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aT HampHeTH, 1997.— 208 6.

T ht. b . Ba TexcT y36., HHrjia. THjijiapHaa.

xajif; xaaccnx My3mcacn Tapnxn MMHr-MMHr HHjuiapHH y3 HHnra 
ojiajiH. Bo6ojiapHMH3 y3 Tyflry-KeMHHMajiapHHn, Tyfi-TaHTaHajiapHHH, My3acJ)- 
4>ap KjpniujiapHHH Kyiijiap/ia HcJio/iajiaraiuiap, yjiapra uier>pjiap 6orjiaraHjiap. 
Ahhh naiiTfla ym6y Kyiijiap iiyt;ojiH6 Skh 6y3miH6 KeTMac/iHm ynyH yHH e3Ma 
maKjiaa My\pjiauira — HOTajiauiTnpHiura i;apaKaT i;HjiraHjiap.

Yui6y pHcojiaaa iuonp, /ipaMaTypr Komhji Ana3 Xopa3M "TaH6yp hh3hfh" 
HOTacHHHHr TapnxH, yHH yxHiu Sopacn/ia™ catn-napaKaTjiap, 6y Hiuaa™ 
3ai;MaTjiapHH 6aTacJx:Hji epiiTap 3KaH, xajii;MMH3iiHHr acanOH MaaaHHHTHra 
Hyiun6 KearaH, He-He *anr->Kajiajijiap, Knprnny KjaTaronaap/ian omoh nojiraH 
6e6ano MyjiKH huiohujih ^ ju iapaa  OKaiuiHrara aMHii 6yjiacH3.

Pncojia HHrjiH3ua TapxcHMaaa /;aM 6epnjiM0t;aa. 3epo, y36eK xaju;HHHHr
TapnxH, Ma/ianHHTH i;a/iHM-i;aaHMaaH a/;jin /lyiieHn, *yMjia/ian, OBpynoiiH 
i;h3hi;thph6, y3Hra *aji6 otho KearaH. Aji-Xopa3MHii, <J>of)o6Hii, BepyHHti, 
H6h Cmio/iaH topth6 Komhji Xopa3MHHjiapraia 6y/iraH MyCHijHii MepocnMH3 
6yryHra Kyn/ia );aM 9T>303y apaoKaaanp.
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Cy3BOUIH

7^yK yM aT H M H 3H H H r " M a iH a B H a T  B a M a tp n cJjaT H H  v $ j u i a 6  
i^yBBaTjiaui, pHBOJKAaHrapHiu TyFpucHfla 'rH ^apopnfla ern aB- 
jioahh TapHXHii ^aapnHTjiapHMM3ra Myj;a66aT, MaflaHMM Mepo- 
CMMH3ra >;ypMaT pyj(HAa T ap^H ajiauira ajio>;HAa 3t>th6op i;ap a- 
THAraH.

K^yAHHrH3AarH khto6 >;aM aHa uiyHAafl MaAaHHfl Ba Mai>- 
h3 bhh 6oflAHKAapHMH3HH ypraHHui, yHH uy i;yppoi; TaA^Hi; 
^ hahui Ba aMaAHeTra TaA^Hi; sthui flyAHAara KyioHuaKAHK Ba 
>;ai;Hi;HH BaTaHnapBapAHK py>;HAa e3HAran.

Mai;oM Ba mukoh TacJiaKKypH i;3ahm 3aMOHAapAan oAHMy 
cJiy3aAO a>(AHHH 6aHA i;hah6, cjiHKpy yflAapHHH x a a6 3TraH 
xyM ^oiyinp. By >;ai;Aa i;aHHaAaH-i;aHua khto6a3P Ba pncoAa- 
Aap 6nTHAMaraH Aeflcn3.

McTetAOAAH uiohp, ApaMaTypr, Xopa3M Tapnxn Ba My- 
CHi;acHHHHr 6hahmaohh Ba hh>;oht uiy flyAAara xynraH a 33ry 
HiuAapHHHr >;omhAch Ba >;o>KaT6apopfl Komha ABa3 i;aAaMHra 
MaHcy6 "Oahc o>;aHrAap" Ae6 HOMAaHraH Ma3Kyp khto6hh 
hamhA H3JiaHHiura Ae6oua, HAMHfl-OMMa6on acap Ae6 aTaui, 
rnapTAH paBHiuAa, Tyrpn 6yAap. 3epo MyajuincJiHHHr y3H 
6yHAafl Aa'bBora TaAa6rop 3Mac. Khto6 acocaH 3hhi; TapnxHfl 
MabAyMOTAapra, M3H6aAapra cysiHraH, xorapaAapAaH yHyMAH 
cJxiflAaAaHHAraH Ba Ke3H KeAraHAa TapnxHfl >;ai;Hi;Tra 3ha 
KeAMaraH j;ojma 6aAHHft Myuioj;aAaAapra j;aM apK 6epHAraH 
AaBj;aAap 6uAaH 6oflHTHAraH. AflHHi;ca, yHHHr Mai;oMAapHHHr 
naflAO 6yAHuiHra aohp ahhhA Ba AyHeBHfl abaha Ba acJjcoHa- 
Aapra MypojKaaT i;hahiuh, 6ai>3H aTaMa Ba MyaMMOAap eun- 
mhhh yi;yBUHAap cjjHKpHra j;aBOAa sthiuh khto6hhhf hamhA- 
AHKKa i;aparaHAa j;aM Kynpoi; oMMa6on 6yAHiuHHH t3i>mhh- 
AaraH. ByHAa, 3j;thmoa, 6ai>3HAa auaha, m3i>avmot Ba 
M3H6aAapAaH tvahi;, eTapAHua cJjoflAaAaHHAMaraHAHrara Ayu
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xejinS  i;ojiapcH3. JIckhh 6yjiapHHHr 6n p n  ch3hh a * a 6jiaH- 
THpMaCJlHrnra HIII0HaCH3, HyHKH KoMHJI A b33, 6HpHHHHfl3H, 
MycHj^auiyHoc ojihm 3Mac, v hkthcoj (faaHjiapn hqm30j h . u iy  
6oHcaaH, y3Hra xoc OHHjiMaraH i;ypni;HH ohh6 , yHH aM ajineTra 
t3/i6 hi;  aTHuifla jkoh6o3jihk  KypcaTaeTraH HCTebflojyiH TaH6yp- 
HH 03Qfl Bo6oHa3apQBHHHr HJIMHH Ba aMajIHH H3JiaHHIUJiapHHH 
yHHHr y3H 6njiaH 6eBOCHTa x o h jih  Myjioi;OT >;aMfla TopTHiuyB- 
Jiap opx;ajiH *;0F03ra TyumpyBUH i;ajiaM co>;h6h u h p . H kkhh- 
HHuaH oca, xajn ; TapnxH ra, aHHHi^ca, mvchi;hh  MauaHHHTH- 
MH3ra My>;a66aT i;yiiraH , KynuHjiHK ojiHMjiapHMH3 >;aBac i; hji- 
ca ap3HryjiHK (Jia3HjiaT aracnziHp.

KHTOoaa KejiTHpiuiraH Xopa3M Mycni;acH Ba Mai;oMjiapHra 
OHa MatjiyMOTjiapra i;yuiHMua paBHiuaa uiyHH aiiTHin MyM- 
k h h k h , PepoaoTaaH topth6 , "Abccto", CHeBym >;ai;HaarH 
acJicoHajiap, K^)fti;iipiuiraHi;ajn>a TonHJiaHi;jiapH, TaHrajiap Ba 
jiaraH jiapaaru TacBHpjiap, MycyjiMOHHHjiHK/iaH ojiuHHrn OTra 
chfhhhui (J^a3opacn atjicoHacHHHHr kcjih6 hh^ hiuh) , 6yHHHr 
HaTH>KacH/ia uyTop Ba aonpa ycyjijiapnzia O t TyeFH, uynypjia- 
PHHHHr aKC 3THUIH, KeHHHHajIHK "AjmOMHUl", "McbpOJKHOMa", 
AjiHi;aM6ap", 'TypyFJiH" Ka6u uoctoh Ba uocTOHCHcjiaT hom3 - 

Jiapaa Bohhh6o p , Bypoi;, /Jyjiuyji, Fh poT/ieK ucJicohbhh oTjiap- 
hhht Ta-bpncjviaHHuiH, yiua uaBpjiapuaei; "C vbophh”, "PaKb6" 
(apa6ua otjihi;, uaBaH/i03) TypKHMHflam auiyjia iiyjijiapHHHHr 
kcjih6 HHi;HuiHra 33mhh apaTraH. AiiHHi;ca ^aiijiap  X opa3 - 
MHHHHHr uiebp Ba Fa3ajuiapHfla, Xopa3MHiiHHHr 
"Myi;a66aTHOMa” cnjia 12 m3 i; om HOMjiapHHHHr aKC 3th iu h , 
>;a3paT HaBOHiiHHHr "C a6baiiH  caiiep" uocTOHHaarH ctthhhh , 
xopa3MjiHK MycHi;auiyHOc TMjin/iaH aiiTHjiraH "hjimh aaBop" 
TabpncjiH, Myi;aMMaflHHe3 H huiothhhhhf " ^ y o m  jihji" aocto- 
HHjjarH yuia jiaBpaa Xopa3Mjia mubjkvji Mycni;a MOJiFyjiapn 
>»ai;HjiarH uiebpHii thji 6 hji3 h ucjiojiajiaHraH MabjiyMOTjiap 6y 
yjiKajja 12 Mai;oM HerH3JiapH i;ajiHMjiaH MaBjKyjj 6yjiraHjmrHra 
uiy6>;a i;ojiaHpMaiijiH.

Xopa3M MycHi;Hii TapuxHHHHr hkkhhhh  6oci; hhh 
>;HCo6jiaHraH My>;aMMaA Pa>;HMX0H ABBaji (1806 — 1825) 3a- 
MOHHjiaH KeiiHHrH 60 hhji Xopa3M/ia uiebpHHT Ba caHoiiH Hacjm- 
caHHHr pHBO>KjiaHraH uaBpn >;Hco6jiaHaaH. By Bai;TAa Maui>;yp 
TanBypuH, Byxopo Ba Xopa3M Mai;oMjiapHHHHr 6hjihmjiohh 
Hne3>KOHxy*a, yHHHr uiorHpuJiapH MaxayM>KOH i; o3h , ycTa 
My>;aMM3A>KOH caHflHi;*m Ba yHHHr kjvah ocTuaa eTimiraH A6- 
AycaTTop Ma>;paM Xyxaui Ma>;paM yFAH, yHHHr uiornpAH ycTa 
Xyfloii6epraH 3TyKUH, CojiH>;6eK, MyMHH6eK Ba Flaj^iaBOH Hue3 
Mnp3a6ouiH K omhji Ka6n co3aHjiajiap eTHiiin6 mn;aAH. Yjiap-
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hh h t  TabpncjjH Ha cj>ai;aT Xopa3M, 6ajiKH K*yi;oH xoHjiHra Ba 
Byxopo aMHpjmrara >;aM e ra 6  6opaAH. ByHHHr Hara>KacHfla 
"Kj i ^oh xohh My>;aMMaa YMapxoH (1809 — 1822) capoii co3aH- 
/uuiapHra Mai;oM ypraTum yuyH XnBaaaH Xyaoii6epraH ycTOflHH 
ojiAHpflH. KeiiHHHajiHK xoh 6yjiMHiu My>;aMMaji Ajihxoh  aca, 
Xyfloii6epflH ycroflHH Macjia>;aTHra Kypa CojiH>;6eK Ba 
MyMHH^enjiapHH ojiflHpjiH"1,— fle6 e33flH npocjieccop M. 
P o>;mohob. IIIyHHHrfleK, 6y flaBpjiapfla xohjihk i;njiraH A6flyji- 
jiaxoH (1854) TaH6yp Ba FHxoxaK uajiHiuHH xyui KypraH. CaiiHfl 
My>;aMMajixoH (1855 — 1864) flyrap Ba FH>K*aK uajiHiuHH 6 hji- 
raH, co3aH/ia Ba MycHi;aiuyHOCJiapflaH n6opaT 6a3My MaxjiHCJiap 
Ty3raH. By flaBpra kcjih6 ana^Hii >;apaK3THHHr ioi;opH *iyi;i;Hra 
KyTapHjiHumjia, of33kh H>Kojiflara npo<j>eccHOHaji Mycni;Hii Me- 
Pochh KiKcaK caBHa/iara hjkpoch >;aMfla Kejirycu aBjiojviapra 
eTKa3Hm yuyH Komhji Xopa3MHii TOMOHH/iaH "Xopa3M T3H6yp 
hh3hfh" maKjiHfla i;0F03ra TymnpHJiHmHfla <I>epy3 Taxajuiycn 
6njiaH Fa3ajuiap 6nTraH My>;aMMafl Pa>;HMxoH C ohhhhhht 
(1864 — 1910) pojih  6ei;HecflHp. Y capoiira 40 i;a iii; hh m onp 
6hji3h 6HprajiHK/ia 16 mui^ommhhh hhfh6 , K»KcaK hjkpohhjihk 
flapaiKacHraua Tap6HajiaiiflH. Khto6 MyaJuiHijjH TabKH/uiaraHH- 
jjeK, yHHHr Co6up KajioT, Xy/iaK OTa — Xyfloii6epraH I^yp6oH 
yFjiH, Bo6o 6yjioMOHHH Ka6u co3aHflajiapra 6epraH ca6oi;jiapH, 
capoii co3aHflacH CaiiHfl (Daii3H6oii 6ujiaH Mai;oM uojiFy iiyjiH 
napflacH ycra/ia  TopramH6, co3aHjiajiap ryBO>;jiHrafla O epy3 >;ai; 
6yjiu6 iHi;i;aHHflaH KeiiHH CaiiHfl Oaii3H6oiiHH 5lHraapHi;i;a 
kv4 h ph 6 io6opHmH >;ai;Hflara pHBOMTjiap co3aHflajiapHH Tap6n- 
ajiamjia Oepy3 yTa Tajia6uaH 6yjiraHJiHrafl3H jiajiojiaT 6epazm. 
By TaJia6uaHjiHKHHHr HaTH>KacH yjiapoi; "Xopa3M TaH6yp hh- 
3hfh" hxthpo  i;HjiHH3flH Ba ojith sipHM m3 i;om o>;aHrjiapH 
i;oF03ra KyuHpHjiaflH.

By "HOTa mh3hfh" 6njiaH LLlypojiap flaBpHfla 6n p  Heua 
ojiHMJiap i;H3Hi;i;aHjiap Ba yHHHr y cra fla  H3JiaHHm ojih6 6op- 
raHJiap. Iliy xcyMjiaaaH, B. YcneHCKHii, B. EejmeB, H jiec A k- 
6apoB, M yxTop Auipacjmii Ba 6om i;ajiap. B. YcneHCKHii 1924 
hhjih  A. OHTpaTHHHr TaKjiHcjjH 6njiaH Byxopo mamMai;oMHHH 
OTa F hcc Ba OTa XCajio/i HocHpoBjiap/iaH e3n6 ojiraH naiiTHfla 
6a b 3H acjiaH HHi;i;aH xoHa Ba aBxuiapHHH "X opa3M TaH6yp 
HH3HFH"flaH OJIh6 TyjIflHpaflH2, JieKHH K)i;0pHfla HOMJiapH Kejl-

1 NT PaxMaHOB. "Heropnsi y36eKCKoro TeaTpa", TouiKeHT, "OaH" 
HautpneTH, 1968 h., 44 — 45-6eTjiap.

2 "IHauiMai;OM". rioa pea. OnTpaTa n H. H. MnpoHOBa, h3/i. Hapoflnoro 
na3opaTa IIpociicuieHnsi Byxappecny6jinKH, 1924 fi. Ca^M/in h3bo , 9-6eT; 
4-rjaTop. "flyrox" Mai;OMHjiarn "Cai;n.'in Aiurjyjio” (TyjiMr; KyMMpnjiraii), 9-6er.
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:HtfBXHE ewwe^ -EHWBCkowirax 
HBWIfOUOX 908B* VlHHB BhBJHAJAQ BJIfOSBO X9 BHY

^he/C hbjitX9 otfHBu etfdoek B9 HOhek wokBw /C9 kodug 
‘XHtflfHg HHinBXB HBtfHBk HHHdBIfHhOdXH WOkBW ‘m/Cx

•dHltHDOn
-HH.HH JHHHWOdHXke B9 XBWd/Ck HBJIf/f9 BJdBIfWOkBW IHBIfJ/Clf/C 
B3tf EH^tOk HHdBlfHhBIf/CmB HBJX6 OdlKH BHOdnkoW HHHdBIflfyCn 
wokBw ‘HHdBifkHmXk soxwXpv ^HBXHwkXn oHq,Bw dHQ gHxce 
BtfXHIfOBWdaaBIfHHOff EHtfjok WBk BJdBIfHhBIfXmB BWWBX 
-HWDBwe HifXokBw otfHxgH mHifnk wod HHdBifHhaXxnme ‘mnkX 
gnifoo bjhax ‘muifHk mHHOx ‘xbwo'u' ‘Htfe deifuk oownxifH 
qatf nJHHkX„ ‘BtfHBjmedXo HHmnxe odxtH HHknmXk dodng 
HBtfHhBIfXrnB dBIfWBtfO BlfdBIfxkB9 HXO£ ‘HtfBXe tfHBIfBg XHIfBh 
-nXm wBk BtfxHifHhkHmXk ‘boxc xboxoi HifJOhOH HHHXEgokew 
dBIfXKO HXBHHAk JHHHBEHtJlo'x -HtfBXOX QBdtfAO BJdEIfOHIfO 
-OHIfO HHJHHd Blflf 0 BX ‘^BdWBk HHJHHtfXxtAH H/Cx/Cg HkXxXm 
JHHHdBITXKO BlfHdBIfHBJIfHk XBHOIfHX H09d/C^ dEIfHdok Hlfh/Cx 
HOBEH^tO^ -HlfHBdtf/CO BJHHEOW ‘HXdog dHO OH BtfdBIfXKQ •HtfdOI 
9HHBITHB BtfHhH H/C BhBJXkB9 BhHB HJHBko ‘HtfBJ/Cx XBHOIfHX

••••wHHkod dHHOwked dnkoir
-ITHW0H9 ‘wHXcod HHOXHBm mBHHW dHkoififHgXEAqy — 

mwHExe HBJd/Cx gnx/Cx HH/Cm wEk ^ 
•WHtfatf —‘XHHIfHk XBHOIfHX BJHk/Cd dBIfHBJX/C ‘HOXCtfOEO —

IXKOkHH B9 XHtfdHXIf/C 9BIfkB0 X/Cx/Co BhHy 
•Htflfok WHXC gHje HH/Ck HHHm09 ‘HWHtfnXx HHWHHOXCKBk 
‘HWHtfEOO HHXBdHBk HJBlfWHXKHlJtHBX 90d BE BHO9O3 tfOEO

•WHlfH/Ck BJHHOXC HHWBIfB^ •HtfXOX 
gnknduBk HEtfHOXCKBk WHJBdOI ‘ HWHBlfHJHIfWHOIfHX BCjtdAX JHHH 
-dBIfB tf/CxO HWHBlfHJHBdBXC dBIfJHBko BtfOECjjBH /Cm ‘09BXCB OQ 
•Htnrok keinre/Cw Blf09Bk obcJjbh dng weifBk ‘/Cwntfifo BjmHiro 
WBIfBk BJIf/Ck HBlfH0HO9 koWEO BtfHO/CO/Cx dBIfJHBko OHIfQ

HDkvg OtfHXSH

•jOHAmBtiHaAw ‘njHirmog jhhhhd 
-uwdBSimog ndEi/idot hASiA ‘hbc]) hjhit 
-dHEBB HdBirmn IBHHBKBW HOlOHBaQE^
'803AW3IVN dHlOS

'EHWBtfHW/C HBJOtf dBIfHtTBdOg WBlfdO HBtf 
-IfHtfHklfHO BJH9/CmBIfHHtfH0 WBk BHK HHdBIfBIfBOBW HBJIfHXHdO 
HJBlfH/C ‘deifHtfBdHIflfHg HHHdBIfBEBkoIfAw-dXHI^ E/C BlfHkBk 
90XHX /Cgm/C HdBiftfHBEdecjt wEBdox t?a eanx HBJxoeifHomHH 
HHHH/Cx XHIflfHH 00££ JHHHHE/C ‘HOdHkaBH BmMWBk B9 BHk/Cx 
BOkHHHB B9 dBIfHhXHdBX ‘dBIOOHXmBkHO/Cw ‘dBifHhaXeg 
•Htfe IfHWOX EHWHhHOmH BJMmHdog HHHOedeWBO E/C HHOBWIf/C9 
HOhek deifmHHBifEH /C9 Ba HBJif/Cg dBifaXmnxdox kuxxek EliHx 
-OX deifBIfBOBW HBJBWUOX HHHWHhO HEaBg B9 dBIfBWBXB ‘dBIf 
-OWWBXw HHkHO/Cw HBIfHg HE/C JHHHX X09-X0g -Hlfe dOlfdB9BX 
HBtfHdBIfmHHBIfEH HHlfOXCH JHHHHOdBEBHOgOg BXB VOEQ BlfHO 
-Bdo deififHH 0661 — S'Z-61 HcJtHirifBXw deirdxeo Xgm^

•Btfkowuox HHHWHhO E/C HBtfHJHIfdog 
HdBifowBHked ea HHwok dK/CxHoxc HBJBmx/C bjbxb irawo)j 
Ba HXKHdegked HXKOirna wEBdox mnxe kngtfBx bjxohitbwb 
HHdBIfWokBW HJBlfHJHEHh d/C^HBX WBk HlfgBgBO HJHIfHtfHOk 
koif/Ck BjdBirwokew /Cm bhb ‘HJHifHBxe HtfHBEde^) wEBdox 
wHiro /C9 ‘hohhooob jhc Ba mnd/Cx 9Hirak odxcn HBirag irgwBOHB 
‘BtflfBWB HH/C BtfXHIfBjdHg HBITH9 mHdBtfJB BJBXOH HH9BHOWBE 
HH„HJHEHh dAgHBX,, ‘BOC HdBIfmHHBIfEH 90dBEBH0g0g tfOEQ

•HBJBWUOX HHHWHhO HHIfBWB E/C HdBIfXBkHXC BHHJU/Cx 
Bkmog Ba HdBifkod/Cx wxud ‘HdBifXHifdH0 if/Co/C ‘HXBadXo oox 
BJBHOWBE ‘HHHklfBX OdXCH ‘HmHHBIfOlfBO HHIfBWB ‘gHIf/Cg HHd 
-BEBH H9/Cm0tfH3 BJ„HJHEHh d/CgHBX,, JHHHdBIfWHIfO HBJIfHdHX



— Ma^oMjiapMH? X y ja  *;aflHM 3aMOHflapflaH Ma'bflyM.
— Xyrn, yrna i;aanM 33moh fleraHHHra3 *;aiiCH aaBpflapra 

TyrpH xeflaflH?
Mycni^a ^HflHMflOHflapn *aBo6 TonoflMaii cyKyT caiyiaftflH- 

flap...
"Ma*;oM" cy3H apa6ua Typap *oii, Hcrai;oMaT MatHOflapH- 

hh ^HflflHpaflH. ByHflaH hh^ah, 6n3fla Ma*;oMjiap apa6jiap 
HCTHjiocHflaH KeiiHH Byxyflra kcjiahmh?

— Kyi^,— fleiiflHjiap siHa Mycn*;a 6HjiHMflOHjiapH,— aBBafl
Ĵ aM 6op 3flH.

— OTaiunapacTJiap ^anflaii KyiijiaraHjiap? Axnp "Abc- 
cto'hhht osTjiapH-raxTajiap 6yjica, yHHHr ycTHra (JxipcHii 
HCTetMOJifla "5lKro>;", "flyro^", "Cero^", "Hopiru;", "IlaH>K- 
ro>;"jiap "ABecTo"HHHr raxTajiapnra Hiuopa SMacMHKaH?

— By ^ai^fla ywiaft Kypnui KepaK,— fleiiHiuaflH.
— MaiuiH yiijiaHra3, axnp ayHe hjimh y& 6hjiaH MaBxcya-

f lH p .
fleMaK, Maî oM — hcpthm Ba aiiTHM o^aHrjiapn xcoHjiauia- 

flnraH, HCTHî oMaT KjHjiaflHraH napaajiapflHp. IUyHHHr yuyH 
ĵ aM MycHi â ac6o6aapHHH co3Jiauifla Poct co3h, HaBO co3H, 
By3pyK C03H u6opajiapH MaBxcyfl.

"AiiHHi^ca TaH6ypfla y ce3HjiapjiH 6yjin6, j;arro yHHHr 
napflajiapn >;aM ioi;opH 6kh nacrra cypHjin6, KyiijiapHHHr 
jiaflnra MocjiauiTHpHjiaflH".

030fl>KOH 6njiaH 6ab3aH i;h3huih6 i;ojiaMH3:
— Xyui, "jiafl" hhm3?
— "JIafl"MH? "Jlafl" — napfla, Ma*;oM MatjiyM 

noroHajiapHHHHr hhfhhahch.
— TyxTaHr, 030flxcoH, TyxTaHr. "Jlafl" fleraHHHra3 napfla 

6yjiaflHraH 6yjica, Hera napflajiap KyiijiapHHHr jiaflnra moc- 
JiaiUTHpHJIHUIH KepaK?

— Boii-6yii, Heua Mapra TaKpopjiaui jio3hm, >;03Hpra 
33moh MycHi â Ha3apnacHfla Ma*;oM — napfla, "jiafl"HH 6hji- 
flnpaflH. IIIyHHHr yuyH >;aM iuapi^HHHr 6ab3H Mycni;a ojihm- 
jiapn Yiuuioi ĥh 3Hr i;aflHMm, hbhh 6hphhhh m3i;om-6hphh- 
mh jiafl fle6 TaxMHH ^HjiaflHjiap.

Cy>;6aTHMH3 acHOCHfla 6ajiKH 6y aTaMajiapra, yjiapHHHr 
Hxcpo ycjiy6jiapnra ^ mhh i;aflap TyuiHHapMH3, 3mmo mchh 
Mai^OMjiap 6miaH 6ofjihk; 6yjiraH 6ouii;a TatJx:HJioTjiap 6yH- 
flaH Kypa KynpoK; yiijiara6 i;ynflH. HespjiH j;aMMa My- 
CHi;auiyHoc ojiHMJiap MaKjoMjiap apa6jiap HCTHjiocura i;aflap

* ff. Paxafoe. "Ma^OMjiap Macajiacnra nonp", TouiKeHT, y36eKMCTOn 
Saflnnii a;ua6neT HaiJipnetn, 1963 ii. 40-6eT.
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>;aM 6ouu;a hom 6HjiaH aTajiraHHra uiaK KejiTHpMaiiflHjiapy 
jieKHH uiy hcthjio flaBpHfla S^pTa Ocne xaju;jiapH MaflaHHii 
Myjiicjiapn K;aTopH Mycni;ara OHfl TpHxuii MaH^ajiap >;aM 
hcjiom flHHH pyxnra T yrpn KejiMaiiflH fleraH 6a>;0Hajiap 
6iuiaH nyi;oTHjiHo io6opHjiraH fleiiHiuaflH. Bnpoi; 6yHHHr 
aKCHHH H(}ioflajiaiiflHraH 6ai>3H pHBOHTjiap >;aM iiyi; 3Mac.

PoBHiijiap Xopa3MHHHr 4)ap3aHflH Aji-Xopa3MHiira HHc6aT 
6epH6, uiyHflaii ^hkom i;Hjiafliuiap.

PHBOflT

Aji-Xopa3MHii Borfloflra K ejirau, iua>;apHHHr t3hhi;jih  ojih- 
My (J)y3ajiojiapH yHH hmth>;oh 3ra6flyp jiap .

— TH66neTfla flasojiauiHHHr yu Typn 6opflyp, CH3ra ajiap- 
HHHr i;aiiCH Typn KynpaK xyui KejiaflH? — fle6 cypaiuraHfla, 
Aji-Xopa3MHii:

— BH3fla flaBOJiauiHHHr yu 3Mac, TypT Typu 6opflyp:

Bnpn cy3, ;iopy 6npn, KecKMp nnMoxxyp 6HrracH, 
flarn XviBa MyjiKnaa Matuxyp spyp co3hhht cacn.

M eHra aHa u iy  TypraHHHCH, stjhhkhm co3 6HjiaH flaBOJiaiu 
ycyjiH KynpaK xyu i e*;aflH,—  fle6 xcaBo6 6epraH  axaH.

ByHflaH HHi;flHKH, Mai;oM Kyiijiapn, MycHi;a 0>;aHrjiapH 
6njiaH 6eMopjiapHH flaBOJiaui Tap3H i;aflHMflaH Maiu>;yp 3kuh . 
ByHH TypjiH 33moh ajuiOMajiapH >;aM y3 acapjiapnfla 3bth-  
po(j) STraHjiap.

Arap ioi;opHflara pnBOSTra Ba ajuiOMajiap acapjiapnra 
i;yjioi; i;yiicaK, hcjiom ahhh Ma(})KypacH ypTa Ocnefla, 
xycycaH Xopa3My Byxopo, CaMapi;aHfly Xyxanflfla Mycni;a 
Tapai;i;HeTHra Tycni; 6yjiMaraH, 6ajiKH apa6jiap hcthjioch 
6ohc Tapnx ca>;H(})ajiapHflaH yuHpH^ io6opHjiraH Ma*;oMjiap- 
hhht o>;aHrjiapH aHraua, apa6<ia HOMjiap 6miaH aTajia 
6ouuiaraHH 4>HKPHMH3 flajiHjin 6yjiojiMaiiflHMH?

51 Ha 6np ho3hk Macajia, Mai;oMjiapHHHr TapuxHii Ta- 
pai;i;Herara iohoh ojiHMjiapHHHHr TatCHpn 4>ai;aT apa6jiap 
HCTHjiocHflaH xeiiHH KyujiH 6yjiflHMH? K)*;opHfla i;aiifl STraHH- 
m h3 4>°PCHii H6opajiap-HH? ("5lKro>;", "jl,yro>;", "Cero>;" Ba 
>;0Ka30Jiap) AHa rny " ^ kixm;" 6hphhhh  napflaHH 6 hjia hph6, 
yHH "Poct” fleiiflHjiap1. fleMaK, apa6 HCTHjiocnraua "5lKro>;"-y, 
ynflaH KeHHH "Poct" H6opacn naiiflo 6yjiraHMH? By aji6aTTa 
MyHO*;aiuaca6a6 MacajiaflHp.

* M. Paxuidoe. "Ma^OMjiap Macajiacnra aonp", 104-6ei.
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KaBKa6Hii Mai;oMjiapHH hjik aBBaji OHiuorypc (FlH(J)arop) 
apaTraH ae6 TatKHfljiaca, HHa 6np HOMa'bJiyM MyajuiHiJ) 12 
Mai^oMHH lOcyiJ) ajiaii^HccajiOM hxthpo i^HjiraH jieiiaH, sma 
6npn "PncojiaiiH Mycni;Hii"fla 12 mui;omhh AtJuioTyH hhjihhht 
12 6yp>KH acocHfla apaTraH aeiijiH.

Bh 3 Ki^opHjiarH pHBoaTjiapra Kypa Maî OMjiapHH opaMH3aaH 
aBBajirn acpjiapaa ayHera Kejian, aea i^ojiaiijiHK. YHjia apa6 
hcthjioch 6y MyjiKKa i^aii TapacJiH 6njiaH aaxjiaop 3KaH?

H cjiom aHHH MacJ)KypacH Mai^OMjiapra ohji e3yBjiapHH iua- 
pnaT 6yiiH4a ryHO>; aea Tyci^HHjiHK i;hjiah ueraH aHflHiuaHHHr 
y3H MaKjOMjiapHHHr apaTHjiraH aaBpHHH mhht iiHJiJiHKjiap 
MC30HH 6njiaH yjiHaiura yHaaMaiiflHMH? Ba sht i;h3hfh, 6ai>3H 
MycH^aiuyHocjiap y3Jiapn ce3MaraH >;ojiaa y3Jiapura i^apaMa- 
^apuiH Ohkphh ^aM 6aeH OTraHjiap. YjiapHHHr (JiHKpHra Kypa 
iuapnaT *;oHflajiapH 6yiiHHa Mycni;aHH suihthui MyMKHH exya 
MyMKHH 3MaC.

"^oaHpHH" ae6 aTajiran cy(J)Hiijiap Ma3^a6nHHHr hhphk 
BaKHjijiapnjiaH >;HCo6jiaHMHiH A6ayju;ai; Jl,e>;jiaBHH (XVI 
acp) y3HHHHr "Ta^ni^yc chmot>" ("3uihthiu Macajiacu 
Ta^HiqoTH") acapnaa iuaiixjiap Ba cyc})HiijiapHHHr MycHi;aio 
anrbop auiHTHuijiapHra ona (JiHKpjiapHHH aKC arrHpaflH. 
"flejyiaBHii Typjin MycyjiMOH Ma3>;a6jiapHHHHr hhphk b3khji- 
jiapn (XyHaiin BaFAOflHii, My>;aMMaA aji-Fa330JiHii, A6ayji- 
jia A);pop, K)cy({) ^aMaaoHHii Ba 6omi;ajiap) acapjiapnra Ba 
"^aaHc'Ta cyHHn6 Mycui;a 3uihthui MacajiacHHH t3a»;hf;ot 
STaflH. fle^jiaBHii 6np tomoha3h MycH>;aHHHr j;omhhch ch- 
4>aTHaa hhk;h6, hkkhhhh tomoha3h , yHH 3uihthui rnapnaT 
6yiiHHa Karra rvHO);, khiuhhh ce3rnp f;hjih6, 6y3H6 i;yaAH 
ae6 KypcaTauH."

flapBHiu Ajih HaHrn Ba HOMabjiyM MyajuiHcfiHHHr 
"Ta>;K;HF;yc chmot>" acapHfla KejiTHpHjiHiuHua Myj;aMMaa 
ajiaii>;a BaccajiaMHHHr cyiOKJiH pa<pHK;ajiapH Bh6h O iiu ia 
>;y3ypHAa hkkh jkophh au iy jia  am u6, yHHH-K yury k;hjih6 
yTHpHHiraHHna Bh6h OiiiuaHHHr OTajiapn A6y BaKHp khph6, 
MycHK;a, yiiHH-Kyjuy u iapnaT  6yH uua >;apoM Ba ryHO>; 
3K3HHHH 3hth6 MaHb 3T3AH. By naiiTAa uonoHHra yP3UH6 
eTraH My>;aMMaa ajiaii);H BaccajiaM ypHHjiapuaaH Typn6: 
"By KyH 6n3HHHr 6aiipaMHMH3, y jiap ra  xajiaji 6epM aHr” — 
aeM Hiiuiap. KeHHH naiiFaM6apHMH3 ajiaPi^n BaccajiaM 
"^aflH c 'T a K^ypbOH cypajiapHHH wupoiijiH obo3 6iuiaH 6e3-

1 H. Paxadoe. "Ma^OMjiap Macajiacnra aonp”, I02-6eT.
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auiHH TaBCHu 3th6, yHH o>;aHrra cojih6 aiiTMHrjiap, ahhhhhf 
o6pycn oiuaflH, fleraH".

Bh3 );ypMaTjiH Mycni;aiuyHOC ojihmhmh3 Mc);oi; Paxa6oB- 
HHHr ”Mai;oMjiap Macajiacura flOHp" acapHflaH hkkh napuaHH 
avmaH KejiTHpflHK. ABBajiaM6op "Ta);i;Hi;yc chmot>" khmhhhf 
acapn? ZlapBHiu Ajih HaHru Ba HOMabjiyM MyajuiHcfjHHKHMH, 
exyfl A6ayju;ai; HojjiaBHHHHKHMH? K^ojiaBepca, aoMjia hhm3 
aeMoi;uHjiap, ahh MycHi;ara i;apuiHMH, e yHH i;yjuia6-i;yB- 
BaTjiaiiflHMH? By hhfjihf 6enHcaHfljiHK, aiiTHjiMO^UH 6yjiraH 
(J)HKpy Myjio);a3ara, Tafli;Hi;oT MyajuiH(j)Hra HHc6aTaH 6enap- 
bojihk HeHHHr Ma);cyjiH 3K3H? Ekh Myca););H);jiap xaTOCHMa- 
k3h? By ern OjuiO);ra aeH.

Bh3 PHCOJI3MH3 aBBajIHfla KypcaTraHHMH3fleK, UIHpajIH, 
6i;hmjih obo3 neuoF TabCHpjiHflypkhm, hhcoh i;aji6nra cnpjiH 
>;a»>KOH cojiaflH, yHHHr py^naTHHH tcthk i;HjiaflH, CatflHii 
IIIepo3Hii Kyii Ba i;yuiHi;HH "py>; 03yi;acH" ae6 6e>KH3 
aiiTMaraH, khuih axiun Kyii THHrjiaraHHaa xa^BJiaTflaH 
iiHpoi^iauiaflH. My>;a66aT, caflOi;aT, ry3ajuiHK Ka6n lOKcaK 
hhcohhh );HC-TyiiFyjiapHH i;aji6aH );hc 3TaflH.

He a>Ka6KHM, Mycni;a uiyHflaii 8>kohh6 caubaTKH, yHHHr 
yuyH );eu i;aHflaH thji TycuFH iiyi;, TapxHMOHra My>;TO>K 
3Mac. Mycni;a uiH(Jx)6axiu (J)a3HjiaTjiapra araaypKHM, dyHH 
y3 HaB6aTHaa A6y Hacp Myj;aMMaa aa-Oopo^HH, A6y Ajih 
h6h Chho Ka6u yjiyr aa>;ojiap y3 acapjiapnfla i;aiifl 3th6 
yTraiuiap.

IUy i;aaap apflOiyiH, i;yBOHuy i;aiiFyjiapHMH3HHHr 
);aMHiua >;aMflapfly );aMpo);H 6yjiMHiu 6y cnpjin o>;aHrjiap 
HeuyH ro>;-ro); Tai>i;H6 OTHjiaflH, ryHOi; caHajiaan, co3aHflaio 
ryaHflajiapra nacT Ha3ap 6njiaH i;apaiu aaBpjiapn 6ot-6ot 
TaKpopjiaHn6 KejiraH?

PoBHiuiap Amhp TeMyp Ba IIIaMCHflflHH IIIepo3Hii 6HJiaH 
6yjin6 jhraH FapoiiH6 cy>;6aTHH >;hkoh i;HjiaflHjiapKHM, yrn- 
6y cy>;6aT hkkh 6yioK 6o6oKajioHHMH3HHHr Mycni;aMH3 
Tai;flHpn, yHHHr Tapai;i;HeTHra 6ei;Hec MacbyjuiHruflaH aajio- 
jiaT 6epaflH.

PHBOHT
*

Amhp TeMyp: MeH IIIepo3ra aoxhji 6yjiraHHMflaH kchhh, 
yjiaMOJiap 6njiaH Ma>KJiHc i;HjiMacaaH 6ypyH, IIIaMCHflflHH 
Myi;aMMaflHH ojih6 KejiHHrjiap, 6np Kypaii, ae6 6yiopflHM. 
Bnpo3 <J)ypcaTflaH KeiiHH 6up i;apH, 6ejin 6yKHjiraH, 6up 
Ky3HflaH cyB oi;h6 TypraH khuihhh );y3ypHMra ojih6 KHpflHjiap.

1 H. Pa*a6oB. "Ma^ow-^ap Maca/iacnra aonp", 100-5eT.
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"UlaMCHflHH My^aMMaa IIIepo3HH ch3 6yjiacH3MH? — ae6 
cypaaHM.

"Bajie, m3h 6y;iaMaH”,— ae6 *aBo6 6epaH y30i; yMp 
KypraH Kexca khoih.

MeH yHra: Ch3 ra3aAaapHHrH3HH 6npHfla 3hth6ch3kh, 
fleflHM:

X yaopo, MyxTacM6, Mopo 60 obo3h flacjiy H afl 6axui, 
Km co3m rnapb 3- mh ac})cona 6e»;onyH naxoxaa  uiyfl.

STbHH:

KeuMprnji, MyxTacM6, TaHrpM-wyH obo3m flacjjy iiaM KM M ,

IIIapMaT co3mhm t;onyiiCM3 otmac oynjia acjicona.

IIIoHp IIIepo3HH: "BaJie, aft aMHpn ({ioth^, mch yui6y 
mei.pHH aiiTraH oahm",— flean.

"Ch3 6y meT>pHHrH3HH flHHra hjjoh3t (Ta^np) KejiTHpn- 
uihhh 6iuiypMHCH3?" — fleflHM. )KaBo6 6epflHKH: "MeHHHr i;ac- 
flHM flHHHH H^oHaT i;hjihih 3Mac, 6y mebpaarH acficoHaflaH 
MypoflHM aac{) Ba HaiiHHHr obo3h aan. Hacj) Ba Haii obo3h 
a^aMHHTCH3 6np HapcaaypKH, flHHHHHr apKOHjiapnra ^eu o h - 
aaii Ta3aji3yji (3iui3Hjia) KejiTHpojiMaiiflH, aeMoi^HH 3ahm."

lOi^opHflarH KypnjiraH IIIepo3HH 6aiiTHHHHr MatHOCH 6yji- 
aypKHM, ht>hh, 3h MyxTflCĤ  (uiapHaT i^OHyHjiapHHH Ha3opaT 
i^HjiyBHH), xyao ^a^H , 6n3JiapHH aacj) Ba Haii (Mycni^a 
ac6o6jiapn) obo3h yuyH kchhpthjikhm, rnapnaT C03H (ac6o- 
6h)hhht ym6y acjxiOHacH i;0HyHCH3 aMacayp. IIIohp 6y ypHHfla 
"î OHyH" cy3H mia >;aM Mycni^a ac6o6Hra, >;aM mapnaT î OHy- 
Hnra Hmopa flTMOiyia. Hcmo^hhkh, mapnaTHH TaMCHjiaH C03 
fle6 TacaBByp lyuicaK, yHHHr Tyraji Ba MyKaMaji 6yjinmH yuyH 
i^oHyH ac6o6H jio3HMflyp.

TapnxflaH MabjiyMKH, Amhp TeMyp i^aepHH 3a6T 3Tca, y 
epflaH ojiHMy c}iy3aJiojiapHH, monpy yjixaH co^h6h co3 
aiyiHHH, i^yjiH ryji ycTajiapHH CaMapi;aHflra KejiTHpraH. Ca- 
Map*;aHfl ^ap >KH>;aTflaH ryjuia6 smiHaraH, 6eTaKpop hjim 
MacKaHHra aftjiaHraH. By flaBpfla MapoFaJiH A6flyjii;oflHpHHHr 
"3y6flaTyji-aflBop", "Ma*;ocHflyji-ajixoH", CaiictyflflHH A6- 
flyM yM H H H H H T "IIIap^HSl" HOMJIH HOe6 MyCHIJHH KHTo6jiapH 
flyHera KejiraH. HapBem Ajihhhhf "Ty^BaTy-c-cypyp" homjih

1 "IHapic K)jifly3n". 1995 ti. 3-coh, "MeHKHM, (Jiothh TeMyp".
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'iaitoiB acapnfla e3HjiHmHra Kypa, Y îyr6eK MHp30HHHr yan 
iyiM MycH^Hii ojiHMjiapflaH caHajiraH.1

OHTpaT flOMjiaHHHr pncojiacHfla KypcaTHjinmHHa,
K^OpaKyjUIHK ^HCOMHH TypKH3, C})OpCHa HKKH fleBOH 6 hJ13H
MycHK âfla 6np pncojia, xopa3MjiHK A6flyjiBacpo Mycni^afla 6np 
khto6 e3raH.

Yjiyr6eK yjiHMHflaH KeiiHH Mycni^a cam>aTH ^ycaiiH 
Boii^apo 6njiaH Ajinmep HaBOHii >;HMoacHfla ^npoTfla phbojk
TOIlflH.

TapnxflaH Mabjiymkhm, MyMT03 Mycm;aMH3 acpjiap flaBO- 
MHaa xyfla Kyn ^apaMa-^apmHjiHKjiapra aynop 6yjiflH. By 
i^apaMa-^apmHJiHKjiap ^apHft6 300 hhji (XVI — XIX acpjiap) 
MflBapoyHHa>;py XypocoHfla aaBpM atah, jickhh my K;apaMa- 
KjapmnjiHKjiap 3aMHpnfla To6jiaHflH, HHra noroHajiapra 
KyTapnjiflH. K^aepaa kompoh KOMpaBo 6yjica, xajn; KOMpoHa 
suuaHflH aeraHjiapH my 6yjica KepaKKHM, Ma>;oMjiap Ba yjiap- 
HHHr myb6ajiapH, ht>hh Mpoi;, MccjiaxoH, fyuK03, Hnmonyp, 
AxcaM, ^HCop HOMjiapn my Mai;oMjiap npaTHjiraH xcoiijiap 
homh 6njiaH aTajiaflH.

AjiHinep HaBOHii "Xa30HHH yji-MaoHHH"fla xy6 e3raHjiap:

Kyn 5(h>k03 wcauTO Ty3Ma, ep Mjia 6yji 6apua naiyr,
3fi HaBOHH, rap Ajkbm 6yjicriH Mai;OMHHr, rap MpoK-

A ji^arra , 6yiOK ycTOfl Ajinmep HaBOHiiHHHr My6paK hom- 
jiapn MycH*;a TapnxHfla y3raua 6np 3>;thpom Hjia THjira
OJIHHHmH Ta6H H H .

V36eK afla6HeraHHHr 6y hhfjihf lOKcaicjiHKKa opnmyBHfla 
KaTTa xa3HHa >;HCo6jiaHMHm K;apHii6 120 m h h f  6aiiTjiHK h 33 m h  
raB>;ap, Heua HacpHii flypflOHajiap, h jim h h  acapjiap Mepoc 
i;ojiflHpraH HaBOHii 6 o6 om h3 Mycni;aflaH 6oxa6ap yjiKaH hc- 
TebflOfl co>;h6 h  >;aMflnp.

"HaBOHiiHHHr y3H MycHi;aHH Xoxca KDcycj) Byp>;oH fleraH 
aTO*;jiH 6np MVCHi;Hii ojiHMHflaH ypraHflnJ Mycni;HHHHHr Ha- 
3apHH-HJiMHii e»;jiapHflaH axmn 6njiap oah. Bo6yp Mnp30 
y3HHHHr Mam>;yp acapHfla HaBoniiHHHr acapjiapnHH caHap 
3K3H, "5lHa hjimh MycHi;Hiifla HxmH HHMajiap 6orjia6flyp, 
axmH Hai;mjiapH (amyjiajin Kyiijiap), flxmn nempaBjiapn (y 
33MOH HCTHJioxHfla amyjiacH3 Kyiijiap) 6opflyp", fl^6 HaBOHii- 
HHHr ycTa 6np 6acTaKop 6yjiFaHHHH KypcaTaflHp."

(pnTpaT. 'T36eK xaaccnK Myciucacn Ba yniinr Tapnxn", TouiKeHT, "OaH" 
HauipneTM, 1993 ti. 40-6eT.
2

<I>HTpaT. "V36eK miaccnK MycHKacH Ba yHHHr Tapnxn", 41-6eT.
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^ap i;aftcn acapH 6np ojiaM 6yjiMHiu ajuioMaHHHr apy3 
Ha3apnacHra 6aFHimiaHraH "Me30H yji-aB30H" acapHHHHr y3H 
6np flyHe. HaBOHH Ta'bKHfljiarahnaeK, TypKHft xajnyiap opacn- 
fla 6np Heua Mam^yp b33h 6opkhm, Maxcjincjiapaa 
(ftHFHHjiapaa) amyjiajiap my Ba3HjiapAa nxcpo 3THjiaayp. "JlHa 
^ymn^flypKHM, aprymTaK ycyjiHfla moftirbflyp Ba 6ai.3H aflBop 
KyTy6nfla yji ycyji 3HKp 6yjiy6Typ Ba yji cypyfl abpo6HHHHr 
TeBa cypap ^yflHjiapn b33hh 6iuiaH MaflHflH MycaMMaHH co- 
jiHMfla Bo^eb 6yjiyp, aHHHr acjin 6y HaBbflypKHM, 6aiiT:

Ba^Kn, yji oft xacpa™ flapfly aorn (Jjypi^aTH,
J(aM apyp jKOHHMra yT, >;aM ĵ aeTHM ocJiaTH.
<Poujiomyn ipoujiyn (pcnuiomyH (poiuiyn.

Ammo 6y jiaTHcJ) 3aMOHfla Ba mapncjD flaBpoHfla 6y cypyflHH 
paMajIH MyC3MM3HH Ma>̂ 3ycjl B33HHFa 3JIHTm6, MyCMÎ HH Ba 
aflBop HjiMHfla MyjioftHM Ta&bjini; 6eHa3Hp ftnrHTjiap Fapn6 
HaFaMOT Ba aji^OH 6iuia ax a6  Tacappycjuiap i;hjih6, cyjiTOHH 
co^ h6 î hpoh MaxjiHCHfla aftTypjiapKHM, aHHHr MyjioftHMjiHF Ba 
xym osiHflajiHFH Baccjnqa chfm3c Ba TatcMp Ba pa6oaHflajiHFH 
CHcJjaTî a pocT KejiMac, 6ajiKH yji >;a3paTHHHr MXTHpoHflyp Ba 
6y ^aM yjl >;a3paTHMHHHr MaCHJJHCO aH(J)OCH HaTOftHJKHflHH 
HCTHm^oflFa KejiTypMaK MyHocn6poi; apflH, aHflo^i^HM, 6aftT:

Ca6san xarrnHr caaofln flai»fln xanflOH ycTHHa,
Xn3p rye cosi coflMHiu o6h icaftnoii yCTHHa.
0oujiomyH (poujiomy'H (poujiomyH (poujiyH.

51 Ha "HaHFH"flypKHM, TypK yjiycH 3y<J>o(J> Ba i;h3 Kyuypyp 
Tyftjiapima bhh aftTypjiap, yji cypyfleflyp 6aF09T Myaccnp Ba 
HKKH HaBbflyp. Bnp HflBbH ^eH B33H 6Hjia pocT KejiMac Ba 
6np HaBbHfla 6np 6afiT aftTiuiypKHM, MyHcapn>;H MaTBHftH 
MaB ŷtJ) 6a>;pHflyp Ba ”ep-ep" jia(J)3HHH paflH(J) ypHHra 
Ma3Kyp i^HJiypjiap, aHfloiyiypKHM, 6aftT:

K,aftcn naMaHflHH och6 Keflfln ca6o, ep-ep,
Khm, flaMiiflHH TyuiflH yT >kohhm ajx), ep-ep.
My(pmaujiyH (poujiyH My(pmaujiyH (poujiyn

Ba 9Ha >;aM TypK yjiycnfla 6np cypyflflypKHM, 3hh 
"My^a66aTHOMa" flepjiap Ba yji >;a3axH Mycaflflacn Mai;cyp 
6a>;pHflaflyp Ba >;ojio MaTpymiyp, 6yayp, 6aftT:

MaHH OF3HHT yqyH uiaftflo nnjin6ceH,
MaHra ftyK KaftiyHy naftao Kl|an6cen.
Ma(pouiuiyH MCUpouiuiyH Macjxnuui
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Ba 9Ha 6 y  x a jn ; o p a c n a a  6 n p  c y p y a  6o p  a x a  Hflyp k h m  , 
>;a3a>KH MycaMMaHH a x p a 6 n  MaK(J)y(J)H Ma>;3y(J) Ba3HHaa aH ra  
6aftT  6oF jia6  6 h t h 6 , aHHHr MHcpacnflHH cyH rpa  >;aMMyji 
6a>;pHHHr h k k h  pyKHH 6 n jia  a a o  i;h jih6 , c y p y a  HaraMOTHFa 
pocT KejiTHpyp 3pMHm Ba 3 h h  "M ycTa3oa" a e p jia p  opM Hm, 
aHfloi;KHM (M ycTa30fl):

3ft xycHyHra 3appoTn xcaxoH H'ipa TaxcajuiM,
Macphyjiy Macpouujiy Maipouujiy (payjiyn 
Ma3xap caHra aun>e.
Maphyjiy (payjiyu.
CeH jiyTcJ) 6iuia KaBiiy mukoh nupa Maajin,
OjiaM caHra Maajio.

5lHa Mpoi; 3>;jih  TapoKHMacnaa cypyfleayp moftnbKHM, 
3 h h  "op3yBopHft" aepjiap Ba aHHHr 6aftTH KynpaK >;a3a>KH 
MycaMMaHH cojiHMaaayp, aHfloi;KHM, 6aftT:

CaKOxyM pa66yxyM xaMpn flyflOFHHr KaBcapnHflaHflyp,
By muhhh HHTyKyHr HyKJiH KaflncnHr uiaKKapHHflaHflyp.
MacpouiuiyH MacpouiuiyH MacpouiuiyH MacpouiuiyH.

Ba 9Ha paMajiH MycaMMaHH Ma>;3y(J) Ba3HHaa >;aM aftTyp- 
jiap, anfloi;i;HM, 6aftT:

flaejiaTH bucji hjithmoch He KHKOHTflyp Manro,
ByKH eflHHr 6npjia * oh 6epcaM KHtJjonTflyp MaHro.
0oujiomyH (pomiomyH (poujiomyH (potuiyn.

Ajinmep HaBonft h33 mh o>;aHrjiapH i;aHOTHaa 6np aai;Hi;a 
i;aaHM a>KflOfljiapHMH3 9paTraH Kyft-i;ymHi;jiapra i;aftTcaK, 
I^yemra yi;HJiraH MVHOJKOTjiapaa >;aM my py>;, my >K03H6aHH 
Ty9MH3. TapaHHyM OTHjiraH i;ymHi;jiapaa ropTra o m o h jih k , 
ojira Hypa(})moHjiHK, 6axTy caoaaT Tiuia6, apaTraHHHHr h h o - 
9THra ca>Kfla i;iuiHHraH.

XoBap — i;yem aeMaicflHp. XoBap33MHH — i;yemjiH 33m h h , 
Xopa3M aeraH Myi;aaaac HOMfla 6np ojiaM MabHH MyxcaccaM- 
jiHrnra hm oh  KejiTnpMaft hjiojkhht ftyi;. TyHKH 6y 3aMHHfla 
9paTiuiraH "Abccto" raxTaaapHfla:

KjeiUHH MaflX 3TUMH3,
Yji 3yp napTaa acJnuoHHM,
TyjinopjiapM uannoHHH.

* A. Haoouu. "Me30ii yji-aB30H" TouiKeHT, 1967 ft., XIV jkmjia, 179 —  
181-6eTjiap.
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Xypme/t k)3hh oqraHfla,
Mccnt; HypnH coqraHfla,
Hno^nflflap thk Typap.

BaxT qauiMacH icyjicj) ypn6,
Eapu ceHHHqjiap finrap,
KyHTMJira âM 3aB̂  cwrap.

' Ma3flOfl HirbOM 3TraH ep,
CaoflaTra ahî  Tyjiap...
OjiaM 6axTn xyjiCHH fle6,
Ep XaKKa xyn TyjiCMii fle6*...

MaHa rny ojmii>KaHo6 ^HC-TyiiFyjiap, op3y-yMHA Ba caxoBaT- 
jih  HHHTjiap 6njiaH HyrpHJiraH MHcpajiapjiaH >;aM 6yioK a>KflOfl- 
JiapHMH3 yMyMHHCOHHH Ma'bHaBHHT Ba I âflpHHTJiap ^ai^Hfla 
Hai^aflap Kyn yiijiaraHjiHKjiapH Ba i;aiiFypraHjiHKJiapH ai; i; oji 
KypHHn6 Typn6flH.

"Ma^o6xopaT" ^HKMaTJiapHfla ^aM Tyii-TOMomajiap, op3y- 
xaBacjiap, ^apiiHflom-ypyFjiap opacHflara Me>;p-oi;H6aTjiap — 
oapnacH io p t h h  6omi;apH6 TypraH ^yKMflopHHHr hhcoiJih io  aMa- 
jinra 6 ofjihi;  fleiiHjiraHHfla Karra >;ai;Hi;aT 6opjiHmHH ^aeT 
Kypcara6 KejiaeTn6flH.

SlHa oio iiHjuiap yra6, cnecaT MaiiflOHHfla Hewa-Heqa aMHpy 
cyjiTomiap ajiMamn6, Mycni^a MaflaHHsiraHHHr p h b o x h  >;aM 
yjiapHHHr MyHoca6aTH HJia y3rapn6 TypraH.

^npoTfla Ta^ciui KypraH monp, MycHi;amyHOC ojihm  
HaxcMHflflHH KaBKa6Hii ^ycaiiH Eoii^apo flaBpHfla h c io f jih  
pHBOxcjiaHraH, 6npo^ IIIaii6oHHHxoHHHHr xchhhh Y6aiiflyjiJio- 
xoh  3aMOHHra kcjih6  HHi;Hpo3ra 103 TyTraH Mycni;a Mafla- 
h h h t h h h  lOKcajiTHpHmra aima catii-^apaKaTjiap i;miraH. Y 
y3HHHHr "Mycni^a pHCOJiacH"HH Toprai; ^miap 3K3h , acap 
6omnfla KHHKHHarHHa 6np cjiacji e3H6, Mycni;aHHHr mapn- 

, aTra xhjioi}) 6yjiMaraHH, KaTTa aBJinejiap TOMOHHflaH >;aM 
>;ap Baî T THHrjiaHĤ  KejiHHraHHHH hc6 ot aTHmra ypHHraH. 
"Y6aiiflyjuioxoH ^ h p o t  mâ pHHH ojiraHHflaH xeiiHH c|)opc- 
h h h t  y3 3aMOHHfla 3Hr 6yioK monpH 6yjiraH ^ h jio jih h h h  
yjiflnpaflH. ^miojiHHHHHr yjiHMH 3poH mo^H mo>; Ta>;Moc6 
mo>; A66oc yrjinra i;aTTHi; TatCHp î HjiaflHp. Y h h h f  yuHHH 
o jih iii yqyH b3 k;t  KyTaflHp. Ey <})o>KHaflaH yq h h ji KeiiHH 
6H3HHHr MaBjioHo KaBKa6Hii Y6aiiflyjuioflaH pyxcaT ojih6 , 
3nepaT yuyH Mauu;aflra 6opaflyp. UIo>; Ta>pnoc6 KaBKa6Hii- 
h h h t  KejiraHHHH amHTKai, y3H TyTflHpyp-fla, ^ h jio jih h h h h f

1 B . H acpu d d u H o a . 'Tnps, suit , Mafl>;ns", "HrnoHq" py3H. 66-coh, 1996, 
20 aBrycT.
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i;ohhhh ojiFaH 6yjin6, hjimhh, aaa6nA KjniiMara ^HjiojiniiflaH 
^ch k3m 6yjiMaraH 6np TypKHCTOH caHbaTKopHHH yjiflHpn6 
i^ysiflHp"1...

^HxcpHii 970 Jiapfla xo hjihk  Taxrara yTHpraH Mam^yp 
y36ex xo hh  A6flyjuioxoH 3aMOHHfla Mycui;a caHbarara, My- 
chi; h h  ac6o6jiapra 6yjiraH i;h 3h i;hu i 6aroaT ycn6, y36eK 
MycHt;a flyHecnfla ya, k;o h v h , TaH6yp, waHr, Haii, py6o6, 
i;y6y3, rnxxcaK, nmpaT KyHrypa, ceTop, py>;ac})30, cypHaii, 
6ajia6oH, Horopa, aonpa Ka6n ac6o6jiap KeHr pHBOxcaa 
6yjiraH. OnTpaT flOMjia ym6y xoiifla myHaaii aaBOM OTaflH: 
"A6ayjuioflaH KeiiHH a h h h h  Taaccy6 sma Kyuaa 6omjiaraH. 
MycHi âra ryHO>;, "X hjioO h mapb" xy3H 6njiaH i;apauuiap 
KynaiiraH. j3,apBem Ajih  >;aM HMOMi;yjiH yuyH KeHraiiTraHH 
acapHHHHr 6om TOMOHHflaH TypT 6 ctjihk  y3yH 6np 6om- 
jiaHFHH 63h6 , MycHî HHHHHr ryHO); 6yjiMaraHHHH My âMMafl 
naiiFaM6apHHHr âflHCJiapn Hjia hc6ot aTapra THpHmraH"z.

Hnjuiap yra6 My âMMafl Pâ HMXoH I 3aMOHHfla, XIX 
acpHHHr 6ouuiapHfla, Xopa3Mfla, xyflflH ^ycaM Eoiii;apo flaB- 
pnflarHfleK, Mycn»;a caHbara y3 i;aflflHHH pocTjiaraH, p h b o x - 
jiaHHmra 103 TyTraH. Mam>;yp Mycui;amyHoc o jih m , Mai;oMjiap 
6 h jih m a o h h , K om hji Xopa3MHiuiapHHHr ycT03H HneaxoHxyxa 
m3 f;om  iiyjuiapHHH pHBOxcjiaHTHpĤ , yHH HOTajiaiurapHuira 
>;apaKaT >;HjiraH, Kyiuiap 6acrajiaraH.

My>;aMMan Pa);HMxoH I HHHr yrjiH Ojuioi;yjiHxoH (1825 — 
1942/43) moi;hp FHxcxcaKHH 6yjiraH fleiiHmaflH. Yhhhf sma 
6up yFjiH CaiiHfl My>;aMMaflxoH (1855 — 1864) Mycni;a Mafla- 
HHflTHHHHr pHBoxcHra 6eHH>;ofl yjiKaH >;HCca i;ymraH 
i;yKMflopflHp. Mycni;a caHtaTH, afla6neT, MabpncpaT 
My>;aMMafl Pa>;HMX0H I HHHr neBapacH, CaMHfl 
My>;aMMaflxoHHHHr TyHFHH j/fjih Bo6oxoh Typa-My>;aMMafl 
Pa>;HMxoH CoHHH-Oepy3 3aMOHHfla (1864 — 1910) Xopa3Mfla 
flHafla KiKcaK noroHajiapra KyTapnjiflH. Yhhhf lOKcajiHm Tai>- 
cnpH Ha 4>ai;aT ^pTa Ocnera, 6ajiKH 6yTyH OBpynora xaM 
KeHr eMjifln.

Mai;oMjiap, cy3CH3, MHjuiaraHHr 6ei;Hec 6oiuiHra, TeHrcH3 
xa3HHacH. AHa my 6ohjihk e3Ma paBHiufla My>;pjiaHMaryHHa, 
0F3HflaH-0FH3ra, aBjioflflaH-aBJioflra yram xapaeHHfla y3 x h ji- 
ochhh, jiaTocJiaraHH iiyi;oTHmH MyMKHH, MarapaM 6yTymiaii 
ftyi; 6yjiu6 KeTMaca. AHa my yjiKaH MyjiKHH i;oro3ra Tymn- 
pnrnra aMp 3TraH Ba 6ouiflaH-oei; HpajiHuiHra pa>;HaMOJiHK

0u rn p a m . "y3oeK miaccnK Mycn^acu Ba yHHHr TapMxn", 45-6eT.
2

0u m p a n u  ^m a acap, 46-6eT.
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i^MjiraH maxc 6yiOK 6o6omh3, Xopa3M TaxTHfla 47 HHjiflaH 
3Heapoi; Ba^T xohjihk 3TraH 3a6apaacT monp, a*OHH6 Mycni;a 
6hjihmaohh My^aMMaa Pa^HMxoH Cohhh — ®epy3flnp.

Myjuia XjacaH Mypoa ^opw 
6hh My^aMMaa Amhh Xh- 
BOÎ HH-JIa({)(J)aCHH ”Ta3KHpaH 
myapo" cnaa ®epy3 TyrpHCHaa 
myHflaii aeiiflH: "®epy3 aarn  
MycHî ara ^aBacxop 6yjiraHHaaH 
Komhji Ila^jiaBOH MHp3a6oniH- 
ra ®apMOH f;hjih6, ojith apHM 
Maî OM TaH6ypra KaTTa 6np ho- 
Ta TaujiH® i^Hjiaayp. ®epy3- 
hhht ^y3ypHHfla hohmhh ctth- 
caKKH3 Ha(})ap ryaHflajiap co3, 
TaH6yp, FHXxaK, 6yjiOMOH
Marni; 3th6 yJiTnpaflypjiap. Ma- 
cajiaH, My^aMMafl Ei;y6 xappoT 
fleBOH, My^aMMafl Ei;y6 no3anH 
Ba ABa3 flopHH (MaTHne3 K)cy- 
noB "Xopa3M Mai^OMjiapH" kh- 
to6hhhht l-)KHjiflHra e3raH 
cy36ocHfla ABa3 aophhhh "ao- 
Phmh" fle6 KypcaTraH)1 Ka6n- 
jiap. EyjioMOHra K^ajiaHflap 

flyHMac fleraH, IIojiboh cyTa Ka6njiap. ^aMMa ®epy3 xh3M3- 
THra TaiiHH 6yjiFaHHflHH, 6omi;a CHnoH30flajiapHHHr 6at3Hjia- 
pnra flaxji 6yjiMac apflHjiap" .

XoHHHHr y3H >;aM Mycniqa maiiflocH, >;aM monp 6yjinmH 
flaBjiaT ynyH K aira 6axT 3flH. Y 3Hr iqaflHMHii Mai;oM xynjia- 
Phhh MyxaMMaji ypraHH6, "HaBo", "Cero>;", "flyro);" jiapra 
6oFjia6 Kyiijiap' apaTraHH, nxcpo 3TraHH 6ohc co3aHflaio 
>;o®H3Jiap opacHfla HHa >;aM apflOFjin 6yjiraH. C03 hjimha3h 
6oxa6ap 6yjiraHjiHraflaH yHHHr h33mh >;aM yiiHO^H Ba xyii- 
Jiapra moc >K03H6ajiHp:

C03 aHjiai-mi cy6ny Maco ra^ "Poct" iiep™6, ra>; "HaBo",
"flyro>;"y "Cero>;"y "Ca6o" >;ap 6npncn/(yp raM3yflo,
Pa>(M OTManMH yji flHjipa6o aiijiap 3/ih H03y aflo,

* M, lOcynoB. "Xopa3M MaKOMjiapn", F.FyjiOM HOMMfla™ Afla6neT Ba 
cam.aT HauipneTM, TouiKeHT, 1980 fi., 1-jkmji/i, 6-6eT.

2
Jlcujxpacuu. KjjiMMH3flarM t;yjie3Ma, 20-6eT (1945 hmji 14 aHBap/ia 

e3nnraH).

1-pacM. Mŷ aMMafl 
Pa>(HMXOH COHMH

1-picture Mukhammad Rahimhon 
Soni-Feruz
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}^M)KpoHH Hupa 6op>;o TopTap aflMHr paH>Ky aHO,
By flaM Tyiy6 pacMH Bacfio u iyxu CHTaMKOpHHr Kejiyp.

® e p y 3  i ; a r r a i ; i ; y j i  > ;yK M flop 6 y jiH m H  6 m ia H  6 n p r a  c a i r b a T -  
h h , M ycH i^aH H  JK y a a  H y i ;y p  T ym yH V B H H , yH H  h 3 3 3 t j io b h h  
6 a r p n  K e H r  h h c o h  3 flH . Y h h h f  c o 3 r a ,  c o 3 a H f la j i a p r a ,  
> ;o 4 )H 3 J ia p ra  6 y j i r a H  > ;ypM aT  B a 3 t>t h 6 o p h h h  K y p caT y B H H  x y a a  
K y iu ia 6  H a i y m a p  > ;03H pra> ia  x a jii^ H H H r o p F 3 H fla .

HAK.JI

E y x o p o i iH  m a p H ® fla H  aM H pH H H r f lau B aT H  6 n j ia H  X n B a r a  
M ai;o M  y c r a j i a p n  T a m p n ®  6 y io p r a H j i a p .  ® e p y 3  M e>;M OHJiapHH 
H 333T -H K pO M  6 n j ia H  K y r a 6  OJIHHI T a flO p H raH H  K o m h j i  X o p a 3 -  
M H iira  T o im iH p ra H  B a y j i a p  m a p a ® H r a  6 e p i u i r a H  m o i ;o H a  
6 a 3 M fla  m a x c a H  y 3 H  i ; a T H a m ra H . T y p y H r  6 n p  x o i i r a  6 o p r a H H f la  
x o h  M e>;M O H jiapflaH :

—  C 03 6yjiC H H M H ? —  f le 6  c y p a r a H .
—  C 03 6 y j i c a , " c o 3 "  6 y jiC H H ,—  f le i iH m ra H  y j i a p .
® e p y 3  a B B a ji M e ^ M O H jia p ra , c y H r  X h b 3 h h h f  3 y K K 0  c o 3 a H -  

a a i o  r y s H f l a j i a p H r a  M atH O JiH  i ; a p a 6 :
— HnMa uajiacH3Jiap? — ae6flH.
—  H x r a e p H H r H 3  x o h  > ;a 3 p a T J ia p H , " P o c t " u a jic a K M H K a H ?
® e p y 3  M e> ;M O H jiap ra  K )3JiaH H 6:
—  " P o c t " w ajiH nicH H M H ? —  fleH  c y p a 6 f lH .
—  P o c t  6 y j i c a ,  " P o c t " n a j iH m c H H ,—  ae6flH M e>;M O H Jiap.
M e> ;M O H jiapH H H r 6 y  h jim o i ; j ih  H c r a r a  x o h h h  6 a r o a T  m 3 m -

H yH  3 T ra H  B a y  >;aM 3 a B i; 6 H jia H  c o 3 a H f la j i a p r a  6 y io p r a H :
—  P o c t  6 y j i c a ,  " P o c t"  w a jiH H ru 3 !  —  c a j i  T y x T a 6  flaBOM  

3T r a H ,—  C o 3 h h  E o 6 o  6yjiO M O H  6 o m i;a p c H H .
C o 3 a H f la j i a p  > ;a iip a T  B a c a p o c u M a  6 im a H  x o H r a  i ; a p a m n 6 f lH .  

H y H K H  6yjiO M O H  6 n j ia H  c o 3  6 o m i ;a p H m  i ; a H a a i i  6 y jia p K H H , 
a x n p  ca jiflO M  H jia  M ai;oM  K yiiH H H  o x H p H r a q a  u a j i r y H u a  6 y j i o -  
MOHHHHHHr o f 3 h  T y n y K K a  T y j iu 6  K eT aflH -K y ! E y  i ; a j r r a c  
a>;BOjiHH M e>;M O H jiap >;aM c e 3 H m flH . X o h  M e>;M O H jiapH H H r k h -  
H O H T ra y x m a m  i; o h h p h i ; j ih  c y 3 J i a p n r a  x a B o 6 a H ,  X h b 3  c o 3 a H -  
f la j ia p H H H H r  M a>;opaTH H H  H a M o iiH m  3 T H m  H C T a ra f la  a T a iiH H  
c o 3 h h  6yjiOM OH HH 6 o m * ;a p c H H  f le 6  6 y io p r a H  3flH .

—  B o 6 o  6yjiO M O H , T y m y H M aflH H rM H ? —  f l e a u  ® e p y 3  o b o 3 h -  
h h  c a j i  K y T a p u 6 .

—  T y m y n f lH M , x o h  > ;a 3 p a T ,—  a e f lH io  B o 6 o  6 y ji0 M 0 H  c o 3 h h  
6 o m i ; a p H 6  x e T a 6 e p f lH .

1 f l .  PaxHM, III. MaTpacy/i. ”<t>epy3: ino^ Ba u ionp i^ncMaTn", 86-6eT.
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Co3aHuauap B060 6yaoMOHra 3praniH6 ca;io6aT 6nnaH 
"Cai^HjiH Poct"hh aBJKjiaTn6 6opa6epanjiap. Xoh co3ra nyTyp 
eTMacjiHrnra huiohhh KOMHjumnmaH, Me^MOHjiapHH ^aiipaTra 
cojimo^hh 6yjiraHHHH, aji6arra , B060 6yjiOMOH hxuih TyiuyH- 
SH. JlexHH y >;aM thphk oaaM, or3Hra TynyK Tyan6, HacJiacH 
^aiiTa 6ouuiaaH.

Xohhhht aMpn boxh6, yaca yaaauKH, huiohuhh oi;aaniH 
uiapT. E060 6yaoMOHHH Tep 6oca 6oiuaaaH, Kyii aBacaaHraH- 
aaH aBHcaaHannTH Ba t36hhhkh, chhob aai;Hi;aaapH y3aiiraH- 
aaH y3aHn6, >;aMMaHHHr aw;i;aT-3'bra6opH B060 6yaoMOHHHHr 
>;oaarara i;apaTHaraH.

Kyii apMHaaH aHua ouiraHaa B060 6yaoMOH Ky3 HaFaMac 
uai^OHaHKaa eH^oiuura 6up Ty(Jiaa6 oaaau. ^eu  khm ce3Ma- 
raHHaaH 6apua co3aHaaaap xyuiHya 6yau6, KyiiHH lOKcaK 
Hxpoaa TaMOMaaiiaHaap.

Ba3M i âTHaumHaapH, aiiHHi;ca Me^Momiap co3aHaaaap 
Ma>;opaTHra Tâ CHHaap awrn6, xoHra Karra MHHHaTaopuHanK 
6iuiaHpaaHaap.

Oepy3 C03aHaaaapHHHr MyKaMMaa hjkpoch Ba MO^npoHa 
6ouii;apraH B060 6yaoMOHra uaTHcJiOT MatHocnaa ojianaarH 
a a ta u  Ta6oi;aarH uiHpHHaHKaapaaH 6up aouacuHH oan6, yHra 
6epniuHH aeBOH6erHra 6yiopaaH. Xohhhhf aMpu aappoB 6axa- 
pHjiaau. Me^Monaap Ha3apnaa uiHpHHaHK ypaaraH 6y oaaHii 
i^oro3HHHr 6a>;ocHHH Me36oHaap hxuih 6mmmanvi. By nxuaM 
ypoFaHK i;ofo3 Huuaa 10 aoHa ynaHK thjuio 6yau6, MyKocJioT- 
HHHr i;HHMaTH 100 thjuio aaH. Aa6aTTa, xoh 6y i;aaap roKcaK 
HaTHtJiOTHH >;aMMara >;aMMa b3i;t >;aM KypcaTasepMacaH.

CyiOHraHHaaH B060 6yaoMOHHHHr ropara Tapc epnaaii 
ae6an. Keuacn 6hji3h yxaoaMaii, THJiaoaapHH 6np Heua 6op 
caHa6 uH^i^aH, HeraKH, 1000 THaaoaHK oaaM XHBaaa 6oii 
oaaM caHaaraH.

B060 6yaoMOHHHHr TOHrra ak;hh Ky3H HaHHraHHaa TOMaaru 
Tai;Hp-Tyi;ypaaH yiiFOHH6, Tauii;apHra uui;H6aH. He Ky3 6naaH 
KypcHHKH, yq-TypiTa ycra yiiHHHHr yuarHHH (tomhhh) 6y3u6 
OUHUIHnTH. XoHHHHr KeuaFH HaTHCjjOTIiaaH >;aaH TaMOMaH 
y3nra KeaMaraH B060 6yaoMOH TOM6y3apaapra aaFaara 
K;HaH6au:

— ^oii ycTa6y3apaap, 6y He iuaKKoicaHK?! By HiuaapHHr- 
aaH xoh xa6ap Tonca, >;aMMaHraHHr yiiHHrHH KyiiaHpaaH-Ky! 
l^aHH, >;aMMaHr oiuoi^a (nacTra) Tyui!

ToM6y3ap ycTaaap napBO i;HaMaii, i;aiiTa uiHaaaTanpoK; 
5;apaK3T i;naa 6ouuiauiH6aH.

B060 6yaoM O H H H nr 6 a r r a p  x a > ;a H  hhi;h6:
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— KapMHCH3aap, KypMHCH3aap, axup, mch xoh C03aHaa- 
cmm3h, B060 6yaoMOHMaH. By yii mchhkh, hhh HHraHiuH6 
6y3aeTraH 6yaMaHraap. XoHra ap3 i;miaMaH, KajiaaHra3HH 
i;aM yiiaaHr,— ae6 6ai;HpH6aH.

— Ha ae6 Typu6caH,— ae6au ycraaapHHHr KaTTapoFH,— 
Kap >;aM 3M3Cmh3, Kyp >;aM 3M3Cmh3, 6h3 xohhhhf 6yiipyFHHH 
6aacapanMH3.

B060 6yaoMOH i;apaca, ycTaaapHHHr >;apaKaTH acHaawii. 
UlyHaaH cyHr aaHHHiura TyuiH6aH:

— TyxTaHr, jkohhm ycraxcoHaap, TyxTaHr, MeHHHr 6uaaH 
6hphht xoh >;y3ypHra ropnHraap, arap xoh MeHHHr eHHMaa 
uiy 6yiipyFHHH Tacani;aaca, yuaK Tyrya, 6yTyH yiiHMHH 
iini;caHrH3 i;aM po3HM3H. flyi;-iiyi; aecaHrH3aap, y3HM 6opn6 
Keaaii, uiyHraua 6y3Maii TypHHraap.

ycraaapHHHr 6ouiaHra po3H 6yan6aH. E060 6yaoMOH rory- 
pn6 xoh >;y3ypHra ap3ra 6opu6aH.

—  X oh >;a3paTaapH, 6y Ha aeraH ran, 6y Ha KypryaHK? —  
aea  iiHFaaMCHpa6aH 6yaoMOH,—  6upop HHraHiu 6yaca rapaK, 
ycTaaap yiiHMHHHr yuaraHH ouh6, 6y 3HiuanTH.

<Depy3 i;a>;p 6naaH:
— ^eu i;aHaaii aHraHiu iiyi;! M-h, Keua CH3 (xoh khhoh 

6miaH ranupraHaa "cH3"aaraH) 6opro>;HHHr ycTHHH ouauHrH3, 
co3hh 6y3aHHra3, 6h3 HHaaMaaHK, 6yryH 6h3 6y3caK, ch3 
HnaaiicH3-a!

— Axnp, xoh >;a3paTaapu, OF3HMra TynHK Tyan6, toc 
yaBaaHM, HHuiaraH, 6up oaacaMaui;aa (>;eu khm 3tra6op 
6epMaraH Bai;Taa) 6up TycJjjiaii i;yiiBaaHM, 6np i;ouihi; i;ohhm- 
aaH yTHHr, oaaMnaHoi;!

— S xuihhm TyrpncHHH aiira6, 6yiiHHHrra oaauHr,— Ky- 
aHMCHpa6an xoh,— iiyi;ca, KypryayraHraH Kypap aauHr,— 
ae6 MaMaT Ma>;paMra ycraaapHH ^avnapn6 oanuiHH 6yrop- 
raH...

XHBaaa y3 3aMOHHaa n6paTan uioB-iuyBra ca6a6 6yaaH 6y 
Hai;aHH xo3up >;aM i;apHHaap hukh 6up i;ohhi;hui 6uaaH 
acaauiaan, 6yaoMOHMHHHHr ora ^yaHK oau ae6 ro>; 
6a>;caauiHuiaaH.

Tan 6yaoMOHUHHHHr oTHaa 3Mac, 6aaKH Kyiira 6yaraH 
3>;rapoM, Hxaoc, 6naaFOHaHK, yHH 3T>303aauiaa HeuoFaHK 
cJjHaoHuaHKaaaup. Oaauii oaaMaaH Topra6 aaBaaraHHr xohh- 
raua KyiiHHHr tvfph uxcpocHra MacbyjuiHraaaanp.

IUyHHCH 3bTu6opra aoiiHi;KH, >;ap 6up co3aHaaro ryaHaara 
C03anaaaHK iua>;oaaTHOMacHHH <Depy3HHHr y3H Tai;auM i;na- 
raH, Bai;ra-Bai;ra 6uaaH yaapHHHr Ma>;opaTaapHHH hm-
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TH^oimaH yTKa3H6 TypraH. Khmkh co3h h , KyHHH, Mai^oM 
HJKpocHHH, Taji^HHHH 6y3ca, xa30JiaraH .

Bo6ojkoh Tappo^-XoflHM "Xopa3M HaB03aHflajiapH" homjih 
pncojiaCHfla iuyHaft e3aan: "riofliuojiHi; co3aimajiapH ojith 
apHM Maî OMHHHr 6np ynHHH Tauuia6 KeTAH. ByHflaH 
Fa3a6jiaHraH My^aMMafl Pa^HMXoH Khuhk MaMaT Ma^paMra 
My^aMMafl Ei;y6HH 50 î aMHH ypHiuHH 6yiopflH. My^aMMafl 
Ek;v6 no3aiH My^aMMafl Pa^HM hkkhhuhhhhf ojijihk ^ mmh- 
chhh e6 6yjirau, HHa kcjih6 C03ra yTHpflH. Illy o^uiom niyHflaft 
C03 6yjiflHKH, co3aHflajiap, My^aMMafl Ei;y6 no3auH 
TaeiyiaHFOHflaH KeftHH 6yjiFOHH Ka6n co3 6yjiMaFOH, fleftflnraH 
6yjiflHjiap. Xoh iuy oi ûiom ^ap o^uiom™ jk3bo6 6epa>KaK 
Bai^THflaH yu coaT KeftHH jk3bo6 6epflH. Illy oi ûiom hkkh 
MapTa y3HHHHr o6pycura yTflH- Bhphhhh MapTa yTraHHfla 
KocacHflarn TaHrarapflaH 6yTyH co3aHflajiapHHHr ycTHra couah. 
Bhphhuh TaHra couraHHfla ^eu khm ojiMaflH. TaHrajiap co- 
uhjifoh epHHfla eTflH. Hkkhhhh yTHuiHHfla HHa TaHra couflu. 
By raji capoft moHpjiapHra: — Cu3Jiap >;aM ojicaHrH3 
6yflMaftflHMy,— fleraHfla: — Axca6 Ta^cup,— fle6, iorypHuiH6 
6n3Jiap — BojiTa acboh, Komhji fleBOH, Bo6ojkoh Tappo^, 
I0cy4) XappoT-ToKapjiap TaHrjiapflaH ojiahk. Xoh co3aHflajia- 
pnflaH Ot3>koh cyTaFa: — CyTa, caH ^aM oji! — fle6 6yftpyi; 
6epflH.— Axa6, Tai^cnp,— fle6 Ot3>koh cyTa ^aM aapeHH (ao- 
npaHH) TeKHC TyTflH. TaHra flapera noTHpjia6 TymflH. Xoh 
yTu6 KeTFOHflaH KeftHH OTa>KOH cyTa flapeflarn nyjuiapHH 
STarHHa cojih6: ycyji i;oi(MO^Fa i;apaflH. Xoh >;ap KyHH i^aftTa- 
flypFOH Baî THflaH yu coaT KeftHH ^ajiaHflap flyHMacra: — 
liyFMaHH 6yr,— fle6 6yftpyi( 6epflH. HyFMaHH 6yF, fle6 aftTaca, 
i^aftTHiu b3i;th 6yjiFOH ^HCO ĵiaHapflH"1.

lOi^opHfla 3HKp 3THJiraH Boi^ea aji6aTTa, ph b o st  3Mac, 
aftHaH HmTHpOKMHHHHr JKOHJIH OCflajIHrH. MaiJOMJiapHHHr 
TyjiHi^, MyKaMMaji HJKpo 3THjiHmHra 3i>TH6opHHHr caMapacH 
6yjiMHm 6y  i^aTTH^yJuiHK xohhhhf Mycni^a caHT>aTHra 6yjiraH  
(JiHfloftHjiHrHHHHr paM3H CH(JiaTHfla H6paTra JlOftHI^.

Oepy3HHHr Mai;oMJiapra 6yjiraH nxjiocy 3i>THi;oflH Ba Kyft- 
HHuaicjiHrH 6ohc ym6y Tapuxnft (fcapMOH flynera KejiraH.

OAPMOHH OJIHH

Bh 3khm  Xopa3M MaMjiaKaTHHHHr ojinft xoi^ohh Mv^aMMafl 
Pa^HMxoH CoHHft ^yftHflarn OapMOHH O jinftra hm30 ueicflHK.

* E o 6o x o h  T a p p o .\ . "Xopa3M naB03aii;uuiapn", TouiKeHT, Fa(J)yp FyjiOM 
HOMnflarn Afla6neT Ba can'baT HaiupneTn, 1994 timi.

24

Xopa3M Ma^OMjiapn xaju^HHHr flaxjicH3 MyjiKH fle6 otuioh 
î hjihhchh. Ym6y OapMOHH OjiHftra iuok KejiTupraH Ba 
Mai;oMjiapHH KaMCHTraH eftHHKH yHH 6y3n6 uxpo 3TraH khm- 
cajiap *;aTTĤ  xca30JiaHCHH!

MyX̂ ClMMCld Pcl\ umxoh Cohuu, 
1292 %uxpuu. ^KyModyji-aeecuL 
(1882 u.)

Ym6y OapMOHH Ojihh My^aMMafl Ei;y6 no3auHfleK, Ma- 
TacaH MyTpn6 XoHanxapo^fleK, My>;aMMafl Ei;y6 fleBOH, A6- 
flyjuia Ma âflHK, Xyfloft6epraH cyHHTo, OTaxcoH ycyjiun, B060 
6yjiOMOH, MamapnO K̂ aM̂ ap, Co6np Ma>;paM, K âjiaHjiap 
flyHMac, MaflaMHH MexcaHaflCK Mam>;yp co3aHflajiapH, Xopa3M 
MaiJOMJiapHHHHr 3yKKO ĤJIHMflOHJiapH, KoMHJI Xopa3MHft, 
My^aMMafl fOcycJ) BaeHHft, Pacyji Mnp30fleK monpy cj)y3ajio- 
Jiapn, K̂ vpJKH OTa, ITojuih fly3>«uiapfleK cyBopa ycT03Jiapn 
eTHmu6 uui;aeTraH 6np My^HTfla Mai;oM co3JiapHHH 6y3Mac- 
jihk, yHH KaMCHTMacjiHK xycycHfla K;aftrypHmHHHr y3Hra xoc 
flajiHjiH, 6yryHrn aBjiofljiap yuyH, KejiaxcaK yuyH, acpjiap 
flaBOMHfla n6paT 6yjiFycn Hoe6 ^yxcxcaTflnp.

Oepy3HHHr 6y hhfhjihf TapnxHft (J)apMOH i;a6yji ^HjiHmura 
yHHHr HHa 6up TamBHmn ca6a6 3flH. By Bai;Tra kcjih6 
a>KflOfljiap TOMOHHflaH apaTHjiraH 12 Mai;oMHHHr HOMjiapu 6op 
3flH, xojioc. 12 Maî OMHHHr 24 Ta myb6ajiapH xcaMjiamn^ ojith 
Mai^OMra xoftjiamraH, y ^aM i;0F03ra Myi;pjiaHMaraHH 6ohc 
KeftHHrn aBjioflra CTryHua sma i;aHuacH ftyi;ojiaflH. Oai;aT 
oFH3flaH-OFH3ra, aBjioflflaH-aBjioflra yTH6, ycTOfl Ba morupfl- 
jiapHHHr H^THflopn flapaxcacH 6hji3h Mai;oMjiap uajiKamjinrH 
my BHrmiHF flaBOM 3TaBepca, 6np acp HHHfla 12 Ma*;oM 6 
Mai;oMra xcaMjiaHca, y >;aM My^pjiaHMaca, ftnjuiap yTu6 yjiap- 
flaH >;aM 4>ai;aT HOMjiap i;ojih6, KeftHHuajiHK 3 Mai;oMra, cyHr 
1 Ma>;oMra Tyum6, HHi;Hpo3ra 103 TyTca, aBjiofljiap KeunpMaft- 
flH fleraH (jwKp Oepy3HHHr i;aji6HHH THpHap oah.

Mai;oMjiapHH Kejirycn aBjiofljiapra Tyjia eTKa3u6 6epnm 
yuyH h6kh flapKop 6yjica aaMaramiHrH, cain>aT 8>;jihhh 
par^aTjiaHTHpHmHHHHr y3H Oepy3HH a6aflHHTra flaxjiflop 3Ta-
flH.

My>;aMMafl Pa^HMxoH CoHHft flaBJiaT ap6o6n, >;accoc mo- 
Hp, Maî OMJiapHHHT 3yKKO 6miHMflOHH, MO>JHp C03aHfla Komhji 
Xopa3Mnftra Xopa3M Mai;oMjiapHHH HOTajiamTHpnmHH 6yiopa- 
flH. Yhh 6np Heua MapoTa6a IleTep6ypr, MacKOB Ba TomKeHT 
ma^apjiapnra HOTa ftyjuiapuHH MyKaMMaji ypraHHm yuyH 
xcyHaTaflH.
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By caBO ĴiH Ba MacbyjiHHTjiH huihhhf Komhji Xopa3MHii 
3HMM3CHra lOKjiaHHiHHra yHHHr aBBajiflaH HOTara ojihui hjim h- 
aaH 6oxa6apjiHra, XIX acpHHHr hkkhhhh 10 HHjuiHKJiapnaa 
Maî oMJiapHH HOTara ojihiu 6opacnaa ypHHHuuiapHH i^HjiraH Ba 
aHuaiiHH yaaacnaaH HH^^aH ycTO3H Hne3xy>Ka TabJiHMOTHHH 
ojiraiuiHrH Kyripoi; ca6a6 6yjiraH. Y, sckh MaH6ajiapaa *;aftfl 
^HjiHHHiuHua, neTep6yprra 6opuuiHflaH ojiahh (1883 ii.) 1881 
HHjuiapaa >;aM "TaH6yp hh3hfh" 6ujiaH uiyFyjuiaHraH.

TTTy ypHHua Maui>;yp paccoM MaBjiOH Mkpom hhhhhf cJjhk- 
Phhh  KejiTHpHiu * oh3 6yjiaflH. YHHHr MaujiyMOTHra i;aparaH - 
fla, TaH6yp hot3Chhh  F hcc o^ co^ ojihhhf 6o6och Xopa3MflaH 
KejiTHpraH Ba 6yHH OTa F hcc 6upMyH4a TaKOMHjuiauiTHpraH.

"Ep k)3h" >KypHaJinHHHr 1927 hhji MapT coHHfla ^yiiHflarH 
xa6ap 6ocHjiraH: "OTa FnecHHHr thphofh  KjiaccHK KyiuiapH- 
m h3hh  Ba aiiHHi^ca, "MyuiKHjioT" (h33m ) hh  xcyfla axuiH uajiap 
3flH. Y ji TaH6yp uajiHiufla hoxhhuk TyTMac 3flH, >;ai;H*;aTaH 
y3HHHHr THpHOFH ^HJiaH KyHJiapHH C)6flOH ™i;apapflH. Byxopo 
aMHpn yHH y3H 6miaH 6npra ojih6 iopMaKHH 6yjiflH. JIckhh 
OTa Fuec aMHpra xh3M3t *;hjihiuhh xo>;jiaMafl k;ohh6 iopflH. 
Ba rny ca6a6flaH My3HK3HH 6HpMyHua MyflflaT Tauuia6 ropflH. 
51*;HHfla TonimraH TaH6yp hothch OTa FuecflaH uH*;i;aH".

By MacajiaHHHr 6up TapacJiH, hkkmhhh TapatJiH 6ym«ir 
3 kch . E. E. PoMaHOBCKaa uiyHflaH e3aflu: "CyHrrH xoHjiap 
flaBpnfla (XIX acp) XHBajia Hxpo 3thjih6 KCJiHHraH >;aM 1934
HHJIfla y36eKHCTOH CaHbaTUiyHOCJIHK HJIMHH TeKUIHpHIU HHC-
THTyTH 3KcneflHii,HacH c3h6 ojiraH Mai;oMjiap acjmfla Byxopo 
Maî OMjiapHflMp. By Mai;oMjiapHH 6yHflaH TaxMHHaH 130 hhji 
6ypyH HMC3xy>Ka fleraH co3aHfla, Mamuioi; ByxopoflaH XHBara 
ojih6 KejiraH. By epaa yHH XnBa Kjaumio^jiapu ypraHH^ ojih6, 
>;ap *;aepfla uajino aiiTH^ lopraH".

Maî OMnapHH Byxopo exya XHBafla hxthpo  i;miHHraH- 
î HjiHHMaraHHHH aHHi;jiaui 6h3hhhf acji Mai;caflHMH3ra KHp- 
MaiiflH. JleKHH KynruHa TapHXHHjiap, *yMjiaflaH, MycHi;a 
caHbaTH 6HjiaH uiyFyjuiaHaflHraH ojiHMjiap >;aM Tafli;Hi; OTaeT- 
raH y e 6y Macajia 6aeHOTjiapHHH y3Jiapn HajiKauiTHpuo, 
KeiiHH uiy uajiKauuiHKKa y3Jiapn >;aM HiuoHaflHjiap.

Xyui, uiauiMai;oM hot3Chhh  H H e3xyxa ByxopoflaH XnBara 
ojih6 KejiraH 6yjica, Byxopofla uiy iuauiMa*;oM HOTacHHHHr 
i;ojiflHi;jiapH 6yjinuiH KepaKMH, ftyi;MH? K^ojiaBepca, uiaui- 
M3i;oMHHHr HOTacH 6yjiMaraHjiHrHHH PoMaHOBCKaa 6njiMaflflH- 
m h? H H e3 x y x a  xyuHpH6 ojiraH HOTaHHHr acji Hycxacn

1 E. E. PoMUHOQCKast. ”Xopa3M KjiacciiK My3MKacH", foaaBHauip,
TouiKeHT, 19-6eT.
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ii;i>;otkh flyi;ojiH6 KeTraH 
6yjica? >KyH Ba oflflnfl caBOJi- 
jiapra >;aHy3raua *aBo6 fly*;.

Bouu;a yjiKaH Mycui;auiy- 
hoc: "Xopa3M Mai;oMHHHHr 6h- 
PHHHH aflTHM IJHCMHflarH
mui;om napuajiapn Byxopo 
"Poct" Ma*;oMH aflTHM i;hcmji3- 
pnflaH Ty3HjiHiu >KH>;aTflaH 
>;aM, xapaKTep >KH>;aTflaH >;aM 
MyTjio*; 6Hp-6HpHflaH 4>ap*; 
i^HjiaflH,"1 fleflflH.

Xopa3MjiHK MyajuiHcjuiap 
Myjuio BeK>KOH 6miaH Mauu;yp 
Mycui;aiuyHoc MaTiocyt}) f lc -  
boh 1925 flmiH MocKBafla uon 
3THjiraH "Xopa3M Mycni;Hft Ta- 
pHxqacH" acapnfla: "1821 Ahjih 
HHe3xoHxy>Ka Byxopara 6o- 
pn6, 6ypyHflHH MatjiyM 6yjiraH 
uiauiMai;oM HarMajiapHHH TaH- 
6yp 6HjiaH ypraHu6 i;aflTraH" 
fleraHjiapnfla IIIauiMai;oM" cj>opcHfl>ia aT3Ma 6yjiraHH yuyH 
i;aHflaflflnp >;aflHK ckh flycTjiHKKa Hiuopa 6yjiHiuH 3>;THM0JiflaH 
xojih 3Mac, HeraKH, MocKBafla uon STHJiaflHraH khto6 
>;api;ajiaft cajio6aTjiH 6np MyjiK. Myajuiucjijiap 6apn6Hp khto6- 
uaHHHr 6ouuiaHFH4Hfla: "Mhhfhsxoh Ky>;Ha YpraHUHH xapo6 
i;HjiMacflaH Hjirapn Ky>;Ha YpraHu iua>;pHfla cokhh 6yjiFaH 
oflaMjiapHHHr aKcapn Mycni;HHH y3jiapHFa 6np >;yHap Ba Kac6 
HXTnep i;HJiFamiap. MyHHHr opi;acHfla y3 omiajiapHHHHr 
yHryuiyi;jiapHHH (xyH KypHiujiapHHH) TabMHH aTranflHp- 
Jiap",— fle6 e3HiuraH.

YHflaH Taiui;apH, flapBeiu Ajihhhhf "PucojiaH Mycni;Hfl" 
acapufla MycH*;a ac6o6jiapH xycycHfla TyxTajin6, py6o6HHHr 
Bajixfla ucajiraHH, My>;aMMafl Xopa3Miuo>; 3flMOHHfla Xopa3M- 
fla phbox TonraHH i;aftfl 3THjiraH.2

Mnp AjiHiuep HaBonft ”Ca6baH caftep" flocTOHHfla eTTHHuu 
hi;jihm flyjmflaH KejiraH MycocjjnpHHHr THjiHflau inyHflafl e3afln:

HyH ayo ;ceun cJ>ap3ona,
Kh aeti y3 KyprannManH a(J>C0Ha.

—1-----------------
M. lOcynoe. "Xopa3M Mai;oMjiapH", 1-wmifl, TouiKeHT, 1980 hhji.

2
0umpam. "y36eK KjiaccnK Mycn»;acn na yHHHr Tapnxn", 29-6eT.
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MeHKH TyuiMHui 6yeH ry3ap MeHra, 
MyjiKH Xopa3M apyp flnep MeHra.

CaHMTMM aHfla co3 wajiMOK; h uih , 
EHJIMaHMH MeH Kh6h MIUHMHH KHUJM.

H jimh a;iBopy tjjaHHM mvch^ mh, 
MeH/iMH yji hjim ajynn TasnMi^H.5

Ajinmep HaBOHHHHHr ym6y 6hthkji3ph Xopa3MHHHr 
i âflHM MycHi^a MaaaHHsiTHHHHr lOKcaKjiHrHaaH ziajiojiaT 6epa- 
flH.

YjiKaH MycHi^a ojihmh H. Pa*a6oB ^aM 6yHH atTHpocfi 
3TaflH, ht>hh: "Xopa3MHHHr y3Hfla >;aM tokh Mai;oM Hyjuiapn 
oaaT 6yjiryHra i;aaap, Mai;oM Ka6n Karra (JjopMaaarn Kyft Ba 
amyjiajiap MaBxyfl 6yjiraHKH, 6yjiapHHHr Kynjiapn co3aHfla- 
6acTaKopjiap TOMOHHflaH 6y epflarn Mai;oMjiap TapKH^nra kh- 
Phth6 K>6opHjiraH. IUamMai^oMHHHr ^pTa Ocne xajiiyiapHfla 
acpjiap flaBOMHfla aparajiraH My3HKa 6oiijiHKjiapH 3aMHHHfla 
Byxcyflra KejiraHHHH acjiacaK, 6y Hapca HHafla OHflHHjiamaflH”. 
JleKHH flOMjiaHHHr: "Xopa3M Mai;oMjiapH, Byxopo Mai;oMjiapH- 
HHHr MatJiyM BapnaHTH 6yjiraHH ca6a6jiH, yjiap ycTHfla My- 
4>accaji TyxTa6 yrapMaHMH3," fleHHiiiH He hofjih MaB^yM 
(JiHKpKH, 6yHH TymyHHm aHwa i;hhhh.

Arap inaiiiMa*;0M ^pTa Ocne xajnyiapn My3Hxacn 3aMHpn- 
fla aparajiraH 6yjica, Xopa3M flyHeHHHr OBpyno î HCMHfla 
6yjiraHMHKaH? ^ajiH aHTraHHMH3flaii, IUauiMai;oM cjiopcHH- 
apa6nH aTaMafla 6yjiraHH ynyH ByxopoHHKH fleiiHjiapMHKaH? 
Xopa3Mfla tokh m3f;om oaaT 6yjiryHHa, m3f;om Ka6n Kyiijiap 
MaBxyfl 6jpiraHy, yjiap co3aHflajiap TOMOHHflaH Mai;oMJiap, 
TapKH^nra iKnpraH aeiiHmjiapHHH ^aHflaii TymyHca 6yjiaflH? 
K̂ aiicH Man;oMjiap, i;aHflaii Mai;oMjiapra KnpraH 3K3h? Hhm3 
6yjiraHflaHM aoMjia y3Hra-y3H i;apaMa-i;apmH t|)HKp ainn6, 
HajiraraH KypHHaflH.

MaHa my najiKamjiHKjiap oi;H6aTH yjiapoi; >;o3Hp 6a,b3H 
C03aHflajiap Hai;mH HaBOHH 6ouuia6, yPTaPOFMaa Ha*;mH 
PocTra yra6 , »;ymHF; oxnpHfla HHa Hai;mH HaBOHH aiira6  
TaMOMjiaiiflHjiap. Ekh Hai;mH pocT fle6 3t>jioh i;hjih6, Hai;mH 
HaBOHH aiiTaflHjiap, exyfl aKCHHna, Hai;mH HaBo fle6 Hai;mH 
Pocthh aiiTaflHjiap. HyHKH ycT03JiapHflaH ypraHraHjiapn myH-

HaBouft, Acapjiap, 9- jkhjia, 256-6eT.
2

H . P a x a 6 o e , "ManOM Macajiajiapnra aonp", 245-6eT.
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flaii 6yjica, He i;HjiCHHjiap. By emjiapHHHr y3 HaB6aTHfla 
morHpfljiapn hhmh 6yjiapKHH?

Ym6y najiKamjiHKjiapHH, Mai;oMjiap napoKaHflajiHraHH 
6amopaT 3TraH Myi;aMMafl Pa>;HMX0H Cohhh — <Depy3, 
ioi;opHfla i;aiifl i;iuiraHHMH3fleK, Mai;oMjiapHH a6aflHHTra 
My>;pjiamHH Komhji Xopa3MHiira TonmnpaflH Ba y3H MyHTa- 
3aM paBHiiifla pa>;HaMOJiHK 3TaflH.

Komhji Xopa3MHii 1825 
hhjih Maflpaca Myflappncn A6- 
flyjuia OxyHfl omiacHfla XnBa- 
fla TynuiraH. ypHH Kejiranfla 
6y 3a6apflacT Mycni;a ajuiOMa- 
CH Ba mOHpH 33MOHHHHr emH 
TyrpHCHfla hkkh ofh3 aiiTH6 
yTHmHH JI03HM KyPflHK, aji- 
6aTTa 6yeFH afla^HeraiyHoc,
TapnxmyHOC ojiHMjiapra
);aBOJia.

Fa4)yp FyjiOM HOMHflarn 
Afla6neT Ba cain>aT Hampn- 
eTHfla 1975 hhjih Komhji Xo-
pa3MHHHHHT KyjUIHCTH HOII 
3THjiflH. Ym6y kvjuihcthh 
Hampra TaiiepjiOBHHjiap-cJiH- 
jiojiorHH cJ)aHjiapH aoktoph 
A. 7̂ aiiHTMeTOB Ba c})h- 
jiojiorHH cJ)aHjiapH hom- 
30flH B. MyMHHOBajiap: "Ko- 
mhji 1899 hhjih 74 emHfla 
XeBafla BacJioT 3tah” 1 2, fle6 
i;aiifl 3Tramiap. ^acaHMypofl i;opn JlacJxJiacHHHHHr 6n3fla 
caiyiaHaeTraH i;yjie3MacHfla: "Komhji hcxoji Kacajinra flyuop 
6vjih6, vh KyHra i;aflapjiH hcxojih KynaiiH6, my xacrajiHF 
6npjiaH Tapnx >;hxcphh 6np mhht yn 103 yH 6eimiaHXHfla 
(1897 ii.) 72 emHfla oxHDaT cacjiapn i;hjih6, xaHHaT 
6ycTOHHfla m3H3hji i;Hjiaflyp" ,— fle6 e3aflH.

TaHHiyiH MycHi;amyHoc ojihm MaraHe3 lOcynoB: "Komhji 
BacJioTH (1897) flaH KeiiHH Xopa3M caHtaT Ba My3HKa 6njiaH 
uiyFyjuiaHHm HimiapH cycaiiH^ KeTfln"3, — ae6 e3aflH.

Komuji ' flfieoH. "fleBO H ", 6-6ei\

Jlacjxpacuu. KyjinMM3,iarn nyjie3Ma, 19-6eT 

MMcynoe. "Xopa3M MaxoMjiapn", 1 - * mjia, 9 -6ei.

3-pacM.
Komhji Xopa3MMH 

3-picture Komil Khorazmi
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"TaH6yp HH3HFHMHHHr apajiHmHra KCJicaK, MaraHe3 aKa- 
HHHr MycHi^a cam>TH TyrpHCHflarH (Jjhkph  >;ai;Hi;aTra Tyrpn 
KejiMaHflH, qyHKH K omhji Xopa3MHH Xopa3M "TaH6yp hh- 
3hfh"hh  6omjia6 6epraH 6yAca-Aa, y ojith apnM Mai;oMHHHr 
6np Maî OMHHH —  ”P oct"hh  i;oro3ra TymnpraH, xojioc, i^ojiraH 
6em sipnM Mai^oMHH yHHHr yrjiH, Mam^yp 6acTaKop Pacyji 
Mnp30 Ba My^aMMaa Pa^HMxoH C ohhh —  Oepy3 H33opaTH 
ocTHaa xoh C03aHaajiapH, Komhji Xopa3MHHHHHr morHpajiapH 
aMajira omHpraHjiap, i;ojiaBepca, 6y MyjiK Komhji Xopa3MHH 
^aeTjiHTHAa HH^oacHra eTK33HjiajiH. By TyFpnaa MaHa Hjiec 
AK6apoB hhm3 aeHjiH: "K omhji Xopa3MHH y3HHHHr TaH6yp 
HH3HFH aCOCHfla POCT Ma^OMHHHHT 6omjiaHFHM Î HCMHHH C3h6 
MHi âflH. YHHHr yrjiH Mam^yp co3aHaa My^aMMaa Pacyji 
MHp3o6omH 6apqa Xopa3M Mai^OMjiapHHHHr wepraM Ba 3 hthm  
iiyjuiapHHH Tyjia »;0F03ra KyHHpan. 1883 HHjiaa (1300 
i(h jkphh) Xopa3M xohh capoHHaa koth6 My^aMMaa K)cy(J)6eK 
Bo6oxcoH6eK tomohhh3 h Ky MHpnjiraH Ba >;o3Mpra i^aaap 
cai^jiaHraH i^yjie3Ma 6omi;a MaBxcya i^yjie3Majiapra HHc6aTaH 
6npMyHHa MynaMMaji Ba aHH^jiHra 6njiaH axcpajin^ TypaaH"1.

K omhji Xopa3MHH ^accoc monp, Mycni;a ycTacn, y thh- 
6ypHHHr 18 napaacnra i;apa6 18 hh3hi; hh3h6, Kyn HeMaHHH 
napaaaa yiiHajica, HOxyHHHHr ypnjiHmHra 6nHoaH Hyi^rajiapHH 
xcoHJiamrapraH Hoe6 TajiaHT oracH. Yhhhf jiHpHKacnaa >;aM 
co3ra, Mai^OMjiapra My>;a66aT ajio^naa 6np xcapaHraopjiHK 
Kac6 3TaaiiKHM, am'bopnaaH co3 cacH 3mHTHjin6 TypraHaaw 
6yjiaAH. Y 6np Fa3ajiHaa T3H6ypHH yjiyrjiam 6opacHaa My- 
CHi âHH mo>;y raaora 6apo6ap 3b303JiHjiHrHHH TapaHHyM 3Ta- 
Ah. Fa3aji MaraHHH KejirapHmAaH aBBaji caji 3brapo3JiH ne- 
KHHnmra Tyrpn Kejiaan. Oepy3 maxcHHH HHa >;aM lOKcaKpoi; 
yjiyrjiaHMH3 ae6 flaBjiaTep Pa>;HM Ba IIlHXHa3ap MaTpacyji- 
jiap ym6y Fa3aji MaTjiatcHHH 6y3H6 Hamp OTraHjiap. Yjiap 
mynaaH e3aaHjiap: "IUoHp (Komhji Xopa3MHH) y3HHHHr 6np 
mebpHaa Oepy3HHHr Mycni;a HjiMHra MyHOca6aTHHH mynaaH 
KypcaTaaH:

Tap oaca mirnra uiox xaiiSyp,
MeKap KyHr/inMaeK yrjimc ox tan6yp"2.

AcjiHfla 6y Fa3aji MaHa 6yH.ua h ^HTHjiraH:
— l--------------------

H.AK6apoo "Mycnfja jiyraTn", 340-6eT.
2

M Pa.\uM, III. Mampacyn. "Oepy3: mox Ba aionp ^HCMara" TouiKeHT, 
Fatjiyp FyjioM HOMHflara Aja6neT Ba caHbaT HauipneTii, 1991 i%., 86-6eT.
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Fap ojica mirara yji mox TaH6yp,
HeKap JiTJiMr KjjHryjiflCK o\  TaH6yp.

K,miyp MyTpn6BauiMMHHHr 4>yP*Ca™Aa 
AaMOflaM HOjian jkohkox TaH6yp.

FaMHHrflHH HOJia afuiapfla TyHy KyH 
MaHroflyp îiMflaMy xaMpox TaH6yp.

ByjiypMaH raM canminflMH ca6yK6op,
A6h i(HJica rap muhchji-jiox TaH6yp.

*axOHfla co3HHHr aHBOn Kynjiyp,
Bajie HCTap raflOBy uiox TaH6yp.

Eyjiyp yuuuoK, ofl MyTpn6, acnpMHr,
Ojih6 co3 afljiacanr, "Ayrox" TaH6yp.

K,miyp caflpn Mâ OMaT, yji amxaTflMH,
3pyp KoMHjira xorapxox TaH6yp.

K omhji Xopa3MHHHimr Mai^OMjiapra hxjiochhh aBBajiaM^op 
ycT03JiapH, i^ojiaBepca My>;aMMaA Pa>;HMX0H I cyAOJiacHHHHr 
MycH»;a caH barara 6yAraH My>;a66aTH To6jiaraH. Yhhhf ycT03- 
Aapn 33MOHacHHHHr 3a6apacT co3aHAaAapn Ba Mai(OM TabAH- 
MoraHAapH 6yAraH. HHe3xy*aHHHr mornpAH My>;aMMaA*OH 
caHAHi^HHAaH A6AycaiTop Ma>;paM Xyxcam Ma^paM yFAH Tab- 
ahm  oAraH. MaAaMHHxoH AaBpnAa A6AycaTTop Ma>;pama3 h 
XyAoii6epraH othkmh, yHAaH Komha Xopa3MHii TabAHM OAraH. 
H kkhhmh TapatJiAaH, xoHAapHHHr Mycni;ara 6yAraH a m p  >;ap 
^aHAaii Ta>;cHHra aomhk;. Oepy3HHHr oTacn CaiiHA 
My>;aMMaAX0H Ayrop, FHxcxcaK naAraH ACHAHAap.

K omha Xopa3MHH Ba yHHHr morapAAapH tomohha3h 
xaAi;HHHr 6e6a>;o MyAKH — Mai;oMAapHHHr HOTaAamrapHAH- 
mn Oepy3 3aMOHacHHHHr 3Hr ryjmaraH, Mycn»;a MaAaHHBTH 
oht ioi;opH nyi;i;Hra KyTapHAraH AaBpn >;MCo6AaHaAH, HeraKH, 
ym6y "TaH6yp hh3hfh" xca>;oH Mycni;a MaAaHHnra xa3HHacn- 
ra i;ymHAraH Karra 6ohahkahp.

"TaH 6yp hh3hfh"hh  a p a ra m  xcapaeHH, aA^aTTa, 6a>;ccH3, 
MyH03apacH3 KewraH 3Mac. K omha Xopa3MHH ycT03Aap Ba 
eTyK co3aHAaAap MacAa>;aTHra t3 sihh6 6y yAKaH MacbyAHHTAH 
n m ra  i;yA ypraH .

J^acaHMypoA Kopn JlacJxJiacHM myHAan e3aAH: 'TlaviaBOH 
M h p 3o6 ohih AeBOH6ermiHK M aHca^nra >;aM TaiiHH 6yah6 , X o-
pa3MHHHr T3M0M 6o>K-XHp)0>K, 33KOTA3pH Fla^AaBOH ACBOH^e-

31



rHHHHr TaxH/j HpoaacHfla 6y^raHHaaH yji y3Hra kh6 p  n a iiao  
i; iu ih6, 6ouiKa CHnoHH-aMajwop, By3apoaapHH MaH3yp-Ha3ap 
^ H J i M a H a y p " .

By aji6arra, 3i >th po3jih  ran, uyHKH 33MOHaH ajuiOMa 
u io h p , 6yiOK TapHXHaBHC Ora^Hii Komhji Xopa3MHii TyFpHcnaa 
6yHaaii aeraH: "HaBpac cJih k p  Ba T03a Ta6b myapojiHH, c|)03hji 
Ba >;yHap a^jin opacnaa MyMT03 ricyiBOHHHC3KHM, cJ)0 3Hjuiap 
rypy^H Hupa TaxajuiycH Kom hjiahp" .

AMaji 6ajiKH 6npo3 yHHHr cJ)ei>jiHHH y3rapTHpraHanp, yeFH 
xyaora aeH, jickhh cJ)opcHitaaH Hoe6 KHTo6jiapHHHr HeiacHHH 
TypKHiira yrHpn6 Maui^ypn 33moh 6yjiraH, ra3ajuiapH 

ôcJ)H3Jiap TOMOHimaH ccbhjih6 KyiuiaHraH, co3aima aiyiHHHHr 
nemi^aaaMH, Hoanp Kyiuiap hxthpohhch , xaTTOTjiHK hjim h- 
hhht ycro3H, aeBOHjiapn Tom6ocMaaa uon 3THjiraH, uionpjiap 
ya 3aMOHuaa yHHHr THMCOJiuaa 6yioK 6up chhmohh KypraH 
3yp HCTCbaoa co^H6HrHHa, sibHH KoMHa Xopa3MHiirHHa 
Maî oMaapHH MyxaMMaa HOTaaauiTHpHiu hiuhhhhf yaaacnaaH 
HHî a oaapan.

"TaH 6yp hh3hfh"hh ap a -  
THiuaa c|)aoa i;aTHamraH Ba 
yHH oxH pura eTKa3raH aHa 6up  
6yiOK m axc — Komiui X opa3- 
MHHHHHr Kaira y r a u  
My>;aMMaa P a c y a  Mup3oaHp.
Y XIX acpHHHr 30-iiHaaapH  
oxHpnaa XnBaaa TynuiraH.
Mnp3o euuiHrHaaH co3ra, aaa- 
6ueTra Karra Hxaoc KypcaTn6,
OTa Kac6Hra Me>;p ^yiiaH. Ŝ 3 
Me>;MOHxoHaaapHaarH c})03Hay 
c})y3aaoaap cy>;6aTHaaH
6a>;paMaHa, nxpo anuiraH 
Ma»;oMaapaaH *;yao>; i;oHaH 
6yan6 ycan Ba Mamai;>;aTaH 
Mami^iap 3Ba3Hra 33moh3Ch - 
HHHr nemi;aaaM Maumiop,
MycHi;amyHoc oaHMH, 3a6ap- 
aacT moHpn 6yau 6 eTHuian.
K > H y c  K D cy n o B  A iieM H H  M n p 3 0  
x y c y c H a a  m y H a a i i  e 3 a a u :

JIa4xpacuu. "T a3K H paH  uiyafK)", nyjie3Ma, I7-6eT.
2

AuSmuu. qaxnaraH caTpjiap", TouiKeHT, F. FyjioM HOMHflarH Afla6HeT 
Ba cain>aT HauipneTH, 1983 ii. 90-6eT.

4 -pacM.
MyjfaMMafl Pacyji Mnp3o 

4-p icture  Mukhammad Rasul Mirzo
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"My>;aMMaa P a c y a  M up30 otuch Komhji hxthpo  OTraH m am - 
Mai;oM uH3H>;aapH-HOTaHH i;0F03ra KyuupH6 uniyiH Ba yHH 
khto6  >;oaHra KeaTupau. B np Bai;T MaB>Kya oaTH Mai;oMra 
(mam M ai;oM ra) Xopa3M 6acTaK opaapn apHM Mai;oM aH in  x y ii-  
a a p  6acT aaa6 , yHH ojith apHM Mai;oM ae6  mpHTraHaap. M np30 
apHM Mai;oM >;HCo6aaHraH "naH>Kro>;" Mai;oMiira aHa 6 n p  
i;aHua KyiiaapHH i;ym n6, yHH 6 n p  Mai;oM >;oanra KeaTHpan. 
U lyH aaii t;H an6, My>;aMMaa P a c y a  Mh p 30hhhf HacopaKopanrH 
Ba x H aa n ii T am a66ycn 6imaH Mai;oMaap 7 ra  eTKa3HaaaH" .

floM aa AiieMHii, a a 6 a r r a ,  auiHTraHHHH Ba "Xopa3M My- 
cm;Hii TapH xuacH 'ra TasiHH6 e3aau , i;oaaB epca, yHHHr m onp- 
a a p  TyFpHCnaarH ouepK aapuaa, acocaH yaapHHHr aaa6neT  
co);acHaarH i;iuiraH  u m a ap u  6aeHH Kynpoi; i;aaaM ra oaHHraH. 
I l ly 6oHcaaH aoMaaHHHr ioi;opHaarH 6aeHHaa aHaaK FaaH3aHK 
6op.

cpHTpaT aoMaa 6y xycycaa aHua TyFpn cJiHKpaaiiaHaap: 
"Xopa3Maa e3naFOH "Xopa3M MycHi;Hii TapHxuacH"ra Kypa, 
ynaai M Mycni;MiimyHocaap y3 TOMomiapHaaH 6oFaaHraH Typan 
HarMaaapHM npnM m3 i; om >;hco6  i;HaH6, mamMai;oMFa Tym- 
KaHaapaa, >;aMMacnHH o a ra  apHM Mai;oM caHaFaHaap. CyHrpa 
yaap  Xopa3M Mycni;HiimyHOcaa- 
pnaaH My>;aMMaa Pacya Mup30- 
6omnHHHr h>kth>;oh 6naaH Ma3- 
Kyp npHM Mai;oMFa siHa 6np Heua 
Kyii i;ym n6 Tyaaw praHaa p -aa ,
>;aMMacH errH Mai;oM 6yaraH.

"Xopa3M MycHi;Hii Tapnxua- 
cn'HHHr KypcaTHmnra Kypa, 6y 
errHHMH Mai;oM "riaH>Kro>;"
Mai;OMHaHp. MeHHM <J)HKpHMHa, 
naH*ro>;HH hphm  ex y a  6np  apHM 
Mai;oM caHa6, m3 i;omhh e rrH ra  
HHi;apHm ypyHCH3anp, uyHKH: a)
"Xopa3M MycHi;Hii T apnxua- 
ch ' hhht 27-6eTHaa naH>Kro>;
Mai;oMHaaH ae 6  KypcaTiuiraH Kyii- 
jiapHHHr >;aMM3CH MymKmioTanp.
H acp  i; hcmh iiyi;THp. J^oa6yKH,
6yHHHr 6emHHUH 6np Mai;oM 
Syjinuin yuyH Hacp >;aM TapoHa- 
aap a03HManp; 6) IIaH>Kro>; 5-p icture  Book-jasket of the book 
Mai;oMHaaH ae6 KypcaTHaraH Ma3- Music histori of Khorezm

tO. JOcyuoa. "Xopa3M uionpjiapn", TouiKeHT, 1967 ii. 73-6eT.

J,17

5-pacM. "Xopa3M 
MycMKnii TapnxMacn" 

KMTO^MHHHr M yKOBaCH

33



Kyp caKKH- KyHHHHr ^aMMacH XeBaaa acajiMaFaH. "M yxaM - 
MacH ynuooK ' 'C a^H itaH  Ba3MHH’ acKHaan 6opaHp. "P oct' 
Mai^oMHHHHF KyHjrapH/iaH caH ajiaanp  ^aM m yjr pocT n a p a a -  
cnaaH  MajiHHaaHp aHHHi^ca ' MyxaMMacH yuiuiOK' HHHr "P oct" 
MaKOMHaan 6yjiHniHaa iuy6>;a HyiyiHp, uyHKii yiuuiOKHHHr 
H acpn "P oct" KyHjiapnaaH 6h p h h h p , k^ m iuvji n ap aaaaH  u a - 
jiHHaanp. (HeraKHM "6aer" Hacpu h3 bo MaKOMHaan, "M yxaM - 
Mac' HiyH/iaH, "HacpyjuioKHH' 6y3pyK MaKOMHaaH, yHHHr 
MyxaMMacK KaM uiynaaHflHp); b) yMyMmapx MycHKacaaa KaM 
"naHxcrox'' otjih a u p n u a  6 n p  m3 kom HyKflHp.

'TIaHxcroK" OTau 6 u p  KyH 6o pa h pk h m , ' P oct' MaxoMHjiaH 
caH aaaan p , MaHa m y M yji0Ka3ajiapra Ta»HH6, 6hs 'X eB a 
MycHKHH TapH xuacn HHHr "eTTH m3kom ' a e ra u  cJdhkphhk 
K.a6yj; i^njia ojiMajiHK CyH rpa 6hs MaKOMHHHr ejiFH3 uojiFy 
6njiaH  icpraH  i^HCMHra ' MyiiiKHjioT", u o a ry  >$aM KjymyK 
6h ji3 h  lopraHHra "Hacp" ae«HK, ' Xopa3M Mycm^Hr TapH xua- 
ch '” aca 6yHHHr TecKapHCHHB KypcaTa/mp ByHra Kypa 
MaKOMHHHi' ejiFHS uojiFy 6 hji3 h iopraHH MaHcyp, mojifj'  >;aM 
K;ymHK 6njiaH iopraHH MaHayMjiHp. By aiiHpME mchh 6 u p  
03 momHp/iH J^aTTO "T apH xua 'flarn  t3 kchmhh i;a6yji 3tm3 k

(JiHKpHra TymKar, Bai^TjiapHM 
>;aM 6yji/iH, JleKHH ''Tapnx- 
ua'HHHr 20 — 26-6eTjiapHna
5^ap M3KOMHHHI F jy m y i^ jiH  
(aH T H M jin ) m yT > 6ajiapH H H  6 3 -  
raHaa ' HacpH 6aeTMs "Hacpn 
axcaM", "HacpB uoprox' KaSn 
Kyfe H C M jiapH H K  Kyprau, 
M ai(O M H H H r ^ y m y ^ j i K  K;HCMHra 
'Hacp" aeHHmHHHi
TyFpHjiHrara hihohjihm . 111 y 
H y jlf la  T3KCHM 3 T H H M '.1

Mv^aMMaa P acv jj M np3c 
Xopa3M OJITK HpHM M3KOMHHI; 
"TaH 6yp uM3HFH’ ra  M yjyjjiamfla 
nem Kaaa mjihk lyuiraHH T apnx- 
A3H ManjivM HeraKH yHHHr OTa- 
ch Komhji Xopa3MHii cJiaKaT 
6 hTT? MflKOM —  "PoCT "HHHr 
HepTHM B3 3HTHM ftyjUiapHHH 
KOFOsra TymHpraH.

6-pacM.
"TaH6yp >ih3mfm 
BaCHHH KyHHpitU'

6-p icture  Mukhammac. Yoqub 
Kharrot Devon

cl'HTpa'! "yaScK oaccHK MycnxacH Ba yHHHr TapHXH”, ll-6ei.
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Mi«|i;io liacraKOp cacJiaTHfla "Poct" Ma^oMiira "Caou" Ba 
"V |>opn" noMjiapHfla hkkh Kyii 6acT ajiarauflnp. J^apHHjiapHHHr 
itlnniuiapHra ^aparanfla, M h p 30 TaH5yp Ba FHXflcaKfla 

i|ian^yjioflfla ayp  aa^opaT ra Ba ncjretfloflra a ra  6yjiraH , I l ly -  
nHiiiflOK, ycy-T-uHjiflMpMa uajiMuifla >;aM KaTra M a^opax iy>30H- 
1 111 Mn p i o  My3HKa SvHHua <Depy3 (MyiyiMMafl Pa^HM xon 
II )nni i i  MyajuiHMH SyjiraH."

X ipa iMHHHr 6v  yjiyr cJ)ap3aHflH, XiiBa "MaacMyaTym-cuy- 
. 1 |mi" i hhh 'rv irau A^MaflxcoH Ta6H6nHHHHr raT>6HpH 6miaH  
iH 1 i uifla "IUeT>p sjiHHHHr ajuioMacH", "Ca6oi(H HaaMfla nHp”, 
IIJoii|i ayiHHHHr ycTOflH" My^aMMafl Pacyji Mnp30 1922  

niijifla S3 cuiHfla^ aacpoT oTaflH na "y3 xvcvchh Maflpacacnra 
flacJlH Î MJIHHaflH" .

Xopa3M "TaH6yp mh3h f h 'hh  MyxaMMaji >(ojiHfla n;oro3ra 
iy  mupmuflCK Myi^aflflac niura Pacyfl Mnpao i;aTopn

1-oacM.
MyxaMMBfl Eicy6 %-pacM.
XappoT l,;»OH Xyaow6eoraH MyxpKaH.

7-p icture  ''Tanliour chirighl ", The tt-p icture  Hydoibergaa Mukhrkan
lust page of the cripl ;opied fty

Syani.

My^aMMafl E*;y6 XappoT, XyscmSepraH MyjyHcaH, My^aMMap 
K)cycJ)6eK Bo6ox<Ha6eK jhraH BaemiHjiap <|iaoji amrapoK pt-

iO. /Ocytim. "Xc>pa3M ■uonpjiapn”, 73-6ct. 

tO. JOcyiioe. ‘ XopasM luoHpaapH”, 74-6eT.
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raH jiap. 030fl Bo6oHa3apoB T aa^n ^  3TaeTraH "TaH 6yp hh3h fh" 
BaeHHH ^ajiaM Hra MaHcy6 HycxaaHp. By Hacxa M. Ax6apoB 
KypcaTraHHaex, h ih h  ^Hxcpuii 1300 HHjiaa KyHHpnjiraH 3Mac, 
6ajiKH j^HxcpHH 1338 KyHnpHjiraH, jickhh My^aMMaa P acy ji 
TOMOHHflaH 1300 HHJiAa (1883 ii.) 6 H T H jiraH .

Xopa3M TapHXHaBHCJiHrHHHHr yjiKaH Hamo5iHaajiapHaah 
6npH, Th6  HJIMHHHHT 6HJIHMAOHH, HÎ THflOpflM UIOHp, XaTTOT
Eo6o>KOH6eK yFjiH My^aMMafl lOcyc}) BaeHHii 1840 hhjih  XnBa 
Hi^HHHAarH K̂ hct ^HuuioFHjia ayH era KejiraH. Y X hb3 hhht 
Maapa^HMxoH 1 aaH aBBajirn xohh 3jrry3apxoHHHHr (1804 — 
1806) n e B a p a c H A H p .

Ke3H KejiraHfla, BaeHHHHHHr TyFiuiraH h h jih  6ohc MaAKaiu- 
jiHKjiap xycycnaa h k k h  o fh3 aiiTH6 yTHuiHH jio 3hm  to iia h k , 
HeraKH K). lOcynoB: "BaeHHH 1859 HHJiua XnBaaa
TyrHJiAH"1 2 3,— «e6 e3aAH. A hcm h h  aoMjia aimaK flHrHAaiuraH 
KypHHaflHjiap, uyHKH Oepy3 aeBOHHaa HuuiaraH Bo6 ojkoh 
Tappo^: ^UioHp BaeHHH 70 eiujiapHAa BacJioT 3TraH 6yjica, 
s ^ t h m o a " , fleiiAH. BaeHHii 1923 HHjiaa BacJiOT 3T3a h . 
I^OAaBepca, fl. Pa^HM, III. MaTpacyji: "Oepy3HHHr C03 HAMHra 
Me^p i$yHHmHfla ycroAH Ba AycTH My^aMMafl lOcyi}) BaeHHii- 
HHHr xH3M3TjiapH 6ei^HecflHp" ,— Ae e3aAHAap. My^aMMafl 
Pa^HMxoH C o h h h  — Oepy3 1844 iinjiAa TyFmiraH.

IUyHAaii ok ah , BaeHHH 1859 h h a h  TyrHAHiuH MyMKHH 
3Mac, 9Ha xyAO 6iuiaAH, HeraKH K,. MyHHpoB: ”^03H praH a 
My^aMMaA lOcycJ) BaeHHiiHHHr ^ae ™ , hjkoah Ba h a m h h  
MepocH aAa6HeTHHAapHMH3 Ba TapH xm uiap h m h 3 to m o hh a3 h 
ypraHHAraH 3M ac",— 4 Ae6 e3aAH. BaAKH IO.IOcynoB BaeHHii- 
h h  ”64 euiHAa BacJioT st a h "5 AeraHHAa, yHHHr OTacH 6HAaH 
uaAKauiTHpraHAHp. BaeHHiiHHHr e3HuiHua: "y iu 6 y  h h a k h m , 
^HJKpaTHHHr MHHr HKKH K)3 CaKCOH C3KKH3AaHMMCH Ba I^yft
h h a h  Ba cyH6yAaHHHr aB oxnpn apAH (1871 ), ^ a a p a r a  3 a a o - 
MaiiH 33MOH Ba OAHMH yAyMH MyT3AOBHA (M aiu^yp) Ba 
nHHi^OH, htjhh Bo6o>KOH6eK h 6 h Ojuio6epAH Typa h6 h 3ATy- 
3apxoH xcaHHaTMaKOH 6aijo  OAaMHi^a a3M OTAiuiap. AiieMH 
^aeTA apn 64 h h a  3p a h . Y a  >;a3paT ham h  capcj) (MopcJxiAorna) 
Ba h a m h  Ha^B (rpaMMaTHKa) Ba h a m h  MaHTHiyia uroHaiiH acp

K ). lO cynoe. "Xopa3M monpjiapn", 91-6eT.
2 E. Tappo .̂ "Xpa3M HaB03aHflajiapM" 41-6eT.
3 ff. Pa\iiM, III. M am pacyji. "<t>epy3: mox Ba rnonp ipiCMaTn", 89-6eT.
4

A- MyHupoe. "MyHiic, Oraxnii Ba CaennHHHHr rapnxnii acapjiapn", 
32-6eT.

5
K ). lO cynoe. "Xopa3M monpjiapn”, 93-6eT.
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n.I IIJIMM ^MKMaTAa 9KTOHH fl3)^P 3PAHA3P Ba KHTo6h "IIIa^H- 
i mn" Ba "Ucbohh BeAHA”HHHr MaFajuia^oTAapn ^aJuiHfla OAa- 
MnpoiijiapH Hi^AaKyuiOA 3PAH. JIh>^>30 >iy3ypH BO<J)HHCcypyp- 
iiipH MapxcHH yAaMO Ba c})y3aAO apAH Ba ™ 6y paMAy HyxcyMy 

‘,11006 cJ)amiapHAa ^aM 6aro9T mo^ hp apAHAap. Pa^MaTyjuio^H 
■uuiA^ yA >;a3paTAHH hkkh yryA k;oaam. BaAaAH HpuiOAAapH 
1 apHapn aTn66o 5IxuiHMypofl6eKflypflap. IiKKHAaHHHCH yu i6y 
ilia^upH >;ai^Hp EaeHHHKHM, 6y ^ypycj) poi^HMHAypMaH".

By 9HTAHF H a e 6  hct6i>aoaco);h6 o T aH H H r jjfah 6 y A M H iu  
l ia e H H ii  y 3  33MOHaCHHM Hr eT yK  H 3M 09H A aCH  6 y A H 6  eTHUIAH.
y F33aAAapHHH xcaMAa6 6np acboh Ty3raH, TapHxmi chcJ)3tha3 
"lila>KapaiiH Xopa3Muio^Hii" Ba TyraAAaHMaii l^oflraH "Xopa3M 
rapHXH" acapAapHHH 6nTraH. Apa6 Ba cJ)opc thjia3phhh My- 
KHMM3A 6nAraH BaeHHii 6np Heua acapAapHH, xcyMAaaaH, 
MaBAOHo UapBeui A^MaaHHHr 3 jkhaaamk "Ca^oHcJ)yfl-ax6op", 
BHHOHiiHHHr "IUaii6oHHiiHOMa”, Ta6apHiiHHHr "TapnxH Ta6a- 
pnii"AapHHH y36ex THAHra TapxcHMa 3TraH.

By cep>;Hppa oahm Xopa3M oath 9pHM moi ômhhh MyxaM- 
M3A 6HAraH. yHHHr XOH3AOHH- 
Aa TaH6yp, AyTop, FnxcxcaK,
6yAOMOH, Aonpa Ka6n My- 
CHi^a ac6o6Aapn MaBxcyA 
6j)ah6 , XnBaHHHr 3yp C03aH- 
uaAapn TOHr OTap C03 ^ hahiu- 
raH. YHHHr ei^HMToii
Me)^MOHHaB03AHrH yiiHra
cj>aii3y 6apaKOT 6epn6 TypraH.

ByryHrH KyHfla 6 h3 TapacJ)- 
A3H Ta^AHA 3THA3eTraH "TaH- 
6yp hh3hfh" aiiHaH EaeHHii 
i^aAaMHra MaHcy6, Ky3HMH3ra 
TyTneflHp. EaeHHii 1923 iiHAfla 
BacJ)OT 3TraH.

"TaH6yp hh3hfh"hh y3 3a- 
MOHacHfla 3t>thk;oa haa Hxcpo 
3TraH co3aHflaio ryuHAaAap, 9-pacM.
6aCTaKopy xaTTOTAap OJiflHfla MyxaMMaa lOcycJ) fleBOH-MoKap 
6oui arraH ^OAfla, yiu6y M y -
p a K K a 6  H H IU O ra HAK 6 o p  03 M H - 9-p icture  Mukhammad Usuf
K y n M H  XCOH K H p rH 3 r3 H  9 H a  Devon-Chokar
6 u p  3yKKO M y cH K jaiuyH oc

BaeHuiL "IUajKapaiin Xopa3Miiio>;nii", F.FyjioM HOMnaarn Aaa6neT Ba 
caHT>aT HauipneTH, 207-6eT.
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TyFpHCnaa cy3 KspHTMÔ HHMHS, By cuihm Myj^aMMaa E^y6
fleBOHHHHr yrjiH  My^aMMaA K)cy4) XIcboh —  HoKapAwp.

MoKap 1881 hhjik Xhbb m a^pnra «^hh IIIhxjio ^HiiuioFHfla 
xappoT (iiyHyBHH) OHAacnna aynera KCjiraH. y hhh; ots-6o6o- 
ch xappoTAap 6y.Tcanap-aa, othch Myj^aMMaa E**y6 HeBon 
MOjpip co3aHsa 6yjiraH. MaTeiqy6 xappoT XopasM ojitu apHM 
m3i$omhhh Tyjmi^ GHjiran Ba "TaH6yp hh3hfh" hh KyHKpHiima 
iqaTHamraH xaTTOT j^aMflHp.

MoKapHHHr TyFHjiran xcohh xycycnaa hhhi ĵihk khphth6 
KeTHmHH ao3hm TCnnHK, HeraKH ^ap K,aHaii 6e3T,Ti!6op.iHK 
a3H3 axmofljiapHMHara 6yjiraH j^ypMaTHMB3HH xHpajiamTHpa- 
flH.

AiieMHH aoMjia 'IoKapHHHr TynuiraH xcohhhh IIIoMoxy- 
jiyM ^HnuioFHAa fleiiAH, jtckhh moHp 6HjiaF 6np j^yncpafla 
cth6 Ta^cHj? ojiraH Xoahm-Bo6oxoe Tappox: ',xIoKap IDhxjio 
acraH i^Hmjioiyia ko3h Mhoht ^vmhha? TyFHjiFOp"1 2 3,— achah. 
BH3HHHrna, 6Hpra ^ kh6, 6npra ycran OAaMHHHr rann Tyrpn 
6yjica KepaK.

HoKap KeHr ksmpobjih hjkoa cokh6hahp- y  MyTpn6 ohjie- 
cima TyFHjiraHH 6okc, emjiHrnnaH coa HJiMHra Kaira mc^P 
KynraH Ba oKH6aT«a vojiry ac6o6jiapHHHHr kaphhP 6apua 
TypHiia Hajin6 6iuiraH. AiieMHH AOMjiaaa ca^JianraH "TapxcB- 
Man ^oji'mia MoKap myHjiai e3aan "KjiaccHKara xoc 
KOJIFyBHHJiapflaB T3H6yp MamKHHI TaBJIHM 0J1h6, ^y'JlHM 
MOjpip 6yjiraHflaH cyHrpa Xopaaw KJiaccHK MaicoMjia phhh aiiT- 
flHM B3 h epTflHM. ^HCMjiapHHHBT MamKHra KHpnmnd, yHic 
6miraHflaH kchhh, XopasM HoracHFK Kapaf uajiHm KOMflajia- 
Phhh ypraHflHM AmyjiaHH Xopa3MHHHF yjiyK rysHflac»: Ma- 
Te^y6 noflamiflaH <KHTo6fla xaTO KerraH KypHHafli; acjnwa 
no3auH", sn>HK omok KcaiiflHraK ycrajiap cyjrojiacHflaii 

6yjiraHH yuyH xaM Mam^yp ManjOMHHra Marei^yC no3£Hii 
fleiiflHjiaflH — K  A ) FHxcxcaK caMTypHi? mvchkhh ycroa 
Kajiaimap HyHMacflaB, flyTopHB Myjuia MamapHtJi KaM&ipium, 
rapMOHHH K,yp6oB co3«iHflaH ypraHflHM. Hojiry ac6o6jiapHHH 
acam Ba dcmoht ipuiHm bs HyHyiiHHJiHK ^yHapjiapnm, ĵ aM 
fimiaMaH".

Atoi^ ih 6acraKop Ba MycHKamyHOc ojihk Hoxap hhkh.to6- 
aaH kchhb XopaaM TeaTpHfla, CaMap^aHfl hjimhb-teKmvipHLL! 
My3HKa HHCTHTyTHfla Hnuia6, HCTebflOfljiH 6acraKopjiap

1 IO.IOcynoB. ”Xopa3M uiOHpjiapH ', !05-6er.
2

E.Tappov "Xopa3M HaB03aHaajiapn”. 82-6ex.
3

K).K)cynoB, ' Xopa3M uionpjiapn'', i06-6ei.
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M JypxoHOB M-JIcbhcb, III ?3Ma30H0B -ia Somt^a Kyiuia6 
;i*lomm6 uycHKamyHOC 6vth6 eTHmraH hjimh TOJiH6jiapra Tab- 
ihm 6epraH.

q 0Kap 1940 SHjuiapaaH iceiiHH to yMpHHHHr oxHpHrana 
'952 a.) laBOHii HOMHflarH onepa .a lajieT TeaTpHfla hdi- 

naflH 5o6oxcoh Tappo^ HoKaoHH 55 hhji yMp Kypaw ae6 
oiniHm KypcaTraH, 6aJiKH aamp xarocHflHp, HHa xyao onjia- 

flH.
HoKap ”TaH6yp hh3hfh hh 

uyKaMMaji oHJiraHH OOHcaaH 
Xopa3M uaopHii) ao3HpjiHra 
TOMOHHflaH vIocKBaaa namp 
iTiuiraH 'Xopa3M hvchi ĥh ra- 
pHxnacH' HHHr acocHH uyajuiH- 
pHflHp

’TaH6yp hh3hfh 'ra ohthji- 
■aH Xopa3M ua^oMjiaoHra hh- 
inflaH jkoh oaxmHfla ^vuiraH 
oflaM jkohm xcaHHaTaa Svjichh.
MaTnaHO oTa Xynoii6eoraHOB- 
AHp. By MytTa6aD hhcoh 
ryrpHCHfla KaM e3HJiraH., 
na^oaaHKH. Xopa3M ua^oMjia- 
pMHH my KHmHflaH ypraHH6 
iVlaTHHe3 (OcynoB 'XopasM 
Ma^oMaapH ' <HTo6aaoHHH qon 
^HJIflHpflH X̂ojkhxoh BoaTaeB 
Komhjtxcoh 0TaHHe3OB «a 
oomi^a ^aTop co3 aiyiM ao- 
apyiyiH SyjiflHjiap,

XaeTflara cvn THjicHMjiap oaaM30flHH ucpjiap aaBOMHaa toji 
^ojiflHpH^ cejiraH. SyTyH ojiaM o^aHra 6hp ^aMHinra acau 
laHraHflan nvcjjjiaraH 6HJiaH Ky3 VHntHrfla aaMoeH rraflMrnH
lail 6Hp HVMHM IHrjIHF HXJKaK CHMJiapHHHHr THTpaTMaCH- 

aa ra  ayHe-ayHe ceBMHHy aMHHHr MyxcaccaMJiHra nnaK Top- 
jiap xapoBaTHflara xvmHaBOJiHF cyaaap 6miaH TacajicyjuiHK, 
xyHraji 6HjiaH MVTaHOCH6jiHK 6hp MVbJKHaa 3M3Cmh? EnHpaii 
MycHi^a .^ymHi^ ca6a6 viHCOHjiap ^omiflara j^aBHiuiHKflaH. kvm- 
aaH ©paK ypHiiuiapH-qH?!

SUv ooHcaaH xjaM ^ymH^jxapra, Kyiijiapra Ma^oMjiapra 
can^aji 5epMm jkhjio oeowm 6hd cohhs j âM TyxTaMaiiflH. 
ftnjuiap flaBOMHfla vhhht ohBoxcwra aaxjiflop oaaMjiapHHHr

* B.Tappo\ "Xopa3M iaB03aHAajiapH' 83-6eT

10-pacM.
MamaHO Xynoil6epraHOB 

JO-picture Maipano Hudaiberganov
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Ba^TH-Bai^TH 6miaH ayHera KejiHiiiHHHHr y3H 6np Mjhj*H3a. 
^ojiaa KjiaccHK Mycni;aMH3, Mai;oMjiapHMH3 napoKaHaajiHKKa 
Ma^KyM 6yjiyp aan. KHMjiapHHHrflnp ca-bH-^apaKaTH 6hji3h, 
xo^hluh Tyc})aHjiH cyB oi ĥmh y3rapraHaaH, KHMjiapHHHranp 
pyiixymjiHrH 6njiaH Mycni^a oi ĥmh ^aM y3rapH6, 6yTyH 6np 
MaaaHHsiT oi^HMHra Tabcnp t;njia 6omjiaiiflH, 6oiut;a Mvcni^a 
oi^HMjiapH 6njiaH apajiamn6, paHrHHH, y3JinrHHH iiyi^OTa 6om- 
JiaiiaH. Bwpot; ^ap MHjuiaTHHHr Kyii aapccn mhht HHjuiHKjiap 
TapHxnra ara, yHHHr HpMo^jiapnaa ^aM my o^aHr oi m̂ofh 
jio3hm. JleKHH 6y ^aeT, 6HjirHMaaH-6HjirHH, ayHe Ke3rHHjjaH-ay- 
He Ke3rHH Kyn, o^aHrjiapHH 6omt;a OKjHMjiapra iiyHajiTHpH^ 
io6opraHjiapHHH ce3Maii i;ojiaflHjiap. AHa myHjiaii Bai^Tjja mhji- 
jihh o^aHrjiapHHHr, MyMT03 MycHi;aMH3HHHr ât̂ HFjHH maiiao- 
jiapn, VHHHr^HjiHMjjoHjiapH, (JiHaoiiHjiapH jkoh KyiiaHpn6, mhbjk 
ypniiiHra, lOKcajiHmHra 6ofjihi; 6hjihmji3 phhh, KyujiapHHH, iqib- 
BaTjiapHHH ca4)ap6ap 3TajiHjiap.

lO^opnfla ^aiiji i;MjiraHHMH3flCK, Ta6appyK MatjoMjiapHMH3 
Hena 6op asiHHjiH a^BOJira TymraHHra Tapnx ryBo^. Mat;oM- 
JiapHHHr cohh 12 Ta, myr>6ajiapHHHHr cohh 24 Ta 6yjiraHH 
6yryHrn KyHjia ojihc xoTnpoTflHp.

My^aMMafl Pa^HMxcoH Cohhh — Oepy3 aHa my 12 Ta 
Maî OM t;ojiflHiyiapHflaH ojith «phm m3k;omhh "TaH6yp hh- 
3HFH"ra e3flHpTHpraHH, aji^arra, 6ci;hcc TapnxHii Bot;ea. Tlly 
ojith hphm m3k;om >;aM acpHMH3HHHr 40-50-iiHjijiapHra kcjih6 
yHyT 6yjiae3flH, HHt;Hpo3ra 103 tvtah. "TaH6yp hh3hfh"hh 
yi^Hii ^HjiaflnraHjiap Ba yMyMaH Mat;oMjiapflaH 6oxa6ap 
6yjiraHjiapHHHr t;aT3FOH iiHJuiapH (1937 hhji) aeBCH3 i;hph6 
TanuiaHraHH acpHMH3HHHr 3Hr Myjj^Hm (jjoxceacH 
>;Hco6jiaHaflH.

Bapn6Hp (})HfloiiH oflaMjiap TonnjiaflH Ba yjiap iopT yiyH, 
OHa 33mhh ynyH KyiiH6 amaiiflHjiap. 1943 hhjihhhf HHBapnfla 
Xopa3M bhjioht TeaTpHHHHr flHpeKTopH 6vjih6 HmjiaeTraH 
e3yBHH lOHyc lOcynoB (AiieMHii) flOMjiaHHHr t;aji6Hra m3k;om- 
jiapHH THKjiam fohch thhhjihk 6epMaii ^ojiahkhm, y TeaTpjja 
XH3M3T i;HjiaeTraH >;oc()H3 ^ oxchxoh BojiTaeBHH >;y3ypHra 
nopjia6:

— Xapa3M Mai;oMjiapHHHHr ypHcua e3yBHHH TonjjHM. ByHH 
yi(H6, khm Hxcpo t;Hjia ojiajjH? — jje6 cypaiiflH.

— Bvhh yi;H6 6HjiHm-6HjiMacjiHrHHH 6njiMaHMaHy, jickhh 
Mat;oMjiapra t;yjiot; ^ohjih 6yjiraH ojjaM 6op,— jiciiflH 
^ oxchxoh aKa.

— Khm?
— XyflapraH My>;pKaHHHHr yFjiH, MaTnaHo aKa.
— )^03Hp i;aepjia y khiiih?
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Ami, ynPAHHCfla (YIlPAIlMKfla fleMoî MH, ht>hh 
A M yjiape cyB >;aB3acH 6omt;apM aCH —  K . A . )  nm H H Jiapra u o ii 
^aiiiiaTaflH.

H jithm oc  i; h jih 6  T eaT pra nmra ojih6  kcjih6  6m iacH 3Jiap -
MH?

—  E Hacn6.
— Llly 6yryHOt; 6opHHr, >;o3Hpot; 6opHHr,— fleiiflH 

yivixcoHjiaHH^ KeTraH AiieMHii.
^ oxchxoh BojiTaeB, H ypM aT BojiTaeB, ernrHH a A^MaflxcoH 

M am ap n n o B Jiap  YpraHHHHHr sckh  t;ajn>acHjia xconjiam raH  
Mhuchm  3m oH  nHpHMH3HHHr M aflpacajiapnfla  HCTHt;oMaT t;H jia- 
c ir a H  M aT naH o oTaHHKHra 6 o p h 6 , ot3 hh  3ypFa KyHflnpHmaflH 
na a p T a c n ra  AiieMHii flOMjiaHHHr ojiflHra ojih6  KejiHmaflH.

AiieMHii flOMjia i;oji-a);BOJi c y p a m ra u :
—  I^aHH, M araaH O  aKa, T eaT pyra  n m ra  o jic a x , HiiuiaiiCH3- 

m h? —  fle6  cypaiiflH .
— He 6 n jia i i ,— fleiiflH MaTnaHO OTa ep hh3h6 yTHpraHia.
—  C h3h h  Mai;oMjiapHH sixmH 6njiaflH  ac6  M a^T am sn rra , 

MaHa, Mat;oMjiapHMH3 TyFpncHfla y p n c n a  khto6 h h  TonflHM, 
jic k h h  6yHH y^H 6 ^H jiafln raH , 6 y  HOTajiapra i;a p a 6  H ajin6  
BnjiaflH raH  ojjaM iiy t;. M at;oM jiap  y jin 6  6opaeT H p, 
ypraTM acaH rH 3 6yjiM ac, Ha aeiicH 3?

— He 6iuiaii...
— He 6 n jia ii  3M ac, ycT a, 6HjiramiapHHrH3HH asiM aii HHa

6 y jia p ra  ypraT H H r,—  ^ oxchxoh aK a, H ypM aT aK a,
AtjM ajixcoHjiap y cT ara  h jit h x o  6HJiaH t;apam H 6 , flnpeK T opjia- 
pnHHHr ranHHH M ai>i;yjiJiaraHflaii 6 o m  H pFam n6 y ra p H ^ flm ia p . 
MaTnaHO OTa "t;aH flot; 6 y jia p  3KaH" t;a6HJiHjia aHjiaK aH flnm a 
6HjiaH m o rH p fljiap n ra  6 H p -6 n p  t;ap a6  ca ji KyjiHM CHparan, 
AiieM Hii flOMjia xypcaHflHHjiHK o>;aHrHaa aaBOM 3t a h ,—  C n 3 ra  
6 y ry H  6 y n p y i;  6epaM H3, TeaTpyHHHr 6yiipyFHHH.

IIIyHflaii i; h jih 6 , 1943 h h jih  14 siHBapb KyHH TeaTpHHHr 
9-6yiipyFH hhk â h . Xyaoii6epraHOB MaTnaHora >;ap KyHHra 43 
cyM Maom 6ejirHjiaHflH. KyHfla KOHuepTra t;aTHamajiHraH ap- 
THCTjiapra 38 cyMjjaH Maom TyjiaHraH 6np Bat;Tfla MaTnaHO 
OTara KypcaTHJiraH 6y hjithc})ot ycro3ra 6yjiraH, Mai;oMjiapra 
6yjiraH Me>;p-oi;H6aTHHHr hht>hkoch s a h .

MaTnaHO OTa Xyfloii6epraHOB morHpjuiapHra (})ai;aT My- 
CHt;a Ba i;ymHiyiapHH ypraTH6raHa i;ojiMaii, TeTpHHHr kojixo3- 
C0BX03JiapflarH KOHijepTjiapHra >;aM i;aTHamH6, jk3 m h k h  co- 
3aHflaio rysiHflajiapHHHr m o ;p h 6 o h , cyioicjiH Mypa66niicHra 
aiijiaHraH.
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MaTnaHO OTa onjiacH SnjiaH 6np Maapaca HHHfla iHMa-eH 
smiaraH HypMaT ana 6wian F o3hh MypoaoBajiap o6 h 
cbfohhhh ycT03 oHJiacH 6iuiaH 6a>;aM KypHiuraH VlaTnaHO OTa 
pacJiH âcH CapaacoH^H ikkobh nmaraH MatcHM omoH iHpw- 
MH3HHHT MaflpaCajiapHfla OJITHTa OHJia HCTHÎ OMaT ĤJiraH OHP 
omHKflaH KHpH6-HHi^HmraH. 0 jitht3 oiuiaHHHr yuTacH oycjiap 
omiacH 6yjiraH jickhh 6y ojith onjiaHHHr 3>;MjijiHrH. 
OFH36npqHJiHrH xaBCH(})y Ta^CHHra jiohhi ,̂ YpymHHHr ofhp. 
Mama^aTjiH HHjuiapH na ojieKTp. Ha ra3, na aoflonpoBOfl na 
flyrn, Ha saHHa iiy*;, 1 khjio 6yFfloii 00 cyM onp cvhjihk 
Maom ^apniiHO apHM khjio 5yFflOHra CTaflHraH ^ huihhhf 
H3FHpHHJiH, cobvi; KVHjiapH >;ap ^yacpafla 6HTTa OHjiaflaH 
0JITHT3 0HJI3HHHT âMJKĤ aTJIHKfla SUiaaiH 6H3HHHr OTa-6060- 
JiapHMH3ra XOC CCHr6aFHpjIHK, OJIMĤ HMMaTJIHKHHHr HHmOHa- 
CHflyp.

OTa-OHajiaOHMH3HHHr Ca6pH-TÔ aTH UHrjIHF yjIKaH MyjIKHH 
6ai>3aH aHflaK eflflaH MocyBO otmo^ hh 6yjiaMH3 MaTnaHO oTa 
OHjiacH 6miaH HypMaMaT anauap omiacnra 6h p  vhoi^, 6np 
î o30h. ABBaji CapaiKOH6M6H THmupca <ceiiHH ° o3hh ona rny 
i^030hhh ^aiiHaTaflH CapajKOH6H6n acjisoflajiap aBjioflHflaH. 
xymcyBpaT. coujiapn /3yH, HcrapacH hcch*;, ^yjiH Ma3ajiH 
na3anfla aeji 6yjiraHKHM yHHHr to3Hflam unpoii Maflpacara. 
^yxpajiapra oothhhh 6hp  epyrjiHK 6axuiHfla oth6 rypraH.

MaTnaHO otu ^aM xymcyBpaT, myx ^ajicui, ^ycHHxaT 
oflaM 6yjiraH. Yhhhf HcrapacHflarH nyp oflaMJiapHH v3Hra 
o>^aHpa6ofleK TopTraHKHM, <t>aî aT ^aaacra MeHr3aHflH. illy  
6oHCflaH ^aM vhhhf thjichmhh \yacpacHflaH uoHpy (Jiysajio 
aiyiHHHHr o eF H  vsHjiMaraH. OTa MaxcyM lapTaB , a330^ oTa 
O mohob, Maflpa^HM XUepo3HH, ^ ohchxoh SojiTaeB HvpMaMaT 
BojiTaeB Komhjukoh OTaHHe30B MaTHHC3 KDcynoB Adflyma- 
dhc}) OTaxcoHOB OjuiaHa3ap ^acaHOB .^aiiHT6oH 3o6o* ohob 
l^yTjiHMvpofl ^axcneB Ha3Hpa OcynoBa CyjrroHnomma 
Pa^HMOBa, d03hh MypoflOBa A>;Mafl>KOH MauiapHnoB 
Mam^yp ycyjiuH MaTeiqy6 9 t3)kohob, OTaMypoa cypHaii cajn; 
opacHfla a^icoHaBHH pai^ocara aiuiaHraH CaoflaT laBjiaroBa 
rapMOHHH >KyMa Ot3jkohob ^ fhjdkoh vhhhhh aa 6y epfla 
HCMJiapH 3HKp OTHjiMaraH sma ^aHua co3aHflaio ryaHflajiap co3 
ypraHHiuraH, ^yuiHi; ypraHHmraH. ^aMcy^6aT 6yjiHmraH.

MaTnaHo oTaHHHr ca'bHH-^apaKaTJiapH 6miaH Xopa3MHHHr 
OJITH apHM Maî OMH THKJiaHrflH, ”PoCT"HHHr MvxaMMacjia pn, 
cai^HjiH B33MHHH. "Ceroi;"HHHr HaBpy3H xopo' 'Ha^uiHio", 
HacpH axcaM'jiapH, "Wpoi<;"HHHr ca ycyjuiapH Hyro^'HHHr 
"ca^HjiH <t>epy3', "TaxTa 3ap6" '6aeT'jiapH 'By3pyK"HHHr
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nacpyjuiOH"jiapH, "HaBo"HHHr "uacpH opa3H" Ba ^aMMa 
Ma^oMJiapiiHHr t3hh Ma^OMjiapn Hai;my cyBopajiapn, yc})opH- 
jupHHHHr vepTHM, ^aM aiiTHM HacpH o^aHrjiapH Maflpaca 
iyM6a3Jiapi’ nemToiyiapHHH xcapaHrjiaTH6, to TOHmma ahji- 
jiapHH xymHyfl 3TraH.

MaTnaHO OTaHHHr Mybxaa ^yxcpacHflara thhhmch3 
Maiuiyiap ^aMKopjiHKflara hxcoahm H3JiaHHmjiap y3 caMapa- 
chhh 6epflK USyHflon; ^aM xajiK cyiiraH Maapa^HM UIepo3HH, 
Xoxchxof EojrraeB, HypMaMaT BojnaeB Kommjixcoh OTaHwe- 
30BJiap VJiKar xaaHHara. mbkom MyjiKHra ora 6yjifl.HJiap, ao- 
apyiyiH xo(})n3Jiap 6vjih6 flOHr HM*;apflHjiap. MaTHHe3 KDcynoB 
XopasM MaicoMjiapHHH HOTara ojih6 won xHjiflwpflH, eTyK 
6acraKop 6yjiflH, A6ziymapH(}' Ot3>kohob, Pom3h 0juia6epra- 
HOBjiap ^aHuaflaH-^aHMa cneKTaKjuiapra Kyiijiap 6acTajia6, 
6acTaKopjiHK ryFHHi 6ajiaHfl KyTapflHjiap. Ha3Mpa lOcynoBa 
' Oapefl"HE xaju^ jianapjiapHHis. 6omi^a BHa Heua-Heua co3aH- 
aaio ry»Hflajiap xyii, ^ymHiyiapHH ypraHH6, ^neMMra eTKa3n6 
H>Kpo OTramiap, flonpyKym 6yjiramiap.

MaTnaHO otu mo^hp TaH6ypuH co3aHfla 6yjiHmn 6HJiaH 
6Hpra uiHpajiii moHp ^aM 6yjiraH. YHHHr TaxajuiycH CyxaH- 
BapflHp. Fa3ajuiapH vhhokh bh coana, xaju; ypTacHfla 
Maiu^ypflHp,

MaraaHO ots Xyfloii6epraHOB-CyxaHBap 19 6 1 hhji 1 aBry- 
CTfla 82 emHfla 6aKO ojiaMHra piojJiaT KHJiafli.. Ka6pn YpraHH 
TyMaHHflara U axo6HflflHH KafipKCTOHHfla

MaraaHO otu Xyfloii6epraHOB 6HJiaK ejiKaMa-eJiKa Typn6. 
HyKOJiHf? 6opaeTraH MaKOMJiapHH THKjiauifla jkoh6o3jihk 
KypatTHf; MexHaT KHJiraH yjiKar caHbaTKopjiap pyxH ojiflHfla 
OKTHpoM Hjia 6om araMHs B\jiap Mazipa>;HM Li;y6oB Uiepo- 
3hh Xoikhxob bojiTaen Komhjukoh OTaHHe3ou Ba 6omi;ajiap-
AHp

MaapaxHK Ex;y6oi5 UlepoaHi? 1890 hhj< XHBafla flyHera 
KejiraK y  MUKTa6fla TamiHM oJiH6iopraH HOFjiapHflaer; am yjiara, 
C03T& hxjioci, 6ajiaHZi 6yjiraH, ^ m a  flaBpHHHr Mam^yp 
xcx}}H3jiapF l a i j i i  fly; hh K^ypxcii OTajiapra aprauiH^. amyjiaHH 
lopaicflai' Hacpc khjihuihh cy3JiapHn hhhk amMTyBHHjiap *;aji- 
6 h t2 CHHrfliipHm iiyjuiapHHi? ypraHflH V khiuii ypTa 6yium , 
xymMyoMaua HcrapacH hcchi;, caBOflju. >;o(};H3 oam. YHHHr 
Kac6H THKyiiUHjiHi. 6yjiraHHflaHMH KHHran KHMHMjiapn xcyaa 
6cjkhphm, ysHra apauiHi;jii, ofli, Bhs y kiuhhhhhi cy>;6aTHra 
^aMHiua HmTHei;MaHfl 3ahk, 6aFOHT xymcyxaH oflaM afliuiap 
pa^MaTjiHK. KopaKy,” tcphhhhf "mepoaH" HaBHflaH TejmaK kmm- 
h6 lopraHB yuyH yHra UiepoaHit fle6 Jiai;a6 *;yiiraHjiap, cyHn6 
apfloiyiaraiuiap

43



Maapa^nM IIIepo3HH 1923 
HHan MocKBaaa 6yjm6 yTraH 
ByTyH Pocchh ^huijio^ 
xyjKajiHK Kypra3MacHfla y3 
>;aMHa4)acjiapH aoHpauH Myjiua 
lOcycJ) OTa, TaHBypun Pa33oi; 
OTa Omohob, 6yjiOMOH4H Xy- 
aoii6epraH OTa, XyaapraH 
paip^oc (Boboi )̂ , Macxapa6o3 
Pa^HM 0;uia6epraHOB, XCyMa- 
Hne3 cypHaHHH Ba 6omi;ajiap 
6njiaH ^aTHauiH^, mockb3jihk- 
jiapra Xopa3M caHi>aTHHHHr 
HIOH-Uiy^paTHHH HaMOHHUI 3T- 
raH.

MaapajjHM Hlepo3HH kcht 
i^aMpoBjiH, yjiKaH cam>aTKop 
3flH. Xopa3M CyBOpHHJiapHHH 
KyHJiauifla y3Mra xoc ycjiy6 
KauuJ) 3thuih 6njiaH 6npra 
HHJUiap flaBOMHfla yHH 3HHHaT- 

jiaflH, jkhjio 6axui 3tah. Y H>Kpo 3TraH "^Knapa cyBopHii", 
"HanaHfl03H cyBopHii", "KaxcaHr cyBopHii"jiap 6eTaKpop Ba 
6ei^HecflHp.

Maapa^HM lUepo3Hii xaai^ Kyii Ba i$iuHiyiapHHH t;aiiTa 
Huuia6, y3HHHHr i^yuiHi^HHJiHK iiyjiHHH apaTflH. 'Tyji BaTaH", 
"CaHaMo", "Mycra^30fl", "Vt 3hah ryHoiiHMHH" Ba 6ouii;a 
i;aTop ^yniHi^iapH xaai; MyjiKHra aiijiaHraH.

IIIepo3Hii OTa KjiaccHK afla^HeraH hxuih ^HjiapflH, y3H j;aM 
Hxcofl 3TapflH. YHHHr i^ajiaMHra MaHcy6 iuetpjiap vhhoi;h , 
h3(J)hc Ba fliuipa6oflypjiap. "3ArC" homh 6HjiaH Marn^yp 
6yjiu6 KeTraH TepMajiapn ajio>;Hfla Ta^CHHra jiomhi :̂ 

HoM03moMAaH um ^an ofuiap 6oTMaraw,
CeBap epa  ra jn a ii flanjiaT ^aflTMarafi. 
rajiMHH-rajiMHH 6np  rajin6cn3 6n3jiapa,
AyiCKH3 Of;uiOMraHa flOHrjiap OTMaraii.

yflJiapHMH3 XaBJIHHrH3HHHr HOUIHHfla,
Ora-6ojia fiHrnpMa 6eiu euiHnaa.
KouiuiHHjiarn iuepo3ncn apamraH,
XauacnM 6op ry33H 6njiaH t;ouinHaa.

TapoBaH ran Tnp^nuinnH an ^apnfiM an,
Te)Ka-ryHay3 KyTH6 ofuiap cannfiMaH.
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Byima y3HHr ueTra ojiMa, ora*on, 
yKCHpn6 yT, 0B03miruaH TaHnfiMan.

CaeT KyjiHHHr cy3n6 wpraH ro3HMaH, 
IUepo3Hfi 6ojiaHHHr ypnc co3hmuh, 
OTaM-OHaM ceBraHHMa 6epMaca, 
Bouihm ojih6 reTraHHMa po3HMaH.

OenHMfla jKHpi^n KaByui ^afloi^jin, 
flefiMa 6ojia, MaH 6npoBa oaofjih. 
Te>Ka 6opHH flecaM, ofijiap ^oponrn, 
ryiifly3 6opnH flecaM, h3hm cyporjin.

Ojih6 6apraH 6oTHiiKacH flop aKaH. 
KyHrjiHMa MyH0CH6 hxiuh ep aKaH. 
Hkkhmh3hh ocoHrnna nyiugnjiap, 
EaxTHMH3ra 3ATC fleraH 6op aKaH.

Maflpa^HM IIIepo3Hii "^ypMaT 6ejirHCH", "Me^HaT i;h3hji 
6aiipo^" opfleHjiapn, "y36eKHCTOH xaji^ 3pthcth" yHBOHHra 
MyuiappacJ) 6yjiraH yjiKaH cam>aTKopflHp. Y 1973 hhjih 83 
euiHfla Bac|)OT 3tah, i;a6pH YpraHUflarH OxyH6o6o *;a6pHCTO- 
HHfla.Xopa3M Ma*;oM- 
JiapHHHHHHr, KJiaCCHK 
i^yniHi^MHJiHK caHtaTH- 
HHHr pHBOJKMra
6ei^Hec Karra ^ncca 
FjyuiraH 6eTaKpop, yji- 
k3h cam>aTKopjiapflaH 
HH3 6npH T̂ ojkhxoh 
BojiTaeBflnp.

T̂ ojkhxoh BojiTaeB 
1904 hhjih Xopa3M bh- 
jiOHTHHHHr XoHi;a Ty- 
M3HH M3PK33H fl^HHM- 
flarH ^apHMMOH MaB- 
3er>CMfla TynuiraH. OTa 
Kac6H 3THKfly3JIHKHH 
hxuih arajuiaraH
^oacHxoHHHHr yio xae- 
jihhh i^yniH^ uyjira6 
ojiraH KymiapHHHr 6h- 
pnfla ot3ch yHH eHnra yrapFH3H6:

— HuuiacaHr, Smoh othkmh uni^MaiiflH ceHflaH. ^api^ajiaii 
OTa Kac6n... ^03np aflauicaHr 6np yMp yKCu6 yTacaH, 6ojiaM.

\2-pacM .
X̂ OJKHXOH BOJITaeB

12-picture Hojihon Boltayev
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CeH Kyh rHji ^yftraH rnuHHHr o \ h 63 th  hv^ . 3THicfly3JiHK-\yHap. 
^yHapjm khihh xop SyjiMaiiflH. ByHHHr ycTHra, "aoaa 6njiaH 
^acafl xyn cmoh... J^o3Hp cy3JiapHMHH yHHa iHruiHOMaccaH, 
\ap \ajiaii, xypo cphht oyucHH. MeHra aeca, OTHKays oyjiraHHHr 
atjio , 1 — flepH.

^OXCHXOH 0T3CHHH yKCHHTHpMaCJIHK VHyH X3M 0THK THK- 
3H, 5̂ 3M \yiU H \ aHTflH.

Maupa^HM E^y6oB-HIepo3HHfleK ynxaH cam>aTKop 6y.iH6 
eTHiuraH ^ oxchxoh BcuiTaeB iiHjuiap aaaoMHaa Mama\\aTJiH 
H3JiaHHiiuiapH OBaanra MHjuiaTHHHr rypypnra, o jih h h t  
o6pycHra aiuiaHaH.

A c p j i a p  flaB O M H fla o a a M j ia p  c y 3 r a  hchofjihk  3i >t h 6 o p  :>Tca- 
j i a p ,  0 B 0 3 r a  ^ a M , C 0 3 ra  \ a M  iu y H v a j i a p  M e \ p  o H jia H  \ a p a m a f l H .

^ ojkhxoh BojiTaeBHHHr 0B03Haa 6 a p  ojiaM ce>ip 6op o an - 
KHM, y \aH flaii \y m H \ nacpo 3tm3chh, xo\  M03HiiaaH, xo^ 
m y  5yryHHHHr re3o6  HyanaaH, 6apH 6np, am nTraH oaaMHHHr 
xaejuiapitH H  ojiHC-ojincjiapra ojih6 xerap  a n , n .  Vhhht obo3h- 
aara Hmaa Ba xco3Hoa hv^ojiho oopaihraH M a\OM jiapra, cy- 
B opajiapra \a iiT a  \ a i h  o arau u iaaH , yHH a m u ia o ra  jko otah.

MeH ^ ojkhxoh aKaHHHr MHKpcxJionra kjvuihk; aiiTraHHHH 
3uiHTraH 3MacM3H. iilyHuaH Ba\TJiap oyoraHKH. Tyii japnoH p 
Tyft-aa, ynaa \aTHamachraH oflaMjiap .^aMMa na\T  \aM  5np%aVi 
jkhm yTHpHo f;yuin\i;a *;yjio\ cojiMaiiaH, ^ oxhxoh aKa tophhh 
yn i^yjira, 5ii>hm "ao' ra  :o3Jia6, 'cojifa"aaH 'J>epy3 ih oouuiara- 
HHua j^aMMai^ cys cenrannaii jkhmjkht 6y.iap oth, ana  .ohuh 
3mHT3BepacH3 amyjiaHH. TorjiaH TymaeTraa m ajituiaaaii ryBjia6 
KejiaflH OB03, aujKHHH ^aHflaa ojiapKaH %c6 loparaH rasnH  
j^OByqjiao tmoacH3.

Caji oypyHpon;, 67113311 5 —  iO hhji aiutaji \ y u m \  3m n- 
TyBHHjiap \aM  6np 3hohh, mHHaBaHua JHHjiap. T hflHjiaoKH, 
6np cacjjap onp iiHFHHfla ^ ojkhxoh aKa "5Ixnapfla cyBopa'ra 
A m h p h h  cy3HHH yt^HeTH^, aBJKHfla ym 6y 6aHTHH raiujia6-

Ha xyiuayp kom ipo hbcji uCTacaM iuhphh h)VIOfuhi>uih , 
flafinHranH jiawin >,nMMaT tomhhio raaxap J jioimhiahh.
Hne3y >03U[)0 4>apic yjiMaan Sorny oernnrxnH,
[incojiHHran THaa6 iBopajiap 6J>jwhm cyporHHranH,
Anjiy JKOHHM ceara  Kyp6oH-s;yp6oHy XHJiy wohhm.

KeHHHra KaTTa asjKra yTaeTnHHfla, flaspaa i;y u m \ 3uihth6 
yjiTHpraH Xvjxa aaMHpmi, hi>hh tcmhpmh yera  ^ ojkhxoh 
3K3hh TyxTarraH:

H.Comee, 'X ojkhxoh", "Xopa3M" nauipne™, 1994 ”i.,5-6eT.

46

— TyxTaHr. ouioh, H e r a  "Ha xym ayp' HH Tamjia6 kctahh- 
ra3? Axhp 6H3jiap Amhphh cy3JiapHHHHr MaF3HHH ua\H 6 
yjiTHpraH 3flHK. Hera TyjiHi; aiiTMaflHHras? — aeu ycTaHHHr 
^3« cyBopahhhf my 3bxch 6HjiaH KJ^opHaara 6aHTHH hjkpo 
3TraH, myHfla ^ ojkhxoh axa Karra aBHCHHHr nay3acHHH 6epa- 
Typa6 xajir;r;j{ \apaTa:

— Y cra aiiTCHh ae6 Tauuia6 yTraH 3ahm,— ne6 ioi;opHj]a6 
KeTa6epraH:

JKaiJjo pacMHHu SyHeA afuiaraH 6epaxM epnMcaH ,.

¥ 36eKncT0h xaju; apTHCTn XOJKHXOH BojiTaeB \ymHKMMjiMK 
cam>aTHra Jiap3a cojih6 yTfln flyHeaafl.

XOJKHXOH 6lip MyjIKKHM. OJITHH Xa3HHa,
Xopa3M C03HHHHT HKnapAacn y.
Mnwyflnp y3yKHHHr xouiy KV3HHa
Bace, xVhihi', axjinK capaapAacn v.

3a6apaacT >,o(J)H3, y36eKHCTOP xajix apTHCTH Xoxchxoh 
BojiTaeB 1986 hhjih ojiaMaaE yTflH, i;a6pn XoH\a TyMaHHaara 
Xajicjja amoH i;a6pHCTOHHfla

Ym6y MapcHs yHHHr Bac})OTHra aiiTHjiraH:

Kyseuuiap 6yjiM& flape KeTflMMH \ o* hxoh 6njian" 
rHpeHra tvjihS flapii KeTflMMi. \ o>kmxoh 6njiaK';
C0Xm6h CHpjIH C03Jiap K.y3MK KJMflli 6y OJiaMflHH,
Mvjikb cyBopa, ae KeTflHMH \ oxhxoh 6mji8h?
Cyj ycyji, "TajucnHH P oct ', xaM 6aexjiap 6ennec 
Tyiuflaf; 6eTaKpop rve KeTflHMn , \ o>khxoh 6njiaH'
XafiKHpiiKJiK 6e*HjiOB cyBopajiapflau afipnjini;
HaxoTKi; 6yjica pye. KeTflHMH \ o>khxoh 6Mjiai!''
"Hnropo nofiMOJiMHr"HH oluhtmoi; 6oncHfla.
MaiCHpypMHII KHMHH, 6  KeTflMMM \0>K H X 0H  6MJiaH?

Tvfi-6a3Mjiap TyjiflMpHS rvM6ypjiOBwn oxaHrjiap — 
flypMyiUH TMJICMM flyHC KeTflHMK \o * n x o ii Snflan?
\ a ,  fleraH. Kompui Ab83, tokh aBjiofljiap ywyn, 
flecajiap, ywMac 3ne KeTflHMH X,o* hxoh 6unaH?

OufloiiiuiHK Hjia Ma*;ojvuiapra >koh 6axmHaa 3TraH, 
\yiHHKMiuiHK caHhaTH napBosHra y s  ycny6n Hjia \3 hot 6epraH 
hhs 6np yjiKaH obo3 co\ h6m y36eKHCT0H, TypKMaHHCTOH, 
^opa\ajinoracTOH xaji\ apTKCTH Komhjijkoh OTaHHe30BflHp.
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KoMmiacoH Ot3hmc30b 1917
HHJIHHHT 20 HIOJIHfla IIIOBOT 
TyMaHHaarn ByftpawH i;h u i- 
jiOFHua Mam^yp iuonp 0TaHHe3 
i;opH  o x y n u  ( H hc3h h ) x o H aao - 
HHjia a y H e ra  kcji/ih . K omhjdkoh 
axa Oajiana OyiuiH , 01; io3j ih , 
xym cyB paT  oaaM  3u h . Y  eT yx 
^ym H ^H H , aaaOHeT TyrpHCH/ia, 
a p a 6 ,  (Jxjpc cy3JiapHHHHr 
jiyFaBHH Ma'bHOCH/iaH T am i^apn ,
Fa3ajiaarH MatHOJiapH, yPHH 
6opacH/ia (JiHKp-My-
jio^a3ajiapHHH ypToi îauiaflH- 
raH, 6aT>3H cy3JiapHHHr 6np 
âpcJjH ycTHfla 6ai;cjiamaflHraH,

6np cy3 6njiaH aiiTraHaa, m h - 
Ph i(h 6  cy^6aTjiamaflHraH, h jim - 
JIH, lOKCaK MaaaHHHTJIH HHCOH
3flH. K o m h jix o h  aKa y36eKna 
cy3JiapHHHr 3thm ojiofhhch  6 h - 
jiaH i$H3Hi$ap, KynrHHa 
cy3Jiapra y3H HHrima eHflouiH^, mynaaH mapjpiap 3/ih k h , 
J(aHpOH ^OJiapaHHFH3.

19 7 3  h h ji oxH pm ia  I I Iobot TyMaHHHHHr " j ôchji TyHH"aaH 
KeiiHHrH aycTjiap aaBpacHaa my 6 ohc i(H3fh h  cy>;6aT xeujiH. 
K om hjijkoh  aKa cy3JiaraHHfla, KeiiHHHajiHK Xopa3M bh jio h th  
j ô k h m h  6yjin6 HnuiaraH Mapnc XyMaHHe30Bra i(apa6, xyflH 
MacajiaHH, y3 (Jih k p h h h  yHHHr 6iuiaH Macjia^aTjiamaeTraHflaii, 
y opiyiH yTHpramiapra cy3 Tai>CHpHHH eTKa3aeTraHflaii mommi- 
MacflaH, Myi^appap 6np TyxTaMra kcjih6  6aeH ^ h jia h :

— MapKc6oii, pyc THJinra Tyjia Tap/KHMa *;h jih 6 
6yjiManflHraH yw cy3 6op, 6y cy3JiapHH TapxHMa î HjicaHr 
y3HHHHr acji MatHOCHHH ftyi ôTaflH,— fleflH  Ba caji TyxTa6 
flaBOM 3 T flH ,—  B h p h h h h c h  — Tyii...

H aB pafla  n a in m a  n a p  y p ca  BnjiHHaflHraH flap jK aflarn  jkhm - 
j ih k . K om hjijkoh  aKaHHHr 6 n p  M ebep fla ra  m npajiH  obo3h  
6n jiaH  nHa C H pjw poi;, siHafla th jich m jih po i;  6 n p  >;ojiaT Kac6 
aTflHKHM, 6yTyH By>KyflHMH3 i;y jio i;i;a  a iu iaH H ^, cy>;6aTHHHr 
fl3B0MHHH OmHTa 6oiHJiaflHK.

— T yfi,— flcn flaBOM otah K om hjdkoh  ana,— 6y TyiiMoi;... 
EHnmflaH, HMHinflaH, co3flaH, TOMomaflaH Ba >;oKa3o — 6apn 
jia33aTflaH TyiiMoi;. ^e! — fleflH MHHFHfla Kyjin6,— "CBaflb6a" 
— h h m 3 y? Tvii, Tyii,— fleflH cy3HHHr oxnprH i;ap(J)Hra ypry

13-pacM.
K ommjijkoh OranMC3 0 B. 

I3 -p ic tu re  Komiljon Otaniyozov
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6cpn6.— Hkkhhhhch — ep. Ep eiiflH, eflnpaflH, tom MabHocn 
6njiaH ep. By ca({)ap ypFyHH "e" ra 6epflHjiap.— Yhhhhhch — 
co3. C03 — yTTH3 hkkh MyuajiHHr co3 6yjiHmH KepaK, j;aMMa 
napflajiapHHr, TopjiapHHr C03, co3 6yjiMOFH KepaK.

K om hjdkoh  aKa 5;eu kh m f3 i;apaMaii 6npnac cynyT i; h jia h - 
jiap. MeH y k h uih  6njia xcyfla Kyn cy);6aTfla 6yjiraHMaH Ba 
);ap raji y k h ih h h h h f  Ta(J)aKKyp flonpacHHHHr KeHrjiHrnra, 
Mymoi;aflacHHHHr Hai;aaap TepaHjiHrnra i; oh hji i;ojiraHMaH. 
ByryHra cy);6aTfloiujiap );aM y k h iu h h h h f  (JiHKpjiam KyjiaMHra 
Ta);CHHjiap a v n u 6 ,  morHpfljiapnflaHMH, yajiapnflaHMH i;ymHi; 
3U1HTHIUHH TaKJIH(J) K̂ HJIflHJiap.

— MaHa, hkkh morapflHHrH3 my epaa. Ot3>koh Xyflonmy- 
KypoB );aM, Bo6oMypoa ^aMaaMOB );aM, 6np aiiTHmyB airrra- 
pn6 6epMancH3MH?

Komhjukoh ana, i;aHflaii 6yjiap 3K3h, aeraH aHfluma 6njiaH 
6np OTajKOHra, 6np Bo6oMypoara i;apaflH Ba MHiiFHfla Kyjin6:

— MaiuiH, i;aHH, nxraepjiapH,— aefliuiap.
Eo6oMypoa:
— Ycra, MeH 4 o p * y iira  6ophiuhm KepaK, y3HM 6h p- hkkh 

i;ymHi; a iira 6  kctchm fleiiMaH,— fleflH.
Komhjdkoh ana myHflaii )KaBo6 6yjiHmHHH KyrraHMHKaH- 

jiap, flap);oji po3H 6yjiflHjiap. Ycto3 mh3 ce3rHpjiHK i;HJiflHjiap. 
IIIorHpfljiapHra CHHauiTa 3THjiMaraH ycjiy6fla i;ymni; aiiTTH- 
pnm HoypHH 6yjiHmjiHraHH flHJiflaH );hc i;HjiramiHrH y Knmn- 
HHHr K)3-Ky3HflaH ce3Hjin6 TypraH oah. Bo6oMypoflHHHr 
cypoBHflaH KciiiiH io3Hra Ta6accyM lorypflH.

—  MaiuiH, aiira6 6epn6 KeTa i;o ji,— fleflHjiap.
IOi;opHflarH cy);6aTflaH Komhjdkoh  aKaHHHr m h ju ih h jih k  

xycycHflarn /KOHKynpjinrnHH 6mica 6yjiaflH. ^03HpraiaaM 
KynrHHa caHbaTKopjiap Ora^niiHHHr "YcraHa" paflH(JuiH 
F33ajiHHH Oepy3 KyiiHra aiira6, ra3ajiHHHr 6 h p h h h h  6aiiTHHH 
"MymKHH" fleMaii, "MymKyji" ae6 6ouuiaiiflHjiap. y36eKwa- 
pycna cy3Jiapn TyrpHCHfla rannpMacasiM 6yjiaflH.

Komhjdkoh aKa y3Hra JKyfla Tajia6uaH caHbaraop afliuiap. 
T^ap 6np i;ymni;HHHr cy3HHH nyxTa y3JiamrapMaryHHa, Kyii- 
nra caiii;aji 6epMaryHHa xajn; ojiflwra hhi;h6 aiiTMac 3fliuiap.

K om hjdkoh  axaHHHr 6yTyH em xoHaHflajiapra ca6oi; 
6yjiaflnraH HHa 6np xncjiaTjiapn 6op 3flH. y  khllih KOHii,ep- 
THHHr h k k h h u h  6yjiHMHfla MK^Hiujiapnra i;apaMaii, 6yTyH 
6 h p h h u h  6yjiHM flaBOMHfla 6ym xoHara k h p h 6  i;ymHi;jiapHH 
TaKpopjia6, obo3h h h  i;H3flnpap, i;ouHpHMjiapHHH caiii;ajuiap
OflHjiap.

Komhjdkoh aKa i;yuiHi;jiapHHHHr flOBpyFH 3bx Hyi;Tajiapra 
HHi;i;aH HHjuiapn, "Komhjdkoh TyuiHfla 6yji6yji Kypn^MHm"
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zieraH ran jiap  Tapi^aflfln. Bnp ca4>ap yui6y ra n ra  ryBox, 
6yaflHM. PaanoaaH ycro3HHHr:

flyuiHMflii 6np 6yj!6y;i rypflMM,
^ypKnf) ra/iMMiii ryji30pMHnaH 
K,8hch 6ofhhhi 6yji6yjinanp 
K,aHCH 6oF>iannnr nopnnnan.

ae6 6ouiaaHyBMP Maui^yp amyaacM 6epHjiaeTraH 3/jm. Fye y3H 
6ouiHAaH KeuHpraHAaH uiHaaaTAH Hojia vckh6 aiiTaeTraH 
3̂ o(J)H3HHHr ^yuiHFHHB Kvs iomh6, 6ouj M3H»;a6. ^ysyp 6 hjiuh 
THHraaeTraK KapMiuiapflaH 6hph y3Hra-y3ii cy3AaerraHAaii ae- 
Ah :

— Komh^ jkohhhhi’ y3H Kypran 3k;jh uiy 6yji6yJiHH ..
KjVujhk aB *nra HHiyiHi

rypMMUiaK ca^ap 'iorjiapu
CHHHaMi COJIMHUi aOFJTHpH

— AHa!..— t^apHara >koh khpah — y3HSM aHTunTH, ca^ap 
hofb KypraH 6va6 \ ahh T ohi' ojiah KypHjiran Tym aca yHr 
KeAaflH. Komhjixoh 6eKopra 6yA6yAAau KyiiAaMaHAH.

By ranAap, 3xtmmoa. Komhaxoh aKaHHHi MHHaKaM Myx- 
AHCAapnaaK 6 hpmhhhf yHra lOKcaK axTiipoMi: CHiJaTHAarii 6np 
TyHHMacHAnp ByA6yAAaii Kyiiu6 KyiiAaui KyftHra TymraH 
Komhaxcoh aK3HHHr TyuiAapHra 6yAy6yA KHpnm Ta6HHH-Ky 
KoAaBepc; 6yA6yj' thahhh 6yA6yA TymyHaAi* 51ha khm 
6hachh. >;ap xoflfla.. aoho xhak ^ap HapcaaaH oro>;.

Xopa3M Mai^oMAapHHH MyKaMMaj ypraHHuiAa MaTnaHO 
OTara IliepoaHiira ^ oxhxoh axaAapra cvhhah, khmoa toiiah 
ycTO 6yjiAH Komhjijkoh ana Y 1952 — 955 hhab Tom Kem  
HlIBAaT KOHCepBaTOpHHCHAa TaiiAHM OAraB. 6aCTaKOpAHKHHHI‘ 
HypAH iiyAHra l^aflaM i;yHraH. A, CTenaHOB 6HAaH 
>;aMKopAHKAa A>;MaA Bo6ojkohhhhf "A3H3 b;s CaHaM' imeca- 
cn ra , M lOcynoB, A. CTenaHOB 6HAaB A^maa Bo6o>kohhhhi 
"OmiiK FapH6" (1958), C. XaiiHT6oeB 6ha3k Axmiia Bo6o xoh , 
MyMTos MyxaMeAOBJiapHHHr ' Cynrrif xok" 0 9 6 7 / ApaMaAa- 
p n ra  MyciiKaAap 6acraAaraK.

Komhaxoh OTaHiie30B Oraxpiii homak XopasM  bhaost 
TeaTpiiAa aKTep cucjiaTHAa —  i^aTop axcoiiiiC'i o6pa3Aap apaT - 
raH. XypmHAHHHr "Oapi(0A Ba ILthphh" has Oap^oA, Co6hp 
A6AyjmaHHHr "To>;hp b;. 3y^pa"cHAarK T ox;hp  o6pa3A apn 
Komhaxcoh OTaHiie30u iixcpocHAa a x n 6  6np  cafti^aA TonraH-
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: i im, ^aAM-^aAHraua KvpraH OAaMAap x;auac 6 ha3 h ;)CAaiiAM- 
ziap.

KoMHAXCOH OTaHHC30B y3HHMHT UMpaAit, 6aA3HA 0B03M, 
lOKCaK ViaAaHMHTAH >;0(})H3AHrH 6 hA3H Xopa3MHHHr, 
y  :i6eKMCTOHHHHr AOBpyfHHH OAAMFa CMAH. Y X hTOM, 
\ hhahctoh, SMDMa, AjpFOHHCTOH. KoM 6oflxa, TanAAHAAa ra -  
TpOAAapAa 6yAH6, MHAAHOHAa6 OAaMJiapHMHF MC>;pHHM 

IJ030HAH.
Komhaxcoh 0TaHHe3OB y i  MapTa O^ypMaT oeA rncn" opAe- 

hh Ba MeaaAAap 6 ha3 h my kocJjotaa n r a h yAKaH ca/Tbrkopahd.

Xopa3M KVHjiapH ropujia anrpao,
DnaMia AOBpyrnH cohjih Komhjdkoh.
SuiHTMafl nojiMajiH na at|>roH, ; pa6,
AapeflM xauGnHn omam Komhjijkoh.

3 a cydraH  x,cxj)H3 Komhaxcoh OTaiiHeaoB 58 iha yMo 
xypAH. y  1975 hhah BacjKiT 3TAH, ^a6pn YpraHH TyMariHAa 
TMopaT ivBa *;a6oiicTOHHfla, oracw  H h& mh >taM lu y  ^ a 6 p n -  
JTOHAa.

M a a a , iO^opHAa tvpah  Aa»pAapAa au ia6 , ix o a  a rraH  Aa^o 
aHi>aTKopAap xycycH oa 6 hpo3 ryxTajiflHK, neraicHM, SyAap- 
iHHr Aa^OAHm — ea^TH-Ba^TH 6ha3h AH^Hpoara 103 ryTraH
MaJ^OMJiaAHH KeiiHHrM 3BAO-
'iapra enca3H6 SepMiuASK yn- 

k 3 h  M acbyAHHTHH eA x aA ap H fla  
•cyTapsiG amaraHjiHKAapHfla-
AHp.

XopaaM  Mai^OMjiapHHH 
4 aT n a n o  crra, Maflpa^HM iU e- 

0O3HH, .^OXCHXOH 'SOATaeB, Ko- 
mhaacoh OTaHHe3oe s a  Sour^a 
ycro3AapAan vpraHHO Horara
OAraH, VHH ABBAA Swp JKHAfl,
KeiwH ,980  iiHjifla yn  x h a -
AAHK ath6 hoh ^HAflHpraH an a
6 « p  yjncan (SacraKop MaTHHea 
iOcynoBflwp.

M arHHea tO cym w  1925
HHAHHHT JiHBapHfla X opaSM  
BHAOHTHHHHr Y p raH H  TVMAHH- 
A am  H ne3M aTap6o6 MaBsebiiaa 
TaBBaAAVA TonraH. MaTHHC3 
fOcynoa MycHi^ara 3ex,mi

14 -pacM.
MaTHMC3 lOcynois 

H  picture  Matniyoz Jsupov
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yTKnpjinra/iaH 15 eumaaei; bhjioht acTpaaacHra Mycn^ami 
6yjio6 Hiura KHpraH. 1943 hhjih Y jiyr BaTaH ypyuiHaaH 
HornpoH 6yjiH6, 6np oeFHflaH ayipam6 ^aflTraH.

M ycm ;ara, co3ra yMpHHH 6axniHaa ^HjiraH HHCOHjiapHHHr 
i^aHOTH co3flHp. MaTHHe3 lOcynoB ypymaaH i;aiiTH6, ^aiiHo^ 
^aeTra, Mycni^a ojiaMHra myHFH6 KeTflH. YHra yxmaraH 6np 
ry p y ^  hi;thaopah emjiap bhjioht TeaTpHHHHr aHpcKTopn 
AiieMHH Tama66ycH 6 hji3h nm ra TaKjincJi aTHjiraH Mam^yp 
TaH6ypMH XyaonSepraH My^pKaHHHHr yFjiH MaTnaHO OTaHHHr 
aTpo(})Hra >KHncjiamH6, i;aAHM Maî OM iiyjijiapHHH ypraHa 6om- 
jiaflHjiap. Ŝ h iiHjira sh;hh aaBp Hnnaa y mo^ h p  FHJKxcaKMH 
CH^JaTHfla Mai^OM, xajll^ flOCTOHUHJIHK iiyjUiapHHH MyK3MM3JI 
Hxcpo 3Ta 6omjiaaH. JIckhh HjiMra uaHi;oi;AHK, co3ra Me>;p yHH 
KyHy TyH 6e30BTa i^njiap, K arra 6hjihm yMMOHHra uopjiap aan. 
H h^ oht MaTHne3 lOcynoB, 1951 hhjih J^aM3a HOMHaarH 
TomKeHT MycHi^aHHjiap Taiiepjiam 6hjihm iopTHra yi;Hiura 
KHpaaw Ba 6yTyH Byxcyan Hjia Mycni^aHHHr cnpjin ojiaMHra 
aax aao p  6yaaaHKHM, 3Han 6hahm ropTHaarH ca6oi;aap KaMaHK 
i^HaaaH. Y MycHi;a 6hahm iopthhh MyBa4x})ai;HHTaH t3mom- 
a a6 , 1955 HHan TomKeHT JJaBaaT KoHcepBaTopHHCHHHHr kom- 
no3HTopaap Tanepaam 4)aKyabTeTHra yi;Hmra Kupaau Ba yHH 
KOMno3HTop 3eHaMaH pa>;6apaHrHaa 1960 HHan 6uTKa3aaH.

Ta6naTaH MyaoiiHM, omhi; K)3aH, HCTapacH hcchi;, io3aa- 
pHaaH aoHMo Hyp eFHan6 TypaanraH MaTHHe3 lOcynoB Te3aa 
xaai; OF3Hra, HacoaKopaap Ha3apnra Tymaau. Pecny6aHKa 
paanocHaaH Te3-Te3 yHHHr xym 0B03aapu »Hrpa6, y 6acTaaa- 
raH î ymHî aap uacpo i;HAHHa 6omaaiiaH.

MaTHHe3 lOcynoB KOHcepBaTopMaaa yi;HraH iiHaaapH apa- 
Ma acapaapnra Mycni;a 6acTaaaiiaH. 1961 hhah Myî HMHH 
TeaTpuaa yHHHr 'Ta3aa c})oxceacH" Mycni^HH acapu 
ca>;HaaamTHpHaaaH. Aj;m3a Bo6ojkohhhhf 6y acapn MaraHe3 
lOcynoB o^aHraapu Haa aara Mam>;yp 6yjiaH. BacraKop, 
myHHHraeK, Ĵ aMHa FyaoMHHHr "flna Ky3rycH", Amcmhhhhhf 
"TyH Ba HoxyH", X,aiiHTMaT PacyaHHHr "Myi;aaaac aHep" Ba 
6oiui;a i;aTop apaMaaapra Kyiiaap 6acTaaa6, oa >;ypMaTura 
ca30Bop 6yaraH. Y ycT03aapHaaH e3n6 oaraH Xopa3M m3i;om- 
aapHHHHr 1959 — 60 HHjiaapn 1 — 2-xcHjiaaapHHH uon i;Ha- 
Ah pa h .

MaTHHC3 lOcynoB 1961 HHaaaH 6ouiaa6 y36eKHCTOH Pa- 
AHOCHaa K3TTa Myj;appnp, yHaaH KeHHHni HHaaapaa M.YiiFyp 
HOMHaarn TomKeHT caHtaT HHCTHTyTHaa Ba A ^ oahphm ho- 
MHaarH TomKeHT MaaaHHsiT HHCTHTyTaapnaa neaaroraHK 
i;hah6, npoc})eccop hamhh aapaxcacHHH oaaan.
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MaraHe3 lOcynoBHHHr oht 6apaKaan hjkoa Ma^cyan 
t M(})aTHaa 3 jkhaaah "Xopa3M Mai;oMaapH"HHHr 1980 hhah 
>ion OTMAHmHaHp. y  y 36eKHCTOHaa XH3M3T KypcaTraH CaHb- 
;it ap6o6n yHBOHHra Mymappa(}) 6yaraH yaKaH caHtaTKop- 
anp.

ByTyH yMpHHH Mycni;a HaMHra 6axmnaa OTraH MaTHHe3 
lOcynoB 1992 hhah oaaMaaH vtah ; TomKeHTaarH ^HFaToii 
i;a6pHCTOHHra aa(})H i^HaHHraH.

Xopa3M "TaH6yp uh3hfh"hh >;03HprH HOTara yTa3nm xca- 
paeHHHHHr Ta({)CHaoTHra yTHiuaaH aBBaa, KeiiHHrH 20 hha 
aaBOMHaa ym6y HOTa e3yBHHHHr cnp-acpopaapHHH TonHmra 
ypHHn6 iopraH yuTa (})HaoiiH, hamah co3aHaaaap TyFpHCnaa 
T y  x T aaM O i;u H M H 3 .

M oj;hp FHxcxcaHH A^MaaxcoH 
MampHnoB 1926 hhah XHBaaa, 
mHpana3 OHaacnaa TyFHaraH. Y  
YpraHu ma>;pHaa ouHaraH Mycni;a 
MaKTa6ura FHacxcaK chh(})h 6yiiHHa 
yi^Hmra khph6, yHH 1943 HHaaa 
TyraTaan Ba mv hhah JJaBaaT 3c- 
Tpaaacnra nmra khph6 , MaraaHO 
OTa Xyaoii6epraHOB 6omaH*;
Maî OMHHaap rypv>;Hra i;ymHaaaH,
Mam>;yp ryuHaaaap Ĵ ojkhxoh 
BoaTaeB, HypMaMaT BoaTaeBaap 
eHHaa FHxxcaK uaaH6, Mai;oM cnp- 
aapHHH ypraHaau.

MaucHM omoH MaapacacHaara 
TOHroTap MamFjaap, C03y
i;ymni;aap ce>;pH em
A>;Maa>KOHHHHr roparaHH 6np yM- 
pra 3a6T OTaau. Y  6yTyH VMpu 
aaBOMHaa Mai;oMaapHH 6yc-6yTyH 
>;oaHaa aBaoaaapra ctk33h6 6e- 
pnm, yHH aca MaH6aaaH, srbHH "TaH6yp UH3HFH"aaH >;o3HprH 
HOTara KyuHprapHiu ycTHaa i;aiiFypH6 KeaaaH.

A>;Maa>KOH aKa ham  iiyaHaa (JmaoiiHaHK i;haah , i;npi; emn- 
aaH omraHaa M.XappaTOB HOMHaara Mycni;a 6hahm  lopTHra 
yi;nmra kh pah , yFHaaapu TeHr 6oaaaap 6naaH y^nuiaaH Dp 

HAMaaH. ByHHHr 6apHCH oahc o>;aHraapra HHraaaH omHO 
yaum, yaap 6uaaH aapaaamHiuaHp. Bhahm iopthhh 6htk33h6, 

MycHi;a MyaaaHMH, xcoHKyap ycTO3 6yaan >;aMKH, T̂ ojkhxoh 
BoaTaeB eHHaaH xHAMaan, aHa ypraHaBepau, emaapra 
ypraTaBepan. Ba hh>;osit, Kyn H3aaHHiuaapaaH KeiiHH 1967 hhah
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' TaHfiyp muKFn 'HHHr aa i hvcxchhh TonMuira MyBacJxJxtK 
6vjifln, îCKHH vhm y^HK ^MjiaflHraii caav 6y>AMaflK

A^MaflxcoK axaHHHi H3;iaran oflaMH 1976 hhjif TomKCHT 
ZJaBJiaT KoHCepBaTOpHHCHHH 6HTKa3H6 KCflflK By O30fl 
Bo6oHa3apoB aan. YHHHr 6oflaflapflail i^yBOHraHHra ca6a6 —
030flHHHF flKnflOM HUIK "Tan6yp HH3HFH ’ HHHT Tafl̂ HÎ OTH 
6yflraHHflaHflHp Y 030ajkohhm epy KVKKa muoHMaiifln, 
^ ojkhxoh aKara MaKTaiiflM, ap6HH, (JjopcHH HflMflapaah 
6oxa6ap oaaMflapra BKHHflamTHpaflh. BapH^Hp hit 
AxMaaJKOi aKi KyTraHHflaii CHflflHKKHna KeTMaai HHflaap 
aca.... HHflflHpHMflaii y ra6 6opapflH

THHH6-THHHHMaC AxMaflJKOH .'IKi! Kyil ypHHHIHflapflaH CyHr
HHii MaKOMHHflap rypyipg TyaHmra Mynccap 6yflflH By cacjiap
Mâ OM iiyflflapHHHHr HXflOCflH KyHHHCH XymOBOS XO(pH3 03Ofl 
M6poxHMOBHH KaM cacpra KymH6, "TaH6yp hh3hfh"hb 
xosHprn Horara Ky<mpHiiiHH Onopfft homah. bhaoht Mycni^aflH 
flpaMa bs KOMeflMx TeaTpi; Kouinaa Ty3Hflrai; kkhhk ry p y x  Hfla 
fiyflra /0 euiflapMflaH omraHHr; xapaMai. xyjI1Wi
>;acca 6hju!i c;ihhhi xcaynpaMacHio khuihhhf xaxpnra 6ene- 
caHfl noHH-nHeaa xaP Kynn nmra KCflaai

0 3 0 f l  M6pOXHMOBHHHF aCfl HCMK MKpOMfllip 937 H H flfla  
y36eKHCTOH MapKaaKOMHHHHr 6hphhmh koth6k Amafl Mk-

POMOB KaT3FOI KMflHHHUIM
MyHoca6aTi 6nnaK yHHHi 
OTa-OHaflapi: k.'/Pk h 6 Mkpom 
m  03oa ae6
yarapTHpniHflap fleKHH ry
BOXHOMaCHfl; PiKpOM  6 y flH t
KOAa6epran Bhs xaM jfaK 
KyHHKKail O30; HCMH Mfla 
paKaM 3TflHK
flSKKaMM 03Ofl 
1937 HHflHHHl 
X opa3\.
K j u i K y m  T y M a H H fla m  H h -
3HXOC KHmflOFHflf V KHTVTmH- 
flap OHflacHfli ayHera KeflraH 
Yhhht ot; iopTH Xhb3 TyMa- 
hhhhht Tyxca KHmj:OFK 
6yflraHK yuyw yHH xaMMa 
ryxaflH fleMflH. Y spaTrau
BHrH CyBOpHHHHHF HOMH XaM  
'T y jK i i i in  c y B o p n i i 'f lH p .

tokhm My- 
dj'flFaii Y

HHBispHfli;
BHJISJTHHHHF

16-pflcv»
03011 H6pOKHMOh 

16-picture  Ozoci Ibrohimov
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MflMra «iaHKOK O 3 o a  M 6 p o k h m o b  T o m K e H T f la r a  )^aM 3 a  
noMflH MycHKa 6hahm »odthhh ^amKap iv6o6 m 6vHH*ia viy- 
Bacjxj)aKHaTflH TaMOMfla6 XopaaM oKflOflTHra ceflriH ijafl- 
flHpFOu MyaflflHMflapaaH xHC°6/>a naflM y  yk«6 opraH 
HOFflapHflaeK Komhjdkoh OTaHHC30B oouuihk 'Xopa3M' ancaM- 
ojiHfla nuuiaflH ia 957 iiHjiaa yTKa3Hflra« xax°H  euuiapH 
(J)ecTHBajiHHHHr jiaypeaTH 6yjiflH 19.59 hhjih vtocKBaaa 
yTKa3HjiraH '7i6eKHCTOH aeKaflacHfla ya -iKTHflopnHn laMoeH 
PTflH. y  ym a iHjuiapH em 6vjiHmHra xa PaMacaaH OraxHii 
homjih bhjiobt reaTpH caxHacHfla KyHHJiaeTraH "Oapxofl sa  
TIh p h h ' "JlaHjiH sa  MaxHVH' 'T okhp sa  3vxpa ' "ApmHH 
moji ojioh” .ca6H MypaKKa6 mvchkhh apaM ajiapra flHpHxepjiMK 
KimraH.

03oa T o d o k m m o b  M XappaTOB HOMHflara ypraHH MycHxa 
6hjihm opTHfla flHpeKTop 6yflH6 imjia6 opraH Ke3JiapH xaM 
THHMaii I3JiaHflH WXOfl XHJIflH 'ia HHKOHT yHH K3TT3 HJIM 
yuora — TomKeHT ,3,aBjiaT KoHcepBaTopHHCH y3 6arpHra 
uopjiaflH. O H. SacHjibeB CyjiaiiMOH TaxajiOB, AHBap Jle- 
B H eB . H 6 p o k m m  ^ a M p o e a  K a 6 n  M ycH K a 6 H jiH M flO H jiapH , 
apcxJ)eccopflap yHra mvchkhh hjim CHpjiapHaaH ca6oK 6ep- 
flHjiap.

A M ajiH H  ; iu i  /K ap aeH H fla  o c a  O T a c n  y P H H a a  O TajiH K  ^ n j i r a H
VCTO3H, ya6eK H C T O H fla  XH3M 3T K y p C a T raH  apTH CT KaPHMXCOH 

Tcmohjiob v ta m x y p  x o ^ H S J ia p  '^oxchxoh S o jiT a e B  J K v p a x o H  
C yjiTO H O B  A x M a jix o H  Cyc})HxoHOB lIIokochm T Io x c a j iH jio B f la p  
M y p a 6 6 H H jiH K  khjih6 y H H H r ‘tvk k°<J)h3 f l a p a x c a c n r a  em rnn- 
m n r a  c a 6 a 6  6 y j i r a H J ia p

O3oa I6pOKHMOB xjiaccHK KyiUHKJiaDHM aaK°M 
MyjuiapHHM viyKaMMaji arajuiaH 6opraHM capn y3uaa yaM 
mei>py -'aaajuiapra avxaMMacjiapra cyiuiap oacTajiam im
THCKH TVFHJIflHKHM jeflHJIHHHr "K^HflVpMitH aeH IpflHPa-
hhht H x T M e p  3t < t>epy3H H H r " H n p a  ,yT r te% M aT  C o j i a -  
eB H H H r 'T o n H j iM a c  M a T H a s a p  A 6 ay jiK aK H M H H H r 'Bof pmji 
M a c H H ' 3 okhh C a M a H fla o H H H r s a  K a M H H a n n H r  KaT°P 
r a 3 a f lJ i a p H r a  <vii 6 o r j i a 6  u iH p a jiH  obo3h o m ia H  ca jiK K a  
MaH3VP EITflH.

y  K o m h j i  A B a 3 H H H r ' f p c p y s '’ a p a M a c H r a  s a  m y  a p a M a  
a c o c H f la  w m jia H ra H  v u  k h c m jih  in a e o c J iH flb M ra  H c K iiH flap o B  

O n jia H  x aM K o p jiH K fla  T e b M a T  C o jia e B H H H r 'K D p a K fla ra  * a -  

p o K a T  ' c n e K T a K A H ra  c y i i j i a p  -3h6 hokhp o a c T a K o p  C H tJiaTH aa 
p j i r a  T aH iu iflH .
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0 3 0 3  M6po^ hmob u iy KyHJiapaa O ra^Hii homjih bhjiosit 
TeaTpn ^ o u in aa  Ty3HjiraH Ma^oMMHjiap rypy^w aa "TaH 6yp 
hh3hfh” hh >;o3Hpra HOTara KyuHpHUj 6opacuaa HiuaaMO^aa, 
MycHi^a MaKTa6ufla MyajuiHMjiHK ^ujiM oiyia. Y "CaKbaT ab jio -
HHCH" HHlUOHHHHHr C O ^H ^H flH p.

Yiu6y "Ojihc o^aHrjiap" pncojiacHHHHr e3HjiHiuHra ca6a6uH
6yjiMHiu hhcoh — 030fl B060- 
Ha3apoB ajio^Hfla 6 hthkk3 
jiohhi .̂ YHHHr "T aH 6yp hh- 
3hfh" ycTHfla ojih6 6opraH  
Ta^jiHjiy Tafl^H^OTjiapu >;ajiH 
Kyn MycH^aiuyHOCJiap tomohh- 
aaH epHTHjiaflH, pncojiajiap  
e3HjiaflH. 030A Bo6oHa3apoB 
1947 iiHJia Xopa3M bhjiosith- 
HHHr >^a3opacn TyMaHHflarn 
LUnxenH ^HiujioFHfla TyFHjiraH. 
YHHHr OTa-6o6ojiapH flapefla 
KeMa ^aiifla6 flapFajiHK ^ hjihui- 
raH. MycHi^ara, co3ra hxjioc- 
MaHfl, hjimjih oflaMjiap 
cy>;6aTHra Hiuraei^MaHfl om iafla 
ycraH 03OflX0HHHHr MypFaK 
Kaji6iifla co3ra >;aBac apTa 
yiiFOHflH. Y 15 euiHfla y p raH u - 
flaru  MaTiocycj) XappaTOB ho- 
MHflarn Mycni^a 6 hjihm lopTHra 
y^H iura khphuih  6ujiaHOi^ 

Hi^THflopHHH KypraH MyajuiHMJiap 0 3 oaxohhh  O ra ^ n ii homjih 
bhjioht TeaTpn MabMypnflTHra t3 bchsi ^HjinuiaflH. IU y 6oHCflaH 
030AXOH );aM yi;H6, );aM HiujiaiiflH.

030flxoHHHHr T oiukcht ZlaBjiaT KoHcepBaTopuacHra r;a6yji 
KH-iHHHiun axo iiH 6  KeuraH, y 6 hjihm ropTHfla 6a«H KypcHHH 
^HTHpraH 3M3CMH, cypH aiira 6anH KjiaBHuuiapHHH ypH3Tn6 
H xpo  aTraHHHH KypraH flOMjiajiap yHH ojihh Mycni^a y*»yB 
MacKaHHra hmthi;ohch3 i^a6yji aT raiu iap . 03onxoHHHHr 6a«H 
KjiaBHiujiapHHH i^yiiH^ sicaraH cypHaiiH );o3Hp T ouikcht /laBjiaT 
KoHcepBaTpusiCH My3eiiHfla caiyiaHMOiyia.

030flxoHHHHr flOMjiacH CyjiaiiMOH TaxajiOB );ap TOMOHjia- 
Ma nHuiHi^ ycaeTraH uiorapflH ra 50 HHjuiapfla Xopa3M ra Keji- 
raHHfla Mauu^yp ruxxaK V H  O juiaHa3ap ^acaHOBflaH auiHTraH 
"HaflpoMaflflHH" KyiiHHH HOTara 63h6 ojihuihh 6yiopaflH. 030fl- 
x o h  flOMjiapn anTraHHflaii, 6y huihh  aujio  flap ax afla  6 a x a p a -  
flH. AHa uiyHflaH KeiiiiH flOMjia 030fl Bo6oHa3opoBHH "TaH 6yp

\l-pacM.
03oa Eo6ona3apoB

17-picture O zod B obonazarov
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>ui3HFH"ra i^H3Hi^THpaflH Ba yHra yui6y cnp jiu  hot3 e3yBH 
ra^jiHjiHHH flnnjiOM hiuh i; hjih6 6epaflH.

030flXOH KOHCepBaTOpHSIHH MyBacjxjia^HSITJIH 6 h th ph 6, 
ypraHM flara M. XappaTOB homjih Mycni^a 6 hjihm  iopTHra cy p - 
n a ii, ^yuiH aii, flyTop, TaH6ypflaH flapc 6epa 6ouuiaiiflH.

MxoflHHHr î aii Typn 6yjiHuiHflaH ^arbHii Ha3ap, y 6kh 6y 
napca TypTKH 6yjiHiuH ca6a6 flyHera KejiaflH, apajiaflH, phbo- 
x h h h  TonaflH. 1980 hhjih XHBaaa MycHiyuuyHocjiapHHHr By- 
TyHHTTHijx)̂  CHMno3HyMH MyHOca6aTH 6imaH yTKa3HjiraH Taii- 
eprapjiHK flaBpufla yjiKaH 6acraKop Oaii3yjuia KapoMaTOB 
M.XappaTOB HOMHflara Mycuiyi 6 hjihm ropTHfla flnpeKTop 
6yjin6 HiiuiaeTraH TaHHiyiH 6acTaKop A6flyuiapH4) OTaxoHOB- 
ra:

—  "TaH 6yp mh3hfh" 6yftHua Mai^OMjiapHH );03Hpra hot3- 
jiauiTHpiuiraH Mai^OMjiap 6iuiaH i^Hecjia6 n x p o  othiu MyMKHH- 
M3CMHK3H? —  fleraH (j)HKpHH ^HJIflHpaflH.

Y iu6y FapoiiH6 fob A.OTaxoHOBra thhhjihk 6epMaiiflH, 
jickhh yHHHr yflflaCHflaH MHiymi y ^ a a a p  eHriui >ym 3Mac. 
A6flyuiapH(}) aKa 6 hjihm  iopth M yajuiHM jiapnra, Kynpoi^ xajii; 
uojiFy ac6o6jiapH  6yjiHM Hflarajiapra " hhm3 i^HjiaMH3" fleraH 
MatHOfla cy3 TauuiaiiflH. By (})HKp ajiMauiHHyBHfla 030fl Bo- 
6oHa3apoB y3HHHHr yii-Myjio);a3ajiapHHH ^HJiflHpraHHfla, A6- 
flyuiapHi}) a x a  y c ra  6acraK op 3M3Cm h , 0 3 oaxoh  Ha({)ac ojih- 
uiHflaH yHH uiy Hiura HxjiocMaHfljiHraHH Ba yi^yBHHH flappoB 
m iFa6 ojiaflH. LUy KyHflaH 3i>TH6opaH 0 3 oaxohhh  CHMno3HyM- 
fla i^aTHaiuaflHraH uojiryuH jiap flacracH ra Macbyji oth6  TaiiHH- 
jiaiiflH Ba 6y H iura yHH par^aTjiaHTHpaflH.

Uap^ai^H^aT, MaiyiMHHjiapHHHr ByTyHHTra(})o^ CHMno3Hy- 
MHfla 03OAXOH 6ouuihi  ̂ MOJiFyMHjiap flacracH tomohha3 h 
"T aH 6yp mh3hfh" acocHfla "P oct" MaiyjMHHHHr MOJiFy i^hcmh , 
yHHHr "t3 hh  Mai^OMH", "Tapxeb"cH  );aMfla "MyxaMMacH yu i- 
UIOI^"jiap H xpo  3THJIflH. By CaJIflOMJIH H xpo CHMn03HyM lyiT- 
HauiMHJiapHfla K arra  TaaccypoT ^ojiflnpflH. AiiHHi;ca, "TaH 6yp 
mh3hfh" 6miaH );o3Hpra HOTauusifla e3HjiraH loi^opHflara Kyii- 
jiapHH i^Hecjiaui CHMno3uyM Hac})acHra a x n 6  6 n p  xyiu6yiijiHK 
i^yuiaHKHM, 6 ap u a  ^npflaii 6a);paMaHfl 6yjiflH. By M03Hiira 
M y^pjiaHraH Mai^oMjiap H3JiaHuuiHra xopa3MjiHK eui My- 
CHi^auiyHocjiap TOMOHHflaH TauuiaHraH hjik lyuiaMjiap 3flH.

CHMno3HyM yTraHHflaH KeiiHH >;aM Mai^oMjiap x a p a H ra , 
"T aH 6yp mh3hfh Ta 6uTHjiraH acji oiyiHrjiap 030flOxoHHHHr 
6yTyH ByxyflHHH »;aMpa6 ojiahkhm , y 3HflH xeMaio KyHfly3 
ojihc 0>;aHrjiapHHHr ce>;pjiH oFyuiHfla smiaii 6ouuiaflH. Bera- 
hhm  H3JiaHHuuiap acTa-ceKHH y3 caMapacuHH 6epa 6ouuiaiiflH
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aa y V3H Ty3raH 'CyBopa ' Ma*;oMMHjiap .nacTacnra 'TaH6yp
MH3HFH” H H H r 'F oCT" Ma^OMHHH MCPTHM 3a 3HTHM  HyJUiapHHH
ypra™ 6 n x p o  ynaa boiujiauiaaM

Bv dkoahh, aMajiHH H3JiaHHuuiap ^ocHjiacn 982 hhji 
yTKa3HJiraH Xaji^apo aatqoMMHjiap CHMno3nvMnaa XHna <̂3t- 
aaraHHjiapHHHHr OKcaK Ma^opara 6hji3h 6a^ojiaHflM, Chmho- 
3HyM i^aTHamHHjiapM SyjiMHui thhhi ĵih MycHi^ainyHOC ojihm- 
jiap em MycM^amvHOCHHHr "TaH6yp hh3hfh" Smjihh acTOHflnji 
rayryujia naCTra h Hjiah MaMHyH 6yjiflHjiap Ba VMaxaji^ MyjiKH 
vHCo6uaHMnm Xopa3M "TaH6yp hh3hfh"hh Taa^m^ 3THm, vhh 
KeHHHra aBjioara yo3M prM  hot3 HH3HFHaa eTKa3n6 SepHiuneK 
yjiKaH MacbyjuiHK nmoHMjin ^yjuiaoaa OKaiiHra hmiih 
6yjipnjiap

By 'imoHH !okh Oaofl 3o6oHa3apoBHH yHjiaHrapM6 ^yiiflH. 
3 ham 6y 6wp oaflHH ^aiiac OMacjiHrara hmhh 6vjih6 6y Syjifla 
j^ap ^aiiflait sa^MaraM eHFHmra ocjimhh MaxjKaM SorjiaflH 
JleKHH, ^HjiaeTraH HiiuiapHM TyFpnMHKan fleran aiiflnma vhh 
ryHy ;<vh 6e30BTa orapflH Uly 6ohc Xopa3MHMHr KCKca 
\.x})H3JiapHra ycTa co3aHflajiapHra, Ma^OMJiapflan i^yjioK; ŝ oh- 

flH 6yjiraH mHHaBaHflajiapHra y ckh 6y KyiiHH n x p o  ^ hjih6 
;omnTrapH6 Kypap. yjiapHHHr ttiHKpjiapHra wjix;a^, SvTyH bv- 
jKyflH ^yjioij^a aiuiaHH6 0FH3JiapHra thkhjih6 ^ojiapfln

Mam^yp Ma*;oM ycTacn, y;s6eKHCT0H xaji^ apTHCTH 
^Q X M X O H  B o jIT a e B  OHJiaH 03Ofl>KOHHHHr M V JIO^O TJiapH 3 >k m 6
5np >;ojiaTfla <CMraH Ojihc o^aHrjiap raaiiflocn (Jjhaohh kvh- 
ihch Â MajuKOH MamapHnoB xoHaflOHHflarH yaoi; cy^6aT.nap 
lOFHfla ^OXHXOH 3K3 MHÎ  OTMail THHFJiap, 030a>KOH HJKDO 

OTaeTraH ^aflHMra kvhjuidhh y MaraaHO OTaflaH I<yo>KH 
OTaflaH 6omi$a ycT03  ^o4)H3jiapaH amHTraH. yan >$aM anpHM- 
jiapHHH iHi^Hjio6flaH aBBaji 6ouuia6 to ^03Mpra ;aaap j$aM 
ixpo >tm6 ccaacTnp jickhh aaMOHHHHr iaiuin 6njiaH 6y <yio 

amyjiajiap 5np aeraa 6op Teanamn6 KCTraHHra a<J)cycjiaHraHMa 
Ky3JiapH HaMjiaHap, ofho xypcHHap, 6upo^ HHflaMac ofln

Bnp kvhh TaxMHHaH 1984 HHjiapH, ^ o4)h3hhhf 80 em jiap- 
flaH om raa  aa^T iaon XopaaM bhjiohthhhhf M n rH a p H i^  TyMa 
HHflarH UapaBOT ^nmjioFHfla Mcrai^OMaT ^Hjiyaun My^aMMafl 
lOcyiJ) BaeHHH H C B apacH H H H r yiiHra oopHmafln A^MaaxoH 
aKaHHHr raaiBH^H 6HjiaH 6yjiraH 6y cac[)ap y3 caMapacHHH 
SepMaii ^ojiMaflH

Y jlK a H  )^0(J)H3 ^OXHXOH aKHHH KVpraH XOHaflOH CO^H^JiapH 
flapx;oji BaeHHH xarroTJiHrHra MaHCy6 OvjiraH T ;in6yp hh- 
ihfh ' ihhf acji nycxacHHH KypcaTHmaflH ^ oxhxoh axa 'B hc- 

mhjuio^ hp oa^MOHHp pa>;HM, fle6 khto6hh onaflHio
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> ia iip aT fl3 H  K y 3 J ia p H  KypjiannC Kerraflif b;s y ^ H i i  6 o m j;a M flK .
— Maî OMH Poct...
^ a M M a j i a p n  y c r a r a  thkmjim6 i;o jiM m aflH . Y c T a H H H r 

xasixoH n 6 y jiap ra  x;aw yTaflii. O jihc o^aH rjiap  MyiyjjiaHraH 
khto6 xyflflii 6yjiapHMHr \M pHra yMp ^ym aflnraH flait, ym  
aB aiijia6 y^Hii 6ouuiaHflHjiap. K hto6 oxHpjiaiiflH, J^ox h x o k  
a x a  TonraH ojithhhhh  hhu *;aiiTa Tam jia6 KeTaeTraHaaii 6 n p ~  
fl3H ^OpFHHJiafiflH, KHRpHKJiapMra HaM MHaflH, KaHMS HJIHHKUJ 
MaCHH, xoHaflOK ara jiap n  TypjiM 6a^OHajiap 6 hji3k  khto6 hh 
6 y jiap ra  6epHmMaHflH.

Y j i a p  y u o B H  MauiHHafla V p r a H u r a  i;aflap m3kkx, x a p  k m m  
y s  x a e jiM  6M jiaH  * h m  K e ju im flM . Y p r a H u r a  hkhh j i i ! u jr a hjuip n ju  
^ o x h x o k  a x a  mhkm 6np apM O H  H jta ,  yaMra-yar rarmpaeTraH- 
fla ra :

— Mmhi  ̂ (coKHHjiMKfla) ypraHaflMraH MyjiK 3k;ih,— fleiiflM.
KMMflaH caflo HM^MaiiflM. 80 emjiapaw om ran oaaMHMHr 

>;aBacHHK Kypr;m 03oaxoh loparHfla Hmauira, uxoflra , 
6eTyxTou H3JiaHiimjiapra nuiTueK k;;ihot c3ah, y 6y Mmra 
'ToH6yp hh3hfh”hm MvxaMMaji TaaKMK orau jr;' 6ejmHi< hho 
X»m Ma^KaMpor; 6oFjiaflM Ba ycroaHra 6okmk yMp rajiaflK.

'T I p a B f la "  r ;!3eT acM H H H r 1 9 8 4  mmji 6  M a p r  cl-hhac i^mhhk 
6 n p  x a 6 a p r a  K y3H M  T y m flH : "O30fl B o 6 o H a 3 a p o B  100 hmji 
ojiflM H rM  " T a n O y p  hh3mfh"hm T M p H jirap flM , c y a  r;yH M 6. 
aMTMM H y ju iap M H H  M x p o  K fluiflM pflM "...—  fle f. e 3 H j i r a r  oam  
lO p a rH M  x aH X O H flaH  ^anpnK;n6 kctai M c h  flap^oj; 
^ ox h x o k  a x a H K  K H H o ra  oj!m6 l o p r a n  esyB H M  avctkm H c b -  
M 3T X O H  C o j i a e B r a  6 y  x a 6 a p H M  cyioH H H jiaflM M . y  MMMFMfla 
K y jm 6 :

—• X a 6 a p H M  6 o p ,  chjhk 0 3 oaxoh 6H jsaH  y H p a m r a p a M a H ,— 
fleflw

Cajt Bai^T yTMSK omshh — Xoxhxok aKaniiKi morapflr 
S'36okhctoh xa/<K  xcxjxiai P y s H M a r  X C yM aH i e30F hkkobmmm3- 
hh A x M a f lx o i i  a x a  M a m a p H n o B H H H r  y iiM ra  ojih6 6 o p f l i t  C o -  
H jtap M r; K y n f la H  T a p o K  TemaraH n a p H m o H x o f l  H H T H T -O aoe. 
B o 6 o H a 3 a p o n  6 H jia B  a ^ M H fla n  TaH M m flH M . K a M c y i^ y M , K aM cy : 
6 y  H H raT H H H F  c y > ^ 6 a T ra  y im a j iH K  momhjuihfh f t y ^ j i n r a  y 
^ a i y i a r n  T a a c c y  p o r j i a  pkmhm T y 3 F M ra 6  io6opflM  I U y  y p x a f l a  
P y sM M a T  X j 'M 3 H H e 3 0 B n  jja M  6en H caH fljiM K  6 iu i a K  ^ a p a r a H f l a i r  
6 y j i f lH . By o c a  MCHra ofmppok; 6 o T flii.

— Ch3 6y axBoafla 6y xaiipjiM HmHHraaHH ^anaar aaBOM 
OTTHpacM3? — fleflMM yHra coByi^HHa. y  x ;ibo6 6epM;iflM, caa 
TyxTa6 flaBOM otamm,— A^MaflxoH axa ch3hk MaKT,iMKepH6 
OCM Ora6 K)pM6flM.
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—  Mai^TaHaAMraH hui i;HAraHHMM3 iiyi^,—  acah y
I^ypCAHK 6HAaH. YHHHr Hiy HKKH OFH3 Cy3H MeH I^yiUHAMO^HM
6yAraH fosihh ^apHiiH6 20 hha opi^ara cypAH.

1991 HHAH MCH Ora^HM HOMAM BHAOHT MyCHI^aAM AP^Ma 
Ba komcahh TeaTpMra AwpeKTop 6yAraHHMA3H kchhh , TeaTp
CaH'baTMHMHr 4>HAOMH JKOHKynpH, a>KOHH6 TaiUKMAOTMHCH 
A ^ m3aacoh aKaHH HHa y3HHHHr aBBaArM, 6up  Bai^TAapH 
HuiAaraH AHpeKTop ypHH6ocapAHrH AaB03HMMra, yHHHr oe*; 
ra p a u iH ra  ^apaM aii, TaKAHcji othm . B n p ra , ^aMHatJiac 6ynu6 
HuiAaii 6ouiAaAHK. KyH opa O 30A Bo6oHa3apoB TyrpHCHAa 
6np o p  ra n  aiiTaAH. MeH aTaftAa6 auiHTMaraHra coAaMaH, y 
aiiTHuiHHH ^yiiMaAH. J^ai^ acah , 0 3 0 a>koh acah. A xmph 6np  
KyH cypaAHM:

— Xym, ap3aHAa yK3HrH3 hhm3 hui 6 ha3h  MamFyA?
—  CaHbaTAaH KeTraH, motop peMOHT ^ ma5hitm , MamHHa

Ty33TaAM, " X mfvah" Ty3aT3AM. OTa Kac6M,— acah
xypcHHH^,—  ch3hm flxuiH KypaAM. C h3 yHra yrnaHAa yHua 
TymyHMaAHHrn3,— Aefl ^y m n 6  i$ hah. TaB6a, y l^ypcAHK 
i^HAaAHio, MeH aii^AopMHmMaH.

5Ih3 opaaaH 6np HHAAap uaMacH yTAH, Aj m̂3A>koh aKa 
xacTaaaHAH Ba Hatjiai^ara mmi âm. E uim >̂ aM eTMHmra 6opn6 
i^OAraHH 6 ohc 6 cto6ahfh caA hv3haah. Kypnmra mncjjoxo- 
Hara 6opcaM, OAaTHra Kypa Te3-Te3 rannpH6:

— O30A "By3pyK" Mai^OMHHHHr Ta^AHAHra vth6ah ,— aen 
MeHra MabHOAH i^apa6 ctm6ah. Acah cJjhaomm OAaM-Aa, 
ACHMaH HHHMAa B3 3COH-OMOH Ty3aAM6 MH^aHHHrH3AaH 
KeiiHH 0 3 oa* ohhh TeaTpra oaahp3 mh3, AecaM, Ky3Aapn 
a * a 6  HypA3HH6, ccbhhh6 kctam.

Hapi^ai^H^aT, A>̂ MaA>KOH aKa aHua Ty3aAH6, o e i^ a  T yprau , 
0 3 0 a>kohhh ^ vamaah eT3KAa6 TeaTpra oah6 kcaah. B h3 op a- 
MM3Aa ^eu  ra n  6yAMaraHAaii MyAoiiHM ranAamAHK.

— MailAH, flXmH KeAAHHrM3, yCT03MHrM3 HKKOBHHrH3raflM 
flpMM CTaBKa Maom TaiiHHAa6, Hmra i^a6yA ^ha3mh3, 6om- 
AaraH HHflTHHrH3HH OXHpHra eTK33HHr,— AeAHM.

By ranMM 030A>KOHra yHuaAHK ei^HHi^HpaMaAH:
—  MeH hiu cypa6 , nyA cypa6  KeAraHHM iiy ^ ,—  acah- 
YHHHr 6y ^ypCAHTH 6HAaH HHa HHTHpMa hha  opaMH3

y3HAH6 KeTca, yMpHMH3 eTMac AeraH aHAnma 6iiAaH:
—  E u p  AOHHmMaHA, MeHra nyAHH cmoh KypaAHraH 

0A3MHH KypcaTHHr, y MeHra nyAHH 6moh KypHmHHH hc6 ot- 
A aca, i^Hn-i^H3MA a^Moi^ SKaHcaH AOHMaH, AeraH okah,—
AeAHM.

030AACOH 6hPA3H KyAH6 K»6opAH.
— KyAH6 6HAap 3K3HCH3-Ky!
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—  ^ a ,  MeHM KyAH6 6 ham 3 hah  Ae6 yHAaraHMHAHHrH3?
UJy epAa A^m3a>koh aKa Ayî Ma TamAaAH:

18-pacM.
HanAan yHrra: A. Maiuapnnoii, O.Eo6ona3apoB, O. HSpo^nMon.

18-picture From  the  left of the right; O. M asharipov, O. 
Ibrohim ov, O. Bobonazarov.

— TyFpn aihraHAap, î ihchkm oaamhhhf >;aMMa Hapcacn 
eTapAH 6yAca, acmuk yHHHr hhm3Champ eTMmMaiiAH.

Y hobhmh3 ^aM i^a^-i^a^a oth6 KyAH6 io6opahk.
Illy KyHAaH 3bTH6opaH, srbHH 1995 hhahhhf 1 cjiaBpaAHAaH 

TeaTpHHHr 17-6yiipyFH 6ha3h yAapra Maî oMHHAap rypy^H Ae6 
hom 6epAHK.

—  T ypy^  6yAHm vavh KAMHAa vm khiuh 6yAMOFH KepaK, 
6H3Aapra O 30A M6po>;hmobhh ^aM i;ymMacaHrM3 6yAMaiiAH,— 
AeMHiuAH. P 03M 6yAAHK. "TaH 6yp hh3hfh" ycTHAa Hm f;h3fhh 
6oiUAaHH6 KeTAH...

POBHHAap aMTH^AV PAapKHM, 6hPOB 6HAaH fll̂ HH 6vamoi; 
HCTacaHr, yHHHr KyHrAHra î yAOî  ^yii...

0 3 0 A>K0 HHHHr KyHTHJl HAOTAPMHATH E3 YBJIAP

"OuiHTraH TeHr 6yAMac KypraH Ky3 6HAaH",— achah 
Ma^TyM^yAH. Ha^aaap >$â  cy3HH aiiTMHm yAyr moHp. Xo- 
pa3M "TaH6yp mh3hfh" thachm 6np AyHe. By Myt;aAAac MyAK 
HAa ouiHO 6yAaeTraHHMAaH 6epn y3HMHH 6omi^a 6np oAaMaa,
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cnpjiH o^anrjiap oaaMHpa cc33MaH. LLIy cwpjM o^anrjiapaaH 
6apMa-6aniiaHH oro^ OTcaM flCHMaH, jickmh ^vp6nM eTapMH- 
K3H? Axwp 6y 6hp oflaMHHHr huih OMac-xy! Ha>[OTKH Maî OM- 
jiap 6hjiuh 6ofjihh HajiKauiJiHKjiapHH, flHjiHaBo o^anrjiapHH 
ouiKop OTOJiMaii KercaM flyHeflaH... Tohf epMuiaanTH...

CajiOM, 3m iiiiM'bn Mâ i})Mji Mauian anBop, xyai KejmMHr...

^yeuiHM KVTHriMaH, flCMaK cjifm3 OMacMaH! 5Iha "Cvbpomh" 
oryuiHra 6oui ^yHMan. Y30iyiapflaH OTjiapHHHr aynypH Kejia- 
flH, aBxjiaHiiS, ^3 h^ mph6 yTHO KeTaflHjiap v̂ uiohmhh 
^anpu^THpH^. ^ ojkhxoh aKaHMHr ^aii^npH^jiH obo3h xaeju ia- 
pHMHH OJIh6 ^O'iaflH"...

Boiuhmhh aacJiTapflaH KVTapaHM, ^atiflaiiaMp cac KejianTH, 
6 eii 'iHruiHpojiMajinMaH. EyHau ^yjioi^ ^yiicaM, aapnrH xoHaaa 
tcj! cJjoh XHpnHfjiaanTH. AHna Ba^Traua ojiMaflHM, cac thham. 
5Jna JKHMJIHK MVKflM OÎ IUOM Cfl^HHFa. 3lIflH OflOflJKOHHM IF 
xvhfhji flacJjTapnHn y^HM oi^a xaejuiapnM h3h 6epMaflH. Te- 
T'cjxjH ^yHFnpoFH 6ohc omp ^ap<|) 6>uiaH 6ofth^  a*a6T0Bvp 
BOJ^ea xaejiHMflaH xeTMaft ^ ojiah.

BMP ^AP<D MA>K APOCM

Amcmhh flOMjiaHHHr 1970 MHjuiap ooiuufla SocMaaaH 
iH^an "XopaaM tuoHpjiapn" pncojiacHra KHpran axodnB oio- 
•P TapTaaiiHHr "nnnf paflMcJuiM raaajiHra MvxaMMac 

GoFjiaMOî HH fjy,TflHM, jiexHH ra3aji Mâ TaTjCHfla™ 6up uajiKaiu- 
jihk iiyji 5epMaflH:

0 n p o » ; gpH apo  juuoaT ayH eann caao n a p ra n .
Kjh-apMMUJ Ciok nwropnHr ofl auiMOJiHAHH hms;o6 ii hiiii; '

SanTaavH xawMa cyajiap TyuiynapjiMio, smmo 'caBo'' cyanra 
130.  ̂ touh6 ra:iaji Ma2.HOCHra TymyHOJiMaflHM. Ahcmhh AOMjia- 
a 5y TyrpHfla iMTHiura acTH^ojia ^ hjiahm. JlyraTjiapHH 

^aoaMMaH, -,uy cyara hsoi  ̂ iiyA- Oinap VTfl«, onp KyHM nioHp 
flycTHM iebM tr jkoh CoaaeB kcjih6 ^ojiah. Mai^caflHMHH aiiT- 
flMM. y  >H(W3 yiuiaS TypflH-aa:

— >^03Hp AweMMH flOMjiaHHHF y3HflaH cypaiiMH3,— fleflH. 
y  ŷHFHpoK v3o^ ranMpHaiflH flOMjia 6Hjiaa.

: aiuiauiM6 Tvpmu acHocnfla 6ajiKH aomjiu pHcojiacHiiMHr uiv
IOhvc JOcynm (AiWmuu), 'XopasM inonpjiapn", Tolukcht, 1967 fl.,

125-6ei.
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6eTnra K.apa6 ojiahmh, xapxajiaii, ca6o, uia6afla, ep xcaMO- 
jiHflaH napflaHH KyTapaflH ae6. mhk,hao6 uia6aflacHra uiai)Ma 
OTraH 6yjicajiap KepaK, HebMaTxcoK axa AiieMHK flOMjiaHHHr 
rny iiycHHflarH (JiHKpjiapHHH MeHra 6aeH ^hjiah. ABBajinra 
Men p03K 6yjiflHM, ^ap^ajiaii, AOMJiaHMHr ockh apa6 eayBH- 
A3H xa6apjiapH 6op, *;ojiaBepca, HampHeT xoflHMjiapH ^av 
yHua-MyHHa HapcanH myHuaKH 6enHcaHfljiHK HJian yTKa3H6 
io6opMacajiap KepaK fleran aHflMiura 6opahm , jickhh 6apn6Hp 
MyxaMMac 6orjiamra HeraflMp ^eu *;yjiHM 6opMafli;.

51 hs o iijiap  yTflH. KyHjiapflaH 6np  Kyit Xojkhxoh aKa 6Hjian 
CHflflHi^ Maxcvw fleran  caBOfljiH KeKca oiuh;imm3 6yjirym ! oah , 
m y HKKajiOBH flaflaMHH mct3.6. yiiHMH3ra KejiHmflH.

Vjiap K)3JiapHra 4xmi>;a toptm6, 5^0Ji-aB0Ji cy p a m rau , Men 
IlapTaB flOMjiaHMHr "M m ^ Hra MyxaMMac 6oFjiaMOi^HH o x a- 
HHMHK aiiT flH M . XoXHXOH 3K 3  M eHF3 HJIT 3Th6 KapflM B3
^aMHmarH oaaTH 6yHHua MMiiFHfla kvjih6, HHflaMacflaB epra 
»;apa6 yTiipaBepflH. CHflflHv; Ma>;cyM:

—  >Kyfla sx iu h ,— «e6 Xojkhxoh aKara ep TarHflan 6np 
pa3M COJIflH-flfi, XCHM K[0JIflH,

MKKOBHHHHr IlapTaB ra 6yjiraH  My>;a66aTH HxmHjiHrMHM 
6HJiraHMM yuyH mch ^aM HHflaMaflHM. Mkkobmhhhf cJimkphhk 
Y>;m6 yjiTHpH6MaB "IlapTaB ra MyxaMMac 6orjiam  ocob 3k3 h- 
m h?" C ajiflan  KeiiHR xchmjihkhh 6y3n6:

— JJeKHH oxHpm 6aiiTHra TymyHMaii yTMpH^MaH, AiieMHM 
flOMjiaHHHr a^HHfla Xopa3M moHpjiapH TyrpHCHfla hxiub kh- 
to6 b HHi^flH, myHfla IlapTaBHHHr "Mmx" h tvjihk, 6 c‘ph jih6 
flH,— HKKOBHHM 6omHHH KyTapMaflH,— OXHpri! 6ai1THfla

Onpoi; epv; apo jiaMHT ayHeflnn cauo riapiaB —

f le 6 flH , flCflHM.
C n flf lH K  M a ^ c y M  6 o u ih h h  a c T a  K y T a p H 6 ; M e H ra  a H o iiH  

î apaflM. "IIlyHH ĵ avt 6miMacflaH MyxaMMac 6orJiamok;hhmhcah 
y 3 H H r  M yxfH flH C  6 y j ic a H r ,  x a c ^ H H rH H  k h j i h 6  lo p a B e p M a i ic a H -  
mh?" fleraH MabHOHH yK.n6. aiiTraHHMra aHflax nymaiiMOB 
6yjiflHM.

—  S ,O M y ju ia H rH 3  x a r o  a iiT M 6 flH jia p , 'c a B o ' o m h c , " c y B c "  
f l e 6  yKHMOK ji03H M  M o c y B o ,—  fleflH  0B 03K H B  6 a j ia H f l j ia T n 6 ,  
c y n r  ^ v u jh 6  i^yH flH .— 6 a p u a  j ia 3 3 a T J ia p f la H  u e T fla  i^ o jir a H .

^ ojkhxoh aKa my y rap ran  KyiiM 6ouihhh KyTapMacaaH 
MHcpaHK TyjiHK >;aiiTapflHjiap:

<t>npOK,K ep iipo Jia330TH flyHCflHH CVBO, riapTaB.
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Ky3HM ojiflH suit 3tah. llly 6htt8 âpcJiHH ae6 Heua oiuia6 
cyBOHH i^ajiaM 6y^HM -Ky! AHa rnynaaH kchhh MyxaMMacHH 
6htahm...

03oa>KOHHHHr KVHrHji flacJiTapHra siHa Ky3HM TymHuiH 
6njiaH yHra Me^pHM ouih6, yi^HH 6ouiaaaHM...

030fl>KOHHHHr K^HrHJI AAOTAPHAArH E3YBJIAP

"Heua-Heua Maî OM ycTaaapn 6y ayHeaaH Ky3 lOMraHjiap 
Ba ajiajixycyc, Maî OMH ^HrajiraH "TaH6yp hh3hfh" oca 50- 
HHjuiapraua enHiymrHHa OHHjiMaraH. Bo aapHr!.. Maî OM Kyit- 
jiapHHHHr phtm yjmoBHra eT 6yjiraH E. E. PoMaHOBCKan 1934 
hhjih Xopa3Mra 3KcneflHUHsi 6njiaH kcjih6, M. XappaTOB hjk- 
pOCHfla Maî OMJiapHHHr HepTHM Î HCMHfl3H aiipHMjiapHHH 4)0- 
Horpa^ira C3h6 ojiraH Ba 1944 iiHjira kcjih6, MaTHHe3 lOcynoB 
MaTnaHO oTaflaH, ycT03JiapflaH 3uihth6 Mai^oMjiapHH e3a 6oui- 
jiaraH. By Baî Tfla M.IOcynoBHHHr Mycni^a caBOflH i^aii flapa- 
xcafla 3flH? Ŝ pTa Ma-bJiyMOT ^aM 6yjiMaca KepaK".

H,a4>TapHHHr my 6eTMflarH e3yBjiap opacnflaH 030flHHHr 
flaFaji Myuio^aaacH 6yii uy3aflH. EajiKH obo3 HH^apu6 aiiTOJi- 
MaraHH yuyH âM e3raHflnp: "Î aflpjiH ycT03HMH3 MaTHHe3 
lOcynoB 1957 hhjih 6acTaKop H.AK6apoB Ta^pnpn ocTHfla 
"Xopa3M Mâ OMjiapu" khto6 hhh Hauip ^HjiflupflH. BarosiT 
yjiKaH huihhht yflflacHflaH MHî flH, jieKHH uiy flaBpraua hhm3 
aiiTHjiH6, hhm3 uepTHjinB iopraH 6yjica, flOMJia uiy 6iuiaH 
uerapajiaHraH, 6Hpop-6up sihth uepTHM 6kh 3 hthm dyjin 
KHTo6flaH ypHH ojiMaraH. I âpHii6 6apncH 6y flaBpra kcjih6 
rpaMnjiacTHHKajiapra, m3thht jieHTajiapnra c3hjih6 nxcpo 
Î HJIHHMOÎ fla 3flH. BapH^Hp yCT03HMH3HHHT Mê HaTJiapH 30e 
KeTMaflH, MarapaM y khuih khto6 ^HjiMaraHjiapnfla, OFH3flaH- 
OFH3ra yTn6, 6ouii^a paHrjiap Kac6 sthuih MyMKHH 3flH-Ky!"

HjKOflKop ^aji6u fleHrH3ra MeHr3aiiflH, KeHr, Tyjii^HHjiH, 
6a>;paMOHflHp. ByjiMaca, y aiiTMO^HH "Xopa3M cero^H"HH 
^ oxhxoh axa ^aHflaii aiiTraH 6yjica, Komhjdkoh aKa );aM uiy 
ycjiy6fla, 6opHHrKH yjiapHHHr uiorupfljiapH ^aM 6npop xcohhhh 
y3rapTHpMaii n x p o  dth6 KejiaeTnpjiap. HnMa, 6y u x p o  3TyB- 
HHjiap opacHfla HOTa yi^nii 6njiaflHraHH k3mmh? Kyi^, xcyaa 
Kyn, 3mmo HOTara ojiHHraH Ma^OMjiapaa TyjiajiHrnna i^aflHMHii 
CHpjiapn ohh6 6epnjiMaraH. AiiHHi^ca, uepTHM ^HCHflara Kyii- 
jiap "Xopa3M Ma^oMjiapn" uon STHjiMacnflaH ojiahh i^aHflaii 
uajiHHraH 6yjica, uiyHflaii uajiHHsinTH.

030flxoHHHHr KyHraji fla^rrapH FapoiiH6 6 hthjif3 h . I^aii 
6np xcoiijiapHfla yHHHr ^aii^HpHi^jiH hhaoch fla4)Tap
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ca^H^iacHflaH hhi ĥ6, xoHa neuiTOiyiapHra xcapaHr-xcapaHr 
oth6 ypmiaflH: "YcT03HHHr catii->;apaKaTjiapHra pa^MaT.
"Xopa3M Mai^OMJiapHHH 3HflH 3 XCHJIflJIHK I^HJIH  ̂ HOn 3TTH- 
pn6flHjiap... OpaflaH 13 HHjiflaH KeiiHH 3 jkhjiajihk khto6hh 
Mai^OM MyxjiHCJiapnra TaiyiHM othui ^ap  ^aHflaii oflaMHHHr 
j;aM ^yjiHflaH KejiaBepMaiiflH. S^HsniMaH... y^nanMaH, uap- 
uaanMaH. Bouihm jiyi^Hjuia6 OFpuiiflH. ^yjiHMra ojicaM, «Ha 
uiy a^BOJi. H era fleraH caBoji loparHMHH FauuiaftflH, aap- 
flHMHH KHMra aiiTaMaH? UoMjiaHHHr 6hphhuh khto6h X o- 
pa3MHHHr acji Ma^OMjiapnflaH hcmofjihk y30i^ 6yjica, 6y 3
JKHJIflJIHK HKKHHUH HaUipH yHflaH ^aM y30^Jiaum6 KeTraH... 
Ty3aji onepa Ba 6ajieTjiap apaTraH npo^ieccop ycT03HMH3ra 
Mai^oMjiapra eT miMjiap TancHp ^miflHMHKaH? Xopa3MHHHr 
KjiaccHK KyH-i^yuiHi^jiapHHH i;0Hflara xhjio4> paBHiufla Xo- 
pa3M Ma^OMjiapura ^yum6 khto6hh 3 jkhjia i;hjihui HeuyH 
KepaK 6yjiflHiiKaH? By coxTa uiy>;paT Xopa3M Ma^OMjiapnra 
KepaKMH? "TaH6yp HH3HFH"flara hot3 6yTyH TypoH 33mh- 
HHra Ky3ry 6yjiaflnraH MyjiK-xy! By MyjiKHH Taiymji 3th6 
won i^HjiflHpHiu ycT03HHHr i;yjiHflaH KejiapflH-Ky!.. AKCHHua, 
Mai^OMjiapHHHr Kyn xcoHJiapHaa i^ycyp 6op. Ycto3 tomohh- 
flaH TyFpn epHTHjiMaraH, "Poct" Mai^oMHflara uepraM i ĥcmh 
— "TaHH Maî OMH PocT'HHHr yjiuoBjiapH y3rapyBuaH 6epnji- 
raH. Ha^OTKH ycT03 ^  yjiuoBH y3rapMacjmraHH 3bra6opra 
ojiMaraH? Zlapaxcacn (KBaapaTHocTb) 6y3miraH, KyiiHH efljia6 
6yjiManflH, uyHKH phtm KypcaTiuiMaraH. Khto^ hhhf 2-Ha- 
iupnfla phtm  yjiuoBH 6np xhji 6epmiH6 TyrpH miHHraH, 
jieKHH ycyji 4 TaKTra My3Hjin6 xara 6yjiraH, HeraKH 
Capax6opjiap 3ap6 yji-i^aflHM 6vjih6, 1 Takt opajiHFHfla 
ryji-TaK 6 vjihiuh Kepax £ —y — J * '— \~\y  uiaui-
Mai;oMfla 6y Kyii iiyi^. >^ap <6np xoHa Hnaa phtm 3 - 4  
MapoTa6a y3rapca, KyiiHHHr Tyrpn 6opaeTraHHra hluohu 
iiyi^ojiaaH Ba kvhhh efljiauira hmkoh 6yjiMaiiflH.

"TapxcHb" KyiiHHHHr phtmh "TaH6yp mi3HFH"fla TaKa-ryji- 
ryji 6epmiraH, ycT03HHHr HKKajia Hauipnfla ^aM aHflaK waji- 
KauuiHKjiap MaBxcyfl, ^uccajiap yP«H 6oun;a xcoiira Tyiun6 
K e T r a H .

"T aH 6yp uH3HFH"fla 'TleuipaBH P oct" 'TIeiupaBH rapflyH" fle6 
6epm iraH , Kyii 'TIeiupaB" ycyjiHfla >;aM, 'TapflyH " ycyjm fla i;aM 
Hxcpo aTHjica 6yjiaflH, 6npoi<; flOMJiaHHHr HKKajia Hauipnfla >;aM 
"IleuipaB H  rapayH " ac6 i  ym o n  6epHjiraH, 6y  'TapflyH 'T a xaTO 
6yjiaflH.

ToMjiaHHHr HKKajia KHTo6nfla ^aM i^aiifl a ra jiraH  "M yxaM - 
Mac"jiapflasiM aHqa-MVHia qajiKauuiHKjiap 6op. Xopa3Mfla 
"MyxaMMacH yuiuio>;" Kyiin xcyfla M aui^yp. AHa u iy  6 ap u a
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Tyiiio MaipaKajiapa M>Kpo aTHJiaawraH Kyii to >;aHy3 16 
T3 KTJIH PHTM HV3HMHTa TyUIMaii KejiaeTHp. BhPHHWH KHTo6aa  
15 TaKTjiH phtm KypcaTHjiraH, 6apH6np (Jjpa3a AKyHHra TyFpH 
KejiMaraH. H kkmhhh Harnpaa 16 TaKTra Hy3HjiraH, siHa ij)pa- 
3ara TyFpn KejiMaraH. "TaH6yp HH3HFH"aa yui6y Kyii 
iiyHajiHuiH aHHi; 16 TaKTra 6opaflH Ba rny pHTMra i;yiiH6 
^yiiraHflaii...

MaTHHe3 flKaHHHr 6mPHHHH HaiUpHflarH "Caî HJIH Ba3MHH" 
hkkhhuh HaiupHfla iiyi;, jickhh hkkhhhh HaiupflarH "Caî HJiH 
MHp3o" "Caî HjiH Ba3MHHMHHHr y3H. XyflH myHflaii hkkhhuh 
Haiupflarn "Caî HjiH My^pKaH" Kyiin Maiu^yp "Xopa3M mhc- 
khhh” KyHHflHp. "Y(J)opH 1" uiy "Mhckhh'hhhf y<J)OpHCH, 
KHTo6flarH "YcJiopH 2" 3ca "Poct”hhhf aiiTHM i;HCMHflam
y(J)OpHflHp". v

By HHrjiHF uajiKauuiHKjiapHH jo;h6 , y3HMHHHr >jaM uajiKa- 
IUHUlHMra 03 Î OJIflH. 03fl3KOHHHHT fla(j)TapHHH aCTa l̂ nflHM, 
jieKHH uiy (J)HfloiiH iiHrMTra HHc6aTaH i;aji6MM Ty6nfla xaiipH- 
xoi;jihk naiiflo 6yflflH. Y hhhf 6HjiaH flHjiflaH cyi;6aT î ypMÔ HH
HHST Î HJIflHM.

CYX^BAT

Bai>3H oflaMjiap 6op, yjiapra 6np ran Kyn, « phm ofh3 ran 
khmjihk î HJiaflH. yHflaii oflaMjiap 6HjiaH ranjiauiHuiH yuyH 
uopaK k3 m 6np ofh3 ran TonHui KepaK. AHa uiy vjimobhh 
TonMacaHrH3 cy>;6aTHHrH3 MapoMHra eTMaiiflH. Illy 6oHCflaH 
>;aM 030fl)K0HHH cyx6aTra TaiiepjiaflHM. TanHH y3oiyiaH 6oui- 
jiaflHM. 030fl ranHH 6yjiMaii aBBajiHra jioi;aiifljiHK ^hjiah, 
KeiiHH-KeiiHH i;m3hi;h6 auiHTa 6oiujiaflH.

— Eup KyHH,— fle6 6ouuiaflHM ôji-a^BOJi cypauirau, 6 h- 
po3 )khmjiHKflah cyur,— yjiMac yMap6eK0B, Py3HM3T OTaeB, 
hkkobhsm ojiaMflaH yTflH, xoiijiapH xcaHHaTfla 6yjiCHH,— sHa 
6np cyKyT ^hjiahm, syHKH y 8 )kohh6  uionp Py3HM3T OTaeBHH 
sxiuh  6njiap sah ,— ymobhmh3 XuBara 6opaflHraH 6yjiflHK. Llly 
Ky>;Ha KynpHKfla (ypraHSflarH) MauiHH3MH3 6y3HjiflH. By ran 
e 1968 , e  1967 hhjih 6yjiflH, takch ojihiu yuyH nHefla 
IIIoBOTHHHr KynpurHflaH yTu6, XHBara KeTaflHraH TaKCHjiap 
6eKaTHra KejiflHK. TaKCH H3B6aTHTa TypraH 5 — 6 Ta oflaM 
6 h3hh t3hh6mh , TaHHMaiiMH, huif;hjih6 , HaB6araHH 6epHuiflH. 
Bh3 j^asjuiaMacflaH KejiraH TaKCHra mhhh6 , 3hah *yHaiiMH3 
flecaK, 6 ht3 KeKca, HCTapacH hcchi; oflaM, sckh MOflaflara 
xopa3Msa ofjih HuiTOHfla, )̂ IB0 hcchi; 6yjiHiuHra i âpaMan 
KaM3yjifla, *;aflHMFH TejmaKfla, op>;a£Hra sphm  >;on iok
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op»;ajiaraH ^ojifla, MauiHHara si;HHjiauiMaii caji Hapnpoiyia 
syHTarnflaH onp cyMJiHK nyji sui;apH6 (y naiiTjiapfla XuBara- 
sa  TaKCHjiap oahm Souiwra 1 cyMflaH >;a>; ojiuiuapflH) i;yjiHHH 
KyTapn6 Typn^flH. MeH:

—  XnBara Sopcaaap uiy otuhh ojia KeTaiiflHK,—  fleflHM.

Lliocjiep T3KCHHH OTaHHHT CHrHHaCHfla TyXTaTflH. 0 t3 1
cyMHH sy3Ho:

—  XnBara 6opmoi;sh sahm,— neflH sjihhho.
— MnHHHr,— fles Meu opi;a ouihkhh ohahm Ba ypTara 

CypHJIH6 yTHpflHM.
Py3HM3T, >;HCflHi;flHK, fleraHflaii caji ofphhh6 cypHjiflH. 

S f̂lMac aKa HHflaMaii ojiflMHra ypnHflniyja yTHpH6flHjiap. "Boji- 
ra”MH3 Xhb3 iiyflHra uHi;»;aHflasM >;cm khma3h caflo HHi^MaflH. 
Bhpo3 iopraHHMH3flaH KeiiHH iiyji Meraflara 5;ap6nii acKap 
MH3HjiraH KaTTa naHHora Huiopa i;hjih6, Py3MM3T ana 
hxchpfhhhS ranHpflH:

— ^yjiHfla aBTOMaTjiH 6y acKapHH cyBpaTHHH mh3h6 
^yiiraHjiapHMa, XuBaHHHr HyjiH 6yjica, Ora^HiiHHHr 6np 6aii- 
thhh 63ho i;yiicajiap 6yjiMaiiflHMH?

Xjen i;aiicHMH3flaH sHa caflo MHî MaflH. Caji yHFaftcH3 * hm- 
jiHKflaH cyHr O tu:

— CH3Jiap Ora^HiiHH 6 HjiacM3JiapMH? — aeflH. Py3HMaT 
ana 6hpa3h xcohjkihho kctah:

— 03-M03 Xa6apflOpMH3, CH3-MH? CH3 );aM OMJiaCH3MH? — 
fle6 cypaflH.

OTa t3kch uiocJiepHra MypoxcaaT ^hjiah:
— T^eii, uionup oojia, MauiHHMHTHH acrapoi; );aiifla,— Ba 

6H3ra 6yiopflH,— Cnajiap ouihk oiiHajiapHHH SeKHTHHrjiap. 
Bh3 >;aMMaMH3 i; h3m>;chhh6, flap>;oji MauiHHa oiiHajiapHHH 
KyTapflHK. 0 t3 6ouuia6 io6opflHjiap 'CyBopHii'hh:

flujinM Ayfln 5ajio aauiTnaa cafipoH 3TanrnM,Tan/jyp...

"CyBopnii" acTa-ceKHH aBxcjiauHo, MauiHna HMHra obo3 
CHFMaii, wpaKjiapHH );anpHi;THpH6 io6opflH. BH3Jiap );aiipaTflaH 
jioji 6yjin6 ^ojiahk, OTa 6ajiaHfljia6 6opaBepflH AyTopcn3, 
flonpacH3 70 euuiapHflaH oiuran oflaM Orai;HiiHH CH3 >;aM 
5HjiacH3MH fleraHHMH3ra aBBajinra riapTaBHHHr <Dy3yjiHiira 
MyxaMMacHHH, cyHrafla Orai;HHHHHr "CaBTMHCHHH yi;H6 
i;yuiHi;HH MHpoiijiH tamom otah, M a u in n a  >;aM XHBara khph6 
oopflH. OTa dnpflaH:

— MeH MaHa uiy epfla TyuiHiuHM KepaK,— fleflH.
Illoctiep flap>;oji MaiuHHaHH TyxTaTflH. Bh3 iuouiho i;ojiahk.

67



—  O r a ,  CH3 khm 6 y j ia c H 3 ?  —  aeflHK ^35i>kohhmh3hh auiH- 
pojiMaii.

— MeHMH? — j;ap 6npHMH3ra 6wp-6np i;apa6, MHHFHfla 
Ky^flH,— MeHH 6aT>3H 6npoBjiap J^ajiaHaap 6ona aenflH, 6a-b- 
3Hjiap I^ajiaHflap 6aHrn aeHflH.

Marn^yp j^o(j)H3 K^ajiaHflap 6oaa homhhh Kyn auiHTraH 
6yjicaK >;aM T3HHMaraHHMH3aaH xhjkoji3t 6yjiauK. S ĵiMac 
aKa qupoHjiH KyjiHMCHpa6, op^acura i;apa6-i;apa6 ^yaflH. 
IIIyHaa MeH OTaaaH hjithmoc ^ hjiahm:

— lOpHHr 6h3 6ujiaH. BH3aap ayx™P 0T3Ha3ap aKa A6- 
ayjuiaeBHHKHra 6opanMH3.

— ftyK> iiy-iiyi;,— aeaH Ora Te3rHHa,— MeH ayTopHMra 
KejianMaH, ^axcH auiOHHHKHfla O^oxhxoh BojiTaeB ae- 
moi;hh) ToxcHKHCTOHflaH Me^MOHjiap 6op, Mai>py<j)xyjKa 
Bai^oAHpoBjiap. Bup >;a(J)Ta-yH KyH 6yjiapMHiujiap. ^axcn 
auiOHHH ayTopu i;yjiHMra TyuiMaflH. Pa^MaT, iiHrHTjiap, 
YpraHura ^aiiTMacaM 6yjiMaiiflH.

— y3 hmh3 ojih6 6opaMH3,— fleflH Py3HM3T axa hjihhh6.
— fiyi;-Hyi;, y3HM KeTaMaH,— y MauiHHaflaH TyuiflHio, 

auiHKHH enMaft, Kyjin6 ^yiiflH,— MHa rny epfla yiiHM, ^ob 
aHa, iiyjiHHrH3 TyuiraHfla KejiHHrjiap.

OTa ^onuHH opi;ajia6, HjiflaM ioph6 kctah. OTaHHHr tcthk 
oflHMjiapnfla iopTra arajiHK, ajira apKajiHK ^hcch anc 3th6 
6opap 3flH...

— 030flX0H,— fleflHM cy^6aTra toptmoi; yuyH,— uiy 
K^ajiaHflap ot3hh kchhh >;aM suiHTflHK, ^ ojkhxoh aKa 6HjiaH 
TejieBH30pfla aiiTHIUyBHHH TaiUKHJI 3TAHK, JieKHH MeH TO 
5^aHy3 6hp Hapcara TyuiyHOjiMaiiMaH.

030AJKOH cy>;6aTHMH3 MaB3yura âJiHHM yHua TyuiyHKHpa- 
Maii, acTa 6ouihhh KyTHpn6, "aiiTaBepHHr, auiHTasmMaH" ne- 
raHflaii MeHra ^apajiN.

— Illy  K^ajiaHflap axaHHHr obo3h ^ oxchxoh axaHHKHflaH 
6hp~hkkh napfla 6ajiaHfl 3KaHy, MeHra phtmh iiyiyjaii Tyioji- 
f lH ...

Opara ornp jkhmjihk uyKflH. By 4>hkphh mch HHjiflnpMa- 
KauuiapHHHr uiy 6yryHrn KyHflarn ycTacn >̂ HCo6jiaHMHUi Ha- 
3ap anara >;aM aiiTraHHMHH, y >;aM ^ ojkhxoh axa 6miaH 
I^ajiaHflap axaHHHr yuia Marn^yp aHTHiuyBHfla hkkobhhhht 
ypTacHfla yTnpu6 floupa uajiraHHHH, K,ajiaHflap anara HaB6aT 
KejiraHHfla 6npo3 ^HiiHajiraHHHH aihflHM.

03oa*OH HHa HHflaMaflH. K,h3hi; 6yflflH-Ky fle6 yiuia6 
TypraH 3ahm, y 6up hhkh acjicyc 6hji3h:
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— ^ ojkhxoh axaHHHr caHtaTH ojiflHfla 6oiu arMaraH oflaM 
iiyi^. UlyHflaii ycT03 oaaM, arap I^ajiaHflap aKaHHHr phtmh 
6yjiMaca, aiiTHuiyB aiiTapMaflH?

AHa cH3ra xcyM^oi;. 3 hah mch HHflaMaflHM. Y cy>;6aTra 
>;aHflaii 6epHjin6 KeTraHHHH ^HjiMaii i;ojiflH.

— K^ajiaHflap aKaaaii ryHHaajiapHH THHrjiaMOi; yuyH, yaap- 
HHHr i;ouHpHMJiapHflaH 6a>;paMaHfl 6yjiHui yuyH auiHTyBuaH- 
jihk i;o6hjihhth 3yp 6yjiMOFH jio3hm. Yjiap Karra aBxcaa 
"flacTrapH (jiaHO...o..." aeraHHfla >;o3Hpra MaH-MaH aeraH ao- 
npauH >;aM y3HHH iiyi;oTH6, y3H ycyjiflaH uhi;h6 KeTaflH, 
KeiiHH naHa-naHaaa arnyjia aiiTyBqHHH ycyjira TyuiMaii KeTa- 
AH ro^-roi; aea fhh63t i^HjiaflH,— mchh TyiuyHanTHMHKaH aea  
caa 3khm *;ojiflH-aa, HHa aaBOM 3tah,— xyaflH >;o3Hpra KoaeH- 
UHHra yxiuaui, xyaaH 6eycyjiaaii, jickhh 6apH6np hhkh phtmh 
6op.

— "Phtm uy3HMH" aeraH H6opaHra3ra 3hah TyuiyHflHM.
030fl>KOH MeHra hjit 3th6 i;apaaH:
— Zl,acj)TapHH yi;H6cH3-fla.
— ^aMMacHHH 3Mac. Kyn jKOHJiapnra thuihm yTMaflH. 

”y36eK xaa>; My3HKacH" khto6 hhhhf M.K)cynoB i;ajiaMHra 
MaHcy6 VII 3KHjiflHaa "He Kjorny 103" auiyaacH "TaHH m3i;omh 
Poct'hhht y3Hflup, ae6cu3. Xyui, yuaa hhm3 6yjiH6flH?

— I^h3hi; ranupacH3,— TyTOi;H6 kctah 03oa>KOH,— Karra 
6np Mai;oM Kyiiu KaM6aFajuiauiH6 i;ojiraH. "HaBo" m3i;omm- 
hhht "Hai;ui" h acocnaa HuuiaHraH KyiiHH ycT03 "CaBTH 
Oepy3 II" ae6 6epH6an, FjapaHr, ohh6 Kjapaur MaHa,— cyM- 
KacHflaH KaTTa xcHjifljiH khto6hh ojih6 Bapai;jiaii 6ouuiaiiflH,— 
MaHa, 146-6eT, MaHa 244-6eT, "ZlHJiflopHHr Keayp" auiyaacH 
"By3pyK" Mai;oMHHHHr "TacHncj)" h acocnaa HimiaHraHH Tai>- 
KHfljiaHaflH. Aji^arra, 6y khto6 Ta>;pHpMHjiapH IO.Koh Ba 
M.AK6apoBjiapHHHr TatCHpHflHp, hvhkh "TacHHcj)" H^opacn 
Xopa3Mfla HCTei>MOJifla nyi;. M.K)cynoB aca HCTer>MOJiflara 
KyiijiapHH HOTara ojiHiura Myaccap 6yaraH ojihm. IUyHHHr 
yuyH i;aM 6y i;yiuni;HH "TacHH(j)H By3pyK” KyiiH acocuaa 
apajiraH aeca TyrpHpoi; 6yjiaaH. Arap Byxopo uiauiMai;oMHfla- 
ra "TacHHijj", Xopa3M Mai;oMH"flara "I IleuipaB" 3K3hhhm 
3i>TH6opra ojicaK, ioi;dpHfla ^aiia i;miHHraH i;yuiHi; Xopa3M 
co3aHflajiapH TOMOHHflaH "I IleiupaB" acocHaa apaTiuiraH aeii- 
Hjica, xyfla 3hhi; TonHjiflHi; 6yayp 3flM.

—  "y36eK xaai; MV3HKacH" khto^hhhht VII jkhjia 293-6e- 
THfla 6epmiraH 'TyjiaHflOMHM 6mia" homjih i;yuiHi; Komhjixcoh 
axa HxpocHfla xaai;i;a TaHHiu. By "Taju;HHH HaBo" 6yjin6, 
"Tajii;HHH HaBo" acocufla HuuiaHraH aeiiHjiraHH HOTyFpn a e-
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deiM BtfHO 6 ejx^ •WMtre hcjxg girvw bjihh Xm ‘qbithhhbx

rnOBN BMHBXO WHdB BJHOHCk dck BB NHCEBXXO HHEHJHHJHd 
-Hmuox JHHHEH3 ‘QHXG ({tHITXEX CjdXBOX HHBOUHdBmBJAJ 
EXE HOMttrBwky BtfHBEOO Hdltg HBlTHdBirdBXMHO* mBIfiiHX HH 
-EHWBkHO/Cw MHOOBim ‘HBJITlBHXCk BtTmHEAx HHHOBXOBlT NOkBW
HBirng bmb hoxhxco^ itbbbb ithh 0£ gHHHdck HBCH/Cg ‘hh 
-aodBEBHogog Boeo ‘HHaownkodgjf troEO doxBxocg HirdotruikH 
HBtTHBJXHB EHQ HtrtrXx 'dXtrHdHg JHHHEHJHHdBirmH HITXBdgH 
HBJXOBirnk Am bhb EHJHHJHdnmuox HBJdog BhHuXg mBirxHX 
HBITHg mHdHhXx BJBXOH HjdHEOk HHHirOB HBJirHXHg Ctr HJHEHh 
dXgHBX.. HJBlTHHOWBE EXdO(J) HHHWOkCW WHdH HXITO WEBdOX

•HXEwqoH xouCg mHwxBodXx
BJEng jHHHkoinro ExxcgirE 
Xg ‘EHOUBirox gHiruk HHdBirmH 
HITXEdgH CtTHOAOAX dBirowwBXw 
HBJirXg knirjog HBirng jhhh/C bh
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/C ‘HBlTHhHHXXH ‘HdBgkBd JHHHXBOITHa ‘HBtTHhHHdHg Htnrox 
WHJxe kojo HHHmHx /C H/Ch/C mHdHxxe uoh guxe goxHx hh/C 
‘mHEBxxo Bkkircx kodcox hhxit/Cw XHirdBirXg B$kXx bjhh/Cx 
XHinrHH OOSZ HBJX3BIT0X gHmBITHHkB JHHHB8HX 9HE3 XBX 
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HBirng HdBxcJtctr ithjh/Cx jhhh/C HJBhox bh xcgkAO HJHXj/Cg 
‘HBwcdBk BJEHWHHBjmBirxBgk/Co dog bhoh HBintg HoxttroEO

*, XHtTBwiroir/Cg
BJe BJHXBHHOXWH njEITkHHB JHHHdBIT/Cg BhdHEOk ‘HXHtTHBdh/C 
dBintJirog HtrdXx ‘dcirBxk/CH BtrdBinrxBm Hird/Cx BhOH dug 
BHK HdckmBX HBtrdBIT/Cg,, ‘BHBW —‘HtThO HHHXOg-gjg JHHHHtr 
-ITHXt H90XHX mHOBXHE/Cw klTBX XOgE^,, BOtr —‘EHBJ^ •HBJITO 
HBX HHHJHITEHXCO BJmHXe 4>Htrq.BX ITBWWBX/CW HHHWOkBW ..XOOJ,. 
— HHHOBXXHg JHHHWOkBW WHdB HXITO WHITO OXX/CE HBtTaodBg 
-xy wodxpj oxxb^ -dHtrHBtrHdBirxHirdBgBxog HBtTEHWHdBirjHBko 
hheow jHHHdBirHotrwHimg ‘OBwe xBgHHj /Cg -dBimtrHBim/C 
gotr HBtTH/Cm H/Ch/C HHBJir/Cg mHHBxoH wBk H/Ch/C dBir 
-OHOOBXBX/Cw dBITJHBkO HJB1TmHJHEHh d/CgHBX,, —‘HBtTHBJXOHk/C 
HHWHdXHlJ) HtTtT/Cx HtTOlT —‘HHOBWITOX EHJHHWkBd BJHOJ^ — 

mtnrox WHwkBd bjh^ mtfHHod/Cx dnjo HoxctToEO
•dBirHtTHotr Htrgndoi

gHXe OdXtH gHH/Ck EzCo BJHIT/Ch WHXdOh jhhhx̂ooj,, wek hhehq 
—‘HtTirok bIThejo he/Co gnkog HBirng xBdttBk x ‘H/Ch/C muo 
-og HHHHOXtBBk HH/C WHtTOtT —‘dBITHtTBirHk XBgHHJ WBk HHEHO 
HHXOIT ‘EHOUBdHUBJ HBITHg XHITXBhHOt/Cx dBtTBk /Cg EHQ —

•••HBJHHirok B/Ck gHHBITBdBJOh 
HBimg bhox £ — 1 ‘k/Cn bITbxoh HxitBg xtas /Cgm^ —

mtrotr
bith xBHk/Cd dug HHjdok ‘guxBxx/Cx HHknm/Ck HBtrdHg

■Hirng wnwodounl/ wetfdHg hAi, wodo whHbwiAx 
‘tmcj)i;d hb ‘wodo rinhi/jh/Jx gndBiEAw HHOir/Cg BtfHBk

•HtfBirmog Birnk odxtn ctrsoao 
tTHBITBg HOXttrOEQ jJHHITO BJEHJHHlTg jH/Cx HlTe OBWIT/Cg ITBJBgBX 
dctTBk /Cg ‘BtTHBJirHdHxmBirBxoH kiiir/Cx ..HHkircx.. HJBtmoodxtH 
bxb Hoxcimwogj dBjy jdHlTHBjd/Cx gudHxxHme BJdBirBxo ohbu 
-XBJAJ ‘BJHdBITEOlO/C HBJHBjd/C ITBaHB HBtfmHiTHk OdxtH HH„0HBf{ 
HHHklTBX,, BXB HOXCITHWO}{ dHXy jEHOUBtmk BXBITBX HH3W HXO 
‘HHWHdnimBJEO jhhhow EHOHBJBWHk/C gBimmxB g ehq —

/Htrgmr.Cg bwhh ‘m/Cx —
mBwirox m/Cg bhjj

•WHtTHk/C HHHHBJITHXe CHBk BtfBITW/CxC HJBtfHdokoi BH WHtThO 
HHHXOg HBJXHB ‘HBWimk HXXH HHHUBJ JHHHA UOkdBlT HOĴ

jJHHhO HHHXOg-^8? "'iHOOa-Hg — 
mBirng mnkox/Cx oox bjhe/C HBtfdHg HoxctroEQ

/,xBdox kowH/Cm/Cx HBtfHBk hhacj •wntfBw 
-UOX HHBITW/Cxc HBJITHHOtr HBJHBITmH BtTHOOOB ..OHCJ-j HHHklTBg,,, 
‘gHhO HHHXOg HBJXBOd/Cx SHO HHgOXHX /Cm HOĵj 'EHOHCJ



"Poct" Maî oMHHHHr MyuiKHjioTHHH, ra3ajuiap Tanjia6 nacpHHH 
Ba y^opncHHH Ch3 TatKHfljiaraHflaH ^o3Hprn HOTara 
K y H H p a H jia p .

Bnp Ma^OMHH KyHHpnmra 9 — 10 oh b3î t cap4> 
6yjiraHimaH KypHHn6 Typn6flHKH, Hnuiam xapaeHH 6eHH^oa 
Î yHTJIHJIHKHH Tajl6 3TaflH. ^CMaK, I^OJiraH Mai^OMJiapHH 
KyHHpnmra KaMHfla 4 — 5 hhji KeramH Myi^appap, MarapaM 
nm  my MapoMfla ziaBOM oTTHpiuica. By nmHHHr Te3JiaiHHinHra, 
XnBaHHHr 2500 hhjuihk MydopaK caHacHra Ty^cjia STHjiHmHra 
Cn3HHHr apajiamyBHHrH3 jio3hm KypHHaan. S ijhh, "TaH6yp 
hh3hfh" ycnm a HDi ojih6 6opaeTraH 6y 3 3a^MaTKam ^aMMa 
HmjiapimaH 03oji 6yjiMaryHjiapHna (xyMjiaflaH TeaTpaaH >;aM), 
HmHH Te3JiaTMOI( 3MpH Ma^OJI KypHHaflH.

K,aflpjiH MapKC >KyMaHHC30BHM, 6o6omh3 Oepy3 ^aM 
Maî OM TyrpncHfla ajio^Hfla OapMOH 6epraHH TapnxflaH Mau- 
JiyM. CH3HHHT KyiOHHaKJIHrHHrH3 3$aM OJIHH Ta^CHHra jiohhi .̂ 
Axnp MaijoM Ma'bHaBHaTHMH3 MyjiKH, MHjuiaTHHHr (JiaxpHflyp.

BaeHHH HHmocH 6yjiMHm "TaH6yp mh3hfh”hh >;03HprH 
HOTara ojinm 6np flyHe, yHHHr Hxpocn Ba HxpoHHJiapH 
TyFpHCHflarn raMxypjiHK 6omi;a 6np flyHe.

CH3flafl ojiHH^HMaT >;oKHMHHHr 6y xycycfla i;a6yji 3tmhih 
^apopn flapro^Hfla MycTa>xo6 6yjiFaii.

Hyi^yp 3>;THpoM Hjia 
Ora^HH HOMJIH BHJIOSIT 
TeaTpH flHpeKTOpH

XaTHH e3Hmra e3flHMy, >;okhm 6imaH 6y Tyrpiifla cyi(6aTra 
TaiiepMaHMH fleraH anflHma i;aji6HMHH rapHaii 6oimiaflH. Ke- 
najiapn 030fl>KOHHHHr KyHrnji flatJiTapHHH y^niiMaH, KyHfly3 
KyHjiapn Bai^T TonflHM fleryHna, yjiapra aacparajiraH xoHa 
khph6, ynajiOBH 6iuiaH cy>;6aT i;ypaMaH.

CY^BATJIAP

Bnp KyHH KHpcaM, Mai;0MHHjiapHMH3HHHr ynoBHHM epra 
Kapa6 xhm  yrapnmH^flH. E HapqamraH, exn 6npop HapcaHHHr 
eHHMHHH TonHmojiMasmTH. XChmjihkhh "hhm3 ran?" fle6 6y3- 
MaCflaH, yjiapHHHr py^HHH KyTapMoi^MH 6yjiflHM:

— K,ymKynHpfla EaHK 6yBa fleraH 6np caxoBaTjin, flacryp- 
xohh omhi; oflaM 6yjiraH. S^h mHpana3JiHK 6iuiaH 
myFyjuiaHH^, hobbot, neqa Ba Typjin i^aHflOjiaT 
Ma^cyjiOTjiapiiHH iihiiihph6 coTap 3K3h. KaTTa caBflo-THxopaT
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HiujiapH 6miaH >;aM MamFyji 6yjiraH 6y Tarflop oflaMHHKHfla 
Bai^TH-Bai^TH 6miaH IIIepo3HH, ^ oxhxoh axa, Komhjukoh 
axajiap TOHroTap 6a3Mjiap ^ypnmap 3K3h.

KymiapflaH 6np KyH BaHK 6yBaHHKHra LLIetxwHii m o m̂oh 
6yjin6 KejiraH. BaHK 6yBa, xypcaHfljiHraflaH i^yii cyiiH6, sxmH 
yjirapHiu ^miraH. Ba3M 6np xcoiira 6opraHfla, BaHK 6yBaHH 
xothhh la^upraH:

— By eipta mhi;h6 KeTHHr.
— )^a, hhm3 ran, omohjihkmh? — fle6 Tam^apnra qni^ca, 

3UIHK ojiflHfla Komhjukoh OT3HHe30B TypraH.— M-e, Komhji- 
xcoh, Keji-Keji, i;3hh HMKapHra khp,— fle6flH BaHK 6yBa. 
Komhjukoh OT3HHe30B KHpraHHflaH KeiiHH 6a3M flHafla aBxnra 
HH î^aH. Amyjia, co3 6yjin6 TypraHHfla BaHK 6yBaHH xothhh 
AHa qa^HprapraH:

— Tam ^apnra hhi;h6 KeraHr.
— M6H-eii, HnmaTaBapflHHr-a,— fle6 BaHK 6yBa Tami^apH- 

ra MHi;ca, HqKapHflanuiapflaH 6exa6ap ^ oxhxoh BojiTaeB 
kcjih6 TypraHMHm.

— H6h , ^ oxh amoH, î aHCH maMOji yqnpflH, i;aHH, 
HMKapnra khphht,— flen ^ oxmxoh axara Kyn Myji03aMaT 
Kypra3H6, BaHK 6yBa 6a3MHH «Ha >;aM i;h3hth6 io6opH6flH 
Ba flHra KejiraH Me^MOHjiap mapacjjHra flHa 6np i^yii 
cyiiMoijHH KyHrjinra Tyra6:

— Xyxae3 i;aco6HH m3i;hph6 mhi;,— flea 6ojiacHHH i^acco6 
i;ymHHCHHHKHra io6opraH. "Xym, xH3MaT" fle6 KejiraH Xyxae3 
i;acco6ra BaHK 6yBa:

— LUepo3HiiHH y3HHH cyBxai; sahm, 6yjiMaflH. 3 hah 
( ^ oxhxoh aKa 6miaH Komhjixoh aKajiapHH Kypcara6) 6y- 
jiap >;aM rajin6 ^ojiah. 5lHa 6np iqyii cyiiMacaHr 6yjiMac,— 
fle6flH.

I^acco6 "xyn" fle6 mh*;h6 KeTraH Ba cajiflaH KeiiHH i;aiiTH6 
kcah6, 6aA3Hfl oB03fla BaHK 6yBaflaH cypa6flH:

— BaHK 6yBa, BaHK 6yBa! K,yiiAapHH i âiicHCHHH cyaii?
BaHK 6yBa caA TyxTaAH6, Me^MOHAapra 6np-6Hp *;apa6,

Maapa>(HM LLLepo3Hiira mauMa i;mjih6, mepo3H xymiH i;yHHH 
Ha3apaa TyTraH >;ojiaa myxAHK 6miaH xaBt>6 6epH6flH:

— LLLepo3HHH erapaBap!
Cy>(6aTfloiiuiapHM omhahS KyAH6 K>6opHiiiflH. KyarH aao 

6yAMaii Typn6 A^MaflxoH ana cy3HH hah6 KeTflH:
— ^ oxhxoh axa 6miaH 6np iiHraT caAOMAaniH^ y3HHH 

TaHHuirapraH:
— MeH naAOHKac amyAauHMaH!
— 5Lxiuh, HxmH,— ae6flH ^ oxhxoh axa.
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—  YcTa, MaH CH3Aan 6hp HapcaHH cypaMO^uH 3ahm .
— 5Ixiuh, hxuih,— ^e6flH T̂ ojkhxoh axa.
— Illy, MaH i^yuiHi^ aflTcaM 6ouihm ofphhah.
^ ojkhxoh axa au iy jiauH  iiHrHTra hjit 3th6 i^apa6flH:
—  H h M l^aTTHI^ OFpM HAHM H ?

flnM aaaca!
— fyiM...— gea 6Hpo3 yiira tojih6ah T̂ ojkhxoh axa Ba 

KyjiMacaaH acroHflHji K y hthji 6epraH ,— uiy auiyjia aiiTraHHH- 
raaH KeiiHH, auiyjiaHrHH auiHTraH oaaMjiapaaH j^aM cypa-un , 
yAapHHHr 6oiuh hhhhk 3K3h ...

Byjiflu Kyjirn, 6ynAH KyArn. ^aMMaJiapHHHHr pyj^HaTH 
C03JiauiraHaaH kchhh cyj(6aTHH HjiMra 6ypHiuaaH ojiahh 
j^a3paT HaBOHHaaH 6h p  6aiiT $ ^ hahm:

MatixoHaaa kHMKH Mafian" h5o Knaraii,
Hafi 6np anaKam hbbo 6naan pacBO Kuarafi.

03oa MSpoj ĥmob:
—  3 ^ ,  3HAH H aB O H ii —  H aBO H H -A a, i^apaH r:

Ky3 xac6n 3 ne aycT Kwnaan cpan 3Tap,
Ma^6y6 k)3 hH KypMarn xy3 paBinaH 3Tap.

flycT 6njiaH yupauiMOi^, j;aMcy>;6aT 6yAMOi  ̂ hchof iuapo-
(JjaTAH, aXUIH KeAHHrH3.

0 3 oa aKaHHHr uiy ranHAaH kchhh 6npAaH "TaH6yp hh- 
3HFH"ra yTHuiHH an Ky Pm3Ahm Ba AycT, Maj^6y6 xycycHAarH 
(JjHKpHHH aHAaK A3B0M 3TTHPAHM:

— Paj^MaTAHK C haahi  ̂ Maj^cyM, JKoiLiapn xcaHHaTAa 
6yACHH, naaapn 6y3pyKBopn J^ojkhxoh axa, HypMaT axa — 
6yAap 6hp aHTHi^a AycT aAHAap, hxuih 6HAacH3Aap. Chaahi  ̂
Maj^cyM 6HAaH AaAaM nKKOBjiapH roj$ y, roj^ 6y cy3 ycTHAa 
6aj^CAauiH6, topthiuh6, 6ai>3aH apa3AauiH6 lopap 3AHAap, 
AeKHH 6eFapa3, XOAHCaHHJUIO HÎ HH AyCT 3AHAap. YAapHHHr 
MyHoi^auiacH, MyH03apacH apa6Hii Ba cJjopchh cy3AapHHHr 
MatHOAapH xycycHAa 6yJiapAH. J^ojkhxoh axaHHHr Ta6naTAapH 
6ouiK;aHapo^ oah. Y khuih TopTHiuMac, 6upop ranHHHr Mat- 
hhch Maii^y^ xymca, ^VAHra AyTopHHH oah6, j(aiipaTOMy3 6np 
Kyiira amHTHAMaraH Va33AHH y^n6 io6opap, yTHpraimap 
6aj^CHH, apa3HH acAapHAaH HHK;apH6, î iuhk; o^aHrHra Mat})- 
TyH 6yaap OAvuiap.

^ hiii oi^moMAapHHHHr 6HpuAa, 1975 — 76 A w in a p n a , Cha- 
ahk; MaxcyM yiira i^yHFHpoi  ̂ i;hah6, mchh Mej^MOHra t3kah4>
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k;haah . CoaTra i^apacaM, kchkh 10 Aap. K̂ mu o^ uiomhaafh 
coaT 10 TyHHHHr apMHAaii ran.

— C haahi  ̂ axa, Keu 6yAAH-xy, thhhahkm h? — Ae6 
cypacaM, y khuih j^aMHmarn 6ac TOBymHAa:

— T̂ ojkh amoH kcah6 3ah ... HypMaMaT j^aM 6op, A3AaHrH3 
j^aM...— C haahk; Maj^cyM T̂ ojkhxoh BoATaeBra aohm T̂ ojkh 
amoH AepAHAap.

— Bnp y 3Mac,— acah Aĵ MaAJKOH axa,— Ma^6y6nii aomaa 
j;aM, 6omi^a TeHr-TymAapn j;aM T̂ ojkh amoH AeiiHmapAH.

flCMaK, 6npop HHTH Fa3aA T3BCHPH 6yA3HnTH 3K3H~Aa 
AeAHMy, Aapj^OA cth6 6opahm . MaxcyM aKa aiiTraHAaii, 
TypTraAOBH HCCHî HHa Mej^MOHxoHaAa hmhk; cyj^6aT j;ypn6 
yATHpH^AHAap. ^OJKHXOH aK3HHHr eH6omHA3 TOpH, HypMaMaT 
aKa eHHAa aca AyTop, ypTa^a OAMHrnHa AacTypxoH. flaaaM - 
HHHr i^yAAapHAa sckh khto6, hchhahp uiapjyiannTHAap. MeH 
KHpraHHM 6ohc 3HA3K jkhmahk 6yAAH. ^oA-aj^BOA cypamAHK, 
AaA3M ^yAHAarn khto6hhhf KeAraH jkohha3h xyivuia oxnpH- 
rau a  yKHAHAap: "$?FHAAapH 7^3mmoa AeMymKHM, ot3m Mmomh 
At>33m 6yrAoiipaHr, hhpohah, ry3aAcyBpaT, j^aii6aTAH, 
yAyrcHcJjaT apAimap. XoMym 6_vah6, rannpM ac opAHAap, Marap 
jKaBo6 6epM3K yuyH cy3ra Knpap apAHAap. S^pTa 6yiiAH, 
y3ymiHi^Fa mohha, M3B3yHi^OMaT 6yAn6, 6ej^yaa cy3Aapra 
K;ymHAMac apAHAap. Cyj;6aTAapn hhj(ohta3 AHAKam Ba (Jjaii-
3AH OPAH".

flaAaM 6ouuiapHHH k h t o 6 a 3 h KyTapH6, yTnpraHAapra 
y3Aapnra xoc MaiiHH Ta66accyM 6miaH 6oiyiHAap:

—  I^apaH r-a, ypTa 6 yum  AeraHH 6 ha3 h uerapaAaHMaiiAH 
yFAH, y3yHAHK;Fa MOiiHA, MaB3yHI^OMaT (UHpOHAH, 6eHyK;COH 
i ôm3tah) AeiiAH.

— Boii-6yii,— Aea xhto6  3tah ^ ojkhxoh axa.
— ByryHrH Myj^oxaMa 6h3hhhf ycTHMH3Aa axaH-Aa,— Ae- 

Ahm C haahi  ̂ axara i^apa6.
—  3ii-B yH , KoMHA*OH-eii, CH3Aaii tj);ip3aHAn 6yAraHH 

yuyH  j(aM AaAaHra3 em iiHrHTAaii. C h3hh ax m n  
KypraHHMH3A3H uai^HpAHK.

^aMMaAapn k;h3fhh  Ma-b^yAAauiAH. HypMaMaT ana 6npAaH 
Ayi;Ma TamAaAw:

— Bhpobhh i^apFaraHAa, xai^, H momh A t3aM ypcHH Ae6 
i^apraiiAHAap-a!

—  Mmomh At3aMHHHr M y6opax ncivuiapH aH-HybMOHAHp. 
By hcma3 ,—  AeAHAap AaaaM,— 6 n p  AaTHtfj cnp  6op ay p , 3epo- 
KH Hy-bMOH I$OH MabHOCHAa, Î OH 6aAaHHHHr TaHHHH Ba
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THpHKJIM KHHHr HH30MHflyp. BaMH Ĵ yKaMO l^OHHH —  py>J fle-
6flypjiap...

— CaManaap,— aeaH Chjuihi; Ma^cyM,— 6aH-6aH ^npoa- 
THHH KejITHpaHHTH3-aOH, MmOMH A'b3aMJiaH yjUIH HMOM iiyi;, 
>;a3paTH Hmomh Ai>3aM (Jihkj; ryjiuiaHHHHHr jiojiacn, flbHH 
hcjiom ryjiHHHHr ryjmiaHHaHp. y  khuihhhht HOMjiapH 6HjiaH 
^aprarn i;aTTHi; cmoh, H30jyiam j;aM ypHHCH3.

—  BoH-6yii,— aeau Ĵ ojkhxoh aKa,— Hmomh Ai>3aM Kyn 
hjimjih oflaM 6yjiraH, YHra xyjjo 6epraH.

f^apacaM, ran MaB3yn i;yioi;jiauiH6, co3 i;ojih6 KeTaaHraH, 
Baî T aca ajuiaMa>;aji 6yjianTH, acra cy3 HyHajiHuiHHH 6ypaHM:

— ^ ojkhxoh axa,— Meura hmm3 hiuh 6op 3kuh aeraHjiaH 
y KHUIHHHHr 3H0HH 6hP FjapaiUH 6op 3flH, ÔHHâ OH Î yUIHÎ  
cypaHjjH-eB aeraHra yxuiaraH eî MHî HpaMaraH 6np i;apam 
i ĥjijihio 6ouihhh nacTra ochjithpah, "aHTaBepHHr” neraHH 
3flH,— ^ajiaimap 6aHra i;yuiHi;HHHr aB*HHa MHi;aHfla, 6ofjihi; 
TypraH Mojuiap hhhhh y3ap 3K3h aeHAHjiap, uiy ran poctmh?

HypMaMaT aKa uiyx Ba >ja3HjiKaui oaaM ajiHjiap:
— )^OB-a, f^ajiaHap aKa i;ymHi; aiiTca, oaaMjiap MOJuiapHHH 

3aHJKHp 6HjiaH 6opjia6 i;yap aamiap.
— CyHH6 KeTMacHH aa6MH? — aeflHjiap aaaaM.
^aMMajiapu KyjiHiuaH.
— OflaMjiap >jaM My6ojiaraHH hhph6 K)6opaaHjiap-OB,— 

Chjwhi; MaxcyM ^ ojkhxoh axara i;yiu l^apaui k;hjiuh.
— JleKHH I^ajiaHflap axaHHHr obo3h ahm i;aTTHi; 3flH, ahm 

6ajiami 3 flH ,— ^ ojkmxoh axa FaMrHH 6np xypcHHH6, ^yjiura 
TOpHHH OJIflH. HypMaMaT axa j;aM ayTOpHHH OJIh6, THUIHHHHr 
khph 6miaH TopjiapHHH TapaHrjiaflH, "3huh auiyjiaB03JiHK 
6yjianH" AeramiaH >;aMMaMH3ra oaaTH 6yiiHua KyjiHMCHpa6 
6hp-6hp ^apaau.

^ ojkhxoh axa cajiaoM 6miaH "Kaira cyBopHii"HH 6ouuia/iH. 
By cacjiap t3mom3h mch auiHTMaraH, 6ouu;a 6up MyxaMMacHH 
yi^HjjH. ABxcHjja MyxaMMacHHHr 6np caTpHHH ajio>;Hjia ypry 
6miaH Hojia i;hjiah:

By Matyjuui impa paBuiaHjinn Ha uiaMi>M, Ha jiaraiiflanayp...

f^yiUHI^ T3MOM 6yjIJJH. ^OXCHXOH aKa 0B03HHHHr aKC-CaOCH 
yiiHHHr uiHcjifjiapHra ypHjiu6 j;ajiHHM * ap aH rjia6  TypraHjiaii.

^pTara i;y3yp6axui xchmjihk uyicjjH. ^eu khm yHH 6y3niCH 
KejiMac, j;ap khm y3 yiiH 6HjiaH 6aim.

MeHra Tatcnp ^miraH MHcpaHH 33bi; 6njiaH TaKpopjiaaHM:

By Mâ cjjuji Hipa paniuaiuini  ̂ Ha uiaMi>M, Ha jiamHaanayp...
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— ^OBBa! — acan uy3H6 Chjwhi; Ma^cyM,— 6yryHrH Maxc- 
jiHcaaru epyFjiHK maMuaaH j;aM 3Mac, maMtHHHr ocTHjjara 
epHTî Hu jiaraimaH j;aM 3Mac, ceHHHr 6opjiHrHHraaH, oii aycT, 
aii pacjiHK;, aii xvjio!..

Fa3ajuiapHH, cy3Jiap HHHra simnpHHraH chpjih i;ohhphm- 
jiapHH TymyHHfj nxcpo aTajjnraH xoHaHjiajiap aHa xejiapMHKaH 
jjeraH yft mhhmhh THFjia6 yTjiH...

Cy>;6aTHMHH THHrjia6 yTHpraH Aj;MaflxcoH anaaM, HKKajia
030ji axajiap j;aM aHua Ba^Traua cyKyT cai;jia6 yTHpamiap.

— AmyjiaHHHr, ra3ajiHHHr m3F3hhh uai;H6 auiHTajwraH 
mHHaBaHjjajiap >;aM KejiapMHKaH? — aean 03oa aKa.

—  K e jia a u ,—  aeflH >;asuKOH 6njiaH A>;MaaxcoH aK a,—  xo- 
HaHjjajiap >;aM KejiajjH, amHTyBumiap i;aM. A xnp  6 h3, MaHa, 
i^aHjjaii yjixaH  hui ycTHjia yTHpn6MH3, >;ap He mapocjiaTHHHr 
y3 Bai^TH-coaTH 6op.

— Tyrpn,— jjejpiM,— jickhh HeuaHHH 6op cypamHMjiaH 
y3p, Hera myHua jjaBpjiaH 6epn yjiKaH Mycni;a ojiHMjiapu 
"TaH6yp uH3HFHMHHHr cnpjiapHHH ouojiMaanTHjiap? Keua 
yî HjiHM, 03oji>KOHHHHr cyi;6aTHjiaH KeiiHH, Mjiec AK6apoB 
C3h6ah: ">!|o3Hpra i;ajiap "TaH6yp mh3hfh"hh cojwa Ba ojwhh- 
jinrH, nay3a Ba phtmhk y3rapnmjiapHHHr nyi;jiHrH KynrHHa 
My3HKamyHOC, KOMno3HTop Ba My3HKa ap6o6jiapH TOMOHfmaH 
Tai>KHjuia6 KejiHHajiH. By CHcreMa 6yiiHua e3HjiraH Xopa3M 
Maî oMjiapuHH >;aM HOTara KyuHpnm (pacmucjipoBKa i;hjihui) 
hiuh Tajiaii i;HHHHUHjiHKjiapra flyu kcjijih. AHa my hui io3a- 
CHjjaH ojih6 6opnjiraH TajjHi;oTjiap j;o3npua 6hpoh-6hp caMapa 
6epraHH iiyi;" .

— Bh3 i;aM Hraa 6njiaH >;yjiy>; i;a3HraHjjaii HMHjuia6 um- 
jiaanMH3,— MyHrjiH cy3 i;otjih Aî MajiiKOH ana,— j;ajiHHM 6ax- 
THMH3ra 030jixcoh 6op 3K3H, 6apaKa ToncHH, Keuaio KyHjjy3 
3pMarHMH3 my, my hdi 6njiaH aHjjapMOHMH3. MaHa, ”By3- 
pyK"HH SpMHJiaH yTflHK, CyBOpHiijiapH 6up OJiaM aKaH.

— "CyBopHii"jiap jie6 axmu 3CJiaTflHHrH3. Ŝ h hkkh Mai;oM- 
jiapjraH 6npHHHHr homh "Pa>;oBHii" skbh. Hcj;o>; Paxca6oB: 
"Eai>3H Myjioj;a3ajiapra Kypa, y "pa>;" 6kh "poj;" — iiyji Mai>- 
HOJiapnfla j;aM KejiaflH. ^yHKM Mai;oMjiapHHHr 6u3raua era6 
KejiraH BapuaHTjiapH Ba xajn; My3HKa acapjiapujia "CyBopHii" 
homh 6miaH Mamj;yp OTjini;jiap ropHmHHH TacBHp STaflnraH 
xyii Ba amyjia iiyjuiapH Kynjia6 yupaiiflH. CyBopnii OTjiHi;jiap 
KjpHmnra TerHimiH aeraH MatHoaa Kejica, Paj;oBHii iiyjira,

* M .A K 6apoe. "My3>iKa jiyFatn", T ouikcht, 1987 fi. 338 — 340-6eTjiap.

77



Piyji jopmiira TenuiuiH MaBHOJiapHH 6epaflH. Pa^OBHH 
cy3HHHHr 6H3rana era6 KeflraH cjiopMacH CyBopHH 6yflHuiH 
KepaK"1 2,— fle6 e3aflH.

— Xyui, "Pa^OBHH", "CyBopHii” 3kah, Hera iuauiMai;oMfla 
"CyBopHH"flap iiyi;?

030flxoHHHHr 6y  caBOAHHH auiHTraH i;ap ^aHflaii M y -  
CH^auiyHoc oahm i;aM H yprafla6 6opaeTraH (jjHKpflapwHH Tai;i;a 
TyxTaTaflH.

— IIIyHHHr ywyH >;aM,— flea flaBOM 3tah 03Oa>koh,— 
"TaH6yp hh3hfh" TypoH 3 3 m h h h  MycHi;a xa3HH3CHHHHr Hoe6 
yflxaH MyflKH, 6hpoi; chpah, Kyn Hiuflaui Kepax.

— Miiec AK6apoB,— flea ^aMMaflapnra 6np-6np j^apa- 
flHM,— HHa KHTo6ra MypoxaaT ^HflaBepaMH3, " ^ 360̂  xaju; 
My3HKacH" KHTO^Hfla: "Xopa3M TaH6yp mh3hfh Ta6yflaTyp 
npHHUHnn acocHfla Ty3HflaflH, 6yHfla TOByuiHHHr 6aflaHflflnrH 
3Mac, 6aflKH TaH^ypflaH TOByui HHi;apHiu ycyflH e3HjiaflH" ,— 
fleraH... Ta6yfl3Typ hhm3? Y ^aHflaii chctcm3? — TyrpH,— 
fleflH 030fl*OH Ba ypHHflaH Typn6, TaH6ypHH ochfahk xohh- 
flaH i^yflHra oflflH-fla, TaH6yp flacTacHHHHr nacTHflaH io^opH- 
CHraua 6yflraH opjihi;hh Kypcara6, aaBOM otah,— MaHa uiy 
opaflH»j — Ta6yflaTypa afl-(I)opo6Hii, h6h Chhoack 6yioK an- 
AOMaflapHHHr hjkoahh H3flaHHiuflapH yflapoK, hot3 e3yBHHHHr, 
6y CHCTeMaHHHr ayHera KeflHuiHra 33mhh 6yflraH. Mycni;a 
HflMH aflflOMaflapHHHHr hiuhhh CHfli^HflflHflflah aaBOM ATrapraH 
ypMHHAHK Maui^yp oahm CatJiHyflflHH afl-YpMaBHHHHHr xh3- 
MaraapH 6e^Hecflnp. y  HOMai>flyM 6np KyiiHH "cai;HjiH aBBafl", 
ht>hh 6hphhhh cai^Hfl ae6 aTaraH Ba pai;aMjiap 6npHKMacHflaH 
n6opaT j^apcjiflH HOTaunn Ty3raH, yfl napflaflapu yfluoBHra 
TyuiHpn6, uiy KyHHH xcaflBaflra JKoiiflauirapraH...

— Pai^aMflap fleflHHrH3, fleMaK, afl-Oopo6HiiHHHr Mycni;a 
HflMH MaTeMaraKa cjiaHflapHflaH 6hph ^Hco6flaHaflH fleraH Ha- 
3apHHCH y3 hhtjHkochhh TonraH,— fleflHM,— Oopo6nii 
y3HHHHr c})aflcacj)Hii pncoflaflapHfla TaiKHflflauiHMa: "Hasapnii 
OaflcacjiaHHHr acocHH 6yflHMflapn yMTa 6yfln6, yflap Ta6naT 
TyrpHCHflarH ham, xyao TyFpncHflara ham (hjio^hct) Ba yflap 
ypTacHflarn opajiHi; xcohhh araflflOBHH MaTeMaraK HflMflapflaH 
n6opaT 6yflraH; MaTeMaraK ham TypT xha: apncjiMeTHKa, 
reoMeTpHH, acTpoHOMHH Ba My3HKa"3.

H. Paxadoa. "ManoMjiap Maccuiacnra aonp", TouiKeHT, 1963 ii., 46-6eT.
2

H.AK6apoa. "ya6eK xajnc My3HKacn", VI *n.%a, XI 6eT.
3

B. Bapmojibd. "KyabTypa MycyaMaHCTBa", IleTporpafl, 1918 h .,
35-36-6eTaap. JlHa niy ^aiyia ^apanr: M. XaiipyaaaeB, "<J>opo6nii Ba yHnnr 
4>aacatl)HH pncoaaaapn", 41-6eT.
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—  Afl6aTTa, KyiiHH caHOi;cH3 uaflH6 6yflMaiiflH,—  030a>koh 
AOHpaHH oah6, acra ycyfl 6epapKaH, flaBOM 3tah,—  1 h, 2 h, 
3 h... Ba ^0Ka30. Ta6yflaTypara KeflcaK, yHHHr ncnaHwa, 
4)paHuy3ua Ba HeMHCua Typflapn 6yflraH. Typnn MOflry ac6o6- 
flapn yuyH hh3hk;ah i;aMfla hh3hk;ch3 Typflapn ^apcjiflap, 
pa»;aMflap Ba Typflnua 6eflraflap 6nflaH KypcarajiraH. Ta6yfla- 
Typa acTa-ceKHH hot3 6eflraflapH 6nflaH aflMauirapHflraH. 
"TaH6yp hh3hfh" âM Ta6yflaTypaHHHr 6np xhah.

—  03oaxcoH, ch3 >;aflH uiauiMaî OMfla "CyBopHii"flap iiyi; 
fleuHHra3...

— Tyrpn, "Hai;iu”jiap âM iiyi;.
—  >̂03Hp, 6np flaî Hî a, FyflOM 3ac|)apHii 12 m3k;omhh 

caHa6, Pa^OBHii, ^ycaiiHHii, Poct, fy ix o3, By3pyK, KyuaK, 
Mpoi;, CacJ)HX0H, HaBO, Yumiof;, 3aHryfla, BycflHK flea 
>;aMMacHra Taaflflyvm KyiiflapHH caHaiiflH Ba "Pai;oBHH"fla 12 
Kyft 6opflHrHHH TatKHflflaiiflH, hhhh "HaBpy3H apa6" —  6 Kyii, 
"HaBpy3H axaM" —  6 Kyii1.

—  Eyflap”Pa);oBHii”HHHr y3H 3Mac, HacpflapnflHp. Hacp 
fleraHH —  ycyji fleraHH, "Hacpn axaM", "HaBpy3H xopo"jiap. 
OHflH "Pa);oBHH"HHHr y3HHH ojicaK, yHH "CyBopnii'Ta 
yxinarani MyMKHH 3Mac. "Pa);oBHii" iiyji 6HjiaH 6ofjihi;, MaHa, 
6H3JiapHHHr Maui);yp "Ajih ^aM6ap" KyiiHMH3 —  ycyjin nnefla, 
);accaflH oflaMHHHr, Î aM6ap OTaHHHr ropHuiHra yxuiaiiflH. By 
ycyjiHH Kynpoi; CyjiTOH YBauc 6060, Hophhxoh 6o6ojiapHHHr 
3Heparara 6opyBHHjiapHHHr i;aflaM 6ocHuiHra yxuiaTraM Kejia- 
flH.

A);MaflxoH aKa 6HpaaH );aaxoHjiaHH6 KeTflH-.
—  ĤHflHCTOHHHHr i;aii6Hp ypyFHfla uiyHflan OflaT 6op 

3K3h: i;Hiujioi;jiapflaH iuai;apra, 6o3opra KejiraH oaaMjiap, y-6y 
HapcaaapHH xapHfl »;HjiraHjiapHflaH cyHr, 8-9 khuih xaMjia- 
uih6, 6o3opflaH Maxcyc auiyjia aiiTyBHH ejijiap axaHjiap.

— Hera? — fle6 cypaflHM.
—  Xapnfl i;HjiraH lOKjiapHHH yiijiapHra, 7-8 uai;HpHM xoii- 

ra nnefla KyTapn6 6opraHjiapH«ia, auiyjiauH i;yuiHi; aiira6 
6opap 3K3H. ^ajinrH 6o3opuHJiap KyTapraH lOKjiapHHHHr 
OFHpjiHraHH ce3MacflaH MaH3HjijiapHra eTap axaHjiap.

—  Axa6 6hp hxuih oflaT 3K3h,—  flean 3aBiyiaHH6 030fl 
axa.

—  BH3fla 6np Kyii 6op,—  ana cy3Hfla flaBOM stah A);MaxoH 
ana,—  ayTopfla uajiHHaflH —  "Pobhh", aHa uiy Kyii "Pa^OBHii” 
6yjiHiuH KepaK.

1 F. 3acpapuu. "Mhi;ii;io6” ofiHaMacn, 1922 fi., 3-coh, By 6opaAa âpanr: 
F. 3at|)apnii 'TyjincTOH" ofiHaMacH, 1994 H. 1-coh.
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—  POBHH —  pHBOSIT a ilT y B H H ,—  aeflH M .

—  T y rp n , poBHiuiap i^Hcca aflTaflHJiap, Kynra cojih6 aftT- 
cajiap-HH? —  6 h3 HHflaMaran,—  >;a, ohjjh, (})hk ph m h3hh  aiiT- 
AH K-flOH ,—  aeflH  A^M afliKOH  a K a .

Ĵ ap cy^6aTflaH 6np cuiaM 3aBi;, 6np ojiaM MaiHH ojiaMaH. 
AHa mynnaii cj)apa>;6axm KyHjiapHMHHHr 6npHAa bhjioht 
ÔKHMJIHTHflaH Î HFHpOi; i;HJIH6, "apTara CH3HH Kynny3 coaT 

3 aa bhjioht ^ okhmh »;a6yji ^HjiaflHJiap", aeHHmaflH.
B hjioht >;okhmh MeHHHr ”TaH6yp hh3hfh" 6ohc e3raH 

xaraM 6yiiHHa ^a6yji i; hjihihhhh 6HjicaM-aa, HMTH^oHra kh-  
pHiimaH ojijjhh Tajia6aHHHr 6oihh ryBjia6, ^aMMa HapcaHH 
yHyTraHflaii ^aaiKOHjiaHa 6oiiuiaffHM. 5lHa 6np 6op "TaH6yp 
hh3h fh" 6opacnna (jiHKpjiamMO  ̂ ynyH 0 3 0 ajkohhh >;y3ypHMra 
TaKJIHl}) 3TflHM.

C Y ^ B A T

— 030h>koh, "V 3 6 ck xajn; My3HkacHMHHHr 6-)KHjiflHfla, 
srbHH ”Xopa3M Mai;oMjiapH” î HCMHjia Hjiec AK6apoBHHHr pac- 
mHijipoBKacH 6iuiaH "TaH6yp hh3hfh"hhhf "P oct" Maî oMH 
6epHjiraH. C h 3 Hera flHa "P oct" m3 i;omhhh HHnmaH HOTara 
OJIflnCH3?

—  H,AK6apoB y3 pacmnijipoBKacima 3 xhji HaMyHara Taa- 
hh6 n m  ojih6 6opraH , xojioc. Ba^ojiaHKH, yqHHHH HaMyHa, 
flbHH yHTa Hyi^TajiapHHHr 6 y n aa ii >;ojiaTfla KejiHmn chh- 
Kona y cy jin ra  TyFpn KCJiaaH neiiHjiHiiiH >;aM T yrpn  KejiMaeTHp. 
B h ph h h h  HaMyHa, flbHH >;ap 6np  HVFjTa 8 thjihk hot3 
yjiflOBHra TeHr -g-g  j~ J  J”J  Ba i;ym ajioi; H yi;rajiap
4 4 -  4 4  4 4  16 T3JIHK H0T3 yjmoBHra

TeHr*neiiHjiHmH Tyrpn, jickhh 6yaM f;hcm3h  Tyrpn, nyHKH >;ap 
6np Hyi;Ta y3 xcy(j)TH 6njiaH eKH >Ky(J)TCH3 KejiajiH. XCy(J)TH 
6imaH Kejica, 8 t3jihk  HOTara TeHr 6yjica, >xy(J)TCH3 >;ojiaa 
HopamiHK, 6kh  aiipHM >;ojijiapaa phtm  Typornra i;apa6 3 Ta 
8 JiHKKa TeHr 6yjiaan. Hyi^Tajiap yHrjiaH cyjira i;apa6 yi;iuia-

1. • * • J  J  J J —  ph tm  T aK a-ryji-ry ji, 6y  Tap- 
x e b  i;y iiim a ynpaiiflH.

2. J^ap 6 n p  Hyi;raHHHr 3 Ta 8 TajiHKKa TeHr j;o jia ra
Mai;oMHHHr Taji^HHJiapnna ywpaiiriH. • • • i s i n n u

3. ByjiapflaH Tami;apH, 'T a H 6 y p  hh3hfh*a a  i;yiiHjiraH
CTpejiKajiapHHHr Typjin Ba3H(J)ajiapH 6op. T y jin i; Ba i;nci;a  
6yjiM araH 6o3 ry iu iap  n x p o c n  aHa m y crpejiK ajiap ra >xyfla >;aM 
6ofjihi;: \i » 0

•  * * +
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A iipH M  C T p ejiK a jiap  x o H a  6onuiaH H m H H H  K y p c aT c a , a iipH M - 
j i a p n  o> ;aH r 6kh cy3JiapH H H r 6om jiaH H iiiH H H  6m iflH paflH . H .A k - 
6 a p o B  a H a  m y  y 3 y H  Ba i ;n c i ;a  c r p e j iK a j ia p r a  T yjiH i; 3t>t h 6 o p  
6 e p M a ra H , a ijicy c .

4  " T a H 6y p  MH3HFH fla  H y i;T a jia p  o p a c n r a  i ;y iiH jira H  aiipH M  
MH3Hi;M ajiap — t— 5— 7—j— \— y i;H m  naiiT H fla  n a j iK a m -  
M acjiHK y n y H  phtm  T y p o iy iap H H H  a jK p a r a in r a  i;yiiH JiH6, K y ii-  
HHHr aPmaH i;HHHH*iajiHK TyrflHpyBM H > K oiu iapH ra i ;y iiH jira H . 
ZJoM jia y m 6y  c n p fla H  bo i; h 4) 6y j iM a ra iu ia p .

5 .  O a i ;a T  8  t3jihk  hot3 6 iu ia H  Hcf)OflajiaHraH Kyii 
" P o c T ”HHHr rapoHacH 6 y j in 6 ,  H arau ,H flfla  T y r p n  pacm n (J)p o B K a 
i;m iH H ra H , jickhh  phtm  H O T yrpn  6y jiH H raH .

6. S ht xapaKTepjiHCH, ycyji 6yjiraHfla 16 t3 kthh  6 h p  
xoHafla aiuiaHHmHHH 6m ia Typn6, 16 hh 3 r a  6yjiHHM acjiHnira 
3bTn6op STMaraH Ba m y KypcaTmiraH phtm  3 raK Tra x o i i -  
jiam THpnjiraH. "TaH 6yp mh3hfh" fla KypcaTmiraH ph tm  —

Tyji =  raK  =  r a K a  = ry ji =  raK .

M.AK6apoBHH pacmn(J)poBKafla >KoiuiamTnpHmH:

4 ' ) I 1 2 3 lT i  1 ? i ...'
Acjm fla 6yHflaii 6yjinm H KepaK:

k  i i' * '\ i' 1 ’ \ £ *
a a b H H , 4  ra K T ra  >KoiijiaHHmH K epaK  m y  y c y j i ,  4  i ;a i i r a p H J i-  
r a i w a  x o H a  TyjiaflH .

ByHflaii xaTOJiapHH "CyBopHii"jiapfla ^aM Kypnm  MyMKHH. 
"CyBopHii"jiap 13 >;HCcajiapfla 6yjinm H KepaK, jickhh H orara  
ojiHHHiiifla 12  >;HCcara JKoiuiaiiiTHpiuiraH. IlIyHHHr yuyH Kyn- 
jih Ba KyMCH3 >;HCcajiap ypHH ajiMamH6, MajiKamn^ KeTraH.
MacajiaH, pacmn^poBKafla:

f  •• 1 -  -  •

ByjinmH KepaK:
u  ) 1 i 4 -

1 + *  + +
T ^ l T I T

U  V JlKLIUyi KCUdN. . J I . 1 Jfil ii1 1 i ' U '
* P htm :

r a x a  = raK a r a K  = r a K  ry ji =  ry ji r a K  = raK a raK a = ry ji
7. J^03Hprn 33moh hot3 e3yBHfla pe(J)pH3a (raKpopjiam 

6ejirncH) ypHHfla "TaH6yp MH3HFH"fla ajiH(J) 6ejirHCH H<J)Ofla- 
jiaHraH. Ajih (J) 6ejirncH opajiHFHfla Hyi;rajiap raKpopjiaHaflH. 
/  opajiHi;/

8. J^o3Hpra 33moh cerHacH (6ejiracH) ypTaciwa "TaH6yp 
MH3HFH"Hfla iojifly3 6ejirHCH i;yiiHjiaflH, 6y K a r r a  Maco(J)a
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TaKpopjiaHHiunHM KypcaTaflH j;aMaa cJx)Hae/i (Kyn yTHiii >koh- 
jiapnHH KypcaTyBHH) 6cjiracMHM SnjiziHpaziH...

03oaxoH KyHH6-nHuiH6 ranHpanTH, jickhh mch apTara 
j;okmm 6njiaH cyj;6aTfla coaua Ba oauhh i;hjih6 TyuiyHTHpHui 
ynyH *;aiiCH Hy*;Tajiapra ypry 6epcaM 3K3h aea y ^ 3  ̂ 6oui- 
jiaflHM.

— Hera yHJiaHn6 *;ojiflHHrH3?
030flxcoHHHHr caBOJiHaaH cepraKjiaHflHM. 5lHa j;aMHiuaKM 

xaBo6jiap mchh i;oHHi;TMpMaHflHraH caBOjiHH 6epniM KejiflH, 
uyHH j;okhm MeHflaH aji6aiTa uiyHH cypaiiflH:

— Hera "TaH6yp hh3hfh" >;o3HpraMa MyKaMMaji Ta ĵinji 
3THjiMaraH Ba HOTara ojiHHMaraH?

030fl>KOH aBBajinra j;aiipaTJiaHflM, kchhh mchh j;ypMaTHMra 
j;acj)cajiacH nnp 6yjiraHHHH ce3flHpMaii, 6och*;jimk 6HjiaH y30*; 
TyuiyHTHpflH Ba hhj ôht mhjijihh MycH*;a ac6o6jiapMMH3 Ob- 
pyno MycMi^ajiapHHM uajiHiura MocjiauiTHpHjiraHM j;ai;Hfla 6a- 
TacjjcHji TyxTajirau, apTara bhjioht >;okhmm 6ujiaH 6yjiaflHraH 
cyj;6aT MaB3yHHMHr 6oui Hy*;TacMHM TonraHflaii 6yjiflHM.

BHJlOflT J^OKHMH K.ABYJIHAA

Xopa3M BHJlHTMHHHr ^HpHHUH Ĵ OKHMM 6yjIH6 HUIJiaraH 
MapKC >KyMaHHe30B 6hjiuh *;aHCH MaB3yfla cy>;6aTJiaiucaHrH3

c,—
MAKPM FOCT flAH

••
,0«

. . . . 1 1.1“

_____ ' U '  ......._ ........................  •• • • - .
_______  _________ ____

\9-pacM. "Tafi6yp lin 3 n rn " H H n r  (JiOTOHycxacn.

19-picture Photo-copi from 
"Tanbour chizighi"
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ĵ im poj^aTjiaHacM3, uyHKH y kmuih j;ap TapatjuiaMa uyi;yp 
j^aeT TaJKpnoacura ara  Ba flyHCBHH HjiMjiapaaH 6oxa6ap khium.

— X yiu,— fleflH MapKC aKa,— xaTHHrM3HM ojiahm, xcyfla 
C3 bo6  muihh 6ouuia6cH3Jiap. By, "TaH6yp mh3hfh" hhm3 axaH 
y3H?

Myj^aMMafl lOcyij) BacHHii TOMOHHflaH KyuupHjiraH "TaH- 
6yp UH3HFH”HHHr ^aflMMHii HOTajiapHfl3H OJlHHTaH (ĵ OTO HyC- 
xajiapuaH 6up HeuTacHHH ojih6 6opraH afliiM, CTOJira chh6 
KypcaTflHM:

—  Mar.3 , cnpjiH Hyi^Tajiap ^yiiHjiraH 3Ckh HorajiapHHHr 
c{joto HycxajiapnflaH HaMyHajiap.

M apxc axa y30>; thkhjih6 yTHpflHjiap-fla, cjx»TO HycxajiapHH 
6 hpmhh ojiah:

— XyflflH KapflHorpaMMara yiauap 3K3H-a! IOpaK TenHuiu 
e3HJiraHaaM, a? — fleflH Ba jjaiipaTflauranHua a3bom otah,—  
Hera uiyHua Ba^Traua 6y Hy*;Tajiap j;03Hpra HOTara 
KyHHpujiMaraH 3K3h? Axnp pecnyojniKafla hc- hc Ka30-Ka30 
KOMno3HTopjiap 6op-Ky! Ma>;oMjiap TyFpHCiifla KiiTo6jiap >;aM 
03 3Mac.

— T yrpu , Mai;oMjiap TyrpHCHfla Ta3KHpajiap, pHCOJiajiap, 
pHBOHTJiap sipaTMjiH6 KCJiHHraH Ba 6yjiapHHHr MyajijiufjjjiapH 
j;aM 03 OMac, 3 mmo Xopa3M "TaH6yp mh3hfh"hh >;Hco6ra ojiMa- 
raHfla Ma>;oMjiapHMHr i;aflHMMM MyKaMMaji ij3Ma MaHoacn iiy*;. 
"TaH6yp mh3hfh"hh j;o3nprM HOTara oahui 6opacHfla axcoiiH6 
6acT3Kop Mjiec AK6apoB x y a a  Kyn cauit-j^apaKaTjiap ^MjiraH Ba 
6nTTa "Poct" m3 i;ommhh HOTara ojiHiura Myiuappacjj 6yjiraH, y 
j;aM KaMUHjiHKjiapflaH xojih omac, 5n3fla TauiKHji OTHjiraH 
Ma^OMMHjiap rypyj;H uiyHH otTHpocJ) 3THiuanTH. I^ojiaBepca, 
"TaH6yp mm3hfh" 6HjiaH Mjiec aKaaaH 6yjiaK 6Hpop-6up 5ouu;a 
Ha 6acTaKop, Ha C03aHfla uiyFyjuiaHranH 6n3ra i;opoHFy. Bnp 
cy3 6MjiaH aiiTraHaa, 6y hoc6 MyjiK y3 hxpochhh j;aM, 3uihtvb- 
hhchhh j;aM j;o3Hpraua TonoJiraHH uyi;.

MaHa uiy aajiujiHHHr y3H j;aM i;aflHMnii, aKKaio aroHa 
M3H6ara 3T>Th6oPCH3J1HKHH OMJIflHpMailflHMU? Bh3HHHT M03MH
oj;aHrjiapHMH3ra 6yjiraH MyHoca6aTMMH3 cycTjiHrHHH, 
y3JIHTHMH3HH TaHHUIJIHKflaH y30i;jIHrHMH3HM KypcaTMaHflHMM?

— flap>;ai;Hi;aT,— aeflH MapKC aKa,— Ma*;oMjiap xycycuaa 
coaTjia6 ranHpaMH3, 6hpoh j;8 i; hi; hm Mai;oMJiap jxaMjiaHraH 
M3H6aHH j;o3uprH HOTara yTK33n6, Hxcpo i;HJiHiuflaH >;aJiM Kyn 
HHpOi;fla 3K3HMH3. By oca 6m3HHHF MHJIJI3T CHtJ)aTHfla KJKCa- 
jiHiuHMH3ra xajiaa 6epaflHraH, y3JiHrHMH3HH, i;aapHHTjiapH- 
mh3hh THKjiamra 6yjiraH paF6aTHMH3HH cycT i;HjiaflHraH mh- 
cojuiapaaH onpHflHp.
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— Shah, MapKC aKa, MeHra ioi;opHfla 6epraH caBOjnrarH3 
xycycHfla xyaa Kyn yiuiaflHM. Hera uiy Bâ Trawa "TaH6yp 
mh3hfh” MyKaMMaji ypraHHjiMaraH, ^03Hprn 33moh HOTa hh- 
3HFHra Oj3hhh6, xajiK^a eTKa3HjiMaraH,— caji TyxTa6 aaBOM 
3TflHM,— 6yHHHr 6oui ca6a6jiapHaaH 6npn v36ck mhjuihh xajn;
MOJIFy ac6o6jiapHHH 1̂ H3HJI HMnepHH flaBpHfla pCKOHCTpyKU,HH 
K̂ HJIHHHUIHflHp. YMyMUH y36eK MHJIJIHH MyCHK;a CaHtaTH 3HT K3M 
ypraHHjiraH co^ajiapjum 6yjin6 KejiraH, uyHKH HHi;Hjio6flaH 
KeiiHH ennacnra OBpyno MycH^acuaaH KyunpMa acocnaa yi ŷB
lOpTJiapH TaiUKHJl ^HJlHHflH Ba MHJIJIHH MyCHKJ3 ^OHyH-^OHflajia- 
puaaH, yjiapHH ypraHHiuaaH MeTjiauiH6, y30^jiauiH6 KeTHJiraH.

— AHa 6y ranHHrH3aa, Komhjixoh, >koh 6op. KoHcepBaTo- 
pnaaa uiap^iuyHocjiHK cJiaKyjibTeTH î aMOH OMHJiraH axaH?

— 1973-74 HHjuiapaaH 6ypyH 3Mac, TaxMHHaH uiy irajijia-
PH.

— AHa, KypM3HCH3MH, î amoh yHH Tajia6ajiap 6uTHpaaH,
K̂aMOH H3JI3HHIU ^HJiaflH. /teM3K, Ta6HHH C3BOJI TyFHJiaflH, 
6H3HHHr KJ13CCHK MyCĤ 3MH3 6njiaH, Mai;oMjiap 6 hji3 h 
iuyryjuiaHyBMH Kaapjiap Macajiacn o>;ca6 KejiraH.

— AHa 3Hjra Myiuo^aaa 3T3mh3, xajn; MOJiFy ac6o6jiapu 
(JiaKyjibTeTHaa 6anHaa >;aM, 6ajiajiaiiKaaa ^ m, xyjuiac, TypjiH 
MHJijiaT xauK; mojifv ac6o6jiapH peKOHCTpyKuna î HjiHHraH 
ac6o6jiapaa y^yB MauiryjioTjiapH ojih6 6opHJiraHfla, m3k;om 
TyrpHCHfla ran 6yjinuiH MyMKHHMH? Aji6aTTa iiy^. Bh3hhhf 
mhjijihh co3JiapnMH3 BeTXOBeH, BaxjiapHH Majiniura Mocjiam- 
THpHJiraHH 6oHC H0T3 6HJiaH H>KpO 3TyBMH C033Haajiap HOTa 
yi^Hiufla ^HHHajiMaiiflHjiap Ba 6eMajioji opKecrpra i;yurajra6 
MajiaBepaflHjiap, jickhh mhjijihh awaHfla 6yjiojiMaiiflHJiap.

— Mhjijihh C03aHfla 6yjraura MyMKHH, 6npoi; mhh3K3m 
H*po 3TaflHraH, t3 hhhfhh xcHMHpjiaTĤ  Majia ojiaflnraH co33H- 
fla 6yjiojiMacjiHrH MyMKHH.

— Bapn6np mhjuihh KOJiopnTflaH hhpok; 6yjiHiuaflH. Mhji- 
JIHH KOJIOpHT 6H3ra (jiaK;aT OF33KH H>KpO aCOCHfla eTH6 KejIflH. 
y^Huira KHpojiMaraH mhjuihh co3aHflajiap aBjioflflaH-aBjioflra, 
ycT03flaH-iuorHpflra yTK33u6 KejiraHHflaH >;aM Mai;oMjiap k;hc- 
m3 h auia6 K;ojiflHjiap.

Mapxc aKa Kyjiu6 io6opflHjiap. MeH y khuihhhhf ojifljia- 
pnra peKOHCTpyKu,Ha î HJiHHraH KynrHHa MycHK;a ac6o6jiapn- 
HHHr cyBpaTjiapHHH ojih6 KejiraH oahm, ctoji ycTHra eiiflHM 
Ba KypcaTa 6ouuiaflHM:

— MaHa, 6nTTa flVTopHMH3HHHr a>;BOJiH: MaHa 6y — flyTop 
npHMa, MaHa — flyTop ajibT, MaHa — ceKyHfla, MaHa — flVTop 
6ac, MaHa— flyTop koHTpa6ac.
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/lyT op  ajibT-fly- 
TOpHHHT KHMpaHTH-
pHjiraH Typn. flapfla- 
jiap flacTaHH yiiH6 
xpoMaTHK >;ojifla aoh- 
mhh ypHauiTHpHjiraH.

HyTop 6ac — fly-
TOpHHHF K3TT3 K;HJIh6 
HuuiaHraH T y p H .
YHHHr TypTTa Topu 
6yjin6, 6yjiap KBapTa 
6yiraua TypTHHMH Top 
K3TT3 OKTaBaflarH 
"flo”, yMHHMH TOp 
K3TT3 OKTaBaflarH 
"COJlb", HKKHHMH TOp 
KHMHK OKTaBaflarH 
"pe" Ba 6hphhmh Top 
KHMHK OKTaBaflarH 
"jiH"jiapra C03JiaHafln;
"jih"toph HMaKflaH 
K;HjiHHraH 6yjin6 , i;ojiraHjiapH MeTajiflaHflHp.1

ZlyTop KOHTpa6ac-flyTopHHHr >Kyfla Kaira k;hjih6 HuuiaHraH 
Typu.

^aflHMHii MaHrjiap >;aM peKOHCTpyKUHH k;huhhh6, aeoTOHHK 
TOHjiHKflaH xpoMaTHK TOHjiHKKa y3rapTHpHjiraH.

— Boii-6yii, ran Kyn 3K3h- ob 6y C03Jiap TapnxHfla,— f le f lH  

Mapxc aKa.
Fn>K*aKJiap CKpnnKara yx iua6  co3JiaHflHraH 6yjiflH. MaHa, 

y3HMH3HHHT I^aflHMHH Xopa3M FH>K>KarH.
MaHa 6y cyBpaTra i;apaHr, co3aHaaaHH TaHHii ojiMaflHK, 

TH33acHfla ctk;h3h6 K;yiiraH fhjkxok  aacTacHHHHr y3yHjrarHHH 
KypHHr. CypHaii peKOHTpyKUHH î HjiHHraH, jickhh HCTei>MOjira 
KHprH30JiMaraHjiap. Haiifla xpoMaTHK (hphm i;aTop, TOByui- 
jiapHH 6ejirHjia6 6epraHjiap. ByHH i;apaHrKH, i;yuiHaiira Te- 
rojiMaraHjiap.

— Hera?
— K^yuiHaii uajraH ca, mhjijihh kojiophthhht >;hah K ejia6ep- 

raH.
MapKC aKa 6ouihhh capK-capaK sth6, Ka>;-i;a>;a oth6 

Kyjin6 K>6opflH.

1 H.AK6apoa. "My3mca jiy ra in " , TouiKeHT, 1987 fi., 110-6eT.

20-pacM. flyiopjiap

20-picture National instrument 
"Dutor"
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21 -paCM. Xopa3M rn**aK;iapn 

21-picture  National instrument "Ghijak"

— SrnacHH ^yumaii!
— KjaziHMHH TaH6yp uhot3hhk jiazwaH (y3nra xoc 

noroHajiapflaH) xpoMaraK .aaura aiiaaHTHpiiaraH Ba co3h 
Î aaHMHH C03S3H 6np nOFOHa Ktl̂ OpH C03JiaHraH, HyHKH 
opxecTpaarH 6om»;a co3Jiap uiy co3 acocHaa co3JiaHraH, 
MacajiaH i^aiuiqap py6o6H, uvtop ajibT "jia" ra co3JiaHraH.

—  J(eMa.K, ac6o6jiapHHHr co3JiaHHiuH opK ecrpra MocjiauiTH- 
pnjiraH .

— TaB6a, y36eK mhjijihh co3JiapHHH opKecTpjiauiTHpHiura 
6 oiu- î oui 6yjiraH oaaMHH oiuhthhf, A uiot H b3 hobhh lleTpo- 
CHh ! y  KHUIHHH, ajl6aTT3, ^HJIHMAOHJlHrH yuyH TaKJIKC{) 
^HJiHiuraHflHp, jieKHH KHMjiapHHHruHp cauH-^apaKaTjiapH Hjia 
uojifv ac6o6jiapH, T3H6ypy ayTopjiap y3 co3JiaHHui 
iiyHajiHuiHHH, o^aHr xapaHrHHH y3rapTHpraH. He-He acpjiap- 
aaH 6epn oaaMjiap l^aji^Hra chhfh6 KeTraH avtophhhf ayHera 
KejiHiuH, acjiHiuHra, ^ai^H^HH AVTop 6yjiu6 hjik 6op HHrpauiH 
yuvH 6 h p  oaaM yMpn 6apo6ap Baî T KeTraHH Ha (jjai^aT 
^aitpaTjtH, 6ajiKH rypvpjiH ^aMflnp.

dyTopHHHF ayH era kcjihui >KapaeHH, MaHa, i^aHflaii KeuraH.
Bo6 om uiyHAaii ^ hkoh ^ hjifvbmh ouHjtap, ayTop 6yjiaaHraH 

TyT aapaxTH TaHjiaHrau, yP HH 6e,arHjiaHaAH. Hyi^yp i; hah6 
»;a3HjiraH ^yay*; Ty6nra KecnjiraH TyT ryjiajiapn cap*HHaa6 
TauijiaHaaH, cyHrpa ycTHra nniuraH fhuit TcpnjiaAH. ^yayi^
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*

22-pacM.
K,a;inMnii Xopa3M 

flytopn

22-picture  
Ancient 

"Dutor" of 
Khorezm

i^apaHr!

15-20 hhji ryM6ypjia6 CyB 6epaaH. ByjiFycn 
AyTopHHHr hjik xcapaHrn ^yayi^ Ty6HaaH 
SouijiaHaAH. ^apHH ycTajiap KypcaTraH 
i^yuyiyiaH uiorHpjuiap TyT KecHKjiapn — co- 
3JiapHH î 3 h6 ojiHuiauH, eHnua 6oiui;a ^yayK 
^a3u6, HHa HHrHaaH TyT aapaxTH Kecn6, 
KeiiHHrH aBjioa AyTopjiapnra 33mhh 
^03npjiaHaAH, nyayn ypHHra ^yayi^ 6apno 
OTHjiaAH. 15-20 hhji Mo6aiiHHAa ^yayi^ Ty6n- 
Aa eTraH co3Jiap coh ejiBH33KKa Tauuia6 
^yiiHjiaAH. TyT FyjiajiapH-»;yayi^ C03Jiapn 06- 
aaH ^ypwryHra j;aaap, ht>hh 4-5 hhji yjiapra
I^yjl TeKKH3HJIM3HflH.

LUyHMa hhji cyB uiHMraH Ba hhu uiyHMa 
hhji cyBflaH ^ypnraH TyT KecHKjiapHHH nn- 
uiHpHiu MaBpHAH aHTHi^a KeuraH. YjiapHH 
epra KyMH6, ycTnra t3hahp i^ypraHjiap. 
S^TJiap &̂ HJ1h6, T3HAHP !^H3flHpHJIH6, HOHJiap 
enHjiaBepraH — eTTH hhji, chkkh3 hhji, yH 
hhji. TaHflnp acKHpca, ypHHra hhfhch 
^ ypnjiraH.

ByjiryBCH ayTopHHHr to6ji3hhuihhh

Ba HHa aBBajirn »;yAy»; 6y3HJin6, bhu ejiBH3aK, »Ha t3 h-
flnp...

TaHflHp TarnaaH ojiHHraH TyT KecHKjiapHflaH flyTop i;hcm- 
jiapu TaiiepjiaHH6 6ojioxoHara TauuiaHraH — HHa ejiBH3ax — 
TypT hhjimh, 6em hhji...

AHa yHflaH KeiiHH ejiHMjiaHH6, HaMfla >;aM, uiaMojifla >;aM, 
oi{)To6fla >;aM to6 TauuiaMaHflHraH Mycn»;a ac6o6nra aiijiaHaflH. 
SuiHjiraH HnaKflaH 6np xyc{)T top 6oFjiaHaflH.

Bnp flyTop 40 iiHJifla ayHera Kejiafln!
BnpoBHHHr hhjih yTryHMa 6npoBHHHr yMpn yTaflH...
AyTop 40 H H jifla  apajiafln!
T htpoi  ̂ Topjiap THTpaTMacHflaH TOMHpjiapfla *;oh Te3Jiauia- 

flH, Kyiira MOHaHfl MaBxjiaHaflH...
MeH 6npnac xhm ^ojiahm. XoHa Kyiira Tyjin6 KeTraHflaii, 

yHH >;y3yp 3th6 3iuhthui yuyH hkkobhmh3 xhm  yTHpflHK. 
MapKC aKa >;aM co3fl3H 6oxa6ap 6yjiraHH, yiiHfla xapaHrflop 
flyTopn, TaH6ypn Ba 6ouii;a MycHi;a ac6o6jiapH OopjinrHflaH, 
y3H >̂ aM aHMa-MyHMa 6moh nxpo  ^HjiMacjiHrnaaH, hkkobhmh3 
ro>; i^yuiHjiH6 i^aii 6np KyiiHH nxpo  3th6 TypraHjiHrHMH3flaH
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yw-(J)HKpHMH3 MyoiTapaK, ayTopAa, yHHHr >;y3yp6axiu 
o^aHraapnaa oah.

— FyjiOM 3a(})apHH,— aea yHHHr xaejuiapHHH aHaaK 
6yjiflHM,— y3HHHHr pHcoaacHfla: "TypKHCTOHaa >;ap 6np Kyii- 
hh uajiMoi  ̂ yuyH, yi;HMOi; yuyH b3i;t Ba khhhm 6cjirHjiaHaayp. 
"flyro^" opTa 6iuiaH, "BaeT" Tym Bai^THaa, "Toproi^" xeu 
uoFHAa, "Cero^" Keia aBBajiHHaa, "IIIa>;H03H ryjiep'TyH 
ypTacnaa, "Hacpyjuio" Keua oxHpnaa uajiHHyp" ,— aeiiaH. 
MarapaM uiyjiap mhjuihh co3Jiapaa uajiHHMaii, opxecTpaa 
uajiHHca...

—  MmUIHH MyCHI^aMH3 — MHJUIHH C03JiapHMH3 6im aH yM-
p n  6o*;HHjiypaap!

— MapKC aKa, 3CHHFH3aa 6yjica, OTaHa3ap MaTei;y6oB 
6njiaH i^a6yjiHHrH3ra, >;y, 6up nKiuaH6a KyHH, flapTMyna 
yHHBepcHTeTHHHHr npoiJieccopH Teoaop JIcbhhhh ojih6  KearaH 
3AHK. HnccepTapHacH "IIIaiuMai^oM'Ta 6arHnuiaHraH. $̂ 3H 6 h - 
HOHnaeK AVTop uajiaaH. "MapKa3HH Ocnera MycH^Hii cae^aT” 
k h to6 h h h  TyrajuiaraH. YHfla "Xopa3M" 6o6 h  MaB*ya. Xopa3- 
Mra yu MapTa KCJiraH. AMepHKajia aiua6 ayTop uajiaan, 
pecny6jiHK3MH3 TejieBHACHHecHra mhi; h6  >;aM h jk po  OTraH, 
6n3HHHr m o3h h  KyiijiapHMH3 6miaH uiyFyjuiaHaflH, BajibTep 
OejibAMaH —  rieHcejibBaHHa bo KojiyM6na yHHBepcnTeTJiapu- 
HHHr npo^eccopn — y36eK aocTomiapH 6ujiaH, AHrejiHKa 
IO h f , TyM6ojibT yHHBepcHTeTHHHHr Mycni;auiyHoc o jih m h , 
y36eK Mai;oMjiapn 6miaH iuyFyjuiaHH6, KOHiiepTjiap 6epn6 
o6py opTTHpHiuaaHK), 6 h3 i;yJiHMH3aa 6e 6a % o  MyjiK 6yJiaTypu6 
AO^aiia aiuacaK, h ^ thcoahh  ^HHHHHHAHKjiapHH pyKau i;h jih6 , 
xajii;HMH3HH acji Mai;oMjiapjiaH 6e6a>;pa 3TcaK, aBJioaaap 6 h 3- 
hh  KeuHpapMHKaH?!

MeH >;ajijiaH 3nea >;asDKOHjiaHH6 kctahm iueKmuiH, Mapxc 
aKa KyjiHMCiipa6, y3Hra xoc oaaT 6njiaH 6o u ih h h  i;auiHjiH:

— I^HCHHaBapMaHr, ”TaH6yp hh3hfh"hh HOTara ojiCHmiap, 
6apua xapaxaTjiap yuyH Ma6jiaF TonaMH3, yHH khto6 >;ojiHjia 
uon >;aM 3TTHpaMH3. ByjiHMra khph6, m3i;om rypy^H yuyH 
6apua capc|)-xapaxaTaapHH 6up >;HCo6jiaHrjiap, i;apop i;a6yji 
*;HjiapMH3,— aean. Bhaost ^okhmjihfhhhhf MaaaHHii Ba Mat- 
Ph4)hh Himiap 6yHHua Karra MyTaxaccncH A>;Maa»:oH 
Py3MaTOB 6miaH Te3aa aftTraHJiapHHH 6axcapaHK, iuyimaH 
cyHr, bhjioht >;oKHMHHHHr i;yiiHaarH yui6y, 6np yMp acaa 
i;oaapaHK i;apopH uhi;jih.

* f.3a(fxipuu. 'TyjincTOH" oiiHaMacn, 1994 fi., 1-coh.
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ys6eKHCT0H PecnygJWKacH

X 0 P A 3 M 
B H J1 0 T H 
X, 0 K H M H 
K A P O P H

Pecny6^HKa y36eKHciai*

P E l i l E H H E  
X 0 K H M A 

XOP E3 MCKOH 
OB J I A C T H

. - 23- . '___ CJSHTggpii____ 199_5 ft.

» > _ 2Q$ ___________
ypiaHK m.

BHAOHTaa Mai;oM caHi>aTHHH nnaaa pHBOxaaHTHpnui 
T y r p n c H a a

Pecny6jiHKaM H3 i;yT ayF  HCTHiyiojiH TyiJiaiuiH i;aaHMHii Xo- 
pa3M  TapnxH  Ba MaaaHHHTH, x a jn ; a irbaH ajiapH  Ba i;aapHHT- 
aapHMH3HH i;anT a  TH K jiam ra KeHr iiy ji o h h jw h .

B njioH Taa KjiaccHK M ycni;a MaaaHHHTHMH3 Ba yHHHr 6m iaH  
6 o fa h i;  MyMMMoaapHH ) ;a a  i;h a h u i 6y iiH ua K ynrHH a H uu iap  
aM aA ra ouiH pm iM oiyia.

Xopa3M HHHr 6,5 mhi;om h  O e p y 3  3aMOHacHaa "T aH 6yp u h - 
3HFH"aa ^H TH araH . M ai;oMAapHHHr "TaH 6yp uH3HFH"aa 6 h t h a - 
raH  acAHHH );o3H prn hoth MH3HFHra KyuHpHui 6m iaH  i;aHTa 
THKAa6, c a iy ia 6  k o a h u i, yHH K eA rycn aB A oara T yaaA H rH ua 
eT K a3n6 6 e p n u i Ba X opa3M aa Mai;oM cam>aTHHH aH aaa  ph bo jk -  
aaH TH pHiu M ai;caan aa

f;a p o p  K̂ HJIAMAH:

1. O ra^ H ii HOMHaarn bhaojit  Mycni;aAH apaM a Ba KOMeana 
T eaT pn  i;ou iH aa kaucchk M ycni;a T a p n x n  6 m iaH  
iuyFyjuiaHyBM H, X opa3M  M3i;om a3P h h h  "TaH 6yp iH 3H FH"aa 
^H T H A raH  aCAHHH );03HprH HOT3 MH3HFHra KyMHpHUI HUUiapH 
6 im aH  iuyFyjuiaHyBMH 3 (y u ) KHiuiiaaH u6opaT  ry p y ) ; Ty3HA- 
CHH.

2. Typy);HHHr uiTaTAapn yuyH axpTiuiraH m36a3f Ba 
xapaxcaTAapH HAOBara acocaH TacauijAaHCHH. HAOBaaa 
KypcaTiuiraH 98500 cyM ^ okhmhhhf 3axupa xaMrapMaciiaaH 
Ora>;HH ho m ah  bhaout  TeaTpHHHHr MOO 173301203, YpraHM 
ina>;ap m h jia h h  6aHKHHHHr 6010001 pai;aMAH >;HCo6Hra
yTK33HACHH.
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3. Ora>;HM HOMnaarn bhjiosit TcaTpHHHHr flHpeKTopM 
K.AB330Bra:

—  Xopa3M Maî OMHHH J 0̂3HprM HOT3 MH3HFHra KVHHpH ,̂ 
yHH ^aiiTa THKJiaui 6waaH iuyFyjuiaHyBMM rypy^ xoanMjrapn- 
hhht caMapajiH HiujiaiujiapM yuvH 6apua i;yjiaft mapoMTjiap 
5ipaTH6 6epHui;

—  ^OKHMHHHr 3axHpa xcaMFapMacHflaH axcpaTMjiraH 
Mai^cafljiH Ma6jiaFHH Ty3MjiraH rypy^ xapaxcaTjiapHra capc})- 
jiarn;

—  Xopa3MHHHF 6 ,5  Mai^OMHHHHr "TaH6yp HH3HFH"fla 6 h- 
TMJiraH aCJlMHH >J03MprH HOT3 MM3MFMra KyMHpHUIHH 1995 MHJl 
OKT5i6pb OHHflaH 6ouuia6. 1996 mmji flCKa6pb oiiMfla HM^osiCHra
CTK a3H U i;

—  TeaTpaa mhi ôm canbaTMHn HHaaa pnBOJKaaHTHpnui 
vmvh i^yuiHMMa 3apyp Mopa Ba Tafl6npjiap Muuia6 um^mui
TOmUHpMJICHH.

4. BhJIOHT MflflaHHSlT MLUflapH 6oUII^apMaCMHHHr 60LUJIMFH 
H.K)cynoBra BMjioaTfla Maî oM caH-baTHHH HHafla pMBOxcjiaHTM- 
pniu, M^TMflopjiM eui TajiaHTjiapHM H3Jia6 -onMin Mai^caflHfla 
KypHK-TaHjioBjiap, (|)ecraBajuiap, mjiMiifl-amujimh KOiitJiepeH- 
u,Hsuiap Ba 6oiui;a Tafl6npjiap yTKa3Hiu tOKjiaTMjicMH.

5. Yiu6y >;apopHMHr 6a>KapHjiHUJMHM Ha3opaT ^ hjihiu bh- 
jioht ÔKHMMHHHr ypMH6ocapH TJlycxaHOB 3HMMaCHra lOK- 
JiaTHflCMH.

Bhjioht ^OKHMH

26.09.95

M. >KyMaHMC30B

B mJIOHT ^O K H M M H H H r
1995 MMfl 29 CCHTH^pb 
203 -cohjih âpopnra 
H fl o b a
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Ora^HM HOMHflarn bhjioht flasjiaT Mycn^ajiH flpaMa Ba 
KOMeflKH TeaTpHfla Xopa3M ManjOMjiapiiHH "TaH6yp mh- 
3HFH”fla 6HTHJiraH aCJIHflaH \03HprH HOTa MHSHFHra KyMHpMLU 
6Mjian LuyFyjuiaHyBMH rypy^HHHr xapaxcaTjiapH

T
H

LUTaTjiap Ba 6ouii â 
xapa>KaTjiap

COHH OHJIHK
MaouiM
(cyM)

15 ovsra 
(cvm)

1 r\'pyx pa\6apn 1 2 0 0 C 30.000
2 Kaixa MyTaxaccnc 1 1500 22.500
3 MyTaxaccwc 1 1000 15.000

L___jJKaMn: 3 4500 67.500

MycHi;a aco6o6jiapH coth6 ojikui yuyH

t\ h Ac6o6hhht homh coh (jiosia) Hapxn cvm xnco6naa
1. TaH6yp 1 7000
2. JlyTOp 1 5000
3. 1 5000
4. FHMOKaK 1 6000
5. KJ'innaH 1 4000
6. ByjiOMOH 1 3000
7. Aonpa 1 !000
>KaMn: 7 aoHa 31000 cyM

YMyMHH: 98500 (Tyi^coH caKKH3 MHHr 6eui 10 3) cyM.
Bhjiosit >;0KHMHHHHr ioi;opHflarH >;apopHHH ojih6, m3>;ommh- 

jiap rypy^H xcoHjiauiraH xoHara sn^HHjiauiflHM. O hkic auiHKflaH 
6apajuia auiMTHjiaeTraH yjiapHHHr 6a>;ch mchh 6epHpo>;fla 
TyxTauira Ma»:6yp ^miflH.

030fl>KOH chh6 ranHpsinTM:
— Capax6op-6oui ax6opoTMH, t3hh Maî OMHMHr y3M. âMMa 

capax6op "ry6-Ta>;" ycyjiHfla Hxcpo i;hjihh3ah. cpHTpaT flOMjia 
V3HHMHr "KjiaccHK MycH>;a TapHXH" pncojiacMfla "Xopa3M My- 
chi ĥh TapHxuacH 'HHHr 28-6eTHfla "mhi ômh pocT ycyjiH" fle6 
KypcaTHjiraH "ry6-Taiq" iuyji capax6op ycyjiHflHp. Ejifh3 poct 
Maî oMHHHHr 3Mac, >;ap Maî OMHHHr 6hphhmh KyiiH capax6opflHp. 
'Ty6-Tai^" opacHfla KypcarajiraH "hct" 6ejiracH siHrjiHuiflHp. 
Capax6op ycyjiH "hct”ch3 "6yM-6ai;"flHp. Opara "hct" 
^yiojiFaHfla, Kyii xcyfla 6yiuauiH6, OFHpjiauiĤ  6opaflHp" , fleftflH.

<t>umpam. "Ŝ aSeK xajuc MycwcaCH Ba ynnHr Tpnxn", 14-6er.
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ZI,OMjia "HCT"fla aHflaK HHrjiHinraftaap. AcjiH/ia capax6opjiap- 
hh HOTajiauiTHpHm jKapaeHHaa PoMaHOBCKaa, ycneHCKHHjiap 
Phtmhk XH^aT/iaH 6np *;aHua xaTojiHKjiapra iiyji ^yiiraHjiap. 
LLIy acHoaa 6n3JiapHHHr 6acTaKopjiap ^aM, K).Paxa6HH, 
M.IOcynoB Ba 6om ^ajiap *;aTTin; 3ap6aa, ht>hh Ky>uiH ^Hccaaa 
"6yM", KyucH3 ^Hccaaa "6aK" HiiuiaTH6 HOTara ojiraHjiap. l l ly  
6oHCflaH pecnyjiHKa paflHo-TejieBHfleHnecHfla Hxcpo OTHjiaeTraH 
"IUamMa^OM" "capax6op"jiapHfla "ry6-Tai;" TaKpopjiaHHmn 
HOTyrpHflHp, HeraKH "ry6-Tai;" 6np t3kt opajiHFHfla 6yjinmH 
KepaK, Hxcpofla aca, "ry6" 6hphhmh TaKTHHHr KyujiH ^HCcacnfla,
"Tai^" HKKHHHH TaKTHHHT HH3 KyHJIH ^HCCaCHfla HJKpO 3THJI5HITH. 
Ba^ojiaHKH, "ry6-Tai^" 6np t3kt HHHfla KejiHmn jio3hm .

OnTpaT flOMjia m y pncojiacHHHHr ioi;opHporafla TyFpn Tai>- 
KHfljiaraiuiap: "TopjiH uojiFyHHHr KaTTHi; TOBymnra Tyrpn Keji- 
raHfla flonpaHH ifarrHi; hcpth6, "oaK" HHi;apFaH, iomuioi; tob- 
mHFa Tyrpn KejiraHfla flonpaHH iomuioi; ypy6, ”6yM" HHijapFaH . 
"Enpoi; "hct" "Xopa3M Mycni^a TapHxnacH"fla sHrjinm  TymraH 
3Mac, Tyrpn KypcaTHjiraH. MacajiaH, ycTO3Jiap ^ ojkhxoh axa, 
Komhjixcoh axajiap HxpocHflarn "Capax6opH cero^" Ty6aHflarH- 
ua Hxpo l^HJiHHaflH:

5 H—v— V--£- -> f 7— £ — >

XoHara xhmjihk mvkah. fflyHflaH 4)oiiflajiaHH6 HHKapnra 
KHpflHM. 030flJKOH "CerOJf"HHHr Hxcpo VCJiy6HHH KHHHKpOIf e3yB 
6njiaH Hc6oTjiaMoi^ yuyH, e3raH i;ofo3hhh ifyjinra ojih6, mepnK- 
jiapn ra  KypcaTapKaH, Ky3H MeHra TyuiflH. ffly  acHO 6apqajiapn 
ypniuiapHflaH TypHiiiflH. MeH yjiapHHHr 6a^CHflaH 6exa6apflan, 
ifyjiHMflarH i^0F03ra Hiuopa i; mjih6 fleflHM:

— MaHa, flycTjiap, bhjiobt ^ okhmhhhhf 6h3 op3hi;h6 KyTraH 
ifapopn ' 5̂ aM HHiyiH. 3 hah 6yHHHr 6aro5iT o rap  iokh, 6yTyH 
MaCbVJIHHTH VHOBHHrH3HHHr ejIKaHrH3fla. MuiHH XHBaHHHr 2500 
hhjuihk loOmieH TyiiHra 6HTKa3MacaHra3jiap ysiT 6yjiap.

— K)6Hjieii FfanoH 6yjiaflH?— fle6 acTa cypaflH AifMafl^coH 
aKa.

— Kejiacn 1997 H H jif la .  Kejirycn hhjihhhf oxnpHfla khto6 
ifOJiHfla Hon OTTHpcaK jfnco6 6yjiaflH.

— By HxcoflHH nm , lopnmca, iiypFajia6 KeTaBepaflH, iopHm- 
Maca, ifHHHH...— fleif 030flxcoH ofhp xypcHHH^ nacTra i^apaflH.

— 030flXCOH, MeH >;aM HXCOflKOp OflaMMaH, HJKOfl 6omn (jjHKp 
Ba raiipaT, flape 6omn 6yjioi;. OifHMra FjapuiH raiipaT 6miaH

0umpam. LUy M>;opH;iarn pncoaa. 13-6ei.

92

cy3n6 6yjioffifa eTaflnjiap. OnKpra ifaM hjkoa 6HjiaH, pne33T 
6nnaH eTaamiap. fflyHfla hxcoa Ma^cyjuiH Ba yHyMjiH 6yjiaflH. 
"P oct" 6njiaH "flyro>;"HHHr lfopajiaMacn *;apHii6 6nTraH, Hacpnra 
cy3 ifyiiMO^ jio3hm . BnjiaMaH ofhpjihfhhh, caji Bai^TflaH kchhh 
"H aBo"HH 6omjiacaHrH3Jiap, a x a 6  3Mac iopHmH6 KeTca. 3 ckh 
HOTaHHHr cnpH-acpopH i^yjiHHrH3fla, fleMaK, THHMacaaH Hmjia6, 
HmoHHHH oifjiamra 6eji 6oFjiam KepaK... MeH CH3JiapHH ccbhh- 
rapaMaH ae6 KejicaM, xacj)a 6yjiasmcH3Jiap, meKHjuiH? H om y- 
KypjiHK ^aMHma naHfl 6epraH, aKCHHia, raMxypjiHK 6yjica, 
myHua 6yjiap, Ke*ia-KyHay3 nm jiam  KepaK ae6 i;aflflHHra3HH
pO CTJiaM 3HCH 3M H?

— )^ob, 6np ofh3 ranra myHuaMH? Xyao x o y iaca , io3hh- 
th3hh epra ifapaTM3CMH3,— 030flxcoHHHHr CHflifflHjiaaH aiiTraH 
6y rannflaH KeiiHH xoHafla ifyBOHH î aHOT ^o^aH flaii, 6h p -6h- 
pHMH3ra M3MHyH XCHJIMaiiflHK.

YjiapHHHr nm nra OMaa THJia6 uM^HLUHMfla 030axcoh MeHra 
)f03Hpra HOTara KyunpaeTraH "TaH6yp uH3HFH"aa aKC 3TraH 
Kyiiio ifymnifjiapHHHr MyHflapnxcacHHH 6epflH. MeH 6y MyH- 
aapHxcaHH uon ATHjiraH i^aTop 6omi;a TaifjiHJuiap 6njiaH ifnec- 
jiaii 6omjiaaHM...

K.HECJ1AP

My^aMMaa lOcyc}) BaeHHii i^ajiaMHra MaHcy6 "TaH6yp 
uh3hfh" aa  Mai^oMjiapHMHr xcoiijiamHmH Ty6aHflaraua: flyro);, 
P oct, HaBO, Hpoi;, Ceroi;, By3pyK Ba ym6y Mai^oMjiapHHHr 
uepTHM Ba aiiTHM iiyjuiapH "IIIamMaifOM" MyHflapnxcacHra 
yxmaMaiiflH. ABBajiaM6op, "IUamMa»;oM"fla Mai^OMjiapHHHr 
xcoiuiamHm Tapth6m y3raua, ht>hh By3pyK, Poct, HaBO, 
Hyro)f, Cero); Ba HpoiyiapaaH u6opaT.

H.AK6apoB Ta);pHpH ocTHaa uon OTHJiraH "Xopa3M MaifOM- 
jiapH"aa aca 6omi;aua TapTH^aa KejiaflH, sbhh P oct, Ey3pyK, 
HaBO, flyro);, Cero);, Hpoi;.

MaTHHe3 lOcynoB TOMOHHflaH 1980 hhjih uon UTHjiraH 3 
x c H jifljiH K  "Xopa3M Maî OMjiapH" );aM Poct, By3pyK, HaBO, 
Hyro);, Cero);, Hpoi; Ba naHxro); ifymHJiraH TapTu6fla KejiaflH.

"TaH6yp uH3Hra"flaH 6omi;a ioi;opHfla i;aiifl UTHJiraH >;aMMa 
pHCOJiajiapfla MaifOMjiapflara uepraM  Ba aiiTHM iiyjijiapHHHHr 
TapTn6jiapH j;aM, Kyiiio i<;ymHi;jiapHHHr HOMJiapn >;aM 6np xhji 
Kjnecjiam ycjiy6Hfla y e 6y KyiiHHHr iqau 6np Ma*;oMfla 6op 
exyfl iiyifJiHrH xypcaTHjiraH, ^am-o "IliamMaifOM” "By3pyK" 
6HjiaH 6ouuiaHca >;aM.

Y m 6y »;Hecjiam t3Pth6 hhh aiiHaH KejiTnpnmHH jio3hm 
TonflHK:
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POCT MAK^OMH

B y x o p o
uiaiuM a^O M H

X opa3M  T aH 6yp 
MM3HFM

”X opa3M  M y3HKa- 
CMHMHT TapMXH- 
r a  AOHp o u e p x -  

j ia p "

M .K )c y n o B  e 3 n 6  ■ 
o jira H  B apnaH T

i

H o j i r y  v; h c m h

T a c H m jj M anoM M  P oct M ai;oM H  P o ct M 3 i; o m m  P o ct

— T a p x o n , TapacM 'b TapvK vn,
T a p a y H n e u ip a B H  r a p a y n n e u ip a B M  r a p a y n n e u ip a B n  ra p fly H
— M y p ao 6 a v i Kommji —

i M yxaM M ac M yxaM M ac M y xaM M acn  * a - M yxaM M ac

| flHfl
M yxaM M acH  y u i - M y x aM M acn  y u i - M yxaM M acn  »t>e- M y x a M a a c
UIOI^ m o ^ p y 3
— — M y ca fla a c v i VKaflna —

O e p y 3
M y x aM M a c n  iia H - M yxaM M aCH  n a H - M yxaM M ac M y x aM M acn  y u i -
a u x u t >KID^ UIOI^
— n a n jK ro ; ; M y p a 6 6 a n  P oct —
— — M y c a 6 6 a n  P oct —
C a^H JIH  iia3MHH CaHMJIM  na3M M H Cai;H jiM  M np3a Cav;HjiM Ba3MMH |

P oct

1 C a ^ n j m  p n r - p n r Ca»;Hji C a i;n jiH  M y ^ p x a n —

y ijx v p y ijv o p

A u iy j ia  (B o x a ji)  k h c m h

C a p a ^ o o p M ai;oM H  P o ct Mai;OM H P o ct Mav;OMH P o ct

T ap O H a  1 ,2 ,3 T a p o H a T a p o H a T a p o n a
C y B o p a C y n o p a C y B o p a
H a ijiu H av ;u i H av ;iu

T a ji^ H H n  y u m io i; Taju;M H T aju;M H Taju;M H
T a p o n a — — —

H a c p n  y u iu io t j H a c p n  y u u u o i ; H a c p v i y u i iu o i ; —
T a p o H a — — —

H a c p n  c a 6 o H a c p n  c a 6 o H a c p v i c a 6 o C a 6 o
Tajit;M HM a — — _

C M nopM iu — — —

y c jx ip

_________________1Y cjxip Yijvop y ijv o p
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BY3PyK  MAK^OMH

i 2 3 4

H o jiry  i; hcm h

TacHvuJv Mai;oMH By3pyK M ai;oM n By3pyK Mai;0MH Ey3pyK

TapjKvrb — —
TapflyH — — —
— n e m p a s  1 ,2 ,3 n e m p a s  1 ,2 ,3 n e m p a B

M yxaM M ac M yxaMMac MyxaMMac M yxaM Mac
— — C a  ycy ji —

MyxaM MacH H a -  
CpyjUIOHH

— M yxaM M acn * e -  

pyfl ~

Cav;njiM H cjiom- C avpuin  H cjiom- C ai;vuin  H cjiom- Cai;MJiH H cjiom-

XOHHH XOHHH XOHHH XOHHH
— CaKMJin H m - Cai;vuiH H h - Cai;HjiH H h -

e 3 x y w a e3xJ?>Ka e 3 x y * a

CaKHJiM CyjiTOH Cai;HJiH CyjiTOH Cav;HjiH CyjiTOH C ai;m iH  CyjiTOH

— — — y * o p

A iu y jia I^HCMH

C apav;6op Mav;OMn By3pyK M bi; om h  By3pyK Mai;OMM By3pyK

T ap o H a  1 ,2 ,3 ,4 ,5 T apoH a 1 ,2 ,3 ,4 T a p o n a  1 ,2 ,3 ,4 T apoH a 1 ,2 ,3 ,4

TaJii;HHM y330ji TajivjviH Tajii;HH Tajii;MH

T apoH a — — —
HacpyjuiOMM HacpyjuiOHvi H a c p n  H a cp y ji-

JIOHH
H acp y ju io n fi

T ap o H a  1 ,2 ,3 ,4 — — —
— H a cp n  a * a M H a c p n  avKUM —
— C yB opa CyBopa C yB opa
— H ai;m H ai;m —
— Myi;aflflHMaH H a- Myi;aflflMMan Ha- —

CpH y330JI c p n  y330JI
— H a cp — —

H acpvi y330ji H acpvi y330Ji H acpvi y330Ji —
C n n o p n iu — — —
y * o p ycjvop ycjvop ycjw p
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HABO MA^OMH

Hojiry I^MCMH

TacHncJ) ManoMH Haao Mai^OMH HaBO Mat;OMH HaBo
'I'apwni. — — —
TapayH — — —
HarMan opa3 — — —
— neuipaB neuipaB neuipaB 1,2,3,4
— — neuipaB 3an>KnpM neuipaB 3aioKnpn
MyxaMMacM Hano MyxaMMacH MyxaMMacn HaBO Karra MyxaMMac
MyxaMMacn BaeT MyxaMMacn BaeT MyxaMMacn BaeT MyxaMMacn BaeT
MyxaMMacH — — —
X y c a f i H H H

Cai^nji Cannji Cai;Hji CaKnx
— — H mm cai^Mji H hm  ca»n»
— — y<Jx>p ytjiop

Aiuyjia l^MCMH

Capa^6op Mai^oMn HaBO Mai^OMH HaBO Mai^OMH HaBO
TapoHa 1,2,3 TapoHa TapoHa Tapona
— CyBopa CyBopa CyBopa
TajinnHn 6aei Taju^HH T a j iK H H Ta»i;HH
TapoHa Xopa3M Taponacn Xopa3M TapoHacH —
Hacpn EaeT HacpH EaeT Hacpn BaeT —
TapoHa 1,2 — — —
Hacpn opa3 Hacpn opa3 Hacpn opa3 Opa3
TapoHa 1,2,3 — — —
Hacpn ^ycaiiHHH My^ajuiHMan j jy - Myt;a»»nMaH j ly - —

tok XycaiiHHH ro>; ^ycatiiiHii
— Hacpn AyroK flyron XycaiiHMti —  |

XycaiiHnii
— TajinHHH MycTa- Tajinmin MycTa- —

30» 30»
— Ha^ui Hai^iu Hai;ui
— CyBopan AyroJi CyBopan flyron —

^ycaiiiiHH ^ycaiiHMii
— Ta»Hnnn A vtok Ta»t;nHH Ayro^ —

X,ycaiinnii ^ycaHHHM
CHnopnui — — —
Ycjwp y i j i o p y < j) o p  1 , 2 y i j w p
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jyrox m a k o m h

H o » r y  k h c m h

TacHMtJ) MaKOMH A yroK MaKOMH A yroK MaKOMH A yroK

n e iu p a B n e u ip a B  1 ,2 ,3 ,4 H ciu p aB  1 ,2 ,3 n e u ip a B

— neuipaBM  3 a p 6 y » - n e iu p a B ii A yroK 3 a p 6 y »  cJiaTK

cJiaTK <t>epv3

T a p jK in , T a p jK in . T a p x cm . —

Pap»yH — — —

CaM Oiiii CaMOiiii CaMOM »yroK CaMOHH

M yxaM M acii A y - M yxaM M ac 1 , .2 . ,3 , 4 M yxaM M ac M yxaM M ac

ro ^ 1 ,2 ,3 ,4

M yxaM M acH H op- — — —

ro ^
M yxaM M acH — — —
X o * H x y * a
M yxaM M acn >iop- — — ---  |
cap xoH a
CaKM»H H iuK y»»o CaKH»M H uiK y»»o CaKH»H H iuKyjw o CaKH»H

n u ii^y^jio

— CaK H »n <I>epy3 CaK H »n <J>epy3 —
— — 3 a p 6 y »  <J)aTK n a x T a  3ap>6

— n a x T a  3ap 6 n a x T a  3ap 6 —

— y<Jx>p y c jx ip y c jx ip

A iu v »a  khcm h

C a p a x 6 o p MaKOMn A yroK MaKOMH »yroK MaKOMH »yroK

T ap oH a T apoH a 1 ,2 ,3 TapoH a 1 ,2 ,3 TapoH a

1 , 2 ,3 , 4 ,5 , 6 ,7 , 8
Ta»KH H ii uoproK T a » K n n Ta»KHH —

T ap oH a — — —

— M yKa»»H M an H acpn MyKa»»MMaH Ha- —
CpH }^H>K03

— HoproK HoproK —

H a c p n  HoproK H a c p n  MoproK H a cp n  HoproK HoproK

T ap oH a 1 ,2 ,3 ,4 — — —

— — M yKaa»H M an » y - —
tokh  X y ca iiH n ii

H a c p n  ^ycaiiHM M AyroKH  X ycaiiH H ii H a c p n  »yix>K —
XycaiiiiH H

T ap o H a 1 ,2 — C y B o p an  »yrpK —

X y c a iin n ii

— — Ta»KHHH nyrOK B aeT

^ycaiiH H M

— C yB opa C yB opa C yB op a

CM nopnui — — —
yd )o p y<j)op y c jx ip  1,2 y c to p
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C E rO ^  MAK.OMH

H o jiry  i; hcm h

TacH ntJ) Mai^OMH C ero j; ManOMH Cero>; Mai;oMH C ero );
TapjKn-b — — T a p * H b
XatJincJ) XacJincJ) XaiJiHtj) Xat})HcJ)
rapflV H — — —
— n e u ip a B n e u ip a B —
MyxaM M acH C e ro i; MyxaMM ac I MyxaMMac M yxaM M ac I
M yxaM M acn aw aM M yxaM M ac II — M yxaM M ac II
MyxaM M acH Mnp3a — — —

^aKHM
C a i^ n a n  SacTaHep CaKHjiM 6acTaHep C a n m i Cat;HjiH 6 ac raH ep
— — Cai\HjiH O e p y 3 —

— — C a ycyjiH  O e p y 3 —

— — H op y cy jin  O e p y 3 —

— — y(J>op y cjw p

A m y jia I^HCMH

C a p a n 6 o p Mat;oMH C ero); Mai\OMH Cero>; M atjoM n C ero );
T ap o H a  1 ,2 ,3 ,4 ,5 ,6 T a p o iia  1 ,2 ,3 T a p o n a  1 ,2 ,3 T apoH a
— MynaAflHMan MynaflflHMaH —

T ajit;nH
TajI^HH
Tajii^HH

Tajll^HH
Tajii^HH Taju;H H

T ap o H a — — —

— — — C a6 o
— M ynanflHM an » a - M ynaflflHM an Ha- —

H a c p n  ce ro j;
CpM )\H>K03 
H a c p n  \ l lW 0 3

Cpn X, 11*03 
H a c p n  \ n * 0 3 _

H acp w  x o p o H a c p n  n a n p y jn H acpM  HaBpy3H H aB py3n  X o p o
X o p o  X opo X o p o  X opo

T ap o H a  1 ,2 ,3 ,4 — — —
— C yB opa CyB opa C yB opa
— Ha»;ui H ai;u j H a i;u i
— T a p o n a n  n a c p n TapOHaH n a c p u M yt;aflflHM an Ha-

a>KUM ancaM cp n  a>KaM
H a c p n  a * a M H a c p n  a* a M H a c p n  a * a M H a c p n  a * a M
T ap o H a  1 ,2 — — —

C M nopnui — — —

YcJxjp ycjw p ycj)op i , 2 ycjx ip
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HPOK^ MAK^OMH

H o jir y I^ H C M H

TaCHMcJ) Mui;omh H p o i; Mai;OMM M poi; M ai;OM H H p o i;

TapJKH'b — T a p w M t T a p * H b

M an6ap — — —
O a p 6 a p — — —

n e iu p a B n e uip aB n e u ip a B  1,2
M yxaM M ac M yxaM M ac M yxaM M ac M yxaM M ac

— M vxaM M acn O e p y 3 MynaM MaCH O e p y 3 —

— C a  y c y ji C a  ycyji —

— C a  y c y jin  O e p y 3 —

C a i;n jiH  O e p y 3 — — —
C a i;H jiH  KajiOH — — —

— H a i;u iH  H p o i; H a- H a i;iu H  H p o i; H a- —
cJ)ypflaM cJiypflaM

— ycjxip ycjxip ycjxip

A u iy jia I^ H C M H

Capa>;6op — — —

Ta p o H a — — —

Ta p o H a — — —

T a p o H a — — —

Ta p o H a — — —

Ta p o H a — — —

Ta p o H a — — —

M y x a fia p — — —

Ta p o H a — — —

Ta p o H a — — —

Ta p o H a — — —

Ta p o H a — — —

C n n o p M u i — — —

ycjx>p — — —  |

CM no pnui — — —

99



Eh3 KĴ OpHfla 3HKp 3TraH XaflBajIflaH KypHHH6 TypH6flH- 
KH, Taa^H^OTMHJiap 3CKH ^(Xl)H3JiapflaH, 6HJ1THH C03aHflaJiap- 
flaH 3UIHTh6 , e3H6 OJIHHraH Maî OMJiapHH "Xopa3M MyCHÎ HH 
TapHxyacH"ra >;aM ^Hecjiaramiap, jic k h h  "TapHxqa'fla ^aM 
Kyanap, ^yuiHF^jiap hom h  ycro3JiapflaH 3 ih h t h jih 6  l^aiifl o th ji-  
raH KypHHaan, HeraKH 6h3hhht i$JiHMH3flam "TaH6yp mh-  
3HFH"fla Mai^OMjiap t3pt h 6 h ^o u i^au a , ht>hh  f ly ro ^ ,  P oct, 
H aso, Hpoi^, Cero^, By3pyK 6yjin6 KejiaflH. KeiiHH MyHflapn- 
jKacnaa >̂ aM cjjapiq Kyn, aiiHH^ca "HaBo" m3 i^om h  3 h t h m  nyjin 
6 hu3h 6ouuiaHH6, 6np Heua l^yuiHiyiaH cyHr, uepTHM KyiijiapH 
KejiaflH Ba »Ha 3 h th m  iiyjiHra yTiuiaflH.

"TaH6y p  hh3hfh"hh 6303 Eo6oHa3apoB 6njiaH 6 n p ra  a p a -  
6hh Ba (JiopcHiiflaH Mai>jiyMOTjiH oflaMjiap KyMarnfla 6eTMa-6eT 
6 n p  He«ia 6op yi^HraHHMH3 6ohc, Mai^oMjiapHHHr xcoiijiauiHui 
TapTH^H Ba yH flara Kyiiio i^yuiHiyiapHHHr kcjihui ypimHH 
y3rapTHpMaii 6cphuihh jio3hm KypflHK:

i. f l y r o x  m a k ô m m 19. CaKHAH HIUKyJIAO
20. CaKMAM Oepy3

( a u m u M ) 21. MyxaMMacH aBBajin flyroK
1 . flyrOK 22. II MyxaMMacii HoproK
2. TapoHan aBBaji 23. CaMbOH AyroK
3. TapoHa 11 24. naxTa 3ap6

4. TapoHa 111 25. MyxaMMacn BaeT
5. MyKaAAHMan nacpn uoproK
6 . Hacpu MOproK

26. y<J)op

7. CyBopnii
8 . TaAKHH

2. p o c t  m a k ;o m h

9. HaKuiM MyKAAAHMaM nacpn Opa3

10. Hacpn Opa3

(uepTHM)

11. y<J)op 1. POCT
( ‘te p m u M  ) 2 . TapjKMt

3. neiupaBii Poct

1 2 . flyroK 4. neuipaBii rapAyH
13. Tap*m> 5. MyxaMMacn Poct

14. neiupaB r 6 . CaKHAH Poct

15. neuipaB II 7. naH*roK
16. neuipaB III 8 . CaKHAH Ba3MllH
17. neuipaa IV 9. MyxaMMacH naH*roK
18. neuipaBH 3ap6n <J)aTK 10. MyxaMMacn yiuuiOK

1 Xopa3M MaKOMjiapn. VI jkmaa. XII —  XVII 6eTAap.
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(afmiM)

11 MyxuMMacw P oct

12. 1'apoHaH P oct

13. CynopniiH Poct
14. IIai(UIH Poct
15. MynaaUHMaH Tani(HHH P oct

16. TaJll(HHH P oct

17. Hacpn yumiOK
18. Hacpn ca6o 
IV. yijwp

3. HABO MAKOMH

(aumuM )

1. HaBo
2. TapoHan HaBO
3. CyBopnCi
4. TajiKHHH MycTax30flH HaBO

( ‘lepmuM)

5 ..  HaBO
6. I neuipaBH Haao
7. II neuipaBH HaBO
8. CaKHJin HaBO
9 . MyxaM MacH BaeT

(aumuM)

10. MynaAflHMan TajiKiiHH HaBO
11. TajiKHHH HaBO
12. TapOHan Xopa3MHii
13. Hacpn BaeT
14. Hacpn BaeT
14. Hacpn Opa3
15. MynaaHHMan flyrox XycaiiHHH

(MyKfldduMau J)yio\ fycauHuduH  
MOXfpuii KpjiMacuuKUM, 6ypyu Ha- 
cpu Opa3uuKUM, Haoo 6upjiaH dy- 
iOi( MyuunapaKdyp.)

19. CyBopan flyroK' \ycaHHHH
20. TajiKHHH Ayrox XycaiiHHH
21. y<JxipH HaBO I
22. yijxjpn Haso II
23. ytjwpn HaBO III

4. h p o k  m a k ;o m h

(  u e p m u M )

1 . HpOK
2. Tapxtn'b
3. neuipaBH MpoK
4. MyxaMMacH HpoK
5. MyxaMMacn <tepy3
6 . Ce ycyji MpoK
7. CaKHJin MpoK
8 . Oacjin HpoK I
9. (Pacjin HpoKlI
10. HaKWH MpoK HatJwpAaM
11. y<J)opn HpoK-

5. C E rO X -M A K ^O M H

(  nepmuM )

1. CerOK
2. neuipaB
3. CaKMAH CeroK 6acraHMrop
4. MyxaMMacn CeroK
5. MyxaMMacH Oepy3 (CeroK H)
6. XacJmtJiH CeroK

(  a u m u M )

7. CeroK
8 . TapoHaH CeroK I
9. TapoHan CeroK II
10. TapoH an CeroK III
11. TajiKHHM CeroK
12. H acpn  \ h >ko3
13. HaBpy3ii xopo
14. CyBopan CeroK
15. HaKuin CeroK
16. TapoHan nacpn a*aM
17. Hacpn a*aM
18. ytjiop I
19. y<jx>p ii

16. HacpM flyroK ^ycaHHHii
17. TajiKHHH MycTaK30A
18. HaKiiin Hbbo
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6. By3PyK MAK,OMH

(  nepmuM)

1. By3pyK
2. neuipaB I
3. neuipaB II
4. rieuipaa III
5. Ce ycya By3pyK
6. MyxaMMacn By3pyK
7. Cai;u.TM HcanMxonnti
8. Ca^njiii HMe3xoiixya<a
9. Câ MJiM CyjiTOH.

(  aumuM)

10. Ey3pyx

1. TapoHa I
12. TapoHa II
13. TapoHa III
14. TapoHa IV
15. M y^ajm nM an  TajinnHH By3pyK
16. TajitjHHH By3pyK
17. H a c p n  H acp y ju io n n  By3pyK
18. CyBopan By3pyK
19. Hacpn aa<aM
20. Hai^uiH By3pyx
21. MynaaanMan nacpu y330Ji
22. Hacpu y 330Ji

23. YcjxjpH By3pyK
24. y<JxipH yuiiuon
25. HaHJKro^H Ey3pyK.

Y ui6y "TaH6yp hh3hfh”, My^aMMaa K)cy4) BaeHHiiHHHr 
e3HiuHM3, 1300 ^HxpHH HHAfla My^aMMafl Pacyji TOMOHHaaH 
6HTHjiraH |5yjih6, yHH 1338 ^H^cpnn (1920 ii mhjioshh 
KyHHpraH. (E3yB cyBpaTHHH ioi(opHaa KypcaTraH oahk.)

IIIynnaH i; hah6, Xopa3M Maî oMjiapHHH Ma3Kyp "TaH6yp 
HH3HFH"ra MyBOfJiHi; MynnapHxacHHH y3raprapMaH 6epflHK. 
3 h^ h 6np vphhjih caBOJi TyrHjiaflH, xym, Hera t;yjiHMH3jiarH 
MaH6aaa 6HTHjiran Mai(OMjiap TapTH6u 6hji3h iuy Ba^Traua 
uon STHjiraH pncojiajiapaa Maî OMjiap KeTMa-KeTjiHrn Kynio 
i;yuiHi;jiapHHHr JKOHjiauiHuiHaa 6y hhfjihf Kyn TacJxiByT m3b- 
xcyfl? Hera "HaBo" Maî OMHHHHr ypHH >;aMMa KHTo6jiapaa 
y3rapMaii KCJiajiH Ba Hera (Jiai;aT uiy Mai(OM hjkpoch 3 hthm 
6njiaH 6ouiji3hh6 ("TaH6yp uH3HFH"na), cyHr uejJTHMra Ba hhu 
aiiraMra yTaan? BajiKH 6y "HaBo" Mai;oMHra xoc 6up ycjiy6- 
Anp. By jkvm6oi; hh Mycni;amyHOc ojiHMjiap 5;yKMHra i;aBOJia 
I(HJiaMH3.

Bh3hh 6ouu;a Hapca yiijiaHrapaAH. H era rny naiiTraua uon 
OTHjiraH "Xopa3M Ma^OMjiapu" Ba 6oiui;a pHCOJiajiap.ua Mai;oM- 
Aap "Poct" m3 i;omh 6ujiaH 6ouuiaHaaH? A xnp acji MaH6aaa, 
ioi;opHAa i;anA OTHjiraHHfleK, 1300 >;hxphh  (1883 mhjioahh) 
HHjiua e3HjiraH "TaH6yp uH3HFn"aa Mai;oMjiap "flyroi;" 
m3 i;omh 6ujiaH 6ouijiaHaaH-Ky! BajiKH, Taai;Hi;oraHjiap "TaH-

Baenuii KyqupraH "Tan6yp qn3nra", >;yae3Ma, 443-6eT.
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6yp mh3hfh" aa  KejiTHpHjiHuiHra HHc6aT3H xaTOJiHi; Kypu6, 
or3aKH HJKOflra, i;ojiaBepca, TapuxHH MaH^ajiapaa "^Kroi;" 
m3 i;omh THjira ojiHHraHHaaH uiyHAan i;HJiHiuraHMHKaH? H era- 
kh , "flK” — (JiopcHHAa 6np ueMaK, "^Kroi;" m3 i;omh aca, "P oct" 
m3 i;omh AeiiHJiraH1 Y TaiyiHpaa, "PocT'aaH KeiiHH hkkhhmh 
6yjiu6 "flyroi;", vmhhmh 6yjin6 "Ceroi;" kcjihiuh KepaK 3ah , 
jickhh yuHHHH 6yAn6 "HaBo" m3i;omh Kejiflnra. AHa, flHa 6np 
iK y M ^ o i;.

BajiKH 6omi;a MaHrai; 6opflHp, qyHKH Mai;oMJiap cohh 12 
T3AHK B3i;THAa, flT>HH yiUIUOi;, HaBO, ByCAHK (A6y CaAHK), 
Poct, ^ycaiiHHH, ^ hiko3, Pai;oBHH (Poi;yBHH), 3apryAa, 
Hpo*;, Mc(Jiai;oH, 3npa(})KaHA Ba By3ypr (By3pyK)Aap mab- 
ixyAAHrHAaH2, hhahhhf 12 oiiHra, Bai;rara MyA*aAAa6 
Mai;oMAap aiiTHAraH AeiiHuiaAH: Poct—^aMaA ohh 6ha3h , 
Mc(j)ai;oH->KaB30, KyuaK (3Hpa(})KaHA) — CapaTOH, By3ypr- 
AcaA, ^H>K03-CyH6yAa, BycAHK-Me30H, yuimoi;-Ai;pa6, Ha- 
bo-K ^bc, ^ycaiiHHH-yKaAHH, 3aHryAa-JlaAB, Pa>;oBHH-}^yT 
ohh 6HAaH 6ofahi; Ae6 KypcaTHAaAH. 51 Ha 6ouu;a MaH6aAa 
Mai;oMAap 6ouu;aHa oiiAap homh 6ha3h 6oFA3HaAH. Pai;oBHH- 
^aMaA, 3aHryAa-CaBp, By3ypr->KaB3o, ^vcaiiHHH-CapaTOH, 
BycAHK-vKaAHH, HaBO-flaAB, MafcaijOH-XjT .

B,api;ai;Hi;aT, "TaH6yp hh3hfh”hh i;o3HprH HOTara oahh3- 
eTraHHAaH 6oxa6ap AycTAap, ypraHH uiai;ap i;okhmh PycTaM 
CyATOHOB, Mai;oMy co3hh oi;aHrAap uiaiiAOCH 6yAraHHAaH >;aM 
moaahh, i;aM MatHaBHii epAaMHHH aflMaft xoahc3hhaao 
KyMaKAauiflnra. y  khuihhhht 6eBOCHTa t3bchach 6HAaH xy- 
uioB03 xoHaHAa 6yAMHiu A6AypauiHA Paixa6oB Mai;oMHHAap 
rypyi^Hra i;a6yA i;hahhah.

Mai;oM HXAocManaAapH OTa6oii ypyHOB, BoATa6oii axa 
ypyHOB, XyAoii6epraH Ha(})yAAaeB, yKTaM flaBAaTOB Ba 
6oiui;aAapHHHr xaiipHxoi^AHrHAaHMH, i;aM>KH);aTAHK KyuHMH, 
acocaH ”TaH6yp mh3hfh "hhht KaAHra TonHAraHHAaHMH, hui- 
Aap iophuih6 KeTAH.

K,opaAaMa HOTaAapHH oi;i;a KyuHpHuira epaaM 6epyBMmiap 
naiiAO 6yjiAH. TeaTpHHHr 6aFOflT hhth30mah, c3boaah C03aH- 
AacH >^acaH6oii Pai;MOHOB HHi;oflTAa hxaoc 6ha3h HOTaAapHH

H .P a xa 6 o e . "Mai(OMjiap Macajiacnra aonp", TomKeHT, 1963 ti. 104-6ei. 

H .P a x a 6 o e . llly acap, 40-6eT.

H .P a xa 6 o e . Uly acap, 97-6eT.
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23-pacM. KeHrafin6 6opaeTraH Xopa3M ManoMwmiapnHnnr 6np rypy^n.

Kynnpa 6omjiaaH. Pccny6jiiiKa,aa xh3m3t KypcaTraH apTHCT 
BaxTHep O moh6ocb 3hthm  nyjuiapHHH ot;^a KyHHpHiura ep- 
aaMjiauia 6ouuiaaH.

2 3 - p ic t u r e  Khorezm maqom players group whick is becoming 
larger and larger

"Poct' hh ht, "iJyro^'HHHr hhthm  nyjuiapHHH Hxcpo 3thhi- 
aa, TeaTpHHHr eTyK co3anaajiapH Ba xoHaHflajiapimaH 
Ŝ 36eKHCTOH xajii  ̂ apTHCTH Tyjiopa Pa^HMOBa, xym obo3 
co ĥ6h , Hi^THflopjiH aKTpuca MyHaBBapa OMOH^oeBajiap 6axco- 
hhjihji huithpok 3Ta 6ouuiajiHjiap.

By aHrjiHF catii-^apaKaTjiap y3HHHHr h* o6hh  MeBacHHH 
6epa 6ouuiaaH. MyHaBBapa OMOH6oeBaHHHr "TaH6yp u h- 
3HFH"aaH ypraHn6 H*po 3TraH "Hai^uiH PocT"imaH kchh h , 
OFH3uaH c3h6 ojiHHraH "Ha^uiH Poct" ypTacnaa Kaira Tacjio- 
ByTHH KypflHK. Illy ca6a6aaH ^yiiHaa HKKajia hotuhh k;hcc- 
jiaumaH aBBaji, acji MaH6aHH âM KypcaTHuiHH jio3hm  tohzihk.
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"HAK^UIH POCT"

("TaH6yp HH3HFH"aa)

Expressing of "Naqshy Rost" in "Tanbour chizighi".
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Enp KyH Menn yji ̂ othjih Ma*nyH uionp yjmipryCM, 
ycpyK hhi;h6, jKaunoH i;hjih6, fleaoHaBop yjiTMprycM.

Tap rtatcf) njia ojkm3jihfmm KyHrjiHra paj;Me cojica >;aM, 
EouiMMFa eTKau ceKpnTn6 6eHXTHep yjiTiiprycH.

Bacjin apo rap yjiTHpyp, jKOiiHMra 103 mhht uiyKp apyp, 
MyH ^ojicaM aHMHr 6np 3Umoh hh* pohh 3op yjiTMprycM.

Ouihi{ 6yjiypua 6hjimuumm mch HOTaBOHH xuctukmm, 
X a* p  yjica raM KytiuypryCH, Bacji jfjica ep yjiTHprycM.

MilflOH apo, 3H aJJJIH UHJI, KHpMaHT TaMOIUOCHFaKMM,
K )3  KypMaHHH yji hothjih io6yK cyBop yjiTHprycM.

JlauiHHr 33K0TH Maft TyTy6 Kypry3MacaHr, oft Myi6aua, 
Aaftp Hupa MeH UHJixacTaHH paioKH xyMop yjiTHprycH.

flepjiap HaBOHft lcaTjinra iyji-ryji OMH^uyp opa3HH,
KJpryiiMa ohh bohkmm, K)3 xop-xop yjiTHpryCH.

"TaH6yp HH3HFH"aarH my 6nprHHa "Ha^iiJH P oct"h h  th h - 
rjia6, oTa-6o6ojiapHMH3 nxpo 3TraH ^ajjHM Maî OMjiapHMH3 
myKy^nra, yjiapHHHr hchofjih MypaKKa6, JKHjiBaaop 
o^aHrjiapnra MaiJiTyH 6yjiraHHHraaH, 6y cnpjin Kyiuiapra s h - 
FHaaH jkoh 6axmnaa OTaeTraH cJdhjjohh HHCOHjiapra Ma^OMjiap 
yMpnaaH 6of;hhjihkhh  THjiarHHr Kejiaan.

J^a3paT Mnp Ajinmep HaBOHii "Oap^ofl Ba IH h p h h " aocto- 
HHfla:

MyraHHHftjiap ueKM6 flHjiKaui HaBOjiap, 
Cojih6 3apxop tox nqpa caflOJiap...

aes e3raHHfleK, jkohc{)H30 yiuiap 6njiaH Mai^OMmuiap xoHacnra 
k h p h 6 6opcaM, yjiap Kyii Mami^Hra ^03HpjiaHn6 TaH6yp, fly- 
Top, FHxxaicjiapHHH co3JiaeTraH OKaHjiap.

A^MaflJKOH aKa MeHra thkhjih6 6np 3yM mepHKjiapHHH 
TyxTamra flatBaT 3tah . MeH HHflaMaii 6np seKKafla xcoiuiam- 
flHM.

Yjiap I^aM JKHMTHHa HHa 6np 3aMOH C03JiapHHH C03JiamflH- 
fla, ofhp cajiflOM 6miaH "TaH6yp HH3HFH"flarH 'TIaHxro^"HH  
6omjiafliuiap...
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...Kyii OoiiijiaHflM, 6apMOt;jiapHnnr cenpwaaH 
Ycjiypap nacjjacn ojihc M03HMHHHr.
TaHgyp, flyrop, «acj)y ra*jKaK MOjpnflan,
ABJKjianap î aBOCM 'TIaHJKro^" co3MHHHr...
HenoFjiM KypKaM 6y HaijiiiH Mya33aM,
HeHOF qyjirap ahjimm o^aHr CHpHra. 
^iijiapHMHH cyapa6, 6ouuiap »na naM 
TapHXHHHr HHKapH-HHKapHCHra...



F o r e w o r d .

In our Government's Decree "On supporting spiritual 
values, enlightenment and developing them" special attention 
is paid to bring up younger generation in the spirit of love 
towards our historial legacy and in the spirit of respect to 
our cultural heritage.

This book is written with the aim of studying and carrying 
out deeper research of our such cultural and spiritual wealth 
and putting them into practise.

The thougt of maqom and makon (place) occupies the 
minds of scholars from time immemorial and has always been 
enigma. Hundreds of books and articles were devobed to 
them.

Talented poet, playwright and connoisseur of the history 
and music of Khorezm, organizer and sponsor of many 
good deeds in this field Komil Avaz has written his book 
"Distant sounds and melodies" and I think it will be right 
if we call this book as a prelude to some research work, 
a popular- science book. The author himself does not seek 
his book to be called a pure scientific one.The author 
wrote his book on the basis of historical facts, sources 
using his recollections and in some cases not contradicting 
the historical truth he gave the way to some literary 
observations. Especially his use of some religious and 
factual arguments and myths in the appearance of maqoms, 
his leaving definition of some terms and solving of some 
problems for readers makes this book more popular-science 
than pure scientific.Perhaps in some cases you come across 
to such points when the author does not use some 
arguments,facts and sources fully. But we hope that it 
will not surprise you as Komil Avaz is not a scholar in 
music. He is a doctor of Economics. Therefore he tries 
to put down the discoveries of talented tanbour-player 
Orod Bobonazarov in the field of maqoms, who is making 
some theoretical and practical research and trying to put 
the results of it into practise. Komil Avaz is a man who

118

is greatly interested in Uzbek people’s history, especially 
in the Uzbek music culture.

In addition to those facts about the Khorerm music and 
maqoms discussed in this book it is necessary to say that 
beginning from Herodot including "Avesta", myths about 
Siayvush (Spitaftien) ,the findings of Quiqurilgan Castle, coins, 
pictures of lagans (big plates), praying to Horse before 
acceptance of Moslem religion (the appearance of Hazorasp 
myth) and as a result of it appearance of tamping of Horse's 
hooves in dutar and doira playing, later on the description 
of mythical horses named Boichibor,Buroq, Duldul,Ghirot in 
folk epic poems "Alpomish", "Me’rojnoma’1, "Alikambar", 
"Gurugli" was the basis of coming into life of Suvory (a 
Horseman) ,"Rak’b" (in Arabic means a Horseman) - series 
of songs. Especially, in Haidar Khorezmi's poems and gazels, 
in Khorezmi's "Muhabbatnoma” reflection of the names of 12 
maqoms, in Alisher Navoi’s poem " Sabbai Sayara" "the 
seventh science of music theory" described by a musician from 
Khorezm, some information about musical instruments 
described in the poem "Husni Dil" by Muhammadniyaz 
Nishoti without any doubt tell us about the existence of the 
foundations of 12 maqoms in this country from the ancient 
times.

Muhammad Rahimkhon's reign (1806-1825) considered to 
be the second stage of music history of Khorezm and during 
the period of 60 years after his reign in Khorezm the poetry 
and art were highly developed. At that time a famous tanbour 
player,connoisseur of Bukhara and Khorezm maqoms 
Niyazjonhoja, his pupils Mahdumjon qozi, usta Muhammadjon 
Sandiqchi (sandiqchi is a chest-maker) and his pupil 
Abdusattor Mahram Hujash Mahram ugli, the latter’s pupil 
usta Hudoibergan etukchi (etukchi is a shoe- maker), 
Solihbeck, Muminbeck and Pahlovon Niyaz Mirzaboshi Komul 
became masterly musicians. They became famous not only in 
Khorezm but in the Kokand khanate and the Bukhara emirate 
also.

As a result of it "the khan of Kokand Muhammad 
Umarkhan (1809-1822) invited Hudoibergan ustod (ustod is a 
teacher) from Khiva as a teacher for his court musicians. 
Muhammad Alikhon who became khan later according to the 
advice of Hudoiberdi ustod invited Solihbeck and Muminbeck 
to his court’T,-writes professor M.Rahmanov.Also 
Abdullakhon who was reigning at that time (1854) was fond 
of playing tahbour and ghijjak.Sayed Muhammadkhon (1855-
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1864)knew to play dutor and ghijjak, often held feasts with 
the participation of players of different music instruments and 
musicians. At that time the role of Muhammad Rahinkhon 
Soni (1864-1910) who wrote gazels under pen-name of Feruz 
was great. At that period musicians achieved perfect and 
professional performance of musical heritage in folk-lore and 
in order to hand it over to future generation Komil Khorezmi 
put down the notes of maqoms as "Khorezm tanbour line" 
(Khorezm tanbour chizighi).

Muhammad Rahimhon Soni invited about 40 poets and 16 
musicians to his court and after hard work for some years 
they became the best professional musicians. As the author 
of this book stated, his "lessons" to musicians Sobir kalot, 
Hudak ota - Hudoibergan Kurbon ugli,Bobo bulomonchi,his 
heated debate with his court musician Sayed Faiziboy about 
the stop (the finger board) of maqom performing way and 
when he was right he gave order to move him to Yanghiariq. 
All these things witness that in bringing up best musicians 
Feruz was very exacting. As a result of that exactingness 
"Khorezm tanbour line" was discovered and six and a half 
maqom melodies were put down as notes. During the Soviet 
power several scholars got interested in this "note line" and 
conducted some research work. They were V.Uzpensky, 
V.Belyaev, Iliyas Akbarov, Muhtor Ashrafi and others.In 1924 
when V.Uspensky according to Fitrat’s invitation was writing 
down Bukhara shashmaqom from Ota Ghiyas and Ota Jalol 
Nosirovs he took some forgotten parts and high registers from 
"Khorezm tanbour line" to make it complete 2,but the attitude 
of the above mentioned scholars to "Fanbour line" was 
theoretical. Therefore its practical sounding,performance 
interpretation,the present tempo of performance, rhythm foot 
and other specific features did not find their solution.

Orod Bobonazarov’s is seeking and striving for putting 
down'The Tanbour line" into modern notes and he would 
like to perform it with an ensemble. And the main thing is 
that this scholar is a Khorezm's native son who is a 
connoisseur of the maqoms and all his actions are supported 
by the leadership of the Khorezm Region and those people 
who are like Komil aka devoted and staunch sponsors and 
leaders and because of their firm support all existing problems 
are finding their solution.

I am as author of these lines knew about Orod 
Bobonazarov's creative seekings and strivings between 1975- 
1990. Often we had some discussions, arguments about music
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problems, terms and problematic questions and we were sure 
that this creative research would give its result.

I think that writers, music experts, historians and sons of 
Khorezm and ancient Khiva which is celebrating its 2500 
anniversary will express their opinions about this book and 
assist us to make more clear some points touched in this 
book.

Botir Matyakubov. h e a d  o f  the D e p a r tm e n t o f
S c ien ce , E d u c a tio n a l I n s ti tu tio n s  
o f  th e  M in is tr y  o f  C u ltu re , m u s ic  
expert.

T h e  a r g u m e n t  o f  B e g i n n i n g .

I took a pen to write about distant sounds and melodies, 
then I stopped for a moment.

Oh, it is very surprising ! Perhaps because of the ringing 
of these sounds or their charming mistery my heart began to 
palpitate excitedly. I put down the pen in its place.

Perhaps Orod Bobonazarov felt my agitation and 
excitement and he bent down his head and kept mum. We 
sat guietly for some time and at last I said:

- Orodjon, please, read some prayer from the Qur'an for 
the souls of people who passed away.

As if waiting for my words he began at once;
- A’uzubillohir minash shaitoni rojim, bismillohir rahmonir 

rohiim....
The prayer was over,its sounds were in the house for 

a long time.There is some mystery in the oyats of Qur'an 
which takes us to the historical past. When qaris with
good recitation skills read prayers from the Qur’an the 
strength of oyats seizes all your being and take your 
thoughts far away. The higher the recitation skills make
up the strength of oyats the more the singing skills of
a singer make up the strength of a song.In old times
when people usually requested a singer to sing a song 
they usually asked him "to read". So, are singing, 
recitation and charming of listeners the result of beginning? 
Great singers who performed their songs,maqoms with great 
perfectness were honoured as "hofizes" and it is the 
reflection of love and respect towards maqoms.

Well, we know how to call the performers of maqoms, but 
when and where did maqoms come into existonce?
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There is not any definite and clear - cut answer to this 
question. Ewerybody says ;

Maqoms ? They have been known from the ancient times.
- All right, to what period do those ancient times refer ?
Music connoisseurs can not find an answer to this question

and keep mum ....
The origin of word "maqom" is from Arabic and means 

"the place of living, living". Does it mean that maqoms came 
into being after Arabs conguered Central Asia ?

- No, - say music connoisseurs, - They had existed before 
too.

- How did fireworshippers sing ? If "Avesto's oyats are 
.gahtas and "Yakgoh", "Dugoh", "Segoh”, "Chorgoh","Panjgoh" 
which are in use in Persian,perhaps, they are hints to 
Avesto's gahtas, aren't they ? - It is necessary to think over 
it - they say

- Yes, of course,think over because the science of the 
world exists because of our thinking. So a maqom is the stops 
where playing and singing tunes are situated. That's why in 
tuning up music insruments there exist phrases "Rost sozi 
(tuning) "Navo sozi", Buzruk sozi”. "Especially it is felt very 
clearly in a tanbour where its stops can be moved up or down 
to fit the stops of tunes"3.

We sometimes got excited with Orodjon:
Well, what is "a stop" ?

- "A stop" ? "A stop" is a fret, the aggregate of some 
definitestages of a maqom.

- Gust a moment, Orodjon. If "a stop is a fret" why should 
frets be fitted to the stops of tunes ?

- Oh, how many times I must repeat !In the modern music 
theory maqom means a stop, ”a fret". Therefore some music 
scholars of the Orient assume that Ushoq was the most 
ancient, i.e. the first maqom - the first stop.

On the basis of our talk one can understand what these 
terms, their performing ways mean, but some other facts 
connected with maqoms make me think over very much. 
Almost all music experts and scholars are not against the fact 
that maqoms had another name before the Arabic conguest 
and during their conguest historical music sources together 
with other cultural heritage were destroyed under the pretence 
that they did not correspond to the spirit of Izlam.But there 
are some legends which are guite the reverse.
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Narrators tell about Khorezm’s son Al-Khorezmi the 
following story.

A  L e g e n d

When Al-Khorezmi came to Bagdad well-known scholars 
of the town examined him. There are three ways of treating 
in medicine, which way do yon like best ? - they asked 
Al-Khorezmi.

He answered: - We have not 3 ways of treating of a 
patient, but four ways:

There are four ways of treatment in Khorezm
The first is word, the second is medicine and the third

is sharp knife
But the sound of music in Khiva the best medicine,

it is right

I like that fourth one, i. e. treating by means of a musical 
instrument,- he answered.

So it means that treating patients by maqom melodies, by 
music tunes was famous from the ancient times.

It was confirmed in their works by scholars of different 
times.

It we listen to the above- mentioned legends and works 
of scholars the Islam religion was not an obstacle in 
Central Asia, especially in Khorezm, Bukhara, Samarkand, 
Khujand for the development of music. As a result of 
Arabic conquest of Central Asia maqoms disappeared but 
later on they were named anew, they were given Arabic 
names and it can confirm our above-mentioned point of 
view.

There is another delicate question:
Was the impact of Greek scholars to the historical 

development of maqoms stronger only after the Arabic conquest 
? But what about the Persian terms ? ("Yakgoh'V'Dugoh", 
"Segoh" and others).This "Yakgoh" is the first stop and it is 
called "Rost" 4. So first up to the Arabic conquest it was " 
Yakgoh", then did the term "Rost" appear ? Of course it is a 
disputable question.

Kavkabi stated that maqoms were first created by 
Pishoqurs (Pythagor), another unknown author said that 12 
maqoms were discovered by Yusouf alaihissalon, the third one
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in "Risolai musiqi" said that Aflotun (Platon) created 12 
maqoms on the basis of 12 signs of the Zodiac.

According to the abouve-mentioned legends let us 
assume that maqoms appeared at the times before Christ. 
It this case what is the connection between maqoms and 
the Arabic conquest ? If we say that the Islam religion 
prohibited the written texts of maqoms it means that 
creation of maqoms should be measured by thousand years 
of time. And the most interesting thing is that some 
music experts express contradictory opinions. According to 
them in accordance with Shariat laws it is possible or 
not possible to listen to music.

Abdulhaq Dehlavi (16 century) who is considered to be 
one of the major representatives of sufi sect "Kodiri" in his 
work" Tahqikus simo " (Research in the field of hearing) 
describes his opinion on listening to music and poetry by 
sheikhs and sufis. "Dehlavi on the grounds of analysing works 
of major representatives of different Moslem sects (Junaid 
Bagdadi, Muhammad al Gazzoli, Abdullah Ahror, Yusef 
Hamadoni and others) and "Hadith" made a research in 
listening to music. On the one hand Dehlavi comes forward 
as a protector of music and on the other hand he says that 
it is a sin to listen to music according to the Shariat laws, 
it makes a man sensitive and spoils him" 5.

As it was described in Darvish Ali Changhi's and an unknown 
author's "Tahqubus simo”' Prophet Muhammad Alaiha 
vassalam's beloved wife Bibi Oisha was sitting and two of her 
bondmaids were singing and dancing.At this time Bibi Oisha's 
father Abu Bakir came in and said that according to the Shariat 
laws music and entertaintment were sinful and forbidden. At 
this time Muhammad Alaiha vassalam, who was lying under his 
robe got up and said:

"Today it is our holiday, please, don't disturb them". 
Besides that Prophet Muhammad Alaiha vassalam in his 
Hadith told to recite Qur'an surahs in a beautiful and 
melodious voice which would help to strengthen the prestige 
of the religion" 6. We gave two quotations without any 
change from the esteemed music scholar Ishoq Rajabov's 
"About the question of maqoms". There appear some 
questions: Who was "Tahqukus simo’" written by ? Does 
it belong to Darvish Ali Changhi and an unknown author 
or to Abdulhaq Dehlavi ? What would LRajabov like to 
say : the religion against music or it supports music. 
What is the result of this carelessness towards the points
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of thc research author ? Or is it the error of the 
proofreaders ? This is only clear to Allah.

As we mentioned at the beginning of our work, pleasant, 
clear voice is very thrilhing,it fills a man's heart with 
misterious excitement, puts a man in good spirits. So we can 
understand why Sa'di Sherozi called a song and a melody as 
"the food of spirit".When a man listens to a good melody he 
goes far from ignorance and feels such great humane feelings 
as love, fathfulness and beauty.

It is surprising that music is such a wonderful art for 
which there is not any language obstacle and no need for an 
interpreter. Music possesses healing properties which were 
stated by great geniuses Abu Nasr Muhammad al Forobi, Abu 
Ali ibn Sino in ther works.

Why were these misterious sounds which accompany us in 
our joy and sorrow persecuted from time to time, considered 
to be sinful and musicians and singers were set at nought ?

Narrators tell about a very surprising talk between Amir 
Temur and Shamsiddin Sherozi, which is indicative of two 
great ancestors’ responsibility for the fate of our music, its 
development.

A  L e g e n d

Amir Temur: When I entered Sheroz before heving a 
meeting with scholars I ordered to bring Shamsiddin 
Muhammad to have a look at him.

"Are you Shamsiddin Muhammad Sherozi?"- I asked
"Yes, cffrtainly", - answered the old man.
I said to him: You have told in one of your lyrical poems 

: Oh, muhtasib,
■ The sound of nai and daf is just to pray

to god, forgive me
How can we spread legends of religion

without canon, believe me

Poet Sherozi said: "You are right, emir-victor, it is my 
poem". "Do you know that your poem brings an insult to the 
religion? - I asked.The old man answered:"My intention was 
not to insult the religion,but my aim was the sounds of daf 
and nai (musical instruments). The sounds of daf and nai 
are not important and I wanted to say that they would not 
bring any decay to the supports of the religion" 7.
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The meaning of Sherozi’s above- mentioned distich is the 
following: Hey, muhtasib (a man who controls the fulfillment 
of Shariat laws), excuse us for the sounds of daf and 
nai,instrument of Shariat is not without a law.The poet using 
the word "qonun" means a musical intrument and a Shariat 
law at the same time.He would like t̂o say if we assume 
Shariat as an instrument Shariat must have an instrument - 
a law in order to be perfect and complete.

As it is known from the history, wherever Amir Temur 
conquered he brought scholars, poets, musicians, expert-masters 
in different fields to his capital city Samarkand. Samarkand 
flourished in all fields and became a unique centre of education 
and science. During that period of time "Zubdatul advor", 
"Maqosidul alhon" by Maroghali Abdulqodir, "Sharqiya" - a 
unique music work by Saifuddin Abdumumin were created. As 
Darvesh Ali writes in the music work devoted to musical 
instrument "chang" "Tuhvatu-s -surur", Ulugbek Mirzo was also 
considered to be one of the music experts 8.

A$ Fitrat writes in his article Hisomi from Korakul wrote 
two divans (a divan- collection of poems) and a treatise in 
music,Abdulvafo from Khorezm wrote a book in music.

After Ulugbeck's death the art of music developed in Herat 
under the protection of Husein Boiqaro and Alisher Navoi.

As it is khown from the history our music was put to the test 
and persecuted. These contradictions went on almost for 300 
years (XVl-XIX centuries) in Mavara -un-nakhr and Khuroson 
and it passed these trials successfully and developed into higher 
stages. As the proverb says: "Where a happy man achieves his 
goals people live happily", that's why maqoms and their sections, 
i.e. Iroq, Isfahon, Hijoz, Nishopur, Ajam, Hisor were named 
after the places where they were created.

Alisher Navoi in his "Hazoyin ul-maoni" writes :

Don't compose melodies of Hijoz,
be with your sweetheart all the time

Oh, Navoi, sing maqoms though it is Ajam
or Irog of ancient time.

It goes without saying that great teacher Alisher Navoi's 
name is mentioned in the history of music with a special 
respect.

Our ancestor Navoi left us poems consisting of 120000 
distichs, some prose pearls, scientific works and at the same 
time he was a great connoisseur of music.
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"Navoi learned music from famous music expert-scholar 
lloja Yusuf Burhon. He had a good command of theoretical 
and practical aspects of music. Bobur Mirzo in his famous 
work mentioning Navoi's works, said : "In the science of 
inusic he created very excellent things: songs with melodies, 
mclodies too" in order to show that Navoi was an excellent 
musician" 9.

Navoi's work "Mezon ul- avzon" is dedicated to the theory 
of aruz (metric system of poem writing).

As Navoi stated there were several well-known measures,in 
gatherings songs were performed in those measures.

"Some songs are performed in the measure of "arghushtak" 
and this measure is mentioned in the books of music theory 
and this type of a song corresponds to the measure of songs 
of the Arabs who live in the desert and which is called 
"musammani solim". It sounds in the folloving way :

It hurts my soul and troubles my life awful.
Foilotun foilun foilotun foilun

In our time this song is fitted to the measure "ramali 
musammani mahzuf" and singers and musicians perform it in 
a nice way at the gatherings of the sulton sohibqiron. It is 
very pleasant and praisworthy.This measure was invented by 
the sulton sohibqiron, for example:

A letter sent by you improved my heart and mood
As if Holy Spirit passed over the land and over the wood
Foilotun foilotun foilotun foilun

One of the measures of songs is "ringa" and Turkic people 
sing it at the wedding parties. This song exerts mush 
influence on people and there are two types of them: the first 
one does not fit any measure,in the second one when the 
first distich is sung which fits the measure of "munsarihi 
matviyi mavquf' and they use words "yar-yar" as a radif. For 
example :

The wind brought the smell of flowers, yar-yar.
My soul was hurt by my lovers, yar-yar.
Muftailun foilun muftailun foilun

There is another style of songs among the Turkic people 
which is called "Muhabbatnoma" ("muhabbatnoma is a love-
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letter). It is performed in the measure of "hasaji musaddasi 
maqsur” and it is not performed very often :

You made me fascinated by your words 
You brought me trouble by your nods 
Mafoilun mafoiylun mafoil

Another style of songs which are popular with people, its 
first distich of it is performed in the mesure of "hazaji 
musammani ahrabi makfufi makzuf" and the last lines finish 
with two feet of this measure. It is called "Mustazod".

Your beauty shines in the world 
You are the beginner of birth 
You are the creator and originator 
You are the only one on the Earth 
Maf'ulu mafoyilumafoyily faulun 
Maf'ulu faulun.

There is another style of songs among the Turkic people 
inhabiting in Iraq which is called "orzuvori". It is mainly 
created in the measure of "hazaji musammani solim" :

Oh, kissing your cheeks I felt like in the paradize,
In your sweet hadiths you said it is nice,
Mafoiylun mafaiylun mafoiylun mafoiylun

Besides that they sing in the measure of "ramali 
musammani mahzuf". For example :

To see you, to be with you is a great wealth for me,
For the sake of you to give my life is enough for me. 
Foilotun foilotun foilotun foilotun 10

If we return back on the wings of Alisher Navoi's prose 
to melodies and songs created by our ancient ancesfors, we 
feel this spirit, this attractiveness in appeals to the Sun. In 
those songs it was wished peace, wealth to the country, 
sunshine and happiness to the people and thanks to the 
favours of the Creator.

Hovar means the Sun. Hovar zamin is a sunny land. 
Khorezm is a sacred name which has a deep meaning. 
Because in "Avesto" which is created in this land :
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We devote our song to the Sun
And the place where the Sun shines
Where the horses are quick
When the Sun opens his face
Where play warm sun rays
Even saints welcome it standing
Hearts are full with understanding
Hearts are full of happiness and joy
In the place which was presented by God
Where the Sun shines
Which is full of gladness and joy
Where the life people enjoy 11.

In these lines created by noble feelings, dreams, hopes 
and generous and good resolutions one can clearly see that 
our great ancestors were thinking and troubling very much 
^bout spiritual values common to all mankind.

In "Mahobhorat” the aphorisms say that wedding-parties, 
festivities, dreams, wishes, love and mercy between the 
relatives depend on the ruler's justice and the life shows that 
it is really true.

Many ten years passed, many emirs, sultans changed in 
the field of politics and at the same time the development of 
musical culture was interconnected with their attitude towards 
it.

Poet, musical expert and scholar Najmiddin Kavkabi 
who was educated in Herat did his best to develop musical 
culture which was highly developed during Husein Boikaro's 
reign but during the times of Shaibonikhon's nephew 
Ubaidullokhon fell into decay. While presenting "Treatise 
in music” at the beginning of his work he wrote a small 
chapter and tried to prove that music is not against the 
canons of Shariat, great saints always listened to music. 
"Ubaidullokhon after conguering Herat ordered to murder 
the greatest Persian language poet of that time Hiloli. 
Hiloli's death exerted great influence on Iran’s shakh 
Tahmosb. He waited for the suitable time to take venge- 
ance on his enemy. Three years after that tragedy Mavlono 
Kavkabi after taking Ubaidullokhon's permission went to 
Meshhed on pilgrimage. When shakh Tahmosb found out 
about Kavhabi's visit he ordered to catch him and under 
the pretence of taking vengeance on for poet Hiloli,he 
murdered the art-master from Turkistan who was not less 
great than poet Hiloli...”12.
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During the reign of famous Uzbek khan Abdullokhon who 
came to power in about 970 in Moslem system of chronology 
the interest to music art gained strength and in Uzbek music 
world such music instruments as ud,qonun, tanbour, chang, 
nai, rubob, qobuz, ghijjak,ishrat kungura, setor, ruhafzo, 
surnai, balabon, nogora, doira were widely used. Fitrat goes 
on :

"After Abdullokhon religious fanaticism became stronger 
there were views that music was sinful. Darvesh Ali in his 
work remade for Imomkuli wrote a foreword of 4 pages, where 
he tried to prove by means of Hadiths of Profit Muhammad 
that it was not sinful"13.

Years passed and during the reign of Muhammad 
Rahimkhon the First,at the begining of the 1 century in 
Khorezm as in the period of Husein Boikaro in 
Khuroson,music art recovered and began to develop. Famous 
music scholar, connoisseur of maqons, Niyazkhonhoja,teacher 
of Komil Khorezmi tried to develop maqom modes, to write 
them down in notes, to set poems to music.

Ollokulikhon, a son of Muhammad Rahimkhon the First 
(1825-1942/ 43) was said to be a skilful ghijjak player. His 
another son Said Muhammadkhon (1855-1864) was a ruler 
who made a valuable contribution to the development of music 
culture. Music art, literature and education in Khorezm at 
the time of Muhammad Rahinkhon Soni- Ferus by pen- name 
(1864-1910) who was a grandson of Muhammad Rahimkhon 
the First and the eldest-son of Sayed Muhammadkhon rose 
to higher stages of development.The impact of its rise spread 
not only throughout Central Asia but all over Europe too. 
Maqoms are certainly the wealth, imcomparable treasure of 
our nation. If this wealth is not written down in notes while 
passing from a generation to a generation it can lose its 
brilliance, beauty and even to disappear completely.

The man who ordered to write down maqoms in notes 
and personally took care of this whole activity was our great 
ancestor Muhammad Rahimkhon Soni - Feruz. He was a great 
poet, connoiseur of music and ruled Khorezm for more than 
47 years.

Mullah Hasan Murod gori bin Mehammad Amin Hivoki - 
Laffasi in his "Tazkirai shuaro" tells the following about 
Feruz: "As Feruz was a music-lover he ordered Komil 
Pahlavon Mirzaboshi to write down six and a half maqoms 
in notes. He always had 7 or 8 musicians playing 
soz,tanbour,ghijjak,bulomon.For example:Muhammad Yaqub
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harrot devon, Muhammad Yaqub Pozachi and Avaz dorchi, 
(Matniyaz Usupov in his book "The Khorezm maqoms" in the 
foreword of the first volume described Avaz dorchi (dorchi- 
a rope-walker)as "dorichi- a pharmocologist)14, Bulomonga 
Kalandar dunmas, Polvon suta.They all served Feruz 
therefore they did not serve other state officials"15.

It was a great happiness for the state that khan was both 
a music-lover and a poet. He thoroughly studied the most 
ancient maqom melodies and created his own melodies 
interconnecting them to "Navo”,"Segoh","Dugoh"and 
pcrformed them that's why he enjoyed great authority among 
musicians and hofizes (singers). As he was a music expert 
his poems were also playful, charming and fit melodies well:

Play either "Rost" or "Navo”
And "Dugoh” or "Segoh" or "Sabo" all is

good in its place
Your sweetheart who is attractive and smart
You suffer of her ignorance and past
She is coming to you this evening

show your art.16

Feruz was a strict ruler and at the same time he perceived 
music very deeply and held it sacred. There are still many 
legends which show his honour and attention to music, 
musicians, singers and they are popular with people.

A Legend.

In accardance with Emir's invitation some maqom experts 
came to Khiva from Bukharoi Sharif.Feruz charged Komil 
Khorezmy with meeting the guests, doing honour to them and 
he personally attended the reception given in honour of them. 
When everybody had a enough talk the Khan asked the 
guests:

- Would you like to listen to some music ?
- We’d love to. Let it be music - they said.
Feruz first cast a look at the guests, then at the famous 

musicians and singern of Khiva with meaning :
- What would you like to play ?
- As you like, Your Majesty. Shall we play "Rost" ?
Feruz asked the guests :
- Would you like them to play "Rost" ?
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(In Uzbek "rost" means true and at the same time the 
name of one of the maqoms).

- If it is true let them play "Rost" - said the quests.
Khan was very pleased to hear the guests’ sly wish and

he ordered the musicians with pleasure :
- If it is true, play "Rost”. He stopped a little and added 

: " Let Bobo bulomon conduct music ! ". The Musicians looked 
at the Khan in wide - eyed astonishment and with confusion. 
Because when the bulomonchi (bulomon is a musical 
instrument) conducts music and plays the melody of maqom 
up the end his mouth will be full of saliva ! The quests also 
understood this risky situation as they were also maqom 
experts ! That's why the khan as an reply to the guests 
ironical hint, wanted to demonstate the skills of the Khiva 
musicians and ordered deliberately the bulomonchi to conduct 
the play of the musicians.

- Bobo bulomon, haven't you got me ? - said Feruz raising 
his voice a little.

- It’s clear, Your Majesty,- said Bobo bulamon starting 
his conduc ting.

The musicians followed Bobo bulomon by performing 
"Saqili Rost" and reaching the acme. Of course, Bobo bulomon 
knew that the khan wanted to surprise the guests. But he 
was also a human being and his mouth was watering and it 
was difficult for him to breathe..

The khan’s command is to be carried out, he would die 
but he would justify his confidence. Bobo bulomon began 
sweating,the melody was reaching its peak and naturally 
everybody was staring at Bobo bulomon.

When the melody was in the middle Bobo bulomon was 
very quick to spit on his side. Nobody felt it and all the 
musicians were glad and they ended the melody with masterly 
performance.

All the participants of the reception, especially the guests 
praised the skill of the musicians and thanked the khan very 
much. Feruz ordered his divanbeghi to take one of the sweets 
out of the sapphire plate and to give it to Bobo bulomon as a 
favour for perfect performance of the musicians and masterly 
conducting their playing. The khan’s order was fulfilled imme- 
diately. The guests thought that it was a sweet but the hosts 
knew the real price of it. There were 10 gold coins inside this 
paper and each was 10 gold sums. The value of this money award 
was 100 gold sums. Of course,the khan did not always show 
such a favour to people.
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Bobo bulomon's heart melted with joy. He could not sleep 
at night counting his gold coins several times because a man 
possessing 100 gold sums was considered to be rich in Khiva.

Bobo bulomon fell asleep only at dawn but he woke up 
hearing some noises from the roof. He could hardly believe 
what he saw. Some people were breaking his roof. Encouraged 
by yesterday's favour of the khan Bobo bulomon fell on them 
with threats:

- Hey, you ! What does it mean ? If the khan finds out 
about it hewill punish all of you! Come on, get down !

But the roof-breakers did not pay attention to his cries 
and even they began to break the roof quicker.

Bobo bulomin got angry very much : Are you blind or 
deaf ? I am Bobo bulomon,khan’s musician. This house 
belongs to me. I think you have mistaken. I shall go and 
complain to the khan, think of your heads.

- What do you want ? We are neither deaf nor blind. We 
are fulfil ling the khan’s orders.

Bobo bulomon saw that the roof - breakers were serious 
and began to implore:

- Please, stop and I ask one of you to go to the khan 
together and if he confirms his order you can destroy not 
only the roof but the whole of my house. If you don't 
agree,let me go to bring the khan's orders and wait till I 
come back.

The head of the team agreed to wait a little. Bobo 
bulomon ran to the khan's urda (office) with his complaint.

- Your Majesty, what have I done ? - he burst into tears, 
- I think it is by mistake that some people are breaking the 
roof of my house.

Feruz said in anger:
- There is no mistake ! Yesterday you broke my palace, 

spoiled the music and we kept silence, but when we break 
your house you make a noise !

But Your Majesty, my mouth was watering and when 
nobody noticed I spat. Please, pardon me, protector of the 
world!

- It is good that you have told the truth and admitted 
your guilt,- the khan smiled,- otherwise I would have shown 
you !- he said and told Mamat mahram to take the roof - 
breakers back.

At that time in Khiva this story caused sensation and even 
now old people recollect it with satisfaction and even ■ they 
argue that the name of bulomonchi was Hudik.
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The name of the bulomonchi is not the point but the 
important thing is love to the melody, devotion, knowledge, 
cherishing it. Beginning from a common man up to the khan 
of the state felt responsible for the correct performance of it.

It deserves attention that Feruz himself presented a 
certificate of a musician to those people who passed exams 
and from time to time he held exams to check their skills. 
If a musician performed a melody, a song not correctly with 
some errors he punished him.

Bobojon Tarroh-Khodim in his book "Musicians of 
Khorezm" writes the followirg: "Musicians of the Khanate 
knew six and a half maqoms completely.When playing 
music Muhammad Yaqub pozachi omitted part of maqom. 
Muhammad Rahimkhon got angry and ordered Kichik 
Mamat Mahram to whip Muhammad Yaqub 50 times. After 
being punished Muhammad Yaqub went on playing 
music.The performance was so nice that the audience said 
that they had never listened to such nice music before.The 
khan let the musicians go home three hours later than 
usual. He strewed with gold coins over the musicians. 
Nobody took them. They lay where they were. He again 
strewed with gold coins. That time he told the poets at 
court :"Why aren’t you taking these coins?” We answered 
: "Yes,we shall take". We - Vizier Bolta, vizier
Komil,Bobojon Tarroh, Yusef Kharrot-Chokar took some 
coins.The Khan said to musician Otajon suta :"Suta, you 
take too: 'T d  love to, Your Majesty",- said Otajon suta 
and he kept his doira flat and coins dropped on the 
doira. After the khan passed by he put the money into 
his hem and resumed his playing. Three hours later after 
the usual time of finishing the khan told Kalandar dunmas 
to stop the performance. 17

The above-mentioned story is not a legend of course, it 
is the memoirs of a participant. The strictness of the khan 
to performing maqoms completely and perfectly is a symbol 
of his devotion to the music art and it is praiseworthy.

As a result of Feruz's devotion and love to maqoms the 
following decree came into existence:

The Decree of the Khan.

We, the highest khan of Khorezm Muhammad Rahimkhon 
Soni signed the following Decree :
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It is proclaimed that the Khorezm maqoms are inviolable 
property of people. Those who are against this Decree and 
who depreciate the role of maqoms and not properly perform 
them must be severely punished !

Muhammad Rahimkhon Soni.

1292 Moslem system of 
chronology,Jumadulavval (1882),

This Decree came into life at the historic time when great 
musicians and maqom connoisseurs such as Yaqub pozachi, 
Matasan Mutrib Khonaiharob, Muhammad Yaqub devon, 
Abdulla mahadik, Hudoibergan sunito, Otajon usulchi, Bobo 
bulomon, Masharif Kambar, Sobir Mahram, Kalandar 
dunmas,Madamin Mejana, poets and scholars Komil 
Khorezmi, Muhammad Yusef Bayani, Rasul Mirzo, great 
teachers such as Kurji ota, Polli duzchi were actively working 
and it is indicative that our ancestors did their best to 
preserve maqoms and this Decree is a good example for the 
present and future generations.

There was another reason why Feruz issued this historic 
Decree. At that time only the names of 12 maqoms existed. 12 
maqoms consisted of 24 parts and at Feruz's time these 24 parts 
made up only 6 magoms, and they were also not written down 
in notes. Therefore some of these maqoms might get lost up to 
the next generation.Because the magoms passed over from a 
generation to a generation orally, from a teacher to his followers 
and within one century from 12 magoms only 6 remained and 
if they were not written down in notes they might also get lost 
gradually and the future generation would not excuse us. These 
were Feruz's thoughts and he was anxious about them.

Feruz did best to pass on the maqoms completely to the 
future generations and supported people of art and all these 
his deeds immortalized him in the memory of our people.

Muhammad Rahimkhon Soni ordered Komil Khorezmi 
who was a statesman, a poet, connoisseur of the maqoms, 
skilled musician to write down the Khorezm maqoms in 
notes. He was sent to St. Petersburg, Moscow and 
Tashkent several times to learn perfectly the methods of 
setting to notes.

The reason that Komil Khorezmi was charged with this 
responsible and noble task was his knowlegde of notes and
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his lessons taken from his teacher Niyazhoja who did his first 
attempts to set the maqoms to notes and managed it consid- 
erably at the beginning of the 1 century. Komil Khorezmy, 
as it is stated in some sources, was also busy with "The 
Tanbour line"before his visit to St.Petersburg (1883).

It will be just to the place to produce famous painter 
Mavlon Ikromi's thoughts hcre. According to the information 
available with him, tanbour notes were brought from Khorezm 
by Giyas oqsoqol's grandfather and Chiyas Ota improved it.

There was such information in March issue of magazine 
"Yer uzi" ("The Earth") in 1927 : "Ota Ghiyas performed 
classic music and especially "Mushkilot" (Nazm) very well. 
He did not use a mediator while playing a tanbour but 
he used his finger-nails and performed melodies skilfully. 
The emir of Bukhara wanted to take him into his service 
but Ota Ghiyas did not want to serve the emir, ran away 
and was not engaged in music for some time.

The author of the tanbour notes which were found some 
time ago was also Ota Ghiyas.

It is one side of this question, the other side is quite 
opposite of it.E.E.Romanovskaya writes the following: "During 
the reign of the last khans (XIX century) the maqoms which 
were permormed in Khiva and which were written down by 
the expedition of the Uzbekistan Art Research Institute in 
1934 were really Bukhara maqoms by origin. These maqoms 
approximately 130 years ago were brought by musician 
Niyazhoja from Bukhara to Khiva.Khiva musicians learned 
them to play and to sing and performed everymhere".18

It is not our aim to establish if the maqoms were invented 
in Bukhara or in Khiva. But many historians including 
scholars engaged in music art while carrying out research 
make jumbles and then they themselves believe these 
confusions.

Well, if Niyazhoja brought the notes of the shasmaqom 
from Bukhara to Khiva, should the remains of the 
shashmaqom notes be in Bukhara or not ? Doesn’t
Romanovskaya know that the notes of the shashmaqom did
not exist ? Was the original of the notes lost from which
Niyazhoja had made a copy ? There are not answers for
these common and clear questions yet.

Another well-known music expert writes : Maqom pieces 
in the first singing part of the Khorezm maqom differ from 
parts of "Rost" maqom of Bukhara both in their structure and 
features completely.19
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The authors from Khorezm Mullo Beckjon and famous 
music expert Matusuf Devon in their book "Music history of 
Khorezm” published in Moscow in 1925 wrote:"In 1821 
Niyazhoja went to Bukhara and learned well- known 
Shashmaqom melodies by playing a tanfour and went back 
to Khorezm" When the authors wrote so, it was perhaps some 
fear or hint to friendship because any book to be published 
in Moscow is a serious thing. Nevertheless, the authors wrote 
at the beginning of the book: "Before Kuhna Urghench was 
ruined and destroyed by Chenghizkhan most of the 
inhabitants of the town had been engaged in music as an 
occupation and made their living by it".

Besides that Darvessh Ali in his book "A book about 
music" touched the question of music instruments and said 
that rubob was made in Balkh and during Muhammad 
Khorezmshah it was improved in Khorezm.20

Mir Alisher Navoi in his poem "Sabbai Sayor" (Seven 
Planets) writes on behalf of a stranger who came from the 
seventh country :

Prayed and said the wise man 
Let me tell you a legend 
What I have seen in my life 
The country I am from is Khorezm 
Playing music and singing is my art 
And I know very well this trade 
The theory of music science from me 
People of this art want to know 21

These lines by Alisher Navoi are striking illustration of 
greatness of the musicial art in Khorezm.

Great musical scholar I. Rajabov also confirms it : "Before 
the maqom modes became a usual thing in Khorezm there 
existed melodies and songs in big forms and most of them 
later on were included into the structure of maqoms by local 
musicians and singers. If we recollect that sahshmaqom was 
created on the basis of musical wealth of Central Asian 
peoples for centuries it will get more clear".But when 
LRajabov says : "As the Khorezm maqoms are some variants 
of Bukhara maqoms we shall not dwell at length on the 
question of them".22 It is rather diffecult to understand what 
he means.

If the shashmaqom was created on the basis of the music 
of the Central Asian peoples, is Khorezm situated in the
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European part of the world ? As it was mentioned above, the 
term "shashmaqom" is a Persian-Arabian word, perhaps 
therefore it is said that the shashmaqom belongs to Bukhara 
? How can we understand this idea: Before the maqom 
became a usual thing in Khorezm there existed melodies like 
maqoms there and they were included in the structure of the 
maqoms by musicians. Which maqoms were included into 
what ind of maqoms ? As we think I.Rajobov’s ideas 
contradict each other.

As a result of these confusions, now some musicians begin 
playing Naqshi Navo and in the middle they pass to Naqshi 
Rost and at the end they again return to Naqshi Navo and 
finish singing with it. Or they announce that Naqshi Rost 
will be performed but really they perform Naqshi Navo or on 
the contrary. Why do they do so ? Because they learned from 
their teachers in this way. If it goes like this what will happen 
to the pupils of these young performers?

Muhammad Rahimkhon Soni- Feruz who had foreseen all 
these confusions, incoherence of maqoms charged Komil 
Khorezmi with the task of setting maqoms to notes and always 
kept this noble work under his direct leadership.

Komil Khorezmi was born in the family of Moslem higher 
school teacher Abdullah Ohund in 1825 in Khiva. It will be 
just to the point to say a few words about the age of this 
great music scholar and poet. As to the rest of the questions 
they concern historians and literary critics.

The Gafiy Gulom Literature and Art Publishing House 
published a book of poems by Komil Khorezmy in 1975. 
Doctor of philological sciences A.Hayitmatov and Candidate 
of philological sciences B. Mumunova prepared this book for 
publication and they write:”Komil passed away at the age of 
74 in 1899 in Khiva"23. In Hasannurod qori Laffasi's 
manuscript which we have is written the following : "Komil 
got ill severely and was in bed for 3 days and passed away 
in 1315 according to the Moslem system of chronology (in 
1897) when he was 72 years old".24

Well- known music expert Matniyaz Usupof writes : " After 
the death of Komil (1897) art and music fell into decay in 
Khorezm ".25 As to the creation of "The Tanbour chizighi" 
Matniyaz Usupov's ideas about music art do not correspond 
to the facts: of course,Komil Khorezmi began setting to notes 
of maqoms which is known under the name of "The Tanbour 
chizighi "(The Tanbour Line) but he put down into notes 
only one maqom -"Rost" from those six and a half maqoms,

138

the rest of five maqoms were written down into notes by the 
khan's musicians, Komil Khorezmi's disciples under the 
guidance of Komil Khorezmi's son famous composer Rasul 
Mirzo and Muhammad Rahimkhon Soni-Feruz and this work 
was completed in Komil Khorezmi's life time. LAkbarov says 
the following about it:" Komil Khorezmi wrote down in notes 
the beginning of maqom "Rost"on the basis of his Tanbour 
Line. His son famous musician Muhammad Rasul Mirzaboshi 
wrote down in notes all music and singing ways of the 
Khorezm maqoms. The manuscript which was rewritten by 
scribe Muhammad Usufbeck Bobojonbeck at the court of the 
Khorezm khan in 1883 (according to the Moslem system of 
chronology) and preserved up to present times is more 
complete and clear than other such manuscripts".26

Komil Khorezmy was a sensitive poet and a talented music 
expert. He made 18 lines according to 18 stops of tanbour 
(a music instrument) in accordance with the number of stops 
and touch of a mediator while playing melody he placed dots. 
In his lyrics one can feel love to music and maqoms and as 
if you hear sounds of music while reading his poems.

In one of his gazels (a lyrical poem) while glorifying 
tanbour he notes that music is equally dear to a shah and a 
beggar. Before giving the text of his lines we have to digress 
from the topic. In order to glorify Feruz more Davlatiyar 
Rahim and Shikhnazar Matrasul changed the text of the first 
distich while publishing it. They write:"Poet (Komil 
Khorezmi) in one of his poems shows Feruz's attitude to 
music science in this way :

If the shah takes a tanbour in his hand

Tanbour will sigh as a person sighs.27

But the original of the gazel sounds like this :
If my sweetheart takes a tanbour in her hand
Tanbour will sigh as she sighs
Tanbour will complain and sing
About parting with my darling
It will sing about my sorrow and grief
It is my real friend, oh tanbour
r i l  get rid of my sad feelings
When it sings of my love, oh my tanbour
There are different instruments to play
You are the best for a king and the poor, tanbour
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We shall be captivated by "Dugoh"
When you play it, oh tanbour 
Komil will travel in the world of music 
You arc his rcal fricnd, dear tanbour

Komil Korezmi's dcvotion to the maqoms was incandesced 
by both his teachers and by thc love of the dynasty of 
Muhammad Rahimkhon the First for the music art. His 
teachers were well-known musicians and maqom experts of 
their time. Niyazhoja's disciple Muhammadjon sandiqchi was 
teacher of Abdusattor mahram Khujash mahram ogli. During 
the reign of Madaminkhon Abdusattor mahram was teacher 
of Khudoibcrgan etikchi and Komil Khorezmi was disciple of 
the latter. On the othcr hand khans’ love to music deserves 
admiration. They say that Fcruz's father played a dutor and 
ghijjak.

The period when Komil Khorezmi and his disciples set 
maqoms to notes which were beloved and priceless property 
of people was the most flourished time of music culture, its 
acme of the Feruz's reign because "The Tanbour Line" was 
a great wealth contrubuted to the world treasure of music 
culture.The process of creation of "The Tanbour Line" was 
certainly the result of many heated discussions and 
arguments. While realizing this great task Komil Khorezmi 
sought advice from music experts and famous musicians.

Hasanmurod qori Laffasi writes the folliwing: "When 
Pahlavon Mirzaboshi was appointed as devonbeghi (a 
devonbeghi is a person who was in charge of all finances at 
the court of feudal rulers in Central Asia) he was in charge 
of all kinds of taxes in the territory of the state he became 
haughty and ignored other officials,visiers".28 One can not 
agree with that bccause great poet and historian Ogahi wrote 
about Komil Khorezmi: "A poet with good ideas, pure taste, 
among educated people and arlisans he is outstanding 
Polvonniyaz, among scholars he is well-known as Komil".29 

Perhaps that high post changed his character a little, it 
is only known to God. A man who translated very many rare 
Persian books into Turkic and got famous with it, whose 
gazels were sung by great singers, great musician, composer 
of excellent melodies, teacher of calligraphers, whose divans 
(a divan is a collection of poems of a poet) were published 
by means of lithography, in whose example poets saw a man 
of talent, i.e. only Komil Khorezmi was able to set maqoms 
to notes perfectly.
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One of the great personalities who actively participated 
and completed "The Tanbour Line" was the eldest son of 
Komil Khorezmy Muhammad Rasul Mirzo.He was born in 
Khiva at the end of the thirties of 1 century. He loved music, 
literature, was fond of his father's occupation from his earliest 
years. Their house was often visited by scholars, well- 
educated people of their time and he liked to listen to their 
talk and was also eager to listen to maqoms performed during 
their gatherings. Then he began working hard and became 
an eminent musician, music expert and poet of his time. Unus 
Usupov writes the followig about Rasul Mirzo : "Muhammad 
Rasul Mirzo wrote down shashmagom lines - notes invented 
by his father Komil in the paper and made up a book of 
them. At that time there existed 6 maqoms (shshmaqom meas 
six maqoms) and Khorezm musicians composed ncw melodies 
consisting of a half maqoms and called them in total six and 
a half maqoms. Rasul Mirzo added some new melodies to 
"Panjgoh" which was a half maqom and made it a complete 
maqom. And as a result of Muhammad Rasul Mirzo's creative 
work and *his initiative the number of maqoms reached 
seven”.30

Unus Usupov writes, of course, what he heard and on the 
basis of "Khorezm music history" and in his essays about 
poets he mainly throws light on their deeds in the field of 
literature. Therefore there are som'e inaccuracies in his above 
- given narration.

Fitrat writes about it: "According to" Khorezm Music 
History" written in Khorezm, music experts there collected 
composed melodies by them and made up a half maqom, 
included into shashmaqom and considered six and a half 
maqoms. Then by Mbhammad Rasul Mirzoboshi’s endeavour 
they added some melodies to the existing half magom and 
all in all there appeared seven maqoms.

According to "Khorezm Music History" this saventh maqom 
is "Panjgoh”. To my mind,it is not right to consider "Panjgoh" 
either a half maqom or a complete maqom because: a) "all 
the melodies included into " Panjgoh” in "Khorezm Music 
History", p.27 are mushkulot (mushkulot is the name of the 
first instrumental part of each six maqoms in the system of 
Shashmaqom"). There is no part of nasr (nasr is the name 
of the second part- vocal part of the six maqoms in the system 
of "Shashmaqom"). Whereas, in order to be the fifth maqom 
there should be nasr and taronas (tarona is part of a musical 
work in the system of "Shashmaqom"), b) those eight
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melodies which were described as they entered "Panjgoh" 
were not all composed in Khiva.”Muhammasi ushshog", 
"Saquyl-i-vazmin" existed from the old times, they are 
considered to be melodies of maqom "Rost", and also they 
are played in the tone of "Rost". (Because "Bayat" is from 
"Nasri Navo" maqom,"Muhammas" is also from it, 
"Nasrullohi" is from "Buzruk" maqom, its muhammas is also 
from it); c) there is not a separate maqom named "Panjgoh” 
in the whole music of the Orient.

There exists a melody named "Panjgoh" which belongs to 
"Rost" maqom.On the basis of these reflcctions we could not 
accept the point of view of "soven maqoms"given in "Khorezm 
music history".Then we called "mushkilot” that part played 
only with music instruments and" nasr"the part performed 
both by playing musical inslruments and singing.But 
"Khorezm music history" shows the opposite of it. According 
to it the part of maqom played only by musical instruments 
is "mansur”, the part both played and sung is "manzum" 
(manzuma is a poem). I was even at a loss. And I was ready 
to accept the division of parts of maqoms described in that 
book.But in "Khorezm music history” at pages 20-26 when 
singing parts of each maqom were described and I saw the 
names of such melodies as "Nasr-i Bayat,"Nasr-i-Ajam”, 
"Nasr-i Chorgoh" I felt sure that singing part of a maqom is 
called "Nasr". And I made the division of maqoms in this 
way".31

It is known from the history that Muhammad Rasul Mirzo 
was the most active man in setting to notes of Khorezm’s six 
and a half maqoms, because his father Komil Khorezmi set 
to notes only one maqom"Rost".

"Mirzo as a composer created two melodies named "Sab”' 
and "Ufori" to maqom "Rost". As old people say Mirzo played 
tanbour and ghijjak perfectly. And he also played tambourine 
with great skill. Mirzo was a music teacher of Feruz ( 
Muhammad Rakimkhan the First)"32.

Khorezm's great son as Ahmadjon Tabibi said, who 
compiled Khiva’s "Majmuatush - shuaro" (Collected works of 
Khiva's poets),was "the erudite of poetry world". "The teacher 
of poets" Muhammad Rasul Mirzo passed away at age of 83 
in 1922 and was buried in his own madrasah".33

Together with Rasul Mirzo Muhammad Yaqub Harrat, 
Khudoibergan muhrkan, Muhammad Usufbeck Bobojonbeck 
ugli Bayani also actively participated in the sacred work of 
setting to notes of ”The Tanbour chizighi” of Khorezm. That
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copy of "The Tanbour chizighi" at which Ozod Bobonazarov 
is carrying out rcsearch work belongs to Bayani. This copy 
as I.Akbarov shows was not rewritten in 1300 of Moslem 
system of chronology but in 1338. Muhammad Rasul 
completed setting maqoms to notes in 1300 (1883).

One of the great historians of Khorezm,connoisseur of 
medicine, poet and calligrapher Bobojonbeck ugli Muhammad 
Usuf Bayani was born in the viliage of Qiyat near Khiva in 
1840. He is a great-grandson of khan Eltuzarkhon of Khiva 
(1804-1806).

We would like to say a fev words about the confusion 
concerning the year of birth of Bayani,because U.Usupov 
writes:"Bayani was born in 1859 in Khiva"34. Iyami (Iyami 
is U.Usupov’s pon-name) seemed to be mistaken a little 
because Bobojon Tarroh who worked at the divan of Feruz 
(divan is a state council) says : "Poet Bayani perhaps passed 
away at the age of about 70" 35. Bayani passed away in 
1923. D.Rahim, Sh. Matrasul write : "In Feruz's falling in 
love with music the services of his teacher and friend 
Muhammad Usuf Bayani were great" 36. Muhammad 
Rahimkhon Soni-Feruz was born in 1844. Therefore Bayani 
could not be born in 1859 but God knows because K.Munizov 
notes : "Up to present Muhammad Usuf Bayani's life, creative 
work and scientific legacy were not studied by our literary 
critics and historians"37. Perhaps when U.Usupov wrote that 
Bayani" passed away at the age of 64" 38 Usupov confused 
him with his father. Bayani wrote: " In 1288 (1871) famous 
scholar and erudite of his time Bobojonbeck ibn Olloberdi 
tura ibn Eltuzarkhon went to the world of paradise. He was 
64.He was a great scholar in the field of morphology and 
grammar and also in the field of logics.He was also erudite 
in the fields of medicine and mathematics.He had two 
sons,the eldest one was Yakhshimurogbeck and the second is 
I , Bayani"39..

The son of this father who was a rare talent, Bayani 
became a mature representative of his time. He collected all 
his poems and made a divan of them. As a historian he wrote 
"Shajarai Khorezmshahi'V'The History of Khorczm", which 
was not completed. Bayani had a good command of the 
Arabian and Persian languages and translated several works 
including Mavlono Darvesh Ahmad's "Sahoiful-ahbor" 
consisting of 3 volumes, Binoi's "Shaiboninoma”, Tabari's 
"Tarikhi Tabari" into Uzbek.

This versatile scholar knew six and a half maqoms of
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Khorezm perfectly. He had a tanbour, dutor, ghijjak, 
bulomon, doira at home and the best musicians of Khiva often 
gathered in his house and gave performances. He was a very 
hospitable man.That copy of "The Tanbour chizighi” which 
we are analysing belongs to Bayani and very dear to us. He 
passed away in 1923.

We bow our thanks before the musicians,singers, 
composers, scribes who performed "The Tanbour chizighi" at 
their time and would like to tell about another man who did 
a lot to brighten up this composition.He is a son of 
Muhammad Yaqub Devon- Muhammad Usuf Devon whose 
pen-name was Chokar. Chokar was born in the village of 
Shikhlo near Khiva in the family of a harrot (harrot means 
an engraver on wood). His father, grandfather were wood 
engravers but at the same time his father Muhammad Yaqub 
Devon was a skilled musician. Chokar knew six and a half 
maqoms of Khorezm and took part as a scribe in rewriting 
of "The Tanbour chizighi”.

We consider it necessary to make more accurate the place 
of Chokar's birth because any inattentiveness towards our 
dear ancestors darkens our esteem to them.

Iyami names the birth place of Chokar as the village of 
Shomohylum 40 but his roommate Khodim-Bobojon Tarroh 
who studied together with him at the same madrasah writes 
: "Chokar was born in the village of Shikhlo" 41.To our mind, 
the latter was right because he was a close friend of Chokar.

Chokar became a versatile creative person. As he was born 
in the family of a musician he was fond of music from his 
childhood and as a result of it, he was able to play all kinds 
of music instruments. In his "Autobiography" available with 
Iyami Chokar writes : "When I learned to play classic music 
from musicians and became rather skilled I began performing 
Khorezm classic maqoms, and then I learned to play music 
according to the Khorezm notes. I learned the secrets of 
singing from Khorezm’s great singer Matyaqub podachi (there 
should be a mistake in the book, really it is "pozachi, i.e. as 
he was from the dynasty of ustas (usta means a master) who 
made wooden ploughs, he was called Matyaqub pozachi 
(pozach: - a wooden plough maker), ustoz Qalandar Dunmas 
taught me to play a ghijjak and samtur, I learned to play a 
dutor from mullah Masharif, Qurban musician taught me to 
play an accordion.I know to make music instruments, to repair 
them and I also know the trade of wood engraving".42
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Famous composer, musician and music expert and scholar 
Chokar after the Revolution worked at the Khorezm Theatre, 
at the Samarkand Music Research Institute and he taught 
M.Burhonov, M.Leviev, Sh. Ramazonov and many others who 
afterwards became well-known composers and musicians.

Beginning from 1940-ies to the end of his life (1952) he 
worked at the Navoi Opera and Ballet Theatre. Bobojon 
Tarroh was mistaken when he said that Chokar passed away 
at the age of 55^ 3 Chokar knew "The Tanbour Line" 
perfectly therefore he was the cardinal author of'Music 
history of Khorezm" published in Moscow by the Khorezm 
Ministry of Public Education.

A person who gave a new life to the Khorezm maqoms 
which were set to the notes of "The Tanbour Line", let him 
be in the paradlse, Matpano ota Hudoiberganov (ota- father). 
It is written very little about this highly esteemed person, 
whereas Matniyaz Usupov learned maqoms from this man and 
wrote his book "The maqoms of Khorezm", his pupils Hojiklon 
Boltaev, Komoljon Otaniyazov and other musicians, singers 
became famous.

There are some misteries in our life which surprise people 
for centuries.As if all the melodies and sounds of the world 
are got together in the nai made of reed (nai is a musicial 
instrument like a pipe) and ghijjak and when you play them 
you forget your sorrow and begin enjoying life again. Isn’t 
it suprising ? Music and singing make people's heart 
throbbing with excitement!

That's why polishing,improving,striving for perfection of 
songs, melodies, maqoms will not stop for a moment. From 
time to time there appear some people who make great 
contrubition to the development of music heritage of a 
nation.Otherise our classic music, maqoms could have get lost. 
Wheen people are eager to change the stream of a river they 
manage it, the same comparison can be applied to music too. 
Sometimes music streams,trends change and have an impact 
to the whole music culture, they get mixed with other music 
streams and begin losing their colour,their essence,their 
selfness. But every nation's music river has its multi-thousand 
year history and in its tributaries the same melody should 
flow. But people do not feel that the life can change the flow 
of melodies to other streams. And at such times real 
connoisseurs, devoted music lovers of national melodies and 
sounds do their best to give impetus to a new round of their 
development and perfection.
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As it was told above our beloved and sacred maqoms fell 
into decay several times in the historical past. From the 
ancient history we know that the number of maqoms were 12 
and their parts 24.

When Muhammad Rahimkhon Soni-Feruz ordered to set 
the remains of 12 maqoms to notes on the basis of "The 
Tanbour chizighi" and they made up 6 and a half maqoms 
it was a historic event. But these six and a half maqoms in 
the forties and fifties of our century were almost forgotten 
and fell into decay.Those pcople who could read and under- 
stand "The Tanbour chizighi" and knew maqoms were 
annihilated during repression years (1937) and it is the most 
terriful tragedy of our century. But there are always devoted 
people who do everything for their MotherlandJn 1943,in 
January director of the Khorezm Regional Theatre, writer 
Unus Usupov (his pen-name is Iyami) was thinking to restore 
the maqoms and he invited hofis Hojikhon Boltaev (hofis is 
a highly-skilled singer) to his office:

- I have found the Russian texts of the notes of maqoms. 
Who can understand and perform them ? - he asked.

- I don’t know if he can read or not, but I know a man 
who is a con noisseur of maqoms,- said Hojikhon aka.

- Who is it ?
- Matpano aka, the son of Hudargan Mukrkan's son.
- Where is this man now?
- He works at Upradis (he would like to say, UPRADIK, 

i.e. The Administration of Amu-Darya River Basin) and 
makes tea for workers. - Would you invite him to the theatre 
to work here ?

- We shall do our best.
- Please, go today immediately, - said excited Iyami.
Hojikhon Boltaev, Nurmamat Boltaev, young Ahmadjon

Masharipov went to Ma’sim eshon pir’s madrasah situated in 
the old gal'a (gal'a is a fortress) of Urghench where Matpano 
ota lived and persuaded him to come to the theatre and the 
next day they took him to Iyami.

After greeting each other, Iyami said:
- Well, Matpano aka, will you work at the theatre if we 

give you a job ?
- I don't know, - said Matpano ota looking at the ground.
- People say that you know maqoms well. Here it is, I 

have found a book in Russian about our maqoms,but there 
is no man who can, understand it and play the maqoms to
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the notes. The maqoms are dying. You should teach people! 
What do you say?

- I don’t know.
- Please don't say that I don't know ! Please teach those 

people
what you know. Hojikhon aka, Nurmamat aka, Ahmadjon 

were looking al Matpano ota with pleading glance and 
noddimg assent. Matpano ota looked at his pupils with a smile 
and tact as if saying "What do you think of it ?". Iyami went 
on speaking : - An order will be issued on giving employment 
to you, the order of the theatre.

So in 1943 on the 14 th of January order N 9 of 
the theatre was issued. Hudoiberganow Matpano was given 
43 sums of salary per month. But for those singers and 
dancers who took part in the concerts every day were 
given 38 sums of salary per month and that was kindness 
shown to the ustor (ustor is a teacher), reflection of love 
towards the magoms. Matpano ofa Hudoiberganov taught 
his pupils not only to play music and sing but he took 
part in the concert performances of the theatre in collective 
and state farms and became a beloved teacher of musicians 
and singers. Nurmamat aka and Rosia Murodova's family 
who lived in the same madrasah next door to the family 
of Matpano ota shared their meals with the family of the 
ustoz. In Ma’sim eshon pir's madrasah (pir is a spiritual 
teacher,leader of a religious sect) where Matpano ota lived 
with his wife Sarajonbibi 6 families lived. Three of them 
were Russian families but they lived in peace and 
friendship and it deserves praising very much. It was the 
time of war,very hard time, there was no gas, running 
water,shower, one could buy only half a kilogramme of 
wheat for one day’s salary. It was winter time, very cold 
and in one room one family lived but they lived in 
concord and it is the nature peculiar to our fathers and 
mothers who have always been generous and kind people.

Our fathers’ and mothers’ patience was a great property 
of them and we must not forget it. Matpano ota's and 
Nurmamat aka’s families both used the same hearth and the 
same pot. If first Sarajonbibi cooked, then Rosia opa made 
some meal. Sarajonbibi was from the family of aristocrats,very 
beautiful with long hair,attractive and a skillful cooker who 
could prepare very delicious meals and her beauty lit the 
madrasah and its rooms.
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Matpano ota was also a handsome, mischievous, honest 
man. His radiant face alwas attracted people and his cell was 
always full of poets and people of music art.

Ota makhsum Partav, Rassoq ota Omonov, Madrahim 
Sherozi,Hojikhon Boltaev,Nurmamat Boltaev, Komiljon 
Otaniyazov, Matniyaz Usupov,Abdusharif Otajonov, Ollanazar 
Hasanov, Hayitboi Bobojonov, Qutlimurod Hajiev, Nazira 
Usupova, Sultonposha Rahimova, Rozia Murodova, Ahmadjon 
Masharipov, famous usulchi Matyaqub Otajonov, Otamurod 
surnai, Saodat Davlatova who became a mythical dancer 
among people,accordion player Juma Otajonov,Odhiljon 
dancer and many others whose names are not mentioned here 
learned to play and to sing and had a talk here.

Because of Matpanov ota’s deeds six and a half maqoms 
were restored-Muhammases and Saqili Vazmin of 
"Rost","navruzi khoro”, "nagshiyu", "nasri ajam" of "Segoh", 
usuls of "Iroq", "sagili Feriz", "takhta zarb", "bayat" of 
"Dugoh", "nasrullo" of "Buzruk", "nasri orazi" of "Navo"and 
"nagshu suvora'V'ufori" of all maqoms were sung in the 
madrasah up to the dawn.

Continuous training, creative work in cooperation in 
Matpano ota's small cell bore fruit. Madrahim 
Sherori,Hojikhon Boltaev, Nurmamat Boltaev, Komiljon 
Otaniyazov became the owner of the treasuremaqoms and got 
famous hofizes (a hofiz is a great singer). Matniyaz Usupov 
set maqoms to notes and published them, became a well- 
known composer. Abdusharif Otajonov, Roman Olloberganov 
composed melodies for many plays and got famous. Nazira 
Usupova performed "Faryad", "Talqini Rost", Sultonposha 
Rahimova performed many fine songs, Rozia Muradova 
performed 'Taryad", folk lapars (a lapar is a folk song, 
usually humorous and topical, sung in a lively manner) and 
many other nusicians and singers learned to play melodies 
and to perform songs and became popular with people.

Matpano ota was a skilful tanbour player, a musician. In 
addition to it he was a very good poet. His pen-name is 
Sukhanvar. His gazels are playful, simple and famous among 
people.

Matpano ota Hudoiberganov-Sukhanvar passed away at the 
age of 82 in 1961 on the first of August. He was buried in 
the Shahobiddin cemetery of the Urghench District.

We bow with great respect before the spirits of great music 
art masters such as Madrahim Yaqubov - Sherozi, Hojikhon 
Boltaev, Komiljon Otaniyazov and others who together with
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Matpano ota Hudoiberganov did their best to restore 
disappearing magoms.

Madrahim Yaqubov- Sherozi was born in 1890 in 
Khiva.Even during his school years be was fond of singing 
and music. He was a pupil of famous hofizes of that time 
Polli duzchi, Qurji ota and learned to sing from the bottom 
of his heart and to introduce the words of songs into the 
hearts of the audience. He was a handsome, polite and 
well-educated hofiz. His trade was a tailor and perhaps 
because of this reason his chothes were always fine and fit 
him well. We were always eager to have a talk with him 
because he was a very eloquent man, God bless him. He 
always wore a telpak made of sherozi astra khan (a telpak 
is a fur -cap) tharefore he was affectionately given a nickname 
"Sherozi".

Madrahim Sherozi took part in All- Russia Agricultural 
Exhibition held in Moscow in 1923 with his partners - 
doirachi Mulla Usuf ota, tanbour-player Razzoq ota Omonov, 
bulomonchi Khudoibergan ota, Khudargan dancer 
(Vovog) ,clown Rahim Ollaberganov, Jumaniyaz surnaichi and 
others and demonstrated Moscovites their art and won fame 
for the Khorezm art.

Madrahim Sherozi was a great art master. He worked out 
his special way of singing of Khorezm syvoris and polished 
and brought it to perfection. "Yakparda Suvor", "Chapandozi 
suvori'Y'Kajang suvori" are unique, incomparable and 
unmatched in his performance.

Madrahim Sherozi modified folk melodies and songs and 
created his own ways of singing art.His songs "Gul 
Vatan","Sanamo", "Mustahzod", ”Ut endi gunoyimni" and 
other songs became the wealth of the people.

Sherozi ota was a connoisseur of the classic literature and 
he himself wrcte poems. His poems were playful, refined and 
charming. His poem-terma "ZAGS" became famous (terma is 
one of the genres of the Uzbek folk-lore and is a song 
performed by narrators);

The moon which rise in the evening never falls
The wealth which comes to my beloved never ends
At last you came to us, you are welcome
Nine nights, nine evenings, never ends

Our house is near your yard
His age is twenty five yet
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Sherozi astrakhan cap on his head 
I admire his eyes and eye - brows set.

I look through the hole of the door 
I count months, day and night 
Don't go away, don't go away,Ogajon 
I recognize your voice, your choice, Ogajon

I am swimming in the Sayat pool 
In Sherozi's hand I am his tanbour 
If my parents don’t allow me to be with

my sweetheart
I am ready with everybody to part.

In my foot my galoshes are worn 
For another person 1 was not born 
If I go at night, the moon is dark 
In the daytime it is for people shock

The boots they bought are tight for me 
He is just a good bridegroom for me 
Thanks to the care of ZAGS 
They married us easily, thanks to ZAGS.

Madrahim Sherozi was a great art master who was 
awarded with the orders of "Khurmat belghisi", "Mehnat Kizil 
Biyroq". He received the title of People's Artist of Uzbekistan. 
He passed away at the age of 83 in 1973. He was buried in 
the Okhunbobo Cemetery in Urghench.

Art master Hojikhon Boltaev made a great contrubution to 
the development of the art of Khorezm maqoms and classic 
songs.

Hojikhon Boltaev was born in 1904 in the Qarichmon 
settlement near the Khonqa District centre of the Khorezm 
Region. He learnt his father's trade and became a good shoe- 
maker. But he was fond of singing and his father knew it.One 
day his father told him to sit beside him and said: "If you work 
hard you will be a good shoemaker. Anyhow, it is your father's 
trade... If you make a mistake you will regret it forever.I know 
that you are fond of singing but it is not a proper trade. A 
shoe-maker’s job is a real trade.A man who has a trade will not 
live in poverty. Besides that there is envy and evil intent which 
hurt a man. Perhaps you don't understand my words properly 
now. But anyhow I wish you the support of God. But I would
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like you to be a shoe-maker"44.Hojikhon did not want to hurt 
his father and he both made shoes and sand songs.

Hojikhon became the pride and honour of the nation and 
country after long and hard years of the seeking and striving 
and ranks with such a great art master Madrohim Yaqubov 
- Sherozi.

For centuries people pay as much attention to songs and 
music as they do to words.

There was a great deal of charm and enchantment in 
Hojikhon Boltaev's voice and when he sang any song, let it 
be a song about past days or about our present life his voice 
took your thoughts far away.

His charming and rich voice reanimated disappearing 
maqoms, suvoras and introduced them into the hearts of 
people.

I have never heard Hojikhon aka sing a song through a 
microphone.As you know at wedding - parties there are 
usually many people and people never listen to songs quietly, 
some of them talk. But when Hojikhon aka took his torr and 
began tuning up to " C "  and began "Feruz" fron ”G" everybody 
and everything became quiet and it was an amasing song. 
His voice sounded like a waterfall coming from the mountains 
and you were afraid if he could sind the highest register.Some 
5 or 10 years ago song lovers were connoisseurs and were 
very inquisitive. People say once at of the gatherings Hojikhon 
aka was singing Amiri's poem to the music of "Yakparda 
suvora" and he omitted the following couplet:

What if I want to see your sweet cheeks
your brilliant lips and diamond in your ears

What if want to see you from feet to head 
ask for you, search for you

I am ready to give my life for you, for you.

When he was passing to the next highest register,Hoja 
damirchi, i.e. the smith stopped Hojikhon:

- Will you stop, please ? Why have you omitted "Na 
hushdir" ? We we re comprehcnding the meaning of the words 
of the song, why haven't you sung it completely ? And Hoja 
damirchi himself began singing omitted part with the same 
register. Hojikhon aka was not at a loss and said to the 
people:

- I have omitted that part because I knew that the smith 
would sing it. And he went on singing.
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People's artist of Uzbekistan Hojikhon Boltaev left a deep 
trace in the singing art of our nation.

Hojikhon is a treasure in the world of music 
He is the highest tone of the Khorezm music 
He is the diamond in the eye of a ring 
To play tanbour, to sing a song he is the king.

Great hofiz Hojikhon Boltaev passed away in 1986 and he 
was buried in the Halfa eshon cemetery of the Khonqa 
District.

Marsia ( A poem devoted to the memory 
of Hojikhon Boltaev).

Rivers full of tears went away with Hojikhon
And hearts full of sorrow went away with Hojikhon
The creator of majic music closed his eyes and passed away
The master of maqoms and songs closed his eyes and went
away
His sul usul,"Talqini Rost” and marvelous songs and tunes 
Turned into dream, and the dream went away with Hojikhon. 
We part with unbounded maqoms, suvoras 
It is the unbelievable truth, went away with Hojikhon 
To listen to "Nigaro poimoning"
Whom do we call, whom do we call, went away wth Hojikhon 
Singing a son, playing maqom
Filling the world with a magic song went away with Hojikhon
Oh, Komil Avaz, he did not go away
He is the bright star for the future generation

One of the great hofizes who made a great contribution 
to the revival of maqom art,music and singing art, owner of 
rare voice is Komiljon Otaniyazov,the People's Artist of 
Uzbekistan, Turkmanistan and Karakalpakistan.

Komiljon Otaniyazov was born on the 20th of July in 1917 
in the family of famous poet Otaniyaz gori ohund (Niyazi) 
in the village of Buirachi of the Shovot District. Komiljon aka 
was a tall, white-faced, handsome man. He was well-educated 
and intellectual man. He was a connoisselur of literature,knew 
the meanings of Arabic and Persian words in the gazels and 
often shared his ideas about them. He was interested in the 
etymology of Uzbek words and often interpreted them in a 
new way which often surprised us.
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It was late in 1973 and we were celebrating "Hosil 
tuyi" (Harvest Festival) in the Shovot District and having 
a friendly talk. Komiljon aka was talking to Marks 
Jumaniyazov who worked as khokim of the Khorezm Region 
later on,in such a manner as if he was sceking his advice:

- Dear Marks, there are three words which can't be 
translated into Russian fully. If you translate these words 
they lose thair original meaning.

He made a little pause and went on:
- The first one is toi (a wedding party)..;.
It was very quiet and it made Komiljon's usual rich voice 

more misterious, more magic and we were eager to listen to 
the continuation of the talk.

- Toi,- went on Komiljon aka, - it is "toimoq" (to be 
full)...to be full of eating, drinking, music, performance and 
etc,- to be full of every pleasure. Well ! - he said smiling,

- What is "svadba" ? (svadba - is a wedding party in 
Russian).-Toi, toi,- he pronounced the word stressing the last 
sound.- The second one is "yer" ("yer" is land). "Yer" gives 
you food, feeds you and itself eats too.

Now he was stressing the sound "e".
- The third one is "soz" ("soz" is music and its homonym 

"soz" means very well, good).
- "Soz" - you should be strong, with good bealth, all the 

frets, strings should be good.
He did not look at anybody and stopped talking for some 

time. I had a talk with him many times.And I always admired 
the breadth of his thoughts, the profundity of his 
observations. Our interlocutors also praised him for the 
breadth of his views and mind and asked him to sing some 
songs with his pupils.

- Here they are, two of your pupils: both Otajon 
Khudoishukurov and Bobomurod Hamdamov. Let us arrange 
a singing competition!

Komiljon aka looked at his both pupils with his usual tact 
as if to find out what they thought about this proposal and 
said smiling:

- As you like.
Bobomurod said:"Usta, I have to go to Chorjui.Can I 

myself sing several songs ?".
Komiljon aka agreed at once as if he was expecting such 

an answer. Ustoz was again tactful. He felt from the bottom 
of his heart that it was not the right way to make his pupils 
sing in the unfamiliar style. We could feel it from his face.
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After Bobomurod's request he smiled and said : "All right. 
Please, sing your songs".

From the above -mentioned talk it is clear that 
Komiljon aka was anxious about the national chracter of 
the art. Even now many singers while performing Ogahi’s 
gazel "Ustina"to Feruz's melody,begin the first couplet not 
from the word "Mushkin" but from "Mushkul" which is 
not right. We do not mention the usage of Uzbek and 
Russian words.

Komiljon aka was very exacting towards himself.He
worked hard both at the words of each song and melody and 
only after that he sang his songs before the audience.

He had another feature which could be a lesson to 
young singers. Is spite of the fact that he usually appeared
on the stage in the second part of the performance he
used to get into a vacant room and to repeat his songs, 
to warm up his voice and to polish his witty remarks
and jokes.

When Komiljon aka was in the heyday of fame there were 
rumours that "Komiljon aka saw a nightingale in his 
dream".Once I myself was a witness of this talk. It was being 
broadcasted a song of ustoz which began with the following 
couplet :

I saw a nightingale in my dream
It was afraid and came from the flowergarden
Which garden did it come from
Which garden did it sing a song from

An old man who was listening to this song with closed 
eyes and enjoying it spoke to himself :

- Komiljon himself has seen this nightingale....

The song reached its highest register :

I saw the nightingale in the morning
It sang about her and my mourning

- Now, that’s something like it ! - the old man became 
animated.

- "He himself is saying that he saw the nightingale before 
the dawn.... A dream which is seen before the dawn usually 
comes true. Komiljon sings like a mightingale not in 
vain".Perhaps these words about mightingale are the invention
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of one of Komiljon aka's admirers as his great esteem to him. 
Of course,it is natural to see a nightingale in his dream when 
Komiljon aka sings like this bird !

As they say,bulbul (bulbul is a nightingale) understands 
bulluPs language. People are very wise and they are aware 
of everything.

While learning the Khorezm maqoms perfectly and working 
over them Komiljon aka leant on Matpano ota, Sherozi, 
Hojikhon aka and afterwards he himself became ustoz for his 
pupils.He studied at the Hamza Music School in 1952- 1955 
in Taskent and continued his education at the Tashkent State 
Conservatoire in 1955-1956. At that time he was taking his 
first steps as a composer. In cooperation with A.Stepanov he 
composed music to the play "Aziz and Sanam" by Ahmad 
Bobojon,together with M. Usupov, A.Stepanov he composed 
music to the play "Oshiq Garib” by Ahmad Bobojon (1958). 
Besides that he composed music together with S.Hayitbaev to 
the play "The Last Khan" (1967) by Ahmad Bobojon and 
Mumtoz Muhamedov.

Komiljon Otaniyazov created a number of fine parts as an 
actor at the Ogahi Theatre of the Khorezm Region. In 
"Farhod and Shirin" by Khurshid he played a part of Fahrod 
and in "Tohir and Zuhra" by Sobir Abdulla he played a part 
of Tohir so perfectly even nowadays people remember his 
acting of those parts.

Komiljon Otaniyazov by his rich voice and originality of 
his singing style and as a great hofiz won fame for ancient 
Khorezm and Uzbekistan throughout the world.He went on 
tour to China, India,Burma,Afghanistan, Cambodia, Thailand 
and his performances were a great success and he deserved 
love of millions of people there. Komiljon Otaniyazov was 
awarded with three orders of "Hurmat belghisi" and several 
medals for his outstanding public service.

Playing tunes and singing songs
Became famous our Komiljon
His songs reached Afghans and Arabs
Opened his heart our Komiljon

The Uzbek people's beloved hofiz Komiljon Otaniyazov 
passed away at the age of 58 in 1975. Het was buried in the 
Imorat buva cemetery of the Urghench District. His father’s 
grave is also there.
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As stated above, we have narrated you about genius art 
masters whose creative work and lives were devoted to 
reanimating and passing on to the next generations maqoms 
which fell into decay and they successfully fulfilled this 
responsible work.

One of the famous composers is Matniyaz Usupov who 
learned the Khorezm maqoms from Matpano ota, Madrahim 
Shorozi, Hojikhon Boltaev, Komiljon Otaniyazov and other 
ustozes and set them to notes. First he published the 
collection of maqoms in one volume and then in 1980 he 
published them in three volumes.

Matniyaz Usupov was born on the lst of January in 1925 
in the Niyazmatarbob settlement in the Urghench Dictrict of 
the Khorezm Region. He grasped music quickly and at the 
age of 15 he was already working at the Regional Variety 
Theatre.

He took part in the Great Patriotic War and in 1943 he 
returned home after losing his one leg. After returning from 
the war he was engaged in music.He began working in a 
group of talented young musicians and singers under the 
leadership of Matpano ota who taught them to sing and to 
play ancient maqoms. This group was organized by Iyami, 
director of the Province Theatre. For ten years he perfomed 
maqoms and folk poems as a highly-skilled ghijjak player.But 
he was almays thirsty for more knowledge. His ambition and 
his love for music brought him to Tashkent.At last in 1951 
he entered the Hamza Musical School in Tashkent. Now he 
knew more about the misterious world of music art but it was 
not enough for him. After successful finishing the school he 
entered the Composers’ Department of the Tashkent State 
Conservatoire and graduated from it under the guidance of 
composer Zeidman in 1960.

A kind man by nature,handsome and with a likeable face 
and starry eyes Matniyaz Usupov was soon popular with 
people and got famous among the people of art.One could 
often hear his songs on the radio and singers often performed 
songs composed by him.

When Matniyaz Usupov was a student at the Conservatoire 
he began composing music for plays.In 1961 "The tragedy of 
a gazel" by Ahmad Bobojon was staged at the Mukimi Drama 
Theatre. The music for this play was composed by Matniyaz 
Usupov and it got famous among people. He conposed misic 
for "The Mirror of the Heart" by Hamid Gulam, "The Sacred 
Motherland” by Hayitmat Rasul and a mumber of other
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dramafic works. He published the first and second volumes 
of Khorezm maqoms in 1959-1960. From 1961 he began 
working as a senior editor at the Uzbekistan Broadcasting 
Corporation and later worked as a teacher at the Tashkent 
Art Institute and at the Tashkent Culture Institute named 
aftcr Abdullah Qodiri and he was awarded the academic rank 
of professor.

In 1980 Matmyaz Usupov published the fruit of his hard 
creative work - "Khorezm maqoms" in three volumes.He is a 
great art master who was awarded the title of Honoured Art 
Worker. Matniyaz Usupov who devoted his whole live to music 
science passed away in 1992 and he was buried in the 
Chighatai Cemetery in Taskent.

We would like to tell some words about the three devoted, 
welleducated misicians who are doing their best to reveal the 
mysteries of "Tanbour chizighi" for the last 20 years before 
giving all the particulars of the prosess of setting to modern 
notes "Tanbour chizighi”.

Highly skilled ghijjak player Ahmadjon Masharipov was 
born in the family of a confectioner in Khiva in 1926. He 
entered the musical schol in Urghench and finished it in 
1943. That year he joined the State Variety Theatre and 
began working *in the maqom performers’ group under the 
guidance of Matpano Ota Hudoiberganov. He played a ghijjak 
and participated in the performances of famous hofizes 
Hojikhon Boltaev, Nurmamat Boltaev and learned the 
misteries of maqom performing.Their training and hard work, 
songs and music magic won young Ahmadjon's heart for 
ever.He devoted his life to passing maqoms to future 
generations and setting "Tanbour chizighi" to modern notes.

He is also devoted to music science and when he was over 
40 he entered Music School named after M.Harratov and did 
not consider it to be beneath his dignity to study with boys 
who were as young as his sons.He did all this because he 
wanted to be close to the distant melodies and sounds. After 
finishing the school he became a teacher,uztoz but he was 
always with Hojickhon Boltaev, learned again and at the same 
time taught the youth. And after long searches he managed 
to find the original of "Tanbour chizighi" in 1967 but there 
was nobody who could read it. The man who he was looking 
for graduated the Tashkent State Conservatoire in 1976 and 
came back home. It was Ozod Bobonazarov. Ahmadjon aka 
was happy because' the theme of Ozod's diploma paper was 
the research of'Tanbour chizoghi”. He cherished Ozodjon,
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praised him to Hojikhon aka and introduced him to the people 
who were connoisseurs of the Arabic and Persian languages. 
And all the same it was not all plain sailing and years were 
passing with lightning speed.

Ahmadjon aka who knows no rest was able to organize a 
maqom performers'group. This time he introduced hofiz Ozod 
Ibrohimov into the small group of people who were engaged 
in setting "Tanbour chizighi" to modern notes. In spite of the 
fact that he is over 70 with his staff in his hand he comes 
to his work everyday both in the cold days of the winter and 
in the heat of the summer.

Ozod Ibrohimoz's real name is Ikrom.In 1937 when the 
first secretary of the Central Committee of Uzbekistan Akmal 
Ikromov was subject to repression his parents got afraid and 
changed his name into Ozod but in his certificate of birth 
his name remained as it was before. He was born on the 
seventh of Ianuary, 1937 in the village of Nizakhos in the 
District of Qushkopir of the Khorezm Region in the family 
of a teacher. His father was from the village of Guja of the 
Khiva District therefore everybody calls him "gujali” (gujali 
means a man from GujahThe suvori he created is also called 
"Gujai suvori".

Ozod Ibrohimov who thirsts for khowledge is considered 
to be one of the first music teachers who graduated from the 
Tashkent Music School named after Hamza. While studying 
at the school he worked in the ensemble "Khorezm" and was 
a prize-winner of the World Youth Festival in 1957 and took 
part and showed his talent in the Uzbekistan Ten-day 
Literature and Art Festival in Moscov in 1959. In spite of the 
fact he was young,he conducted music dramas "Farhod and 
Shirin", "Leili and Majnun'V'Tahir and Zuhra", "Arshin mol 
olon" staged at the Regional Theatre named after Ogahi.

Ozod Ibrohimov did not stop his creative work while he 
was working as director at the Urghench music school and 
at last he entered the Tashkent State Conservatoire. He was 
taught there by music experts, professors such as F.N.Vasilev, 
Sulaimon Tahalov, Anvar Leviev,Ibrohim Hamroev and they 
introduced him into the misteries of music art.

In his practical work he learned much from the Honoured 
Artist of Uzbekistan Karimjon Usmoulov, famous hofizes 
Hojikhon Boltaev, Jurakhon Sultonov, Akmalkhon Sufikhonov, 
Shoqosim Shojolilov and it helped him to become a perfect 
hofiz.
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While becoming master of classic songs, maqom modes the 
lovc in him for composing music to poems, gazels, 
muhammases came into being. He composed music to 
"Qilurman men" by Bedil, "Ihtiyar et” by Nodira,"Ichra ut" 
by Feruz,"Topilmas"by Ne'mat Solaev,"Bog bilmasin" by 
Matnazar Abduhakim, to a number of gazels by Erkin 
Samandar and Komil Avaz and permormed these songs and 
they were received by the people very warmly.

He composed music to the play "Ferus" by Komil Avaz 
and to the three-part video-film shot on the basis of this 
drama work and in cooperation with Q.Itkandarov he wrote 
music to "The wound in the heart"by Ne'mat Solaev and 
became a famous composer in this country.

At present he is working in the maqom group attached to 
the Regional Theatre named after Ogahi.

We can speak much about the hero of this book "The 
Distant sounds and Melodies".Certainly, his researches over 
"Tanbour chizighi" will be studied by many music experts in 
future.Ozod Bobonazarov was born in the village of Shikhyapi 
of the Hazorasp District in the Khorezm Region. His 
grandfather and father were helsmen in the AmuDaria. At 
his early age he was fond of music.When he was 15 he 
entered the Urghench music school named after Matusuf 
Harratov .When his teachers saw his talent they recommended 
him to work at the Regional Theatre and he both studied 
and worked.

Ozodjon's enrolment of the Tashkent State Conservatore 
is an interesting story. He had a surnai (surnai is a musical 
instrument) with accordion keys made by him.When he 
played this surnai the teachers were surprised and enrolled 
him without any examination. Ozodjon's surnai with 
accordeon keys is kept in the museum of the Conservatoire 
now.

Ozodjon's teacher Sulaimon Takhalov asked his 
knowledgeable follower to set the melody "Nadromaddin" to 
notes which he heard when famous ghijjak player Ollanazar 
Hasanov performed it during Talhalov's visit to 
Khorezm.Ozodjon fulfilled this work perfectly welLAfter that 
his teacher drew his attention to "Tanbour chizighi" and 
Ozodjon got interested in it. He took this theme as a diploma 
paper.After successful graduation from the Conservatoire 
Ozodjon began working as a teacher at the music school 
named after M. Harratov in Urghench.He taught to play a 
surnai, qushnai, dutor, tanbour.
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In any type of creative work there is something which 
gives impetus to creating of something new. In 1980 in Khiva 
All-Union Symposium of Music Experts was held. During 
preparation for this Symposium famous composer FaisuIIa 
Karamatov said to composer Abdusharif Otajonov who was 
director of the Music school named after M.Harratov:

- What is your opinion? Is it possible to compare maqoms 
of "Tanbour chizighi" with the maqoms set to modern notes 
and to perform them ?

This interesting idea gave A.Otajonov no rest, but of 
course, it was not an easy job to cope with this task. 
Abdusharif aka sought advice from the teachers, especially 
from those music experts of the folk music department. 
During exchange of views when Ozod Bobonazarov expressed 
his views and opinions Abdusharif aka felt that Ozodjon was 
an able young man and would be a devoted person to the 
cause. From that day Ozodjon was appointed the head of the 
musicians who would take part in the Symposium.

Indeed,in the All-Union Symposium of Maqom Players the 
group of maqom players under the guidance of Ozodjon on 
the basis of "Tanbour chizighi" performed playing part of 
maqom "Rost", its "Tani maqom", "tarjee" and "Muhammasi 
ushoq". This nice performance made a great impression on 
the participants of the Symposium. Especially, everybody 
liked performance of "Tanbour chizighi"in comparison of 
maqoms in modern notes. It was the first steps of young 
Khorezm music experts towards the ancient maqom notes with 
the aim of decoding them.

After the Symposium was over maqom sounds and 
melodies took possession of Orodjon's heart as if he was living 
in the magic embraces of those sounds and 
mclodics.Continuous researches began giving their results and 
he taught "Rost" maqom's singing and playing parts the 
members of maqom group "Suvori" and they began performine 
them.

All the results of their creative search gave their fruit : 
in the International Maqom Performers Simposium the skill 
of Khiva participants was appreciated highly. Famous music 
scholars,experts were happy to see that young music experts 
were seriously engaged in the research work at "Tanbout 
chizighi" and were sure that the research work over people's 
property "Tanbour chizighi", setting it to modern notes and 
passing over to future generations were in the reliable hands.
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This trust and responsibility made Ozod Bobonazarov 
Ihink over because now he had a great responsibility on his 
shouldcrs.But sometimes he was anxious if he was doing the 
right thing. In such cases his performers played one or 
another melody before the old hofizes, expert musicians of 
Khorezm and he was ready to take their advice.

It is very interesting to recollect the meetings,talks and 
conversations between famous maqom master,People’s Artist 
of Uzbekistan Hojikhon Boltaev and Qzodjon.During long 
conversation in Ahmadjon Masharipov’s house who is a 
devoted maqom performer Hojikhon aka kept silence and only 
listened to other people's opinion.. Hojikhon aka used to 
listen to the ancient melodies which Ozodjon was performing 
now when Matpano ota,Qurji ota and other ustoz hofizez had 
performed before and some of them he had been performing 
before the Revolution and up to present. But he felt sorry 
that according to the requirements of the time their tempo of 
performance became faster several times. He used to give a 
deep sign but he kept silence.

Once, in 1984 when the khofiz was over 80 they went to 
the village of Sharavot of the Yanghiariq District of the 
Khorezm Region where the grandson of Muhammad Usuf 
Bayani lived. This visit was initiated by Ahmadjon aka and 
gave its fruit.

When the hosts saw great hofiz Hojikhon Boltaev they 
showed him the original copy of'Tanbour chizighi"rewritten 
by Bayani. Hojikhon aka opened the book with the words 
"Bismillohir rahmonir rohim..." and was surprised greatly and 
began reading.

- Maqomi Rost ....
Everybody was staring at the usta. Usta’s excitement 

passed to the others too.Keeping the book carefully they 
began reading and read it up to the end.When it was over 
as if he was leaving his gold which he had found Hojikhon 
aka felt tired and there were tears in his eyes. In spite of 
the fact that the guests asked the hosts for the book for some 
time they refused to give it on various pretexls.

They were sad in the car up to Urghench, everybody was 
sunk in thoughts. When they approached Urghench Hojikhon 
aka said with a feeling of regret as if he was talking to 
himself:

- It is a property which can be studied in a quiet place.
Everybody was silentSeeing enthusiasm of the man who

was over 80 Ozodjon's longing for living, creating and
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carrying out research work bccame stronger and he made up 
his mind to go on carrying out his research work at "Tanbour 
chizighi" and wished long life to his ustoz.

I saw a very interesting piece of information in the issue 
of newspaper "Pravda" on the six of March in 1984:"Ozod 
Bobonazarov reanimated "Tanbour chizighi" created one 
hundred years ago and it was performed under his 
guidance"... I was excited and my heart began throbbing.Im- 
mediately I found my friend- writer Ne'matjon Solaev who 
was shooting a film about Hojikhon aka and told him about 
this news. He smiled and said : - I know about it. I shall 
arrange a meeting with Ozodjon for you.

Soon Hojikhon aka’s follower took us,me and a popular 
singer Rusimat Jumaniyazov to Ahmadjon aka Masharipov's 
house. I got acquainted with Ozod Bobonazarov, who was an 
absent-minded young man with shaggy hair.He was a modest 
young man and he had no wish to speak, I was a little 
disappointed of him. It seemed to me as if he ignored Rusimat 
Jumaniyazov too. It touched me,

- How can you continue your benificial work in this mood? 
- I said coldly.He didn't answer, I continued after a while.- 
Ahmadjon aka praises you to the skies.

- I haven't done anything to boast yet - he said rudely. 
Because of these words the idea I wanted to join for realizing 
it lagged 20 years back.In 1991 when I was appointed as 
director of Region's Musical Drama and Comedy Theatre 
named after Ogahei, I invited Ahmadjon aka to work as an 
assistant director who was a good organizer and who was 
devoted to the theatre art in spite of the fact that he was 
against. We began working together. Every day he mentioned 
the name of Ozod Bobojonov.I pretended not to hear but he 
used to tell something about him. He said that Ozodjon was 
right.

One day I asked:
- Well, what's your dear brother busy with ?
- He left the theatre art, he is repairing cars, - engines 

of "Jigu li". It is his father's trade - he sighed - he likes 
you. You didn't understand him when you met him for the 
first time , - he added. .1 wondered if I was blamed when 
he was rude.

Some years passed,Ahmadjon aka got ill and retired.As he 
was 70 years old,his illness continued for a long time.I went 
to see him to the hospital, he again spoke about Ozodjon:
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- Ozod began to analyze maqom "Buzruk",- he looked at 
me. I thought that he was a very devoted man to the art. 
When I asked him to come to the theatre with Ozodjon after 
his zecovering he was so happy that I saw light in his eyes.

Really, when Ahmadjon aka recovered he brought Ozodjon 
to the theatre. We spoke with him as if nothing had happened 
between us before.

- Well, you are welcome, you can begin to realize your 
dreams, we’11 fix salary for you and for your ustoz - I said. 
Ozodjon did not like my proposal:

- I came not to ask for money and wprk- he said.
Again I was upset by his rude answer, but I did not pay

attention to it and told the following:
- One wise man asked to show him the man who hated 

money. He said that he would ask him to prove it. If he 
didn’t prove he would call him a fool.

After these words Ozodjon burst into laughter.
- Oh, you can laugh !
- Do you think that I can’t laugh ?
Here Ahmadjon aka added:
- People are right when they say: when a person has 

everything then he has a screw loose.We burst into 
laughter.From that day i.e. from the first of February of 1995 
according to the order of the theatre, they began working 
under the name "maqom players group".

- In order to be a group there must be three people, we 
ask you to give us Ozod Ibrohimov - they said. I agreed. 
They began working at "Tanbur chizighi”.

Wise people say: If you want to know somebody close, 
listen to his heart...".

Notes from Ozodjon’s heart diary.

"It is better to see once than to hear hundred times" - 
said Mahtumkuli.The great writer was right. "Tanbur chizighi" 
is a magic world.After getting acquainted with this precious 
wealth I began to feel myself in the mysterious world of 
melody. I want everybody to be aware of this melody but am 
I able to realize my wish ? But it is not the work of one 
person! Can I clarify and solve the jumbles concerning 
maqoms and let people listen to this beautiful melody in my 
lifetime ? Dawn is coming...
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- You are welcome, the candle of heart, the sun of the 
world...

I am waiting for the Sun, then I am not alone ! I am 
listening to "Suvori" again. I was excited by the sounds of 
horse steps and yells of riders passing by. As if I heard 
Hojikhon aka's strong voice, and his high tone.

I stopped reading the notes in the diary. It seemed to me 
I heard some sound. When I listened to, the telephone was 
ringing in the next room. I didn't take the receiver, the sound 
stopped, Again there was silence around.

I could not continue reading Ozodjon's diary. I 
remembered a story connected with one letter because of the 
telephone call.

Argument about one letter.

I wanted to write a Muhammas to wonderful poet Partav's 
poem with the radif "love" which was published in 1970 in 
Ayami's "Khorezm poets”, but one word in the text of the 
gazel did not let me to write it :

Because of parting with sweetheart the world of pleasure
is far from Partv

Look, she opened her face and heart to you, Partav 45

I understood all the words in the poem but I could not 
catch the meaning of the word "savo" and did not understand 
the meaning of the poem. I was shamed to ask Ayami domla 
about it. I looked through dictionaries for this word but could 
not find it. Months passed, one day my friend poet Nematjon 
Solaev came to my place..I told him my intention.He thought 
a little bit and said: - We shall ask Ayami domla himself. 
He rang him up and they talked for a long time. During their 
talk, perhaps Ayami domla had a look at the book and 
explained the word "savo" as savo-wind which rose the veil 
and opened the sweerheart's face, he interpreted the wind as 
the wind of revolution. Nematjon aka told me his idea and 
explanation. First I agreed thinking that domla knew the 
Arabic language and the workers of the publishing house 
could not have allowed such error,but all the same I did not 
want to write Muhammas to this poem.

Again months passed. One day Hojikhon aka and Siddiq 
Mahsum,an educated old friend of my father came to our 
place to visit my farther.
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After greeting I told them my intention to write 
Muhammas to Partav’s poem "Love". Hojikhon aka looked at 
me and smiled and continued sitting and looking at the 
ground . Siddiq Mahsum looked at Hodjikhon aka and said 
- Very well. I did not say anything because I knew that both 
of them loved Partav.

I understood what they meant: "Is it easy to write 
Mahammas to Partav?".I broke the silence after a while.

- But I didn't understand one word in the poem. Recently 
Ayami domla published a book about poets of Khorezm and 
there I read Partav's poem "Love" and in the last lines there 
was written:

Firoq yari aro lazzat dunyadin savo Partav.
Siddiq Mahsum looked at me, there was surprise in his 

eyes. "If you do not know even this word what for do you 
want to write Muhammas ? You are an engineer, why not to 
work by your trade : I understood his idea and I regretted 
to have said it.

- Your domla made a mistake, you must read it not "savo" 
but as "suvo” - "mosyvo" - it means who lacks all pleasures 
of life - he said in a loud voice.

Hojikhon aka repeated the line again not raising his head: 
Faroqi yar aro lazzoti dunyadin suvo, Partav.

Now everything was clear. Because of one letter I couldn't 
write Muhammas ! After that I wrote it.

I looked at Ozodjon's diary a again and began reading it 
eagerly.

Notes in Ozodjon’s diary.

Many skillful maqom players passed away and the art of 
maqom fell into decay.Khorezm’s six and a half of maqoms 
"Tanbour chizighi" even was not opened till 1950- ies. Oh 
God !

E.E.Romanovsrya,who did not know the rhythm measures 
of maqoms, came to Khorezm in 1934 with a research 
expedition and recorded the phonograph of some maqom 
tunes, sung by M.Harratov in 1944. Matniyaz Usupov began 
writing down maqoms,heard from Matpano ota and other 
ustozez. At that time M.Usupov had not enough khowledge 
of music art. Even he did not finish secondary music school.

At this page of the note book one could notice Orod's 
rude criticism. Perhaps he wrote it in his diary because he 
did not dare to say it aloud :
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"Our respected teacher Matniyaz Usupov published a book 
"Maqoms of Khorezm" edited by musician LAkbarov in 1957. 
He coped with great work but he was limited with those songs 
and tunes which were sung and played up to this time and 
there were not any new tunes and songs in the book. All of 
them were recorded into the tapes and gramophone discs and 
performed by the singers.All the same his labour did not 
plough the sand, if he had not written the book maqoms 
would have changed their colours passing from one singer to 
another !

The heart of a creator is like the sea, it is large and 
wavy. Nevertheless, how Hojikhon aka had sung "Khoresm 
segohi", Komiljon aka and their pupils also sang it in the 
same way without any change.Does it mean that there is no 
singer among them who can read notes ? No, there are a lot 
of them, but the mystery of ancient maqoms were not fully 
opened and discovered in the modern notes. Especially in the 
playing part the tunes are performed in the same way as they 
were played before publishing "Khorezm maqoms".

Ozodjon's diary is written in a surprisingly way. In some 
places of it his voice goes out of the notebook and touches 
the ceiling of the room causes ringing: "Great thanks to our 
teacher.. He published "Khorezm maqoms" in three volumes. 
Not any person can offer 3 volumes of "Khorezm maqoms" 
to people after 13 years. I am reading and reading and tired 
I have a headache. The guestion "Why?" tortures me. If the 
first book is far from Khorezm's real maqoms, the second 
edition consisting of 3 books is very far... What happened to 
our professor who created beautiful operas and balleys? Did 
other sciences influence him ? Why did he add Khorezm's 
classic songs to Khorezm maqoms and made 3 books of them 
? Do Khorezm maqoms need this false honour ?".

The notes of "Tanbour chizighi" are such a wealth 
which can be, a mirror reflexing the whole of the 
Turonland! Ustoz could have analysed and got it published 
this great wealth! ....

On the contrary there are a lot of mistakes in many places 
of the maqoms. They are not lighted up correctly by the 
teacher. The plqying part of the "Rost" maqom- the measures 
of "Tani maqomi rost" are given differently. Didn't the 
teacher pay attention that the measures are not changable ? 
The degree isn't right, the rhythm is not showen,so it is 
difficult to learn the song by heart. In the second edition of 
the book the measures of the rhythm is given equally and it
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is correct but the mistake is in the mode which was prolonged 
up to fourth tact because sarakubors are zarb ul-qadim, there 
must be Gul-Tak between them.There is not sucha melody 
in shashmaqom.

If in each line the rhythm changes 3 - 4  times it will be 
impossible to learn the melody by heart and one can t believe 
that the tune is right.

The rhythm of the melody 'Tardgiz" in'Tanbour chizighi" 
is given as taka-gul-gul.

There are some jumbles in both editions of the author, 
the place of hissas are replaced.

In "Tanbour chizighi'V'Peshravi Rosf'is given as "Peshravi 
gardun",The song can be performed both in the way of 
"Peshrov" and in the way of "gardun” but in both editions 
of the author measure is given to "Peshravi gardun", it is not 
right for "gardun" .

There are some mistakes in above- mentioned 
"Muhammas" in both editions of the author. Muhammas 
Ushok" is a very famous song in Khorezm. The song which 
is performed in all parties, ceremonies doesn't fit the 16 tacts 
of rhythmical group yet. In the first edition 1’5 tacts of 
rhythmical group is showen, but it does not fit the conclusive 
phrase.In the second edition, it is prolonged to 16 tacts but 
it also does not correspond to the phrase.In "Tanbour 
Chizighi" the melody direction is given just to 16 tacts and 
it fits the rhythm very well...

In Matniyaz aka’s first edition there is "Sakili Vazmin"but 
in the second edition there is not. "Sakili Mirzo" which is 
given in this second edition is jusf'Sakili Vazmin".The same 
we can say about the song "Sakili Muhirkan" which is the 
famous song "Khorezm Miskini","Ufori the first is the Ufori 
of this "Miskini", "Ufori" the second" is the Ufori of "Rost".

Reading and looking through such mistakes I was at a 
loss. I closed Ozodjon's note-book and felt symphathy deep 
in my heart. I decided to have a heart to heart talk with 
him.

Conversation.

There are some people for whom one word is more and 
half a word is not enough.We must find one and a quarter 
word to find the way to their heart. If you cannot find this 
measure your conversation will not be successful, So I
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prepared Ozodjon to the conversation,I began the talk from 
afar,First Ozod listened tc me with indifference, then he 
began to listen to me with interest.

After greeting and a little pause I began:- One day Ulmas 
Umarbekov,Rusimat Otaev (both of them died) and I wanted 
to go to Khiva. Then I made a little pause because he knew 
our wonderful poet Rusimat Otaev very well.- Near the 
ancient Urgench bridge our car was broken. This happened 
either in 1968 or in 1967, then me walked through the Shavot 
bridge and went to the taxi-station to Khiva.

Five or six pcople who were standing in a gueue, whether 
they recognized us or not, gave us their turn, not wasting 
time we took the first taxi and started to move when one 
kind-looking old man who wore national pants, warm kamsol 
(jacket), old-fashioned telpak (headwear) carrying on his 
back a sack not very full with luggage, raised his hand to 
stop the taxi, he held one sum in his hands (at that time 
taxi's charge till Khiva was one sum). I said:

- If he goes to Khiva letV take this ota (eldely man).
The taxi driver stopped the car near him. Ota gave him

one sum:
- I wanted to go to Khiva-he begged,
- Please take a seat - I opened - the back door of the 

taxi and mo ved away.
Rusimat moved with difficulty because we were pressed a 

little. Ulmas aka was seating in the front seat silently.Nobody 
spoke until our car got to the Khiva road, after a while 
Rusimat pointed angrily to the panel with a soldier on the 
edge of the road and said:

- Instead of drawing soldier with a gun they could write 
a distich from Ogahi's poem, because this is the road to 
Khiva.

Nobody answered. After a distressing pause ota said.:
Do you know Ogahi? Rusimat aka was happy to hear it. 

He asked - We know him a little bit ? And what about you?
Ota addressed to the taxi-driver:
- Hey, son, drive your car slowly.
He asked us: - Close the taxi windows. We all were very 

interested and closed the windows Ota began singing "Suvori":

I sing about sufferings of my heart in the desert ....

"Suvori" gradually raised so high up and filled our hearts 
so much that we were shocked with excitment His voice and
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tune became higher and higher, over 70 year old man without 
dutor and doira first sing Partavi's Muhammas to Fuzuli and 
finished beautifully with Ogahi's "Savti". The car arrived in 
Khiva. Suddenly ota said:

- I must get off here.
The driver stopped the car immediately. We were at a 

loss.
- Ota, who are you ? - I asked with excitment.
- Me ? - He looked smiling at our faces and said - some 

people call me Kalandar bola, some people call Kalandar- 
banghi. We heard much about famous hofiz (singer) Kalandor 
bola and we were ashamed that we didn't recognize 
him.Ulmas aka looked back and gave him a beautiful smile. 
Then I asked ota:

- Iet’s go with us, we are going to Docter Otanazar 
Abdullaev.

- No, no - said ota quickly.
- I am coming to fetch my dutor.There are guests from 

Tajikiston in
Hodgi Eshon's (he means Hodgi Boltaev), one of them is 

Marufhuja Bahodirov.They will be there a week or ten days.I 
could not use Hodji Eshon's dutor. Thank you, boys.I must 
return to Urghench, - We’11 take you back there - asked 
Rusimat aka.

- No, no, I’ll go there myself - he went out of the car, 
didn't clo se the door and added - I live here when you have 
time you are welcome.

He took his sack on his back and went away. By the 
confident steps of ota one can see that he is the beloved son 
of his people and owner of his land... - Ozodjon - I wanted 
to draw him into converstion - we listened to Kalandar ota’s 
songs later on. We organized a TV show where Hodji aka 
and he sang songs but I have not understood one thing yet.

To my mind Ozodjon didn’t understand the purpose of 
our talk yet and he looked at me and asked me to continue.

- Kalandar aka's voice is one or two tones louder than 
Hodji aka’s so it seems to me there is no rhythm in it.

There was a heavy pause,then I said that I had told this 
idea to Nazar aka, nowadays famous childirmakash who took 
part in the TV show and played a doira sitting between 
Kalandar aka and Hodji aka. He said that it had been 
difficult for him to play when Kalandar aka's turn came.

Ozodjon didn't say anything again , I didn’t know what 
to say, then Ozodjon said with some inner regret:
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- Hodji aka’s art is beyond praise. If there is no rhythm 
in Kalan dar aka’s song, will such a song master take part 
in the duet ?

And here is a puzzle for you. Now I kept silent. He could 
not help continueing the conversation.

- In order to listen to such singers and to understand his 
jokes one must have a good hearing ability,when they say 
"Dastgiri fano-o” in the highest tone many selfish doira 
players are at a loss and lose their ways of performance and 
they blame the singers that sometimes they cannot follow the 
rhythm - he stopped for a while to see whether I understand 
him or not, then continued

- It is like codensia, as if there is no rhythm, but all the 
same there is inner rhythm in it.

- Now I understood your phrase "Rhythm length" :
Ozodjon looked at me.
- You have read the note-book, didn’t you ?
- Not everything. I didn’t understand many places.You 

said that the song "Ne koshi uze" (p.317) which is in the 
book "Uzbek musikasi" by M.Usupov in volume Y is the same 
as "Tani maqomi rost". What do you mean?

- You are a strange man- Ozodjon lost his temper, - I 
mean that such a big melody of maqom became poorer.

The author gave the song "Naksh" from "Navo" maqom 
as "Savti Ferus ". Look - He took a big book and began 
listing - here, page 146,here page 244.It is stressed that the 
song "Dildoring Kelur” is based on the "Tasnif' from 
"Buzruk" maqom. Of course, this is the influence of the 
editors U.Kon and LAkbarov, because there is no such phrase 
"Tasnif" in usage in Khorezm, M.Unusov is the scientist who 
was able to put down in notes of the songs which were in 
use. That's why we can say that the song is based on the 
tune of "Tasnif Buzruk". If we take into consideration that 
"tasnif" in Bukhara's shashmakom is the same in Kharezm's 
maqom "Peshrav 1" then it is just right to say that the above 
mentioned song is based on "Peshrav" and created by 
Khorezm musicians.

- The song "Gulandomim bila” which was performed by 
Komiljon aka is familiar to people.lt is given in volume Y of 
"Uzbek halq musikasi" at page 293. You said that is "Talkini 
Navo" and it is not right to say that it is based on "Talkini 
Navo".I opened the book at that page and can’t find the 
sentence that is based on "Talkini Navo". How can I
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understand it ? Ozodjon again was upset and said. - Oh...! 
Open the book at page 583.

I opened the book at that page at once, and found above 
mentioned phrase. All the same I said:

- And, what is it ?
- You either didn't read thoroughly what I wrote or you 

are laughing at me ! Before performing the song "Talkini 
Navo" he sang it to his teachers,to Matpano ota.If the song 
"Talkin" had full notes the tune wouldn't be so poor in the 
performance by Komiljon aka.Do you remember ? (Ozodjon 
began to sing in a loud voice).

Where is the place for my heart's rest oh, dear

I won’t have a rest if my sweetheart is not near.

Suddenly he stopped singing and said in a tired voice:
- This highest tone is not in the note. There are only 2 

or 3 lines for it.
- You are taking it too close to your heart but people 

gossip you too - said I in order to calm him.
He looked at me with surprise in his eyes.- They say that 

you are singing "Rost" by putting words in the place where 
you have to play the tune.

Ozodjon breathed heavily. I was sorry for him.
- Don’t feel sorry for me-he said as if he guessed my 

thoughts.
Specialists say so because the tunes of "Tanbour Chizighi" 

are unfamiliar to them. It is not gossip, it is because of the 
fact they are not aware of ancient tunes. Even such an erudite 
scientist Ikrom Akbarov was not able to offer full version of 
"Rost" maqom from six and a half maqoms.

He opened page 518 volume 6 of "Uzbek halq misikiasi" 
book : "Besides that here,there are some dots in different 
forms, different signs, for the time being it was impossible 
to define, to understand them".

In spite of fact that I had many talks with Ozodjon earlier 
today's conversation and my acquantance with his notebook 
yesterday made me write a letter to Marx Jumaniyazov, the 
hokim ("hokim - a governor of province") of the Khorezm 
Region and let him know and ask him to help to finish this 
noble work and to publish maqoms as a book and as a present 
for the 2500 aniversary of foundation of Khiva and because 
of the fact that people should know these ancient maqoms as
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well. Firstly he is governer of the viloyat, (viloyat - is a 
province) he is fond of music, art, history and he will do his 
best to acquaint people with their history, ancient music and 
maqoms.

A letter to the Khokim.

To the respected 
Khokim of Khorezm viloyat,

Dear Marx Jumaniyazovich !

It is difficult for me to begin this letter though it has good 
intentions it is a little bit troublesome, it needs economic 
assistance and sponsorship.

You always take care of our culture, especilly music 
and the problems connected with it. This is the will and 
wish and mercy of God to us. Your order to restore 
Khorezm's six and a half maqoms from the original of 
"Tanbour Chizighi”, which was written in Feruz time is 
one of your such deeds.As you have proposed a talented 
musician Ozod Ibrohimov, Ozod Bobonazarov, Ahmadjon 
Masharipov, who took part in the organization of maqom 
group 30 years ago with Hodjikhon aka and one of the 
lovers of classic music were invited to the theatre. I told 
them about your task and they were given employment 
by fixing half staff salary to each of them. During past 
9 months they set to notes of only Rost maqom's 
mushkulot, some poems of nasri and ufori.

It took them 9-10 months to copy out one maqom and 
it shows that the work needs carefullness and time. If
we continue the work in this speed it will take us 4-5 
years to copy them out. Your interference is needed in
order to finish this work and in order to present it to
the 2500th anniversary of Khiva. Then it is impossible to 
quicken the work of those three people working
over'Tanbour Chizighi" who are not released from their 
duties.

Dear Marx Jumaniyazovich you know from history that 
even Ferus gave a definite order about maqoms. Your 
devotion to this cause also deserves honour in this case. 
Because maqom is our cultural wealth and the pride of
our nation, Setting to notes of Bayani's work'Tanbour
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Chizighi"is one thing and taking care of its performers is 
another thing.

We wish You to solve the problem in our favour.

Yours faithfully 
Director of the Viloyat 
Theatre named after 
Ogahi

I wrote the letter but I was not quite sure whether I am 
ready to have a talk with the Khokim. I read Ozodjon's 
note-book in the evenings and in the day time I often had 
a talk with three of them in their room.

Conversations

Once when I entered the room, our three maqom 
performers were sitting silent. Either they were tired or they 
could not find the solution of some problem. I didn't ask the 
reason. Simply I wanted to inspirit and cheer them up and 
told them the following story.

Once there was an open-hearted man whose name was 
Bank buva in Kushkoprik.He was a sweet stuff maker and 
cooked different pastries, nowots, candies, etc.He was a big 
businessman at the same time and he often received such 
famous people as Sherozi,Hojikhon aka, Komiljon aka and 
their parties continued till morning.

One day Sherozi came to see him. Bank buva was so 
happy that he cut a sheep and made a party. When the party 
was in full swing Bank bura was called by his wife:

- Will you go out for a minute ?
- Well,well, what's the matter,- is everyting all right?
-he said and he saw Komiljon Otaniyazov near the door,-

Oh,Komiljon,
come in you are welcome,- he invited him in. After that 

the party became much more interesting, when it was in its 
height again he was called by his wife.

- Will you go out for a minute ?
- Well, well, what's the matter - said Bank buva and he 

went out and saw Hodjikhon Boltaev who was not aware of 
the guests

.- Oh, Hodjikhon Eshon, what fair wind brought you here, 
come in - he invited him in. Bank buva decided to cut one 
more sheep in honour of the guests.
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- Call butcher Hodjayaz,- said he to his son and sent him 
for his neighbour. Hodjayaz came and asked,- what can I do 
for you?

- I wanted to cut only Sherozi itself. But (he pointed to 
Komiljon aka and Hodjkhon aka) they came too. We must 
cut one more sheep - he said.

The butcher nodded, and went out and after a minute he 
came in again and asked in a loud voice:

- Bank buva, Bank bova : which sheep should I cut ?
Bank buva waited a bit, looked at the faces of each guest

and stared at Madrahim Sherozi and in a merry voice he 
said: - You can cut a Sherozi (he meant the breed of the 
sheep).

Everybody burst into laughter. The laughter was not over 
yet when Ahmadjon aka continued :

- Once a young man greeted with Hojikhon aka and said:
- I am a singer !
- Oh, well - said Hojikhon aka.
- I wanted to ask you one thing.
- Well, well, -said Hojikhon aka.
- I have a headache when I sing.
Hojikhon aka looked at the singer : - Do you have a 

terriable headache?
- Yes, I do.
- Hm... Hojikhon aka thought a bit and then without 

smiling he said seriously.
- Well, ask people how they feel after your song...
We laughed with pleasure for a while, when everybody 

was ready to continue our work and before our scientific talk,I 
read two lines from Navoi's poem:

Who is ashamed of drinking beer in the tavern

His mood will be spoiled by the sensitive string of a Nai

Ozod Ibrakhimov says:
-Oh ,listen to what Navoi says:

The sight of my sweetheart's face brightens the dark 
nights

The light of the eyes elucidates the faces of friends.

- To see friends,to have a talk with them is so pleasant, 
you are welcome,- he said to me.
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After Ozod aka’s words I didn't dare to speak 
abouf'Tanbour chizighi" at once and I continued my thought 
about friends, friendship a little bit.

- You know that the deceased Siddiq Mahsum, God 
blesses him, my

father,Hojikhon aka, Nurmamat aka were great friends. 
Siddiq aka and my father always argued about this or that 
word and even they were sulky with each other but they were 
real good friends.

Their debate was usually about the meaning of Arabic and 
Percian words. Hojikhon aka had a different nature. He 
didn't arque and if he liked somebody's ideas he used to 
take his dutar in his hand and played a surprising tune 
accompanied with a beautiful song. Everybody usually stopped 
a debate, offence was forgotten under the influence of this 
charming song in such cases.

One winter evening in 1975-76 Siddiq Mahsum rang me 
up and invited me to his place. It was 10 o'clock, in winter 
10 o'clock seemed to be midnight.

- Siddiq aka, it’s already late,what’s the matter ?- I asked, 
but he said in his usual bass:

- Hoji Eshon, Nurmamat and your father are here, (Siddiq 
aka called Hoji Boltaev Hoji Eshon).

- Not only he - said Ahmadjon aka - Mahbubi domla and 
his friends also called him Hoji Eshon.

"Then they are discussing a new poem"- I thought 
and went there at once. As Mahsum aka had said four 
of them were sitting in a warm drawing room and having 
a warm talk. Hojihon aka got his torr beside him. 
Nurmamat aka got his dutor, there was an ordinary 
table-cloth in the middle.

My father had an old book in his hand,he was reading 
something. When I entered there was a little pause. We 
greeted each other. My father continued reading the book: 
"His son Hammod said that his father Imomi Asam was a 
handsome, dark-complexioned, broad-shouldered man when 
he was sad he didn’t speak, only answered questions. Being 
of middle height, handsome he didn't speak in vain. His talks 
were hearty and clever, interesting.

My father lifted his head from the book and looked 
smiling at the people sitting around:

- Look, his son did not limit himself saying medium 
height,- he said

- hc was a little bit tall and handsome.
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- Oh, yes, - said Hojihon aka.
- Today's discussion is about us, - I said to Siddiq aka.
- Oh, your father is young enough because he has got 

such a son as you, Komiljon. We called you because we like 
you.

Everybody nodded. Nurmamat aka added:
- Even when he curses somebody he says: let Imam Asim 

punish you !
- His,Imami Azam's honorouble name is Al-Nu’mon. 

There is some magic in his name, because Nu'mon means 
blood, blood is the main source of the body and it showes 
that we are alive. Some religious people call blood - spirit...

- Samandar, - said Siddiq Maksum, you are a poet. Of 
course, Imomi Azam is a great imom,he is a rare tulip in the 
flower garden of wisdom and Islam. Yo.u mustn't curse by 
his name, here is no word for explanation.

- Oh, yes,- said Hodji aka - Imom Azam was an educated 
man. God gave him this ability.

I tried to change the topic of the talk becausp it was 
already late and they were not going to stop their discussion 
and they forgot the song at all.

- Hojihon aka ! - I said to him and he looked at me in 
a strange way as if he guessed that I was asking for a song 
to sing and he bent his head showing that he was ready to 
listen to me:

- When Kalandar bangi reached the highest register of 
the song all tied up cattle tore their ropes, is it right ?

Normamat aka was a very jolly man:
- Oh,yes, when Kalandar aka sang people tied their cattle 

by chain.
- In order people didn't cut them - said my father.
Everybody burst into laughter.
- You are the masters of exaggeration - said Siddiq aka 

to Hajikhon aka.
- But really Kalandor aka's voice was very strong and 

rich,- said Hojikhon aka taking his torr sadly.
Nurmamat aka also took his dutor and fixed the stringes of 

his instrument and looked at us smiling as if he wanted to say 
"now we’11 sing", Hojikhon aka began "katta suvori”. And he 
sang the muhammas,which I had never heard.At the highest 
register of Muhammas he underlined one line of the song and 
stressed it :

The light in the hearts of people here is not from the candle...
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The song was over. But it seemed as if the echo of his 
voice was still ringing.

Pleasant pause followed. Nobody wanted to break this 
pause and everybody was plunged in a deep reverie.

I repeated the line from the poem with pleasure:

The light in the hearts of people here is not from the candle...

- Oh, yes ! - said Siddiq Maksum - the iight in our hearts 
was lit not by the candle but because of the friends, by the 
God!!!

One idea came across my mind whether there would be 
such musicians in the future too who could understand poems, 
the hidden ideas of songs.

Ahmadjon aka, both Ozod aka who listened to my talk 
kept silent for a while.

- Will there be listeners who can understand poems very 
well? - said Ozod aka.

- There will be - said Ahmadjon aka, with exitement, - 
musicians and listeners. We are working at the great 
work,everything has its turn.

- You are right - I said - but I am asking you this questmn 
alrea dy hundred times, why so many great musicians can’t 
open the secret of "Tanbour Chizihy". I read yesterday that 
llyas Akbarov wrote after the talk with Ozodjon : "Many 
musical composers and music experts, mark that Tanbour 
Chizighy" is simple and ordinary and it does not have any 
pause and rhythmic changes that's why up to this time there 
have been some difficulties in writing down in notes of the 
Khorezm maqoms which were written in this system. Research 
works carried out in this sphere have not given any results 
yet"46.

- We are working as if we are digging well by needle - 
exclaimed Ahmadjon aka sadly,- luckily we have Ozodjon who 
works hard at it and knows the subject well. We have done 
half of "Buzruk" and there are many suvories there.

- You reininded me "Suvories”.One of the 12 maqoms was 
called "Raho vi". Ishoq Rajabov says : "According to some 
considerations "rah" or "roh" means "road”, Because in some 
versions of maqoms and folk music compositions "suvori" is the 
name of songs and melodies, which describe the march of 
horsemen. If we say that "Suvori" is connected with the march 
of horsemen, "Rahovi" means to go along the road. I think the 
origin of the word "Suvori" goes to the word "Rahovi"47.
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- Well if "Rahovi" is "Suvori”, why there is not "Suvori" 
in Shash makom.

Hearing Ozodjon's question any music expert will be at a 
loss. - So - continued Ozodjon, "Tanbour Chizighi" is the 
rare national property of Turon, but it’s misterious and it is 
necessary to work much at it.

- I looked at their faces -Ilyas Akbarov said in his book 
"Uzbek folk music": "Khorezm tanbour chizighi" is written on 
the base of tabulatur principal,but here not the pitch of the 
sound but the way of production of voice from a tanbour is 
written. 48 What is tabulatur ? What system is it?

- That's right - said Ozodjon and stood up, took the 
tanbour from it’s place and pointed to the space from the 
lower part of the fingerboard up to the top of the finger-board 
and continued : ” - This space is a tabulatura.

It was the base for creative research of great scholars. 
Al-Farobi, Ibn Sina and as result of it they created the 
system of notes. Famous Uzmian scholar Sayfiddin al 
Uzmovi's merits are great as he continued the works of great 
scholars. He called one unknown tune "sakili awal" i.e. the 
first sakul and he made up notes from the letter combinations 
and he fitted them to the measures of Ud stops and he placed 
the tune into the table (ud is a harp)....

- Figures, you said, - then Al-Farobi theory music science 
is one of the mathematical subjects found its reflection in it 
- I said. Forobi marked in his philosophical articles:" 
theoretical philosophy has three main parts they are: science 
about nature, science about God the science between them is 
occupied by mathematical sciences : mathematic science 
consists of 4 parts : ariphmetics, geometry, astronomy and 
music ".49

- Of course, we can’t play the tune withont counting - 
Ozodjon took the doira and began playing and counted one, 
two,three and etc. As far as tabulatura concerns it has 
Spanish, French and German types. For different musical 
intruments lined and without Lined types existed and they 
were marked by letters, numbers and different signs. Then 
the marks of tabulatura were changed into note sings. 
"Tanbour chizighi" also is one of the types of tabulatura.

- Ozodjon, you have said that there is no "Suvori" in 
Shashmakom.

- You are right, there is no "Naksh" too.
- Well, just a minute. Qulom Zafari counted 12 maqoms: 

Rahovi,Husay ini, Rost, Hijoz,Buzruk,Kuchak, Iroq,Safikhon,
178

Navo, Ushoq, Zangyla, Buslik and also showed their own 
melodies and stressed that there were 12 tunes in "Rahovi", 
it means "Navruzi Arab" - 6 melodies, "Navruzi” adgam" - 6 
melodies. 50

- These are not "Rahovi" itself but its nasrs, Nasr means 
the way

of singing (performance). "Nasri Adgam", "Navrozi horo" 
for example. If we take "Rahovi" you can't compare it with 
"Suvori". "Rahovi" is connected with road, for example our 
famous "Ali Qambar”, it looks like a man with a crook, like 
Kambar ota's walk. I compare this way of performing with 
the steps of people going to pilgrimage of sulton Uvajses 
bobo’s, Norinjon bobo's graves.

Suddenly Ahmadjon aka got excited:
- There was a custom in one tribes in India : people who 

came from villages to town to the market, after shopping they 
hired a special singer.

- Why? - I asked.
- The singer sang a song untill the people walked 7-8 

kilometres ho me carrying their luggage. Listening to the song 
they didn't notice the heaviness of their luggage, untill they 
got home.

- It is a very good custom - exclaimed Ozod aka.
- We have got one song - went on talking Ahmadjon aka 

- which is performed by a dutor.
- "Rovi", perhaps it is "Rahovi"
- "Rovi" means a man who tells legends -said I.
- You are right, rovis tell legends. Do they sing it under 

the accompaniment of music?
- We didn’t say anything - Oh, I only told my thoughts- 

said Ahmad jon aka.
I enjoy each talk, get much useful information from them.In 

one of those pleasant days I was phoned from the Khokim’s 
Office and told:” You will be received by the Khokim at 3 o’ 
clock in the afternoon tomorrow". In spite of the fact that the 
Khokim will receive me in connection with "Tanbour chizighi", 
I was excited as if I am a student who is taking his exam. I 
invited Ozodjon in order to talk about "Tanbour Chizighi".

The Conversation.

- Ozodjon, in the 6 th volume of "Uzbek folk music" in 
the part"
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Khorezm maqoms Ilyas Akbarov gave the interpretation of 
"Rost" maqom from "Tanbour Chizighi”. Why are you going 
to take notes of this ”Rost" maqom again.

- 1. Akbarov was based only on 3 patterns in his 
interpretation. By the way in the third pattern, when it is 
said that the position of 3 dots fits the state of syncope is 
not right. In the first example one dot is equal to eight dots
note measure,__________________________  and double
dots - ____________________are equal to 16 note measure,
but it is also right partly because each dot comes in pairs or 
without a pair.If a dot comes in a pair they are equal to 8 
notes, if a dot comes not in a pair it is equal to a quater, 
sometimes according to the the rhythmical foots they are 
equal to three times 8 notes. They are read from right to 
left.

1. ________________  !! - the rhythm is taka-gul-gul, it
is met in tune tarje.

2. When each dot is equal to three times 8 it is met in 
the maqoms interpretation

3. Besides that in "Tanbour Chizighi"the following 
arrows have different functions. Because the performance 
of full and not short Bozgys are connected with these 
arrows if some arrows show the beginning of hona, some 
of them show the beginning of tone and words. It is a 
pity that I.Akbarov did not pay attention to long and 
short arrows.

4. Special lines which separate dots in "Tanbour Chizighi"
__________ are put in order not to make a mistake in the
division of rhythmical foots and they are put in difficult 
positions of the melody. Akbarov was not aware of this fact 
too.

5. Only the tune expressed by note 8 is the music of Rost 
which is correctly decaded but the rhythm division is not 
right.

6. The most characteristic feature is that being aware that 
it is not possible to divide 16 bars into three in one hona,this 
rhythm is divided into 3 bars.

The rhythm shown in "Tanbour Chizighi": Gul- tak - taka- 
gul- tak I Akbarov interpreted it in this way:

In reality it must be placed in this way and this music 
must be divided into 4 bars then the hona will be full
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We can meet these mistakes in "Suvori" too. There must 
be 13 parts (hissa) in "Suvori" but when they wrote the notes 
it was put into 12 parts. That's why the place of weak and 
strong parts were mixed and changed.

For example the interpretation:

it must be:

The rhythm : taka-taka tak-tak gul-gul tak-taka taka-gul,

7. In notes instead of writing rephase (the sign of 
repeation) the sign Alif (the first letter of, the Arabic 
alphabet) is given in "Tanbour Chizighi”.

The dots are repeated between the second signs of Alif, 
/period (oraliq)/.

8. Now segna is in the middle, in "Tanbour Chizighi” the 
sign Star is given to show the repeation of long distance and 
plays the role of torch which showes the changing place of 
tune ..

Ozodjon is talking heatedly but I began thinking how to 
express my information in a simple and ordinary way and 
which points to stress while speaking to the Khokim,

- What are you thinking about?
I pricked up my ears after his question. I wanted to 

6sk the usual question for which I never got a satisfactory 
answer - because the Khokim will ask me this question.

- Why hasn't "Tanbour Chizighi" been analyzed fully 
and has not been written down in notes ?

First Ozodjon was surprised, then in order not to show 
his disappointment he cxplained it thoroughly once again 
and he spoke about our national instruments which were 
fitted to play European music and after that I seemed 
tp find the main point of the topic of talk with the 
Khokim of the Province.

At the Khohim’s reception.

The first Khokim of the Horezm Province Marx 
Jumaniyazov is a well-educated man. He has experience in 
all spheres of life that's why it is a pleasure to have a talk 
with him about everything under the Sun.
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- Well - said Marx aka,- I got your lctter, you began very 
useful work. By the way what is "Tanbour Chizighi" ?

I brought some photo samples of ancient notes, copied out 
by Muhammad Usuf Biyoni and spread them on the table :

- Here are the photo samples from ancient notes with 
misterious dots. Marks aka looked at them for a long time 
and then took one photo sample:

- It looks like a cardiogram? As if the pulse of heart is 
written here, isn't it? - said he and continued in surprise : 
why haven't these dots been set into our modern notes yet? 
We have got great composers in our Republic ! There are 
many books about maqoms too.

- You are right,there are many critical works, articles, 
legends about maqoms and there are many authors,but if not 
to take into account of Khorezm "Tanbour Chizighi" there are 
not many complete ancient written sources of maqoms.Our 
famous composer Ilyas Akbarov did his best to write down 
the notes of Tanbour Chizighi”and he was able to write down 
the notes of "Rost" maqom. Our performers noted that there 
were some mistakes there too.

By the way whether we do not know there are any 
composers or singers who are interested in 'Tanbour 
Chizighi" besides Iliyas aka.

In one word,the rare property of our nation couldn't find 
it’s performers and listeners.

This argument also shows that we didn’t pay attention 
to the only rare source,did we? It shows our indifference 
to ancient sounds and melodies and that me are far from 
to recognize ourselves, our music, aren't we?

- Really - • said Marx aka - we speak about maqoms 
f°r hours, but we are too far from setting to notes that 
source where the maqoms are collected. It disturbs our 
development as a nation and to know ourselves and to 
rehabilitate our customs and to realize our dreams into 
reality.

- Marx aka, I thought much over your question, you 
asked me above. Why hasn't "Tanbour Chizighi”been not 
studied well up to prescnt,why haven't the notes been 
written down and people didn’t know about it - I 
continued after a while. - One of the main reasons for 
it that our national instruments were reconstructed during 
the Red Empire,In general, the art of Uzbek national 
music is not studied well-enough and many music-schools 
were organized after the revolution on the basis of
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European music-schools that's why students didn't know 
the rules of national music, they didn’t study them and 
they were far from it.

You are right, Komiljon. When was the oriental 
department opened in the Conservatoire?

- Not before 1973-74, about those years
- You see, when will our students graduate it, when will 

they make research work, these are natural questions. That’s 
why we lagged behind in preparing specialits who knew classic 
music and maqoms. -Now let’s think over it,at the department 
of folk music instruments they teach students to play different 
national reconstructed instruments like accordion, balalaika 
etc. And how can we speak about maqom ? Of course not. 
Our national instruments are reconstructed to play Bethoven, 
Bah’s works, so our musicians easily play them according to 
the notes and easily join the orchestra, but they can't be 
national musicians.

- They can be national musicians but they can't play it 
heartily to enjoy people

- All the same they are far from national colour. National 
colour came to us by oral performances. Those national 
musicians who couldn't enter the institute passed maqoms 
from one generation to another,from master to pupils,in this 
way maqoms are still alive partly.

Marx aka burst into laughter. I brought him the photoes 
of reconstructed instruments and spread them on the table 
and began to show:

- Here is the fate of our dutor: these are a tonic (first 
string) dutor, those ones are a sekunda dutor, a bass dutor, 
and contrabass dutor. Alto dutor is a little type of dutor.The 
strings are cut into the string board in a chromatic way. Dutor 
bass is a big dutor. There are four strings- they are tuned 
in accordance with the fourth to "C" in the fourth big 
octave,to "G" in the third big octave, to "D" in the second 
small octave,and to "A” in the first small octave; the string 
"A" is made of guts, the rest are made of metal.51

Dutor contrabass is a very big dutor. Ancient changes were 
also reconstructed, they are changed from deotonic tone into 
chromatic tone.

- Oh, the history of musical instruments have got their 
own secrets, said Marx aka,

- Fiddles (ghijjak) are also tuned like violins .
This is our ancient Khorezm fiddle. Look at this picture, 

we didn't recognize the musician, pay attention to the long
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stringboard of the fiddle which lies on his knee. Surni (a 
pipe) was also reconstructed but they couldn't use it. They 
marked only chromatic (half line), sounds in a surni. They 
couldn't use kushnai.

- Why ?
- When they played a kushnai, it gave the sense of 

national colour.
Marx aka nodded his head and burst into laughter,
- Long live our kushnai !
- Deotonic stops of ancient tanbour were changed into 

chromatic stops, the sound of tanbour was fixed one step 
higher, because the sound of all instruments were tuned 
according to this sound in the orchestra.For example, Kashkar 
rubobi, alto dutor.

- So, all instruments were fitted according to the orchestra.
- I wonder if you know the person who headed the 

introduction of na tional instruments into orchestra. He is 
Ashot Ivanovich Petrosyan ! Well, he was invited to head it 
because he was an expert in the field of music. But according 
to somebody's order our instruments tanbur, dutors changed 
their way of tuning and lost national colour And do you know 
the birth of riutor which causes to tremble the strings of 
people's heart for centuries how it was made.lt is surprising 
and honourable that one person's life-time is needed to 
prepare dutor,until it gives the first sounds.

Here is the history, how a dutor comes into existence:My 
grandfather told me that first of all a mulberry tree was 
chosen, marked. They cut short logs from them, put them 
under a newly- digged well and put burnt bricks on them 
and kept there 15-20 years. The well gave water during these 
years, the first sounds of a dutor is born in the well. 
Apprentices dug out the logs from the well and put them in 
draugnt for 4-5 years and they are not touched during these 
years, all this process are headed by old masters. The 
apprentices dug another well and again put short logs under 
it for the music instruments of the next generation. The 
process of watering, drying, and hardening logs were wery 
interesting, How they hardened them ! They buried them 
under the ground and built tandir on it. During 7 years 
housewives baked bread in it. If tandir got old, they built 
another tandir.

You see how future dutors were hardened?
After getting them from the place under the tandir they 

prepared parts of dutors and again put them in draught for
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4 or 5 years. After that they were sticked by glue and a 
musical intrument were prep'ared which could stand humidity, 
wind, sun. And then two silk strings were tied and a dutor 
was ready.

One dutor was born during 40 years!
This is the life-time of people. From the sounds of dutor's 

string the heart of people, tremble, the blood is agitated in 
the veins under the accompaniment of the sounds.

I stopped talking. As if the room was filled with music 
and we were listening to it with pleasure. Marx aka knows 
instruments well,he has got dutor, tanbur and he plays them 
rather well so he understood my feelings and so we both 
remembered wonderful rtielodies of dutor.

- Fulom Zafari- I stopped his thoughts for a while,- in 
his artic le said:

" In Turkistan each song and melody needs its time and 
costume. "Dugoh” is played in the morning, "Bayat” in the 
afternoon, "Chorgoh” in the evening, "Segoh” before the 
night, "Shahnozi gulyar" at midnight, "Nasrullo" early in the 
morning"50. If they are played not by national 
instruments,but by orchestra then...

- Our national music lives for ever with our national 
instruments,

- Marx aka, do you remember one Sunday you received 
professor of the Dartmond University Theodor Levin with 
Otanozar Matyakubov.His dissertation is devoted to 
"Shashmakom". He can play dutor rather well He wrote a 
book "Musical trip to Central Asia". There is a chapter 
devoted to Khorezm.He was in Khorezm three times.

He lives in America and plays dutor,he took part in a TV 
show in our Republic. He is engaged in our ancient songs. 
Volter Feldman who is professor of Pensilvania and Columbia 
Universities is a musical expert,he studies Uzbek folk epos. 
Angelica Young is as musical expert from the Humboot 
University who studies Uzbek maqoms. She gives concerts artd 
honoured by people.

But we, having such precious property in our hands are 
indefferent to them, blaming economic difficuties we can't 
give people real maqoms, will our discendants excuse us?!

I was so excited that Marx aka laughed and scratched his 
head as usual and said:

- Don’t worry,let them write down the notes of "Tanbour 
Chizighi”,we can cover all expenses, we shall publish it as a
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book. Come into the department,count all expenses reguired 
for the maqom group, then we will pass a resolution.

We fulfilled his order with the the Khokimyat of the 
Region head specialist on cultural and educational affairs 
Ahmadjon Rusimatov, then the Khokim's following resolution 
was made, it was the unforgetable resolution for us.

Republic of Uzbekistan.The resolution of the Khokim of 
Khorezm Region.

29 September 1995 The City of Urghench,
N 203.

About promoting maqom art in the Region

Thanks to the independence of our Republic a broad way 
opened to restore KhoreznTs ancient history and culture, 
customs,traditions and moral values.

A lot of work are being done to develop the classic music 
culture and the problems connected with it.

Khorezm's six and a half maqoms were written 
in'Tanbour Chizighi" in Ferus time.In order to promote 
maqom art in Khorezm, to reconstruct,to keep them and 
to hand them over to our future deneration the original 
of the maqom "Tanbour Chizighi” must be set to modern 
motes so I make a resolution:

1) To organize a group of 3 people (musicians) who are 
interested in the hisfory of classic music to set notes from 
the original of Khorezm's maqom "Tanbour Chizighi" under 
the Regional Musical Drama and Comedy Theatre after 
Ogahie.

2) To confirm financial means and expenses for the staff 
of the group according to the Enclosure. Shown in the 
Enclosure 98500 sums from Khokimyat's reserve financial 
resources must be transfered to this Regional Theatre MFO 
173301203 account and National Bank of the Urghench City 
6010001 account.

3) To the director of Region Theatre after Ogani 
K.Avazov. - To take care of the group of 3 people who will 
set Horesm's ma qoms to modern notes and reconstruct them 
and to organize all possible conviences for their fruitful work.

- To spend money for the group's expenses which is given 
by Khoki miyat's reserve financial resources on this purpose.
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- To finish setting the original of Khorezm's 6,5 
maqom'Tanbour Chi zighi” to modern notes beginning from 
October 1995 up to December 1997.

- To work out additional activities to improve maqom art 
in the Theatre.

4) To the head of the Department of culture of the Region 
LYsupov : In order to improve maqom art in the Region, to 
hold festivals, scientific- practical conferences, to find talented 
young people.

5) The fulfilment of this resolution must he checked by 
Deputy Khokim T.Duschonov.

Khokim of the Region MJumaniyazov

an Enclosure 
to the resolution 
N 203. of Province

26.09.95 Khokim from 1995.29th
of September.

The expenses of the group experts copying out Khorezm’s 
maqom "Tanbour Chizighi" from the original into modern 
notes attached to the State Regional Musical Drama and 
Comedy theatre after Ogahi.

ev. staff and other 
expenses

number salary
(sums)

For 15 
months

1. the leader of the 
group 1 2000 30.000

2. Senior specialist 1 1500 22,500

3. Specialist 1 1000 15.000

Total 3 4500 67.500
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For buying musicai instruments.

N Name of the 
instrument

number
(piece)

Price in 
sums

1. Tanbour 1 7000

2. Dutor 1 5000

3. Ud. 1 5000

4. Fuiddle 1 6000

5. Kushnai 1 4000

6. Bulamon 1 3000

7. Doira 1 1000
Total 7 pieces 31000 sums

In all : 98500 
(ninety eight thousand 
five hundred sums)

After taking above mentioned resolution from the
Khokim of Region I came up to the room where the 
group of maqom players were working.Through the opened 
door I head their heated discussion and it made me stop. 

Ozodjon is speaking with excitement:
-Sarahbor - the main informer. All sarahbor is

performed in the way of "gub-tak".In his work "The history 
of classic music" at page 28 in "Music history of Khorezm 
" . Fitrat domla said that the way of'Makomi Rost is 
"gub tak" and this is the way of playing Sarahbor. "The 
sign "ist " shown between "gub tak" is a mistake. The 
way of playing Sarahbor without "ist” is "bum bak'Mf we 
put "ist" between, the tune becomes weak,it gets gradually
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heavy"53,-Fitrat was a little bit mistaken concerning "ist'Mn 
reality while setting of sarahbors to the notes 
Romanovskya,Uspensky made a mistake in rhythm.Like 
them our musicians U.Rajabi, M.Usupov and others in 
heavy blow (stroke), i.e.in strong part they used "bum, 
in weak part "bak" in setting to notes. That's why in 
the Republic's radio-television in performances in 
shashmakom's sarahbor the repeatition of "gub-tak" is a 
mistake, because "gub-taq" must be in the middle of one 
tact, while performing "gub" in the strong part of the 
first tact, "taq"in the strong part of the second tact. By 
the way, "gub-taq" must come within one tact.

Fitrat urderlined correctly at the beginning of this article 
: "while playing stringed 'instruments in hard sounds they had 
to play doira hard, producing "bak",when they came across 
soft sounds doira is played softly, producing "bum" 25 .But 
in "the History of Khoresm music "ist" is given correclly. For 
example our teachers Hojikhon aka, Komiljon aka played 
"sarohbori segoh" in this way:

There was silence in the room. I entered the room, 
Ozodjon wanted to show the way of performance of "Segoh" 
writing it in a piece of paper and was demonstrating it to his 
colleagues. When he saw me, everybody stood up. I pointed 
to the paper in my hand as if I was not aware of their talk 
said:

- Here is the resolution we waited eagerly for a long 
time. Now heavy burden is on your shouders. You must 
finish the work to the anniversary of Khiva's 2500th 
birthday.

- When is the jubilee marked ?- asked Ahmadjon aka.
- Next year, in 1997, we must publish it as a book.
- This is a creative work,when it goes smoothly it is all 

right, if it doesn't...- said Ozodjon and sighed.
- Ozodjon,I am also a creative man, the beginning of

creative work is an idea and diligence. The beginning of 
a river is a spring.lt is difficult to swim against the flow 
of a river.In order to get to the spring,in order to realize 
our idea we need creative and hard work. Then our
creative work will be fruitfuLThe rough copies of "Rost"
and "Dugoh" are nearly ready, you must put words on 
the "nasr". I know that it is difficult but when you begin 
"Navo" I think everything will be all right. The secret of 
old notes are in you hands, only you must work hard
to justify the confidence. I thought you would be happy
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hearing this 'news. But it seems to me you are not 
happy.Ingratitude always fails people. On the contrary you 
must work hard taking into consideration the care of our 
Khokimyat.

- Oh,don’t be upset! We are not going to fail you,- said 
Ozodjon heartily. After these words as if the room was filled 
with joy and we smiled at each other.

When I was going out wishing them success in their 
work Ozodjon handed me the content of the songs from 
"Tanbour Chizighi” which they would have to set to 
modern notes.I began to compare this content with the 
content of the published works.

Comparison.

The position of maqoms "Tanbour Chizighi" written by 
Muhammad Usuf Bayani is the following : Dugoh, Rost, 
Navo, Irog, Segoh, Buzruk and the singing and playing 
parts of these maqoms do not look like "Shashmaqom's 
content, First of all the position of maqoms in 
"Shashmaqom” is different: Buzruk, Rost, Navo, Dugoh, 
Segoh and Iroq.

In "Khoresm maqoms” edited by I.Akbarov the order is 
not the same: Rost, Buzruk, Navo, Dugoh, Segoh and Iroq.

In Matniyaz Usupov's three volume book "Khorezm 
maqoms", which was published in 1980 the order of 
maqoms are the following : Rost, Buzruk, Navo, Dugoh, 
Segoh, Iroq and Panjgoh.

Except "Tanbour Chizighi"in all above mentioned works 
the playing and singing parts of maqoms, the names of 
the tunes and songs are given in the same comparative 
way and the presence and absence of this or that tune 
in a maqom is shown, even "shashmaqom" begins with 
"Buzruk,".

We think it is necessary to give this comparative order as 
it is.

Rost maqom.

a) playing part.
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Bukhara
shashmakomi!

Khoresm
tanbour

chizighi

Essays on 
the history of 

Khoresm 
music

Version
written

by M.Usupov.

1 2 3 4

Tasnif Maqomi Rost Makomi Rost Maqomi Rost

- Tarjee Tarjee Tarjee

Gardun Peshravi
gardun

Peshravi
gardon,

Peshravi
gardon

- - Murabbi
Komil

-

Muhammas Muhammas Muhammasi
jadid

Muhammas

Muhammasi
Ushok

Muhammasi
Ushok

Muhammasi
Feruz

Muhammas

- - Musaddasi 
jadid feruz

Muhammasi
panjgoh

Muhammasi
panjgoh

Muhammas Muhammasi
Ushok

- Panjgoh Murabbai
Rost

-

- - Musabbai
Rost

-

Sakili vasmin Sakili vazmin Sakili mirza 
Rost

Sakili
Vazmin

Sakili rig- 
rig

Sakil Sakili
muhirkan

-

- - Ufor Ufor
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6) singing part

Sarahbor Maqomi Rost Maqomi Rost Maqomi Rost

Tarona 1,2,3 Tarona Tarona Tarona

Suvora Suvora Suvora

- Naksh Naksh Naksh

Talqini Talqin Talqin Talqin

ushor
Tarona

- - -

Nasri Ushok Nasri Ushok Nasri Ushok -

Tarona - - -

Nasri sabo Nasri sabo Nasri sabo Sabo

Talqincha - - -

Siporish - - -

Ufor Ufor Ufor Ufor

Buzruk Maqomi

a) playing part

1 2 3 4
Tasnif Makomi

Buzruk
Makomi
Buzruk

Maqomi
Buzruk

Tarjee - - -

Gardun - - -

- Peshrav
____LM_____

Peshrav
____LM_____

Peshrav

Muhammas Muhammas Muhammas Muhammas

- - Sa usul “

Muhammasi
Nasrulloi

- Muhammasi
Feruz

-

Sakili
Islomhonee

Sakili
Islomhonee

Sakili
Islomhonee

Sakili
Islomhonee

- Sakili Neyaz 
Hodja

Sakili Neyaz 
Hodja

Sakili Neyaz 
Hodja

Sakili Sulton Sakili Sulton Sakili Sulton Sakili Sulton

6) singing part.

Sarahbor Makomi
Buzruk

Makomi
Buzruk

Makomi
Buzruk

Tarona 1,2, 
3,4.5

Tarona 
1,2,3,4,

Tarona 
1,2,3,4

Tarona 1,2,3

Talqini
Uzzol

Talqin Talqin Talqin

Tarona - -

Nasrulloi Nasrulloi Nasri
Nasrulloi

Nasrulloi

Tarona 
1,2,3,4

- - -

- Nasri ajam Nasri ajam -

! Suvora Suvora Suvora

- Naksh Naksh -
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- Mukaddimaee Mukaddimaee -

- Nasri uzzol Nasri uzzol -

- Nasr - -

Nasri uzzol Nasri uzzol Nasri uzzol -

Siporish - - -

Ufor Ufor Ufor Ufor

Navo maqomi

a) playing part.

Tasnif Makomi Navo Makomi navo Makomi navo

Tarjee - - -

Gardun - - -

Nagmai oraz - - -

Peshrov Peshrov Peshrovl,2,3,

- - Peshrov
zanjiri

Peshrov
zanjiri

Muhammasi Muhammas Muhammasi Katta
Navo Navo Muhammas

Muhammasi Muhammasi Muhammasi Muhammasi
bayat Bayat Bayat Bayat

Muhammasi - - -
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Husainee
Sakil

Sakil Sakil Sakil

- - Nim sakil Nim Sakil

- - Ufor Ufor

6) singing part

Sarahbor Makomi navo Makomi navo Makomo navo

Taronal,2,3 Tarona Tarona Tarona

-■ Suvora Suvora Suvora

Talqini bayat Talqin Talqin Talqin

Tarona Khorasm
taronasi

Khoresm
taronasi

-

Nasri Bayat Nasri Bayat Nasri Bayat -

Tarona 1,2 - - -

Nasri oraz Nasri oraz Nasri oraz Oraz

Tarona 1,2,3 - - ,
Nasri

Husainee
Mukaddimaee Muhaddimaee -

Dugoh
Husaunee

Dugon
Husaine

-

- Nasri Dugoh 
Husainee

Dugoh
Husainee

- Talqini
Mustazod

Talqini
Mustazod

- Naksh Naksh Naksh
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- SuvoraiDugoh
Husainee

SuvoraiDugoh
Husainee

- Talqini Dugoh 
Husainee

Talqini Dugoh 
Husainee

-

Siporish - - -

Ufor Ufor Ufor 1,2 Ufor

Dugoh maqomi

a) piaying parl.

Tasnif Makomi
Dugoh

Makomi
Dugoh

Makomi
Dugoh

Peshrav Peshrav 
1,2,3,4

Peshrov
1,2,3

Peshrov

- Peshrovi
zarbul-fatkh

Pershravi
Dugoh

Zarbul fatkh

Tarjee
1

Tarjee Tarjee -

Gardun - - -

Samoee Samoee Samoee dujoh Samoee

Muhammasi
Dugoh

Muhammasi 
1,2,3,4

Muhammas 
1,2,3,4

Muhammas

Muhammasi - - ;
Chorgoh

Muhammasi _ - _

Hodjihuja

Muhammasi - - -

Chopsarhona
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Sakili ishkullo Sakili ishkullo Sakili ishkullo Sakili iskullo

- Sakili ferus Sakili ferus -

- - Zarbul fatkh Pahta zarb

- Pahta zarb Pahta zarb

- ufor ufor ufor

6) singing part

Sarahbor Makomi
Dugoh

Makomi
Dugoh

Makomi
Dugoh

Tarona
1,2,3,4,5,6,7,8

Tarona 1,2,3, Tarona 1,2,3, Tarona

Talqini
chorgoh

Talqin Talqin -

Tarona - - -

- Mukaddimaee
Nasri

Mukaddimaee 
Nasri Hijos

-

- Chorgoh Chorgoh -

Nasri
Chorgoh

Nasri
Chorgoh

Nasri
Chorgoh

Chorgoh

Naksh va 
mukaddim 
aee Nasri 

Oraz

Naksh va 
Mukaddimaee 

Nasri 
Oraz

Naksh

Oraz Oraz Nasri Oraz Nasri -

Tarona 
1,2,3,4

- " -
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“ “ Muhammasi
Dugoh

Husainee

Nasri
Husainee

Dugoh
Husainee

Nasri Dugoh 
Husainee

-

Tarona 1,2 
Husainee

- Suvorai
Dugoh

-

- “ Talqini
Dugoh

Husainee

“

- - - Bayat

i Suvora Suvora Suvora

Siporish - - -

Ufor Ufor Ufor 1,2 Ufor

Segoh maqofni

a) playing part

Tasnif Makomi Makomi Makomi
Segoh Segoh Segoh

Tarjee - - Tarjee

Hafif Hafif Hafif Hafif

gardun - - -

- Peshrov Peshrov - j

Muhammasi
Segoh

Muhammas 1 Muhammas Muhammas
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Muhammasi
Ajam

Muhammas II Muhammas II

Muhammas 
mirza hakim

- - -

Sakili
Bastanyar

Sakili
bastanyar

Sakil Sakili
bastanyar

- - Sakili ferus -

- - Sa usuli feruz |

- - Chor usuli 
ferus

!

- - Ufor

6) singing part

Sarahbor Makomi
Segoh

Makomi
Segoh

Makomi
Segoh

Taronal,2, 
3,4,5,6

Tarona 1,2,3 Tarona 1,2,3 Tarona

- Mukaddimaee
talqin

Muhaddimaee
talqin

-

Talqin Talqin Talqin Talqin

Tarona - - -

- - - Sabo

- Mukaddimaee 
nasri hijoz

Mukaddimaee 
nasri hijoz

-

Nasri sehoh Nasri hijoz Nazri hijoz “
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Nasri horo Nasri
navruzi Horo

Nasri navrizi 
Horo

Navrusi Horo

Tarona 1,2 
3,4

- - -

- Suvora Suvora Suvora

- Naksh Naksh Naksh

- Taronaee
nasri

Taronae nasri Mukaddimaee

- Ajam Ajam Nasri ajam

Nasri ajam Nasri ajam Nasri ajam Nasri ajam

Tarona 1,2 - - -

Siporish - - -

Ufor Ufor Ufor 1,2 Ufor

Irok maqomi

6) playing part

Tasnif Makomi Irok Makomi Irok Makomi Irok

Tarjee - Tarjee Tarjee

Chanbar - - -

Farbar - - -

- Peshrav Peshrav Peshrav 1,2
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Muhammas Muhammas Muhammas Muhammas

- Muhammasi
ferus

Muhammasi
ferus ■

- Sa usul Sa usul -

- - Sa ferus

Sakil Sakil 1,2 Sakil 1,2 Sakil

Sakili
ferus

- -
■

Sakili kolon - - -

- Nakshi Irok Nakshi Irok -

nafurdam nafurdam -

- Ufor Ufor Ufor

6) singing part

Sarahbor - - -

Tarona - - -

Tarona - - -

Tarona - - -

Tarona - - -

Tarona - - -

Tarona - - -

Tarona - -

Muhaiyar - -

Tarona - -
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Tarona - - -

Tarona - - -

Tarona - - -

Siporish - - -

Ufor - - -

Siporish - - -

1* "Khorezm maqoms" Y1 edition pages XII — XVII.

From the above mentioned table 55 il is seen that 
research workers compared maqoms which werc heard and 
written down from old musicians and experienced musicians 
with "Khoresm musical history", but it seems to us in 
the book the names of thc tunes and songs were also 
given in that order as they were written down from the 
old masters,because the order of maqoms is differcnt in 
"Tanbour Chizighi"; Dugoh, Rost, Navo, Irok, Segoh, 
Buzruk.

There is a difference in the content, especially "Navo" 
maqomi begins from the singing part and after some songs, 
it changes into the playing part.

As Ozod Bobonazarov and I had read "Tanbour Chizighi" 
several times with the help of people who know the Arabic 
and Persian languages,we gave the order of maqoms and the 
places of tunes and songs wilhout any change :

1. Dugoh maqomi

singing (part)

1. Dugoh
2. Taronaee avval
3. Tarona
4. Tarona
5. Makaddimaee nasri chorgoh
6. Nasri chorgoh
7. Suvorai

8. Talqin
9. Nakshi mukaddimaec Oraz
10. Nasri Oraz
11. Ufor

playing part

12. Dugoh
13. Tarjee
14. Pesshrav 1
15. Peshrav
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16. Peshrav
17. Peshrav 1Y
18. Peshravi zarbi fatkh
19. Sakili ishkullo
20. Sakili Fcrus
21. Muhammasi awali dugoh
22. - Muhammasi Chorgoh
23. Samoi Dugoh
24. Pahta Zarb
25. Muhammasi Bayat
26. Ufor

2 Rost maqomi

playing part

1. Rost
2. Tarjee
3. Peshravi Rost
4. Peshravi gardun
5. Muhammasi Rost 
6.Sakili Rost 
7.Panjgoh 
8.Sakili vazmin
9. Muhammasi panjgoh
10. Muhammasi Ushok

singing part

11. Muhammasi Rost
12. Taronai Rost
13. Suvorai Rost
14. Nakshi Rost
15. Mukaddimaee talkini Rost
16. Talqini Rost
17. Nasri Uzhok
18. Nasri sabo
19. Ufor

3. Navo maqomi

singing part

1. Navo
2. Taronai Navo
3. Suvorai 4. 
Talqini mustahzodi 
navo

playing part

5. Navo
6. 1- Peshravi navo
7. - Peshravi navo
8. Sakili navo
9. Muhammasi Bayat

singing part

10. Mukaddimaee talqini navo
11. Talqini navo
12. Taronai Horasmee
13. Nasri Bayat
14. Nasri oraz
15. Mukaddimaee Dugoh Husainee
16. Nasri Dugoh Husainee
17. Talqini Mustahzod
18. Nakshi Navo 
19.Suvorai Dugoh Husainee
20. Talini Dugoh Husaini
21. Ufori Navo 1
22. Ufori Navoii
23. Ufori Navolll
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4. lroq maqom

playing part

1 Iroq
2. Tarjee
3. Peshravi Iroq
4. Muhammasi Iroq
5. Muhammasi Ferus 
6.Se Usul Iroq 
7.Sakili Iroq 1. Iroq
8. Fasli Iroq 1
9. Fasli Iroq
10. Nakshi Iroq 
nafirdam
11. Ufori Iroq

5.Segoh maqomi

playing part

1 .Segoh 
2.Peshrav
3.Sakili Segoh Bastanigor
4. Muhammasi Segoh
5. Muhammasi Feruz (Segoh
6. Hafifi Segoh

singing part

7. Segoh
8. Taronai Segoh 1
9. Taronai Segoh
10. Taronai Segoh
11. Talqini Segoh
12. Nasri Hirodg
13. Navrusi horo
14. Suvorai Segoh
15. Naqshi Segoh

16. Taronai Nasri Ajam
17. Nasri Ajam
18. Ufor 1
19. Ufor tt

6. Buzrak maqomi

playing part

LBuzruk
2. Peshrav 1
3. Peshrov
4. Peshriov
5.Se usul Buzruk 
6.Muhammasi buzruk 
7.Sakili Islimhoni 
8.Sakili Niyazjonhudja 
9.Sakili Sulton

singing part

Buzruk 
Tarona 1 
Tarona 
Tarona 
Tarona 1Y
Mukaddimai Talkini Buzruk
Talqini Buzruk
Nasri Nasrulloi Buzruk
Suvorai Buzruk
Nasri Ajam
Nasri Buzruk
Mukaddimai Nasri Uzzol
Nasri Uzzol
Ufori Buzruk
Ufori Ushok
Ufori Ushshok
Panjgohi Buzruk

10. 
11. 
12. 

) 13.
14.
15.
16.
17.
18.
19.
20. 
21. 
22.
23.
24.
25.
26.
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This "Tanbour Chizighi", as Muhammad Usuf Bayani 
wrote, was written by Muhammad Rasul in 1300 according 
to the Moslem system of chronology and he copied it out in 
1338 (1920)56* (the photo of the writing was shown above).

Thus the content of the Khorezm maqoms according to 
"Tanbour Chizighi" is given without any change.Here is one 
question: there is a great difference in the order, the place 
of tunes and songs between "Tanbour Chizighi"and published 
works up to present. Why is it so? Why is the place of maqom 
"Navo" not changed in all books and why does the 
performance of the maqom begin from the singing part? (in 
"Tanbour Chizighi",then it changes into playing part, then 
again into the singing part ? Perhaps, it is one of the ways 
of performing peculiar to it.We leave this enigma for music 
experts to solve.

But we fall to thinking about another thing. Why is "Rost" 
maqomi given in the first place in "Khoresm maqoms" and 
other works published up to now ? But in the above 
mentioned original copy of "Tanbour Chizighi" which was 
written in 1300 (1883) maqoms begin with maqom "Dugoh"! 
Perhaps the research workers saw a mistake in Tanbur 
Chizigh" and on the basis of folk practice and historical 
sources,where they give maqom "Yakgoh" in the first place, 
they did so accordingly.Because in the Persian language "yak" 
means "one" and "Yakgoh maqomi"is the same as "Rost" 
maqomi"57.Then after "Rost"must come "Dugoh", then Segoh" 
corresponding!y,but actually "Navo maqomi" comes in the 
third place. This is also a riddle for musicians.

Perhaps there is another reason for it,they say when the 
number of maqoms were 12,Ushok Navo,Buslik (Abu Salik), 
Rost, Husainee, Hijoz, Rahovee (Rohuvee), Zangula, Irok, 
Isfahon, Zufarkand and Buzurg (Buzruk)58 they sang each 
maqom at a definite time of each month. For example : "Rost" 
is connected with Hamal, Isfahon with Javza, Kuchak 
(Zurafkand) - with Saraton, Buzurg with Asad, Hijoz with 
Sunbula, Buslik with Mezon, Ushoq with Akrab, Navo with 
Kavs, Husaini with Jadi, Zangula with Dalv, Kahovi with Hut. 
And in other sources maqoms are connected with other 
months: Rahovee - Hamal, Zangula-Savr, Buzurg - Javza, 
Husainee-Saraton, UshokAsad, Kurak (Zirafkand), - Sunbula, 
Rost-Meson, Hijoz- Akrab, Irokkavs, Buslik - Jadee, Navo - 
Dalv, Isfahon • Hut. 59

It is true Ihat people who is aware of "Tanbour Chizighi", 
one of thcm - Khokim of Urghench Rustam Sultanov, who is
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fond of ancient maqoms, is rendering economic and moral 
help. A well - known singer Abdurashid Rajabov was ihcluded 
into maqom performers group according to the 
recommendation of the Khokim.

Such maqom lovers Otaboi Urunov, Boltaboi aka Urunov, 
Hudaibergan Nafullaev, Uktam Hodjaev are working hard and 
our maqom group found the key to the notes of "Tanbour 
Chizigi" so the work is going on successfully. There appeared 
musicians who are helping to copy out notes from a rough 
copy into a fair copy. A well- educated, talented musician of 
the Theatre Hasanboi Rahmanov began coping out notes very 
carefully. Honoured Artist of the Republic Bahtiyor Omonbocv 
is helping to copy out the maqom songs.

One of the best musicians and singers,People’s Artist of 
Uzbekistan Gulora Rahimova, a talented actress Minavvar 
Omonboeva are taking part in performing songs of maqoms 
"Rost" and "Dugoh".

All these efforts began to give their positive results. 
"Nakshi Rost" performed by Munawar Omonboeva from 
"Tanbur Chizigi" has a great difference from "Naqshi Rost" 
copied out from oral version. That's why before comparing 
these two notes, we consider it necessary to show the original 
source :

"NAQSHI ROST"

(in "Tanbour chizighi")

One day that murderer will kill me like Majnun 
Riding gracefully on horse she will kill me as a fool 
Though my weakness and feebleness awakens sorrow in her

hearl
Bringing my bowed head to the earth she will kill

unwittingly by her art.
If she kills me during the datc I am thankful

to her dcep in my heart 
If she is not one day with me I shall be killed

by suffering and part 
Falling in love I did not know I shall be

so weak and sick
Parting will burn me on fire, meeting she will

play killing trick
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Oh, people do not go to the square to admire her 
Either you see the face of the godless rider

or she will kill you,
If you do not offer me merry smiling, oh my sweetheart 
I shall be killed by longing for you and of losing heart. 
They say she opencd her facc like a roze to kill Navoi 
Alas, before secing her face, the thorn of flower

will kill him

Listening to" Nakshi Post" from "Tanbour Chizighi" which 
was sung by our forefathers and fascinated us by their 
difficult, wavy sounds, one can not help thanking those 
peop!e,who are reanimating melodics of these mysterious 
maqoms.

As Mir Alisher Navoi wrote in his "Farhod and Shirin" :

Musicians play hearty, sad maqoms 
Which fill and echo in the golden domes

Thinking about those maqoins I entered the room of the 
maqom group, thcy were preparing their tanbour, dutor and 
fiddle to train to play a mclody.

Ahmadjon aka looked at me and made his friends stop 
for a moment. I did not say anything and took my seat 
silently. They tuned their instruments in silence and slowly 
began "Panjgoh" from "Tanbour Chizighi"...

The tune began by the help of magic fingers 
As if one hears the voices of ancient singers 
By the mercy of tanbour, dutor, daf and nai 
Thc sound of mnqom "Panjgoh" bccomcs high.
How nice these melodies, great melodies 
They allurc my thoughts into mystery of maqoms 
They lead my thoughts, again and again, at last 
To the farthest corners of the historical past.
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