to write it :

Because of parting with sweetheart the world of pleasure
is far from Partv
Look, she opened her face and heart to you, Partav 45

I understood all the words in the poem but | could not
catch the meaning of the word "savo" and did not understand
the meaning of the poem. | was shamed to ask Ayami domla
about it. | looked through dictionaries for this word but could
not find it. Months passed, one day my friend poet Nematjon
Solaev came to my place..I told him my intention.He thought
a little bit and said: - We shall ask Ayami domla himself.
He rang him up and they talked for a long time. During their
talk, perhaps Ayami domla had a look at the book and
explained the word "savo" as savo-wind which rose the weil
and opened the sweerheart's face, he interpreted the wind as
the wind of revolution. Nematjon aka told me his idea and
explanation. First | agreed thinking that domla knew the
Arabic language and the workers of the publishing house
could not have allowed such error,but all the same | did not
want to write Muhammas to this poem.

Again months passed. One day Hojikhon aka and Siddiq
Mahsum,an educated old friend of my father came to our
place to visit my farther.
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After greeting | told them my intention to write
Muhammas to Partav’s poem "Love". Hojikhon aka looked at
me and smiled and continued sitting and looking at the
ground . Siddig Mahsum looked at Hodjikhon aka and said
- Very well. 1 did not say anything because | knew that both
of them loved Partav.

I understood what they meant: "Is it easy to write
Mahammas to Partav?".l broke the silence after a while.

- But | didn't understand one word in the poem. Recently
Ayami domla published a book about poets of Khorezm and
there | read Partav's poem "Love" and in the last lines there
was written:

Firoq yari aro lazzat dunyadin savo Partav.

Siddiq Mahsum looked at me, there was surprise in his
eyes. "If you do not know even this word what for do you
want to write Muhammas ? You are an engineer, why not to
work by your trade : | understood his idea and | regretted
to have said it.

- Your domla made a mistake, you must read it not "savo"
but as "suvo” - "mosyvo" - it means who lacks all pleasures
of life - he said in a loud voice.

Hojikhon aka repeated the line again not raising his head:

Faroqi yar aro lazzoti dunyadin suvo, Partav.

Now everything was clear. Because of one letter | couldn't
write Muhammas ! After that | wrote it.

I looked at Ozodjon's diary a again and began reading it
eagerly.

Notes in Ozodjon’s diary.

Many skillful magom players passed away and the art of
magom fell into decay.Khorezm’s six and a half of magoms
"Tanbour chizighi" even was not opened till 1950- ies. Oh
God !

E.E.Romanovsrya,who did not know the rhythm measures
of maqoms, came to Khorezm in 1934 with a research
expedition and recorded the phonograph of some magom
tunes, sung by M.Harratov in 1944. Matniyaz Usupov began
writing down maqgoms,heard from Matpano ota and other
ustozez. At that time M.Usupov had not enough khowledge
of music art. Even he did not finish secondary music school.

At this page of the note book one could notice Orod's
rude criticism. Perhaps he wrote it in his diary because he
did not dare to say it aloud :
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"Our respected teacher Matniyaz Usupov published a book
"Magoms of Khorezm" edited by musician LAkbarov in 1957.
He coped with great work but he was limited with those songs
and tunes which were sung and played up to this time and
there were not any new tunes and songs in the book. All of
them were recorded into the tapes and gramophone discs and
performed by the singers.All the same his labour did not
plough the sand, if he had not written the book magoms
would have changed their colours passing from one singer to
another !

The heart of a creator is like the sea, it is large and
wavy. Nevertheless, how Hojikhon aka had sung "Khoresm
segohi”, Komiljon aka and their pupils also sang it in the
same way without any change.Does it mean that there is no
singer among them who can read notes ? No, there are a lot
of them, but the mystery of ancient magoms were not fully
opened and discovered in the modern notes. Especially in the
playing part the tunes are performed in the same way as they
were played before publishing "Khorezm magoms".

Ozodjon's diary is written in a surprisingly way. In some
places of it his voice goes out of the notebook and touches
the ceiling of the room causes ringing: "Great thanks to our
teacher.. He published "Khorezm magoms" in three volumes.
Not any person can offer 3 volumes of "Khorezm magoms"
to people after 13 years. | am reading and reading and tired
I have a headache. The guestion "Why?" tortures me. If the
first book is far from Khorezm's real magoms, the second
edition consisting of 3 books is very far... What happened to
our professor who created beautiful operas and balleys? Did
other sciences influence him ? Why did he add Khorezm's
classic songs to Khorezm magoms and made 3 books of them
? Do Khorezm magoms need this false honour ?".

The notes of "Tanbour chizighi" are such a wealth
which can be, a mirror reflexing the whole of the
Turonland! Ustoz could have analysed and got it published
this great wealth!

On the contrary there are a lot of mistakes in many places
of the magoms. They are not lighted up correctly by the
teacher. The plgying part of the "Rost" magom- the measures
of "Tani maqgomi rost" are given differently. Didn't the
teacher pay attention that the measures are not changable ?
The degree isn't right, the rhythm is not showen,so it is
difficult to learn the song by heart. In the second edition of
the book the measures of the rhythm is given equally and it
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is correct but the mistake is in the mode which was prolonged
up to fourth tact because sarakubors are zarb ul-gadim, there
must be Gul-Tak between them.There is not sucha melody
in shashmagom.

If in each line the rhythm changes 3 -4 times it will be
impossible to learn the melody by heart and one can t believe
that the tune is right.

The rhythm of the melody 'Tardgiz" in'Tanbour chizighi"
is given as taka-gul-gul.

There are some jumbles in both editions of the author,
the place of hissas are replaced.

In "Tanbour chizighi'V'Peshravi Rosf'is given as "Peshravi
gardun",The song can be performed both in the way of
"Peshrov" and in the way of "gardun” but in both editions
of the author measure is given to "Peshravi gardun”, it is not
right for "gardun" .

There are some mistakes in above- mentioned
"Muhammas" in both editions of the author. Muhammas
Ushok" is a very famous song in Khorezm. The song which
is performed in all parties, ceremonies doesn't fit the 16 tacts
of rhythmical group yet. In the first edition 15 tacts of
rhythmical group is showen, but it does not fit the conclusive
phrase.In the second edition, it is prolonged to 16 tacts but
it also does not correspond to the phrase.In "Tanbour
Chizighi" the melody direction is given just to 16 tacts and
it fits the rhythm very well...

In Matniyaz aka’s first edition there is "Sakili Vazmin"but
in the second edition there is not. "Sakili Mirzo" which is
given in this second edition is jusf'Sakili Vazmin".The same
we can say about the song "Sakili Muhirkan" which is the
famous song "Khorezm Miskini","Ufori the first is the Ufori
of this "Miskini", "Ufori" the second" is the Ufori of "Rost".

Reading and looking through such mistakes | was at a
loss. | closed Ozodjon's note-book and felt symphathy deep
in my heart. | decided to have a heart to heart talk with

him.
Conversation.

There are some people for whom one word is more and
half a word is not enough.We must find one and a quarter
word to find the way to their heart. If you cannot find this
measure your conversation will not be successful, So |
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prepared Ozodjon to the conversation,I began the talk from
afar,First Ozod listened tc me with indifference, then he
began to listen to me with interest.

After greeting and a little pause | began:- One day Ulmas
Umarbekov,Rusimat Otaev (both of them died) and | wanted
to go to Khiva. Then | made a little pause because he knew
our wonderful poet Rusimat Otaev very well.- Near the
ancient Urgench bridge our car was broken. This happened
either in 1968 or in 1967, then me walked through the Shavot
bridge and went to the taxi-station to Khiva.

Five or six pcople who were standing in a gueue, whether
they recognized us or not, gave us their turn, not wasting
time we took the first taxi and started to move when one
kind-looking old man who wore national pants, warm kamsol
(jacket), old-fashioned telpak (headwear) carrying on his
back a sack not very full with luggage, raised his hand to
stop the taxi, he held one sum in his hands (at that time
taxi's charge till Khiva was one sum). | said:

- If he goes to Khiva letVtake this ota (eldely man).

The taxi driver stopped the car near him. Ota gave him
one sum:

- | wanted to go to Khiva-he begged,

- Please take a seat - | opened - the back door of the
taxi and mo ved away.

Rusimat moved with difficulty because we were pressed a
little. Ulmas aka was seating in the front seat silently.Nobody
spoke until our car got to the Khiva road, after a while
Rusimat pointed angrily to the panel with a soldier on the
edge of the road and said:

- Instead of drawing soldier with a gun they could write
a distich from Ogahi's poem, because this is the road to
Khiva.

Nobody answered. After a distressing pause ota said.:

Do you know Ogahi? Rusimat aka was happy to hear it.
He asked - We know him a little bit ? And what about you?

Ota addressed to the taxi-driver:

- Hey, son, drive your car slowly.

He asked us: - Close the taxi windows. We all were very
interested and closed the windows Ota began singing "Suvori":

| sing about sufferings of my heart in the desert ...

"Suvori" gradually raised so high up and filled our hearts
so much that we were shocked with excitment His voice and
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tune became higher and higher, over 70 year old man without
dutor and doira first sing Partavi's Muhammas to Fuzuli and
finished beautifully with Ogahi's "Savti". The car arrived in
Khiva. Suddenly ota said:

- | must get off here.

The driver stopped the car immediately. We were at a
loss.

- Ota, who are you ? - | asked with excitment.

- Me ? - He looked smiling at our faces and said - some
people call me Kalandar bola, some people call Kalandar-
banghi. We heard much about famous hofiz (singer) Kalandor
bola and we were ashamed that we didn't recognize
him.Ulmas aka looked back and gave him a beautiful smile.
Then | asked ota:

- let’s go with us, we are going to Docter Otanazar
Abdullaev.

- No, no - said ota quickly.

- | am coming to fetch my dutor.There are guests from
Tajikiston in

Hodgi Eshon's (he means Hodgi Boltaev), one of them is
Marufhuja Bahodirov.They will be there a week or ten days.l
could not use Hodji Eshon's dutor. Thank you, boys.l must
return to Urghench, - We’ll take you back there - asked
Rusimat aka.

- No, no, I'll go there myself - he went out of the car,
didn't clo se the door and added - | live here when you have
time you are welcome.

He took his sack on his back and went away. By the
confident steps of ota one can see that he is the beloved son
of his people and owner of his land... - Ozodjon - | wanted
to draw him into converstion - we listened to Kalandar ota’s
songs later on. We organized a TV show where Hodji aka
and he sang songs but | have not understood one thing yet.

To my mind Ozodjon didn’t understand the purpose of
our talk yet and he looked at me and asked me to continue.

- Kalandar aka's voice is one or two tones louder than
Hodji aka’s so it seems to me there is no rhythm in it

There was a heavy pause,then | said that | had told this
idea to Nazar aka, nowadays famous childirmakash who took
part in the TV show and played a doira sitting between
Kalandar aka and Hodji aka. He said that it had been
difficult for him to play when Kalandar aka's turn came.

Ozodjon didn't say anything again , | didn’t know what
to say, then Ozodjon said with some inner regret:
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- Hodji aka’s art is beyond praise. If there is no rhythm
in Kalan dar aka’s song, will such a song master take part
in the duet ?

And here is a puzzle for you. Now | kept silent. He could
not help continueing the conversation.

- In order to listen to such singers and to understand his
jokes one must have a good hearing ability,when they say
"Dastgiri fano-0” in the highest tone many selfish doira
players are at a loss and lose their ways of performance and
they blame the singers that sometimes they cannot follow the
rhythm - he stopped for a while to see whether | understand
him or not, then continued

- It is like codensia, as if there is no rhythm, but all the
same there is inner rhythm in it

- Now | understood your phrase "Rhythm length" :

Ozodjon looked at me.

- You have read the note-book, didn’t you ?

- Not everything. | didn’t understand many places.You
said that the song "Ne koshi uze" (p.317) which is in the
book "Uzbek musikasi" by M.Usupov in volume Y is the same
as "Tani magomi rost". What do you mean?

- You are a strange man- Ozodjon lost his temper, - |
mean that such a big melody of magom became poorer.

The author gave the song "Naksh" from "Navo" magom
as "Savti Ferus ". Look - He took a big book and began
listing - here, page 146,here page 244.1t is stressed that the
song "Dildoring Kelur” is based on the "Tasnif' from
"Buzruk" magom. Of course, this is the influence of the
editors U.Kon and LAkbarov, because there is no such phrase
"Tasnif" in usage in Khorezm, M.Unusov is the scientist who
was able to put down in notes of the songs which were in
use. That's why we can say that the song is based on the
tune of "Tasnif Buzruk". If we take into consideration that
"tasnif" in Bukhara's shashmakom is the same in Kharezm's
magom "Peshrav 1" then it is just right to say that the above
mentioned song is based on "Peshrav" and created by
Khorezm musicians.

- The song "Gulandomim bila” which was performed by
Komiljon aka is familiar to people.It is given in volume Y of
"Uzbek halg musikasi" at page 293. You said that is "Talkini
Navo" and it is not right to say that it is based on "Talkini
Navo".l opened the book at that page and can’t find the
sentence that is based on "Talkini Navo". How can |
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understand it ? Ozodjon again was upset and said. - Oh...!
Open the book at page 583.

| opened the book at that page at once, and found above
mentioned phrase. All the same | said:

- And, what is it ?

- You either didn't read thoroughly what | wrote or you
are laughing at me ! Before performing the song "Talkini
Navo" he sang it to his teachers,to Matpano ota.lf the song
"Talkin" had full notes the tune wouldn't be so poor in the
performance by Komiljon aka.Do you remember ? (Ozodjon
began to sing in a loud voice).

Where is the place for my heart's rest oh, dear
I won’t have a rest if my sweetheart is not near.

Suddenly he stopped singing and said in a tired voice:

- This highest tone is not in the note. There are only 2
or 3 lines for it.

- You are taking it too close to your heart but people
gossip you too - said I in order to calm him.

He looked at me with surprise in his eyes.- They say that
you are singing "Rost" by putting words in the place where
you have to play the tune.

Ozodjon breathed heavily. | was sorry for him.

- Don’t feel sorry for me-he said as if he guessed my
thoughts.

Specialists say so because the tunes of "Tanbour Chizighi"
are unfamiliar to them. It is not gossip, it is because of the
fact they are not aware of ancient tunes. Even such an erudite
scientist Ikrom Akbarov was not able to offer full version of
"Rost" magom from six and a half magoms.

He opened page 518 volume 6 of "Uzbek halg misikiasi"
book : "Besides that here,there are some dots in different
forms, different signs, for the time being it was impossible
to define, to understand them".

In spite of fact that |1 had many talks with Ozodjon earlier
today's conversation and my acquantance with his notebook
yesterday made me write a letter to Marx Jumaniyazov, the
hokim ("hokim - a governor of province") of the Khorezm
Region and let him know and ask him to help to finish this
noble work and to publish magoms as a book and as a present
for the 2500 aniversary of foundation of Khiva and because
of the fact that people should know these ancient magoms as
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well. Firstly he is governer of the viloyat, (viloyat - is a
province) he is fond of music, art, history and he will do his
best to acquaint people with their history, ancient music and
magoms.

A letter to the Khokim.

To the respected
Khokim of Khorezm viloyat,

Dear Marx Jumaniyazovich !

It is difficult for me to begin this letter though it has good
intentions it is a little bit troublesome, it needs economic
assistance and sponsorship.

You always take care of our culture, especilly music
and the problems connected with it. This is the will and
wish and mercy of God to us. Your order to restore
Khorezm's six and a half magoms from the original of
"Tanbour Chizighi”, which was written in Feruz time is
one of your such deeds.As you have proposed a talented
musician Ozod Ibrohimov, Ozod Bobonazarov, Ahmadjon
Masharipov, who took part in the organization of magom
group 30 years ago with Hodjikhon aka and one of the
lovers of classic music were invited to the theatre. | told
them about your task and they were given employment
by fixing half staff salary to each of them. During past
9 months they set to notes of only Rost magom's
mushkulot, some poems of nasri and ufori.

It took them 9-10 months to copy out one magom and
it shows that the work needs carefullnessand time. If
we continue the work in this speed it will take us 4-5
years to copy them out. Your interferenceis needed in
order to finish this work and in order topresent it to
the 2500th anniversary of Khiva. Then it is impossible to
quicken the work of those three people working
over'Tanbour Chizighi" who are not released from their
duties.

Dear Marx Jumaniyazovich you know from history that
even Ferus gave a definite order about magoms. Your
devotion to this cause also deserves honour in this case.
Because magom is our cultural wealth andthe pride of
our nation, Setting to notes of Bayani's work'Tanbour
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Chizighi“is one thing and taking care of its performers is
another thing.
We wish You to solve the problem in our favour.

Yours faithfully
Director of the Viloyat
Theatre named after
Ogahi

I wrote the letter but | was not quite sure whether |1 am
ready to have a talk with the Khokim. | read Ozodjon's
note-book in the evenings and in the day time | often had
a talk with three of them in their room.

Conversations

Once when | entered the room, our three magom
performers were sitting silent. Either they were tired or they
could not find the solution of some problem. | didn't ask the
reason. Simply | wanted to inspirit and cheer them up and
told them the following story.

Once there was an open-hearted man whose name was
Bank buva in Kushkoprik.He was a sweet stuff maker and
cooked different pastries, nowots, candies, etc.He was a big
businessman at the same time and he often received such
famous people as Sherozi,Hojikhon aka, Komiljon aka and
their parties continued till morning.

One day Sherozi came to see him. Bank buva was so
happy that he cut a sheep and made a party. When the party
was in full swing Bank bura was called by his wife:

- Will you go out for a minute ?

- Well,well, what's the matter,- is everyting all right?

-he said and he saw Komiljon Otaniyazov near the door,-
Oh,Komiljon,

come in you are welcome,- he invited him in. After that
the party became much more interesting, when it was in its
height again he was called by his wife.

- Will you go out for a minute ?

- Well, well, what's the matter - said Bank buva and he
went out and saw Hodjikhon Boltaev who was not aware of
the guests

.- Oh, Hodjikhon Eshon, what fair wind brought you here,
come in - he invited him in. Bank buva decided to cut one
more sheep in honour of the guests.
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- Call butcher Hodjayaz,- said he to his son and sent him
for his neighbour. Hodjayaz came and asked,- what can | do
for you?

- | wanted to cut only Sherozi itself. But (he pointed to
Komiljon aka and Hodjkhon aka) they came too. We must
cut one more sheep - he said.

The butcher nodded, and went out and after a minute he
came in again and asked in a loud voice:

- Bank buva, Bank bova : which sheep should | cut ?

Bank buva waited a bit, looked at the faces of each guest
and stared at Madrahim Sherozi and in a merry voice he
said: - You can cut a Sherozi (he meant the breed of the
sheep).

Everybody burst into laughter. The laughter was not over
yet when Ahmadjon aka continued :

- Once a young man greeted with Hojikhon aka and said:

- | am a singer !

Oh, well - said Hojikhon aka.

- | wanted to ask you one thing.
- Well, well, -said Hojikhon aka.
I have a headache when 1 sing.

Hojikhon aka looked at the singer : - Do you have a
terriable headache?

- Yes, | do.

- Hm... Hojikhon aka thought a bit and then without
smiling he said seriously.

- Well, ask people how they feel after your song...

We laughed with pleasure for a while, when everybody
was ready to continue our work and before our scientific talk,l
read two lines from Navoi's poem:

Who is ashamed of drinking beer in the tavern
His mood will be spoiled by the sensitive string of a Nai

Ozod Ibrakhimov says:
-Oh \listen to what Navoi says:

~ The sight of my sweetheart's face brightens the dark
nights

The light of the eyes elucidates the faces of friends.

- To see friends,to have a talk with them is so pleasant,
you are welcome,- he said to me.
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After Ozod aka’s words | didn't dare to speak
abouf'Tanbour chizighi" at once and | continued my thought
about friends, friendship a little bit.

- You know that the deceased Siddig Mahsum, God
blesses him, m

father,HojikKon aka, Nurmamat aka were great friends.
Siddig aka and my father always argued about this or that
word and even they were sulky with each other but they were
real good friends.

Their debate was usually about the meaning of Arabic and
Percian words. Hojikhon aka had a different nature. He
didn't arque and if he liked somebody's ideas he used to
take his dutar in his hand and played a surprising tune
accompanied with a beautiful song. Everybody usually stopped
a debate, offence was forgotten under the influence of this
charming song in such cases.

One winter evening in 1975-76 Siddiq Mahsum rang me
up and invited me to his place. It was 10 o'clock, in winter
10 o'clock seemed to be midnight.

- Siddig aka, it’s already late,what’s the matter ?- | asked,
but he said in his usual bass:

- Hoji Eshon, Nurmamat and your father are here, (Siddiq
aka called Hoji Boltaev Hoji Eshon).

- Not only he - said Ahmadjon aka - Mahbubi domla and
his friends also called him Hoji Eshon.

"Then they are discussing a new poem"- | thought
and went there at once. As Mahsum aka had said four
of them were sitting in a warm drawing room and having
a warm talk. Hojihon aka got his torr beside him.
Nurmamat aka got his dutor, there was an ordinary
table-cloth in the middle.

My father had an old book in his hand,he was reading
something. When | entered there was a little pause. We
greeted each other. My father continued reading the book:
"His son Hammod said that his father Imomi Asam was a
handsome, dark-complexioned, broad-shouldered man when
he was sad he didn’t speak, only answered questions. Being
of middle height, handsome he didn't speak in vain. His talks
were hearty and clever, interesting.

My father lifted his head from the book and looked
smiling at the people sitting around:

- Look, his son did not limit himself saying medium
height,- he said

- hc was a little bit tall and handsome.
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- Oh, yes, - said Hojihon aka.

- Today's discussion is about us, - | said to Siddiq aka.

- Oh, your father is young enough because he has got
such a son as you, Komiljon. We called you because we like
you.

Everybody nodded. Nurmamat aka added:

- Even when he curses somebody he says: let Imam Asim
punish you !

- His,Imami Azam's honorouble name is AIl-Nu’mon.
There is some magic in his name, because Nu'mon means
blood, blood is the main source of the body and it showes
that we are alive. Some religious people call blood - spirit...

- Samandar, - said Siddig Maksum, you are a poet. Of
course, Imomi Azam is a great imom,he is a rare tulip in the
flower garden of wisdom and Islam. You mustn't curse by
his name, here is no word for explanation.

- Oh, yes,- said Hodji aka - Imom Azam was an educated
man. God gave him this ability.

| tried to change the topic of the talk becausp it was
already late and they were not going to stop their discussion
and they forgot the song at all.

- Hojihon aka ! - | said to him and he looked at me in
a strange way as if he guessed that | was asking for a song
to sing and he bent his head showing that he was ready to
listen to me:

- When Kalandar bangi reached the highest register of
the song all tied up cattle tore their ropes, Is it right ?

Normamat aka was a very jolly man:

- Oh,yes, when Kalandar aka sang people tied their cattle
by chain:

- In order people didn't cut them - said my father.

Everybody burst into laughter.

- You are the masters of exaggeration - said Siddiq aka
to Hajikhon aka.

- But really Kalandor aka's voice was very strong and
rich,- said Hojikhon aka taking his torr sadly.

Nurmamat aka also took his dutor and fixed the stringes of
his instrument and looked at us smiling as if he wanted to say
"now we’ll sing", Hojikhon aka began "katta suvori”. And he
sang the muhammas,which | had never heard.At the highest

register of Muhammas he underlined one line of the song and
stressed it :

The light in the hearts of people here is not from the candle...
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The song was over. But it seemed as if the echo of his
voice was still ringing.

Pleasant pause followed. Nobody wanted to break this
pause and everybody was plunged in a deep reverie.

| repeated the line from the poem with pleasure:

The light in the hearts of people here is not from the candle...

- Oh, yes ! - said Siddig Maksum - the iight in our hearts
was lit not by the candle but because of the friends, by the
God!!!

One idea came across my mind whether there would be
such musicians in the future too who could understand poems,
the hidden ideas of songs.

Ahmadjon aka, both Ozod aka who listened to my talk
kept silent for a while.

- WIill there be listeners who can understand poems very
well? - said Ozod aka.

- There will be - said Ahmadjon aka, with exitement, -
musicians and listeners. We are working at the great
work,everything has its turn.

- You are right - | said - but | am asking you this questmn
alrea dy hundred times, why so many great musicians can’t
open the secret of "Tanbour Chizihy". | read yesterday that
llyas Akbarov wrote after the talk with Ozodjon : "Many
musical composers and music experts, mark that Tanbour
Chizighy" is simple and ordinary and it does not have any
pause and rhythmic changes that's why up to this time there
have been some difficulties in writing down in notes of the
Khorezm magoms which were written in this system. Research
works carried out in this sphere have not given any results

et"46.

Y - We are working as if we are digging well by needle -
exclaimed Ahmadjon aka sadly,- luckily we have Ozodjon who
works hard at it and knows the subject well. We have done
half of "Buzruk" and there are many suvories there.

- You reininded me "Suvories”.One of the 12 magoms was
called "Raho vi". Ishoq Rajabov says : "According to some
considerations "rah™ or "roh" means "road”, Because in some
versions of magoms and folk music compositions "suvori" is the
name of songs and melodies, which describe the march of
horsemen. If we say that "Suvori" is connected with the march
of horsemen, "Rahovi" means to go along the road. I think the
origin of the word "Suvori" goes to the word "Rahovi"47.
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- Well if "Rahovi" is "Suvori”, why there is not "Suvori"
in Shash makom.

Hearing Ozodjon's question any music expert will be at a
loss. - So - continued Ozodjon, "Tanbour Chizighi" is the
rare national property of Turon, but it’s misterious and it is
necessary to work much at it.

- | looked at their faces -llyas Akbarov said in his book
"Uzbek folk music™: "Khorezm tanbour chizighi" is written on
the base of tabulatur principal,but here not the pitch of the
sound but the way of production of voice from a tanbour is
written. 48 What is tabulatur ? What system is it?

- That's right - said Ozodjon and stood up, took the
tanbour from it’s place and pointed to the space from the
lower part of the fingerboard up to the top of the finger-board
and continued : ” - This space is a tabulatura.

It was the base for creative research of great scholars.
Al-Farobi, Ibn Sina and as result of it they created the
system of notes. Famous Uzmian scholar Sayfiddin al
Uzmovi's merits are great as he continued the works of great
scholars. He called one unknown tune "sakili awal" i.e. the
first sakul and he made up notes from the letter combinations
and he fitted them to the measures of Ud stops and he placed
the tune into the table (ud is a harp)....

- Figures, you said, - then Al-Farobi theory music science
is one of the mathematical subjects found its reflection in it
- | said. Forobi marked in his philosophical articles:"
theoretical philosophy has three main parts they are: science
about nature, science about God the science between them is
occupied by mathematical sciences : mathematic science
consists of 4 parts : ariphmetics, geometry, astronomy and
music ".49

- Of course, we can’t play the tune withont counting -
Ozodjon took the doira and began playing and counted one,
two,three and etc. As far as tabulatura concerns it has
Spanish, French and German types. For different musical
intruments lined and without Lined types existed and they
were marked by letters, numbers and different signs. Then
the marks of tabulatura were changed into note sings.
"Tanbour chizighi" also is one of the types of tabulatura.

- Ozodjon, you have said that there is no "Suvori" in
Shashmakom.

- You are right, there is no "Naksh" too.

- Well, just a minute. Qulom Zafari counted 12 maqoms:
Rahovi,Husay ini, Rost, Hijoz,Buzruk,Kuchak, Iroq,Safikhon,
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Navo, Ushoq, Zangyla, Buslik and also showed their own
melodies and stressed that there were 12 tunes in "Rahovi",
it means "Navruzi Arab" - 6 melodies, "Navruzi” adgam" - 6
melodies. 50

- These are not "Rahovi" itself but its nasrs, Nasr means
the way

of singing (performance). "Nasri Adgam", "Navrozi horo"
for example. If we take "Rahovi" you can't compare it with
"Suvori". "Rahovi" is connected with road, for example our
famous "Ali Qambar”, it looks like a man with a crook, like
Kambar ota's walk. | compare this way of performing with
the steps of people going to pilgrimage of sulton Uvajses
bobo’s, Norinjon bobo's graves.

Suddenly Ahmadjon aka got excited:

- There was a custom in one tribes in India : people who
came from villages to town to the market, after shopping they
hired a special singer.

- Why? - | asked.

- The singer sang a song untill the people walked 7-8
kilometres ho me carrying their luggage. Listening to the song
they didn't notice the heaviness of their luggage, untill they
got home.

- It is a very good custom - exclaimed Ozod aka.

- We have got one song - went on talking Ahmadjon aka
- which is performed by a dutor.

- "Rovi", perhaps it is "Rahovi"

- "Rovi" means a man who tells legends -said I.

- You are right, rovis tell legends. Do they sing it under
the accompaniment of music?

- We didn’t say anything - Oh, | only told my thoughts-
said Ahmad jon aka.

I enjoy each talk, get much useful information from them.In
one of those pleasant days | was phoned from the Khokim’s
Office and told:” You will be received by the Khokim at 3 o’
clock in the afternoon tomorrow". In spite of the fact that the
Khokim will receive me in connection with "Tanbour chizighi",
I was excited as if | am a student who is taking his exam. |
invited Ozodjon in order to talk about "Tanbour Chizighi".

The Conversation.

- Ozodjon, in the 6 th volume of "Uzbek folk music" in
the part"
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Khorezm magoms llyas Akbarov gave the interpretation of
"Rost" magom from "Tanbour Chizighi”. Why are you going
to take notes of this "Rost" magom again.

- 1 Akbarov was based only on 3 patterns in his
interpretation. By the way in the third pattern, when it is
said that the position of 3 dots fits the state of syncope is
not right. In the first example one dot is equal to eight dots
note measure, and double
dots - are equal to 16 note measure,
but it is also right partly because each dot comes in pairs or
without a pair.If a dot comes in a pair they are equal to 8
notes, if a dot comes not in a pair it is equal to a quater,
sometimes according to the the rhythmical foots they are
ieqfttjal to three times 8 notes. They are read from right to
eft.

L Il - the rhythm is taka-gul-gul, it
is met in tune tarje.

2. When each dot is equal to three times 8 it is met in
the magoms interpretation

3. Besides that in "Tanbour Chizighi"the following
arrows have different functions. Because the performance
of full and not short Bozgys are connected with these
arrows if some arrows show the beginning of hona, some
of them show the beginning of tone and words. It is a
pity that I.Akbarov did not pay attention to long and
short arrows.

4. Special lines which separate dots in "Tanbour Chizighi"

are put in order not to make a mistake in the
division of rhythmical foots and they are put in difficult
positions of the melody. Akbarov was not aware of this fact
too.

5. Only the tune expressed by note 8 is the music of Rost
V\_/hri10h is correctly decaded but the rhythm division is not
right.

6. The most characteristic feature is that being aware that
it is not possible to divide 16 bars into three in one hona,this
rhythm is divided into 3 bars.

The rhythm shown in "Tanbour Chizighi": Gul- tak - taka-
gul- tak | Akbarov interpreted it in this way:

In reality it must be placed in this way and this music
must be divided into 4 bars then the hona will be full
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We can meet these mistakes in "Suvori" too. There must
be 13 parts (hissa) in "Suvori" but when they wrote the notes
it was put into 12 parts. That's why the place of weak and
strong parts were mixed and changed.

For example the interpretation:

it must be:

The rhythm : taka-taka tak-tak gul-gul tak-taka taka-gul,

7. In notes instead of writing rephase (the sign of
repeation) the sign Alif (the first letter of, the Arabic
alphabet) is given in "Tanbour Chizighi”.

The dots are repeated between the second signs of Alif,
/period (oraliq)/.

8. Now segna is in the middle, in "Tanbour Chizighi” the
sign Star is given to show the repeation of long distance and
plays the role of torch which showes the changing place of
tune .

Ozodjon is talking heatedly but | began thinking how to
express my information in a simple and ordinary way and
which points to stress while speaking to the Khokim,

- What are you thinking about?

I pricked up my ears after his question. | wanted to
6sk the usual question for which | never got a satisfactory
answer - because the Khokim will ask me this question.

- Why hasn't "Tanbour Chizighi" been analyzed fully
and has not been written down in notes ?

First Ozodjon was surprised, then in order not to show
his disappointment he cxplained it thoroughly once again
and he spoke about our national instruments which were
fitted to play European music and after that | seemed
tp find the main point of the topic of talk with the
Khokim of the Province.

At the Khohim’s reception.

The first Khokim of the Horezm Province Marx
Jumaniyazov is a well-educated man. He has experience in
all spheres of life that's why it is a pleasure to have a talk
with him about everything under the Sun.
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- Well - said Marx aka,- | got your Ictter, you began very
useful work. By the way what is "Tanbour Chizighi" ?

I brought some photo samples of ancient notes, copied out
by Muhammad Usuf Biyoni and spread them on the table :

- Here are the photo samples from ancient notes with
misterious dots. Marks aka looked at them for a long time
and then took one photo sample:

- It looks like a cardiogram? As if the pulse of heart is
written here, isn't it? - said he and continued in surprise :
why haven't these dots been set into our modern notes yet?
We have got great composers in our Republic ! There are
many books about magoms too.

- You are right,there are many critical works, articles,
legends about magoms and there are many authors,but if not
to take into account of Khorezm "Tanbour Chizighi" there are
not many complete ancient written sources of magoms.Our
famous composer llyas Akbarov did his best to write down
the notes of Tanbour Chizighi”and he was able to write down
the notes of "Rost" magom. Our performers noted that there
were some mistakes there too.

By the way whether we do not know there are any
composers or singers who are interested in ‘Tanbour
Chizighi" besides lliyas aka.

In one word,the rare property of our nation couldn't find
it’s performers and listeners.

This argument also shows that we didn’t pay attention
to the only rare source,did we? It shows our indifference
to ancient sounds and melodies and that me are far from
to recognize ourselves, our music, aren't we?

- Really -esaid Marx aka - we speak about magoms
fer hours, but we are too far from setting to notes that
source where the magoms are collected. It disturbs our
development as a nation and to know ourselves and to
rehabilitate our customs and to realize our dreams into
reality.

- Marx aka, | thought much over your question, you
asked me above. Why hasn't "Tanbour Chizighi”been not
studied well up to prescnt,why haven't the notes been
written down and people didn’t know about it - |
continued after a while. - One of the main reasons for
it that our national instruments were reconstructed during
the Red Empire,In general, the art of Uzbek national
music is not studied well-enough and many music-schools
were organized after the revolution on the basis of

182

European music-schools that's why students didn't know
the rules of national music, they didn’t study them and
they were far from it

You are right, Komiljon. When was the oriental
department opened in the Conservatoire?

- Not before 1973-74, about those years

- You see, when will our students graduate it, when will
they make research work, these are natural questions. That’s
why we lagged behind in preparing specialits who knew classic
music and magoms. -Now let’s think over it,at the department
of folk music instruments they teach students to play different
national reconstructed instruments like accordion, balalaika
etc. And how can we speak about magom ? Of course not.
Our national instruments are reconstructed to play Bethoven,
Bah’s works, so our musicians easily play them according to
the notes and easily join the orchestra, but they can't be
national musicians.

- They can be national musicians but they can't play it
heartily to enjoy people

- All the same they are far from national colour. National
colour came to us by oral performances. Those national
musicians who couldn't enter the institute passed magoms
from one generation to another,from master to pupils,in this
way magoms are still alive partly.

Marx aka burst into laughter. | brought him the photoes
of reconstructed instruments and spread them on the table
and began to show:

- Here is the fate of our dutor: these are a tonic (first
string) dutor, those ones are a sekunda dutor, a bass dutor,
and contrabass dutor. Alto dutor is a little type of dutor.The
strings are cut into the string board in a chromatic way. Dutor
bass is a big dutor. There are four strings- they are tuned
in accordance with the fourth to "C" in the fourth big
octave,to "G" in the third big octave, to "D" in the second
small octave,and to "A” in the first small octave; the string
"A" is made of guts, the rest are made of metal.51

Dutor contrabass is a very big dutor. Ancient changes were
also reconstructed, they are changed from deotonic tone into
chromatic tone.

- Oh, the history of musical instruments have got their
own secrets, said Marx aka,

- Fiddles (ghijjak) are also tuned like violins .

This is our ancient Khorezm fiddle. Look at this picture,
we didn't recognize the musician, pay attention to the long
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stringboard of the fiddle which lies on his knee. Surni (a
pipe) was also reconstructed but they couldn't use it. They
marked only chromatic (half line), sounds in a surni. They
couldn't use kushnai.

- Why ?

- When they played a kushnai, it gave the sense of
national colour.

Marx aka nodded his head and burst into laughter,

- Long live our kushnai !

- Deotonic stops of ancient tanbour were changed into
chromatic stops, the sound of tanbour was fixed one step
higher, because the sound of all instruments were tuned
according to this sound in the orchestra.For example, Kashkar
rubobi, alto dutor.

- So, all instruments were fitted according to the orchestra.

- | wonder if you know the person who headed the
introduction of na tional instruments into orchestra. He is
Ashot Ivanovich Petrosyan ! Well, he was invited to head it
because he was an expert in the field of music. But according
to somebody's order our instruments tanbur, dutors changed
their way of tuning and lost national colour And do you know
the birth of riutor which causes to tremble the strings of
people's heart for centuries how it was made.lt is surprising
and honourable that one person's life-time is needed to
prepare dutor,until it gives the first sounds.

Here is the history, how a dutor comes into existence:My
grandfather told me that first of all a mulberry tree was
chosen, marked. They cut short logs from them, put them
under a newly- digged well and put burnt bricks on them
and kept there 15-20 years. The well gave water during these
years, the first sounds of a dutor is born in the well.
Apprentices dug out the logs from the well and put them in
draugnt for 4-5 years and they are not touched during these
years, all this process are headed by old masters. The
apprentices dug another well and again put short logs under
it for the music instruments of the next generation. The
process of watering, drying, and hardening logs were wery
interesting, How they hardened them ! They buried them
under the ground and built tandir on it. During 7 years
housewives baked bread in it. If tandir got old, they built
another tandir.

You see how future dutors were hardened?

After getting them from the place under the tandir they
prepared parts of dutors and again put them in draught for
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4 or 5 years. After that they were sticked by glue and a
musical intrument were prep'ared which could stand humidity,
wind, sun. And then two silk strings were tied and a dutor
was ready.

One dutor was born during 40 years!

This is the life-time of people. From the sounds of dutor's
string the heart of people, tremble, the blood is agitated in
the veins under the accompaniment of the sounds.

| stopped talking. As if the room was filled with music
and we were listening to it with pleasure. Marx aka knows
instruments well,he has got dutor, tanbur and he plays them
rather well so he understood my feelings and so we both
remembered wonderful rtielodies of dutor.

- Fulom Zafari- | stopped his thoughts for a while,- in
his artic le said:

" In Turkistan each song and melody needs its time and
costume. "Dugoh” is played in the morning, "Bayat” in the
afternoon, "Chorgoh” in the evening, "Segoh” before the
night, "Shahnozi gulyar" at midnight, "Nasrullo" early in the
morning"50. If they are played not by national
instruments,but by orchestra then...

- Our national music lives for ever with our national
instruments,

- Marx aka, do you remember one Sunday you received
professor of the Dartmond University Theodor Levin with
Otanozar Matyakubov.His dissertation is devoted to
"Shashmakom™. He can play dutor rather well He wrote a
book "Musical trip to Central Asia". There is a chapter
devoted to Khorezm.He was in Khorezm three times.

He lives in America and plays dutor,he took part in a TV
show in our Republic. He is engaged in our ancient songs.
Volter Feldman who is professor of Pensilvania and Columbia
Universities is a musical expert,he studies Uzbek folk epos.
Angelica Young is as musical expert from the Humboot
University who studies Uzbek magoms. She gives concerts artd
honoured by people.

But we, having such precious property in our hands are
indefferent to them, blaming economic difficuties we can't
give people real magoms, will our discendants excuse us?!

| was so excited that Marx aka laughed and scratched his
head as usual and said:

- Don’t worry,let them write down the notes of "Tanbour
Chizighi”,we can cover all expenses, we shall publish it as a
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book. Come into the department,count all expenses reguired
for the magom group, then we will pass a resolution.

We fulfilled his order with the the Khokimyat of the
Region head specialist on cultural and educational affairs
Ahmadjon Rusimatov, then the Khokim's following resolution
was made, it was the unforgetable resolution for us.

Republic of Uzbekistan.The resolution of the Khokim of
Khorezm Region.

29 September 1995

N 203.

The City of Urghench,

About promoting magom art in the Region

Thanks to the independence of our Republic a broad way
opened to restore KhoreznTs ancient history and culture,
customs,traditions and moral values.

A lot of work are being done to develop the classic music
culture and the problems connected with it.

Khorezm's six and a half magoms were written
in‘Tanbour Chizighi" in Ferus time.In order to promote
magom art in Khorezm, to reconstruct,to keep them and
to hand them over to our future deneration the original
of the magom "Tanbour Chizighi” must be set to modern
motes so | make a resolution:

1) To organize a group of 3 people (musicians) who are
interested in the hisfory of classic music to set notes from
the original of Khorezm's magom "Tanbour Chizighi" under
the Regional Musical Drama and Comedy Theatre after
Ogahie.

2) To confirm financial means and expenses for the staff
of the group according to the Enclosure. Shown in the
Enclosure 98500 sums from Khokimyat's reserve financial
resources must be transfered to this Regional Theatre MFO
173301203 account and National Bank of the Urghench City
6010001 account.

3) To the director of Region Theatre after Ogani
K.Avazov. - To take care of the group of 3 people who will
set Horesm's ma goms to modern notes and reconstruct them
and to organize all possible conviences for their fruitful work.

- To spend money for the group's expenses which is given
by Khoki miyat's reserve financial resources on this purpose.
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- To finish setting the original of Khorezm's 6,5
magom'Tanbour Chi zighi” to modern notes beginning from
October 1995 up to December 1997.

- To work out additional activities to improve magom art
in the Theatre.

4) To the head of the Department of culture of the Region
LYsupov : In order to improve magom art in the Region, to
hold festivals, scientific- practical conferences, to find talented
young people.

5) The fulfilment of this resolution must he checked by
Deputy Khokim T.Duschonov.

Khokim of the Region MJumaniyazov

an Enclosure

to the resolution

N 203. of Province
26.09.95 Khokim from 1995.29th

of September.

The expenses of the group experts copying out Khorezm'’s
magom "Tanbour Chizighi" from the original into modern
notes attached to the State Regional Musical Drama and
Comedy theatre after Ogahi.

ev. staff and other number salary For 15
expenses (sums) months

1. the leader of the
group 1 2000 30.000
2. Senior specialist 1 1500 22,500
3. Specialist 1 1000 15.000
Total 3 4500 67.500
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For buying musicai instruments.

N Name of the number Price in

instrument (piece) sums
1 Tanbour 1 7000
2. Dutor 1 5000
3. ud. 1 5000
4, Fuiddle 1 6000
5. Kushnai 1 4000
6. Bulamon 1 3000
7. Doira 1 1000

Total 7 pieces 31000 sums
In all : 98500

(ninety eight thousand
five hundred sums)

After taking abovementioned resolution from the
Khokim of Region | came up to the room where the
group of magom players were working.Through the opened
door | head their heated discussion and it made me stop.

Ozodjon is speaking with excitement:

-Sarahbor - the main informer. Allsarahbor is
performed in the way of "gub-tak".In his work "The history
of classic music" at page 28 in "Music history of Khorezm

. Fitrat domla said that the way of'Makomi Rost is
"gub tak" and this is the way of playing Sarahbor. "The
sign "ist " shown between "gub tak" is a mistake. The
way of playing Sarahbor without "ist” is "bum bak'Mf we
put "ist" between, the tune becomes weak,it gets gradually
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heavy"53,-Fitrat was a little bit mistaken concerning "istMn
reality while setting of sarahbors to the notes
Romanovskya,Uspensky made a mistake in rhythm.Like
them our musicians U.Rajabi, M.Usupov and others in
heavy blow (stroke), i.e.in strong part they used "bum,
in weak part "bak" in setting to notes. That's why in
the  Republic's radio-television in  performances in
shashmakom's sarahbor the repeatition of "gub-tak" is a
mistake, because "gub-tag" must be in the middle of one
tact, while performing "gub" in the strong part of the
first tact, "taq"in the strong part of the second tact. By
the way, "gub-tag" must come within one tact.

Fitrat urderlined correctly at the beginning of this article
: "while playing stringed 'instruments in hard sounds they had
to play doira hard, producing "bak",when they came across
soft sounds doira is played softly, producing "bum" 25 .But
in "the History of Khoresm music "ist" is given correclly. For
example our teachers Hojikhon aka, Komiljon aka played
"sarohbori segoh™ in this way:

There was silence in the room. | entered the room,
Ozodjon wanted to show the way of performance of "Segoh"
writing it in a piece of paper and was demonstrating it to his
colleagues. When he saw me, everybody stood up. | pointed
to the paper in my hand as if | was not aware of their talk
said:

- Here is the resolution we waited eagerly for a long
time. Now heavy burden is on your shouders. You must
finish the work to the anniversary of Khiva's 2500th
birthday.

- When is the jubilee marked ?- asked Ahmadjon aka.

- Next year, in 1997, we must publish it as a book.

- This is a creative work,when it goes smoothly it is all
right, if it doesn't...- said Ozodjon and sighed.

- Ozodjon,I am also a creative man, the beginning of
creative work is an idea and diligence. The beginning of
a river is a spring.lt is difficult to swim against the flow
of a river.In order to get to the spring,in order to realize
our idea  weneed creative and hard work. Then our
creative work will be fruitfuLThe rough  copiesof "Rost"
and "Dugoh" are nearly ready, you must put words on
the "nasr". | know that it is difficult but when you begin
"Navo" | think everything will be all right. The secret of
old notes arein you hands, only you must work hard
to justify  the confidence. | thought you  wouldbe happy
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hearing this 'mews. But it seems to me you are not
happy.Ingratitude always fails people. On the contrary you
must work hard taking into consideration the care of our
Khokimyat.

- Oh,don’t be upset! We are not going to fail you,- said
Ozodjon heartily. After these words as if the room was filled
with joy and we smiled at each other.

When | was going out wishing them success in their
work Ozodjon handed me the content of the songs from
"Tanbour Chizighi” which they would have to set to
modern notes.I began to compare this content with the
content of the published works.

Comparison.

The position of magoms "Tanbour Chizighi" written by
Muhammad Usuf Bayani is the following : Dugoh, Rost,
Navo, Irog, Segoh, Buzruk and the singing and playing
parts of these magoms do not look like "Shashmagom's
content, First of all the position of magoms in
"Shashmagom” is different: Buzruk, Rost, Navo, Dugoh,
Segoh and Irog.

In "Khoresm magoms” edited by I|.Akbarov the order is
not the same: Rost, Buzruk, Navo, Dugoh, Segoh and Iroq.

In Matniyaz Usupov's three volume book "Khorezm
magoms”, which was published in 1980 the order of
maqgoms are the following : Rost, Buzruk, Navo, Dugoh,
Segoh, Irog and Panjgoh.

Except "Tanbour Chizighi“in all above mentioned works
the playing and singing parts of magoms, the names of
the tunes and songs are given in the same comparative
way and the presence and absence of this or that tune
in a magom is shown, even "shashmagom" begins with
"Buzruk,".
~We think it is necessary to give this comparative order as
it is.

Rost magom.

a) playing part.
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Bukhara
shashmakomi!

1

Tasnif

Gardun

Muhammas

Muhammasi
Ushok

Muhammasi
panjgoh

Sakili vasmin

Sakili rig-
rig

Khoresm
tanbour
chizighi

2

Magomi Rost

Tarjee

Peshravi
gardun

Muhammas

Muhammasi
Ushok

Muhammasi
panjgoh

Panjgoh

Sakili vazmin

Sakil

Essays on

the history of

Khoresm
music

3
Makomi Rost
Tarjee

Peshravi
gardon,

Murabbi
Komil

Muhammasi
jadid

Muhammasi
Feruz

Musaddasi
jadid feruz

Muhammas
Murabbai
Rost

Musabbai
Rost

Sakili mirza

Rost

Sakili
muhirkan

Ufor
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Version
written

by M.Usupov.

4

Magomi Rost

Tarjee

Peshravi
gardon

Muhammas

Muhammas

Muhammasi
Ushok

Sakili
Vazmin

Ufor



Sarahbor

Tarona 1,2,3

Talqini

ushor
Tarona

Nasri Ushok
Tarona
Nasri sabo
Talgincha
Siporish
Ufor

1
Tasnif

Tarjee

Gardun

6) singing part

Magomi Rost Magomi Rost

Tarona Tarona
Suvora Suvora
Naksh Naksh
Talgin Talgin
Nasri Ushok Nasri Ushok
Nasri sabo Nasri sabo
Ufor Ufor

Buzruk Magomi

a) playing part

2 3
Makomi Makomi
Buzruk Buzruk
Peshrav Peshrav

LM LM

Magomi Rost
Tarona
Suvora
Naksh
Talgin

Ufor

4

Magomi
Buzruk

Peshrav

Muhammas

Muhammasi
Nasrulloi

Sakili
Islomhonee

Sakili Sulton

Sarahbor
Tarona 1,2,
3,45

Talgini
Uzzol

Tarona
Nasrulloi
Tarona

1,234

Muhammas Muhammas
- Sa usul
- Muhammasi
Feruz
Sakili Sakili
Islomhonee Islomhonee
Sakili Neyaz Sakili Neyaz
Hodja Hodja

Sakili Sulton Sakili Sulton

6) singing part.

Makomi Makomi
Buzruk Buzruk

Tarona Tarona
1,2,3,4, 1,2,3,4
Talgin Talgin
Nasrulloi Nasri

Nasrulloi

Nasri ajam Nasri ajam

Suvora Suvora
Naksh Naksh
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Muhammas

Sakili
Islomhonee

Sakili Neyaz
Hodja

Sakili Sulton

Makomi
Buzruk

Tarona 1,2,3

Talqin

Nasrulloi

Suvora



Nasri uzzol
Siporish
Ufor

Tasnif
Tarjee
Gardun

Nagmai oraz

Muhammasi
Navo

Muhammasi
bayat

Muhammasi

Mukaddimaee Mukaddimaee

Nasri uzzol
Nasr
Nasri uzzol

Ufor

Nasri uzzol

Nasri uzzol

Ufor

Navo magomi

a) playing part.

Makomi Navo Makomi navo

Peshrov

Muhammas

Muhammasi
Bayat

Peshrov

Peshrov
zanjiri

Muhammasi
Navo

Muhammasi
Bayat

Ufor

Makomi navo

Peshrovl,2,3,

Peshrov
zanjiri

Katta
Muhammas

Muhammasi
Bayat

Husainee
Sakil

Sarahbor
Taronal,2,3

Talgini bayat

Tarona

Nasri Bayat
Tarona 1,2
Nasri oraz
Tarona 1,2,3

Nasri
Husainee

Sakil Sakil

- Nim sakil
Ufor

6) singing part

Makomi navo Makomi navo

Tarona Tarona
Suvora Suvora
Talgin Talqgin
Khorasm Khoresm
taronasi taronasi
Nasri Bayat  Nasri Bayat
Nasri oraz Nasri oraz

Mukaddimaee Muhaddimaee

Dugoh Dugon
Husaunee Husaine
Nasri Dugoh Dugoh
Husainee Husainee
Talqini Talqini
Mustazod Mustazod
Naksh Naksh
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Sakil

Nim Sakil
Ufor

Makomo navo
Tarona
Suvora
Talgin

Oraz

Naksh



- SuvoraiDugoh SuvoraiDugoh
Sakili ishkullo Sakili ishkullo Sakili ishkullo Sakili iskullo

Husainee Husainee
- Sakili ferus Sakili ferus -

- Talgini Dugoh  Talgini Dugoh -

Husainee Husainee
- - Zarbul fatkh Pahta zarb
Siporish - - -
- Pahta zarb Pahta zarb
Ufor Ufor Ufor 1,2 Ufor
- ufor ufor ufor

Dugoh magomi
a) piaying parl. 6) singing part

Tasnif Makomi Makomi Makomi Sarahbor Makomi Makomi Makomi
Dugoh Dugoh Dugoh Dugoh Dugoh Dugoh
Peshro Tarona Tarona 1,2,3, Tarona 1,2,3, Tarona
Peshrav Ii’ezsgrzv szhgov \; 12345678
- Peshrovi Pershravi Zarbul fatkh Talgini Talqin Talqin -
zarbul-fatkh Dugoh chorgoh
Tarjee " Tarjee Tarjee - Tarona - - -
Gardun . . . - Mukaddimaee Mukaddimaee -
Nasri Nasri Hijos
Samoee Samoee Samoee dujoh Samoee i Chorgoh Chorgoh )
Muhammasi  Muhammasi Muhammas Muhammas . . .
Dugoh 1234 1234 Nasri Nasri Nasri Chorgoh
A e Chorgoh Chorgoh Chorgoh
Mgﬂgg@ﬁm 7 7 ’ Naksh va Naksh va Naksh
mukaddim  Mukaddimaee
Muhammasi aee Nasri Nasri
Hodjihuja Oraz Oraz
Muhammasi 7 i i Oraz Oraz Nasri Oraz Nasri -
Chopsarhona Tarona i " )
1,234
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Muhammasi
Dugoh
Husainee
Nasri Dugoh Nasri Dugoh -
Husainee Husainee Husainee
Tarona 1,2 - Suvorai -
Husainee Dugoh
- “ Talqini “
Dugoh
Husainee
- - - Bayat
i Suvora Suvora Suvora
Siporish - - -
Ufor Ufor Ufor 1,2 Ufor
Segoh magqofni
a) playing part
Tasnif Makomi Makomi Makomi
Segoh Segoh Segoh
Tarjee - - Tarjee
Hafif Hafif Hafif Hafif
gardun - - -
- Peshrov Peshrov -
Muhammasi Muhammas 1 Muhammas Muhammas

Segoh
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Muhammasi Muhammas |l
Ajam

Muhammas -
mirza hakim

Sakili Sakili Sakil
Bastanyar bastanyar

- Sakili ferus
- Sa usuli feruz

- Chor usuli
ferus

- Ufor

6) singing part

Sarahbor Makomi Makomi
Segoh Segoh

Taronal,2, Tarona 1,2,3 Tarona 1,2,3
3,4,5,6

Mukaddimaee Muhaddimaee
talgin talgin
Talgin Talgin Talgin

Tarona -

Mukaddimaee Mukaddimaee
nasri hijoz nasri hijoz

Nasri sehoh  Nasri hijoz Nazri hijoz
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Muhammas |l

Sakili
bastanyar

Makomi
Segoh

Tarona

Talqgin

Sabo



Nasri horo

Tarona 1,2
3,4

Nasri ajam
Tarona 1,2
Siporish
Ufor

Tasnif

Tarjee
Chanbar

Farbar

Nasri Nasri navrizi Navrusi Horo
navruzi Horo Horo
Suvora Suvora Suvora
Naksh Naksh Naksh
Taronaee  Taronae nasri Mukaddimaee
nasri
Ajam Ajam Nasri ajam
Nasri ajam Nasri ajam Nasri ajam
Ufor Ufor 1,2 Ufor
Irok magomi

6) playing part

Makomi Irok Makomi Irok Makomi Irok

- Tarjee Tarjee

Peshrav Peshrav Peshrav 1,2

Muhammas

Sakil

Sakili
ferus

Sakili kolon

Sarahbor
Tarona
Tarona
Tarona
Tarona
Tarona
Tarona
Tarona

Muhaiyar

Tarona

Muhammas Muhammas Muhammas
Muhammasi ~ Muhammasi
ferus ferus
Sa usul Sa usul -
- Sa ferus
Sakil 1,2 Sakil 1,2 Sakil

Nakshi Irok  Nakshi Irok -
nafurdam nafurdam -
Ufor Ufor Ufor

6) singing part
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Tarona - -

Tarona - -

Tarona - -
Siporish - -
Ufor - - -
Siporish

1* "Khorezm magoms" Y1 edition pages XII — XVII.

From the above mentioned table 55 il is seen that
research workers compared magoms which werc heard and
written down from old musicians and experienced musicians
with "Khoresm musical history”, but it seems to us in
the book the names of thc tunes and songs were also
given in that order as they were written down from the
old masters,because the order of magoms is differcnt in
"Tanbour Chizighi"; Dugoh, Rost, Navo, Irok, Segoh,
Buzruk.

There is a difference in the content, especially "Navo"
magomi begins from the singing part and after some songs,
it changes into the playing part.

As Ozod Bobonazarov and | had read "Tanbour Chizighi"
several times with the help of people who know the Arabic
and Persian languages,we gave the order of magoms and the
places of tunes and songs wilhout any change :

1. Dugoh magomi 8. Talgin
9. Nakshi mukaddimaec Oraz

10. Nasri Oraz

singing (part) 11. Ufor

1 Dugoh playing part

2. Taronaee avval

3. Tarona

4. Tarona 12. Dugoh

5. Makaddimaee nasri chorgoh 13. Tarjee

6. Nasri chorgoh 14. Pesshrav 1
7. Suvorai 15. Peshrav
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16.
17.
18.
19.
20.
21.
22.
23.
24,
25.
26.

Peshrav

Peshrav 1Y

Peshravi zarbi fatkh
Sakili ishkullo

Sakili Fcrus
Muhammasi awali dugoh
- Muhammasi Chorgoh
Samoi Dugoh

Pahta Zarb
Muhammasi Bayat
Ufor

2 Rost magomi

playing part

1. Rost

2. Tarjee

3. Peshravi Rost
4. Peshravi gardun
5. Muhammasi Rost
6.Sakili Rost
7.Panjgoh

8.Sakili vazmin

9.

Muhammasi panjgoh

10. Muhammasi Ushok

singing part

11.
12.
13.
14.
15.
16.
17.
18.
19.

Muhammasi Rost
Taronai Rost

Suvorai Rost

Nakshi Rost
Mukaddimaee talkini Rost
Talgini Rost

Nasri Uzhok

Nasri sabo

Ufor

3. Navo magomi
singing part

1 Navo

2. Taronai Navo
3. Suvorai 4.
Talgini mustahzodi
navo

playing part

5. Navo

6. 1- Peshravi navo
7. - Peshravi navo
8. Sakili navo

9. Muhammasi Bayat

singing part

10. Mukaddimaee talgini navo
11. Talgini navo

12. Taronai Horasmee

13. Nasri Bayat

14. Nasri oraz

15. Mukaddimaee Dugoh Husainee
16. Nasri Dugoh Husainee
17. Talqgini Mustahzod

18. Nakshi Navo

19.Suvorai Dugoh Husainee
20. Talini Dugoh Husaini

21. Ufori Navo 1
22. Ufori Navoii
23. Ufori Navolll
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4. Irog magom

playing part

Iroq
Tarjee
Peshravi Iroq
Muhammasi Iroq
Muhammasi Ferus
68e Usul Iroq
7.Sakili lrog 1 Iroq
8. Fasli Iroq 1
9. Fasli Iroq
10.Nakshi Iroq
nafirdam
11. Ufori Irog

GO WN

5.Segoh magomi

16.
17.
18.
19.

Taronai Nasri Ajam
Nasri Ajam

Ufor 1

Ufor tt

6. Buzrak magomi

playing part

LBuzruk

2.
3.
4.

Peshrav 1
Peshrov
Peshriov

5.Se usul Buzruk
6.Muhammasi buzruk
7.Sakili Islimhoni
8.Sakili Niyazjonhudja

9.Sakili Sulton
playing part singing part
1.Segoh
2.Peshrav 10. Buzruk
3.Sakili Segoh Bastanigor 11. Tarona 1
4. Muhammasi Segoh 12. Tarona
5. Muhammasi Feruz (Spd8h Tarona
6. Hafifi Segoh 14. Tarona 1Y
15. Mukaddimai Talkini Buzruk
singing part 16. Talgini Buzruk
17. Nasri Nasrulloi Buzruk
7. Segoh 18. Suvorai Buzruk
8. Taronai Segoh 1 19. Nasri Ajam
9. Taronai Segoh 20. Nasri Buzruk
10. Taronai Segoh 21. Mukaddimai Nasri Uzzol
11. Talgini Segoh 22. Nasri Uzzol
12. Nasri Hirodg 23. Ufori Buzruk
13. Navrusi horo gg chori Bsﬂoﬁ y
i . Ufori Ushsho
14. Suvorai Segon 26. Panjgohi Buzruk

15. Nagshi Segoh

This "Tanbour Chizighi", as Muhammad Usuf Bayani
wrote, was written by Muhammad Rasul in 1300 according
to the Moslem system of chronology and he copied it out in
1338 (1920)56* (the photo of the writing was shown above).

Thus the content of the Khorezm magoms according to
"Tanbour Chizighi" is given without any change.Here is one
question: there is a great difference in the order, the place
of tunes and songs between "Tanbour Chizighi“and published
works up to present. Why is it so? Why is the place of magom
"Navo" not changed in all books and why does the
performance of the magom begin from the singing part? (in
"Tanbour Chizighi“,then it changes into playing part, then
again into the singing part ? Perhaps, it is one of the ways
of performing peculiar to it.We leave this enigma for music
experts to solve.

But we fall to thinking about another thing. Why is "Rost"
magomi given in the first place in "Khoresm magoms" and
other works published up to now ? But in the above
mentioned original copy of "Tanbour Chizighi" which was
written in 1300 (1883) magoms begin with magom "Dugoh"!
Perhaps the research workers saw a mistake in Tanbur
Chizigh" and on the basis of folk practice and historical
sources,where they give magom "Yakgoh" in the first place,
they did so accordingly.Because in the Persian language "yak"
means "one" and "Yakgoh magomi"is the same as "Rost"
magomi"57.Then after "Rost"must come "Dugoh", then Segoh"
correspondingly,but actually "Navo magomi" comes in the
third place. This is also a riddle for musicians.

Perhaps there is another reason for it,they say when the
number of magoms were 12,Ushok Navo,Buslik (Abu Salik),
Rost, Husainee, Hijoz, Rahovee (Rohuvee), Zangula, Irok,
Isfahon, Zufarkand and Buzurg (Buzruk)58 they sang each
magom at a definite time of each month. For example : "Rost"
is connected with Hamal, Isfahon with Javza, Kuchak
(Zurafkand) - with Saraton, Buzurg with Asad, Hijoz with
Sunbula, Buslik with Mezon, Ushoq with Akrab, Navo with
Kavs, Husaini with Jadi, Zangula with Dalv, Kahovi with Hut.
And in other sources magoms are connected with other
months: Rahovee - Hamal, Zangula-Savr, Buzurg - Javza,
Husainee-Saraton, UshokAsad, Kurak (Zirafkand), - Sunbula,
Rost-Meson, Hijoz- Akrab, Irokkavs, Buslik - Jadee, Navo -
Dalv, Isfahon < Hut. 59

It is true lhat people who is aware of "Tanbour Chizighi",
one of them - Khokim of Urghench Rustam Sultanov, who is
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fond of ancient magoms, is rendering economic and moral
help. A well - known singer Abdurashid Rajabov was ihcluded
into magom  performers group according to the
recommendation of the Khokim.

Such magom lovers Otaboi Urunov, Boltaboi aka Urunov,
Hudaibergan Nafullaev, Uktam Hodjaev are working hard and
our magom group found the key to the notes of "Tanbour
Chizigi" so the work is going on successfully. There appeared
musicians who are helping to copy out notes from a rough
copy into a fair copy. A well- educated, talented musician of
the Theatre Hasanboi Rahmanov began coping out notes very
carefully. Honoured Artist of the Republic Bahtiyor Omonbocv
is helping to copy out the magom songs.

One of the best musicians and singers,People’s Artist of
Uzbekistan Gulora Rahimova, a talented actress Minavvar
Omonboeva are taking part in performing songs of magoms
"Rost" and "Dugoh".

All these efforts began to give their positive results.
"Nakshi Rost" performed by Munawar Omonboeva from
"Tanbur Chizigi" has a great difference from "Nagshi Rost"
copied out from oral version. That's why before comparing
these two notes, we consider it necessary to show the original
source :

"NAQSHI ROST"
(in "Tanbour chizighi")

One day that murderer will kill me like Majnun
Riding gracefully on horse she will kill me as a fool
Though my weakness and feebleness awakens sorrow in her
hearl
Bringing my bowed head to the earth she will kill
unwittingly by her art.
If she kills me during the datc | am thankful
to her dcep in my heart
If she is not one day with me I shall be killed
by suffering and part
Falling in love | did not know I shall be
so weak and sick

Parting will burn me on fire, meeting she will
play killing trick
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Oh, people do not go to the square to admire her
Either you see the face of the godless rider

or she will kill you,
If you do not offer me merry smiling, oh my sweetheart
I shall be killed by longing for you and of losing heart.
They say she opencd her facc like a roze to kill Navoi
Alas, before secing her face, the thorn of flower

will kill him

Listening to" Nakshi Post" from "Tanbour Chizighi" which
was sung by our forefathers and fascinated us by their
difficult, wavy sounds, one can not help thanking those
people,who are reanimating melodics of these mysterious
magoms.

As Mir Alisher Navoi wrote in his "Farhod and Shirin" :

Musicians play hearty, sad magoms
Which fill and echo in the golden domes

Thinking about those maqoins | entered the room of the
magom group, thcy were preparing their tanbour, dutor and
fiddle to train to play a mclody.

Ahmadjon aka looked at me and made his friends stop
for a moment. | did not say anything and took my seat
silently. They tuned their instruments in silence and slowly
began "Panjgoh” from "Tanbour Chizighi"...

The tune began by the help of magic fingers

As if one hears the voices of ancient singers

By the mercy of tanbour, dutor, daf and nai

Thc sound of mngom "Panjgoh™ bccomcs high.
How nice these melodies, great melodies

They allurc my thoughts into mystery of magoms
They lead my thoughts, again and again, at last
To the farthest corners of the historical past.
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